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A grim inheritance 


ABC comes of nuclear age 


by John Tirman 
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When she 
was bad 


The desperate life 
of a foster child 


by Michael Matza 








T: coming summer is replete with atomic 
>< <amniversaries. Trinity Day, July 16, marks the 
‘= MMB first atomic explosion in the desert near 
‘Alamogordo, New Mexico. The anniversary of the 
bombing of Hiroshima will follow on August 6, 
‘and that of Nagasaki three days later. These 
R@ttific events occurred 40 years ago, and launched 
> the rapid growth of nuclear energy for military and 
civilian purposes. It was an ominous beginning. 
The failure of nuclear power to deliver its exalted 


promise of cheap, inexhaustible energy, and the 
terror embodied in today’s 50,000 nuclear 


weapons, reveal the rot in the fruits of the nuclear 
era. 


Next Thursday, June 6, ABC News will scan 
these past four decades with a surprisingly 
skeptical eye: The Fire Unleashed, its three-hour, 
prime-time documentary, examines the nuclear 
inheritance and finds it bankrupt. The program 
belies the impression of ABC as the “conservative” 
network, with. its George Will editorials and 
hollow Aaron Spelling serials. This ABC Closeup is 
tough-minded, deftly paced, and, mirabile dictu, 
even dramatic. 

Making a lengthy treatment of nuclear issues 
intriguing is no mean trick, even given the obvious 
importance of the topic. The ABC producers wisely 

Continued on page 14 





© protect her identity she 

suggested that we call her 

Christine, though no matter 
what we call her it spells trouble. At 
13 she has already blown off 
assignments to two Boston public 
schools, an assignment to a private 
day school, which was ordered by 
the Boston Juvenile Court (BJC), 
and a stint in a Dorchester foster 
home where she'd been placed 
after a judge found her delinquent 
earlier this year. 

She’s a hardened adolescent of 
Italian mt, small, slender, 
green eyed, "and impish — the 
younger of two daughters who live 
with their 30-year-old mother in an 
East Boston housing development. 
She has been smoking Marlboros 
since she was eight, hanging out 
with an older, street-corner crowd 
for almost as long, and getting 
suspended from school, repeatedly, 
for at least a year. “I admit it,” she 
says defiantly. “I ain’t educated, but 
I ain't dumb. Find me any kid that 
likes school.” Through evaluations - 
required by a decade-old state law 
designed to guarantee an ap- 
propriate education for kids like 
her, Boston school officials have 
identified Christine as a child with 
more than moderate special needs; 
according to standardized achieve- 
ment tests, her math and reading 
levels are at least three grades 
below what they should be for a 
child her age. 

Dressed in skintight blue jeans, a 
zippered Puma sweatshirt, and 
white high-top Nikes, Christine 
has the still-undeveloped body of a 
little girl — and the overly made-up 
face, feathered hair, dangling ear- 
rings, and seductive smile of a tart 
At the moment, she is before the « 
BJC for the persistent but relatively 
minor school-performance and | 
behavior problems associated with 
those delinquents the court used to 
refer to as “stubborn children.” But 
social-service workers who know 
Christine fear she is on a track 
leading to a brand of trouble more 
often linked with promiscuity and a 
dangerous life on the streets. 
“Hanging out. Dealing with the 

Continued on page 8 
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THIS JUST IN. . . 





EDITED BY THEA SINGER 
LAW REVUE 


The first mass Bernard Cardinal Law will celebrate on 
his return from the Vatican — where, as the Globe put it, 
he “received his red hat” last week — will not be your 
usual Eucharist. On Sunday, June 2, Law will join 
members of the cast of The Fantasticks, which recently 
opened at the Charles Playhouse, in a “Respect Life” 
Mass at Our Lady of Victories Church, in the South End. 
Following the service will be a “Respect Life” reception 
at the Park Plaza Hotel, where the Cardinal will hobnob 
with dignitaries (Mayor Flynn and Governor Dukakis 
are expected) while The Fantasticks cast warbles away. 

Father Philip Laplante, the pastor of Our Lady of 
Victories, holds two “Respect Life’ Masses each year, 
and it was his idea to invite the cardinal and the 
thespians to this one. “We're commonly known as the 
theater church of Boston,” says Laplante. The purpose of 
the ‘‘Respect Life’ Mass, he says, is to ‘celebrate the vast 
avenue of life — the young, the poor, the elderly, the 
shelterless — and to share the gifts of God with them.” 
And for Laplante (unlike some clerics of yore) the 
theater counts as one of those gifts. 

Of course, when people hear a phrase like “Respect 
Life’’ and Cardinal Law’s name mentioned together, 
they're going to think of the Catholic Church’s campaign 
against abortions. And, indeed, the “Respect Life” 
Masses started the year the Supreme Court legalized 
abortion. Is that what this event is all about? “I believe in 
the seamless garment of life,” answers Laplante. But 
does ‘Respect Life” really mean “respect for unborn 
life’? Says the pastor, “Inasmuch as people are deprived 
of life, it’s like depriving the old people of life. Life is 
God's gift, and we don’t believe it should be tampered 
with.” 

As The Fantasticks says, ‘Plant a radish get a radish.” 


SOUNDS OF SILENCE 


This week, more of cartoonist Garry Trudeau's always 
controversial Doonesbury won't be appearing. But this 
time the censor was the Universal Press Syndicate itself, 
which chose not to distribute the six new panels to the 
835 newspapers that usually carry the strip. 

The offending series satirizes The Silent Scream, the 
short anti-abortion movie that shows a fetus “howling.” 


forbidding such future placements; and the 
announcement of a new Department of Social Services 
(DSS) policy that all but bans such placements in the 
future — some gay-rights proponents think the 
prospects for a gay-rights bill may actually have been 
strengthened. Their reasoning: first, the gay 
constituency is angry, unified, and ready to lobby hard 
for the bill; second, having thrice offended the gay 
community, the Dukakis administration knows it must 
give firm public support for the bill to placate that part of 
the coalition poised to desert the governor; finally, 
legislators who voted for the recent anti-gay-foster- 
parents House amendment and who may support its 
Senate counterpart could feel they owe gays a vote on 
the bill. That gay-rights bill, which makes housing and 
employment discrimination against gays illegal, is far 
more limited and far less emotionally laden than the 
issue of gay foster parenting. In 1983 a similar bill passed 
the House 74 to 71; though the Senate did not take a final 
vote on the measure, one key test vote showed it to be 
almost evenly split. The current strategy is to wait until 
the furor subsides and to press the bill hard later this 
summer. “I think the governor and a lot of the 
Democratic Party are trying to separate all these issues,” 
Peg Lorenz, lobbyist for the Gay Caucus, said last week. 
“We'll be trying-to self it [the gay-rights bill] as a jobs 
bill. No matter how you feel about gay foster parents, no 
one should be denied a-job. And we think it will sell.” 


CUTTING YOUR 
LOSSES? 


Even as Ronald Reagan was launching his populist 
tax-reform drive last week, two local ideological 
devotees were planning a tax revolt of their own. When 
they fuse, these two movements may have the potential 
to shake the local political terra firma on which 


2 aN 6 
_ Governor Michael Dukakis stands as a colossus. 


The proud parents of Proposition 22, Barbara 
Anderson of Citizens for Limited Taxation and Howard 
Foley of the High Technology Council, acknowledge 
their determination to.draft a 1986 ballot proposition to 
repeal the 7'2-percent surtax on state income-tax 
payments (Proposition 7¥2?). Their hand isstrong 



























































Silent Scream II: its voice will be heard. 


‘We took a hard look at the sequence, talked about it 
internally, and talked to Garry,” says Lee Salem, the 
syndicate’s editorial director. ‘We decided it was too 
troublesome for newspapers and could do some damage 
to the feature.” 

The series contains some of the best and most biting of 
Trudeau's recent work. Printed at Trudeau's request in 
the June 10 New Republic, the comic depicts a “prequel” 
called Silent Scream Hin which an abortion is performed 
12 minutes after conception. The narrator calls the fetus 
Timmy and states, “While his main preoccupation at this 
point is cell division, in most respects, he’s as human as 
you and I.” He insists the film “seeks to make no 
judgments,” then introduces “Timmy’s mother” with 
the remark, “But first, let’s talk to the murderess herself,” 
Finally, he presents us with “Timmy's final words, 
which are, almost certainly, ‘Repeal Roe v. Wade.’ ” 

“The treatment is exceptionally good,” says Salem, 
“but it’s such a volatile issue, we felt the strip’s merits 
might get lost.” After all, Doonesbury is carried in 
newspapers with wildly divergent editorial viewpoints. 

The syndicate might be hearing the very loud screams 
of those papers’ readers if they ever get a look at 
Trudeau's punchline. The film’s narrator concludes that 
the country’s leaders are tolerating “nothing less than a 
holocaust.” “Gosh, there’s that word again,” says the 
man behind the White House facade. 


RIGHTS OF PASSAGE 


Despite the setbacks of the last month — the defeat of 
a gay-sponsored amendment at the recent Democratic 
state convention; the removal of two foster children 
from a gay couple; the passage of a House amendment 



































enough, given their first success and the anti-tax fervor 
of Massachusetts voters. The Reagan planstrengthens 
their grip. For Anderson and Foley, the key is the 
president's proposal to eliminate the federal déduction 
for state and local taxes, a step that is certain to magnify 
the importance of state taxes and therefore the 
importance of state tax policy in the political debate of 
1986. Because of the present federal deduction for state 
taxes, Massachusetts residents lose, out of pocket, only a 
fraction of the $220 million that.the surtax raises for the 
state treasury. 

The possibility of a surtax-repeal referendum at a time 
of heightened sensitivity to state taxes is not good news 
for Dukakis. In 1982 Ed King, running uphill to retain the 
governor's office, campaigned for a repeal of the surtax 
and climbed back into the race. “The Dukakis Surtax,” 
King called it succinctly and accurately; after all, it was 
Dukakis who was responsible for creating the surtax in 
1975 to help bail out the state from its worst fiscal crisis. 

True, the governor has tried to dilute his “taxer“ image 
by proposing a $64 million one-time rebate this year. But 
with King threatening to return for another go, and with 
a popular vote on a cut, in effect, of $220 million in 
nonfederally deductible taxes in the offing, Dukakis will 
be hard-pressed to run convincingly as a tax-cutter. 
What he may be left with is defending the merits of his 
surtax — arguing that it is a progressive revenue policy 
that takes more from them who’s taxed the most. 

Not something Dukakis is likely to anticipate with 
much enthusiasm. 





(Thanks this week to Charles Bloche, Scot Lehigh, 
Dave O'Brian, and Scott Rosen berg.) 
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Senator John Kerry (D-Managua) 
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BY STEVEN STARK 


wants to make a name for himself. How about a 

full-scale investigation of cost overruns at the 
Defense Department? It’s a good issue that’s easy to 
understand and has universal appeal. And we haven't 
had a good Senate investigation in years. Harry Truman 
and John Kennedy both used highlv.publicized Senate 
hearings as a springboard to the presidency. Why 
doesn’t someone like John Kerry do the same? 

Kerry's excuse probably is that he’s too busy 
qualifying for “frequent flyer’ status. In only four 
months, he’s already been to the Philippines and to 
Nicaragua (where, in face-to-face negotiations with 
Daniel Ortega, he hardly distinguished himself). Kerry's 
a good man, but he is in danger of gaining a reputation 
in Washington — even among liberals — as something 
of a roving lightweight. If I were his political adviser; I’d 
confiscate his passport. 

* * * 

In politics, as in life, there is never a sure thing. That 
having been said, Michael Dukakis’s re-election as 
governor in 1986 is about as sure a thing as one’s likely 
to come across. His poll ratings are high, the state’s 
economy is strong, and no attractive challenger seems 
likely to emerge. If Ed King runs, it will only make 
Dukakis’s task easier, since the turncoat King has no 
credibility even among conservatives. In a rematch, 
Continued on page 31 


H ere’s a suggestion for a Democratic senator who 
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Jackson: nowhere to run 
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BY MICHAEL GEE 


word in the contemporary geopolitical dictionary. 

Of course political violence against innocent 
people is as.old as organized society (the opportunity to 
abuse and enslave others is why many ancient societies 
went to war in the first place), but the term terrorism is a 
fairly recent one, just a little more than a century old, and 
it initially referred to a fairly specific type of political 
violence: that committed by individuals or groups acting 
without state sanction (indeed, the original terrorists, the 
anarchists of the late 19th century, were acting against 
the idea of the state). In modern misparlance, terrorism’‘s 
meaning has degenerated into a catchall epithet for 
violence perpetrated by people whose political goals the 
speaker disapproves of. Not surprisingly, those who are 
most eager to promote this new definition are those 
who throughout history have most zealously defended 
their-rights to politically oriented violence, namely, 
governments themselves.. ' - 

Violence against innocent civilians is a wretchedly 
common example of mankind's inherent brutality. It is 
also a remarkably inefficiént political tool. The South 
Moluccan, the Croatian, the Puerto Rican extremist’ - 
groups that have seized brief moments:on the world 
stage with desperate, often baffling, deeds of terror have 
faded just as quickly from our consciousness, their goals 
unmet, if they were ever perceived in the first place. Two 
persistent would-be state organizations that 
unquestionably have resorted to acts of “pure”’ terror, 

’ the IRA and the PLO, have met with an unbroken record 
of political failure for more than two decades. 
Hijackings, bombings, random assassinations, and the 
like are depressing commonplaces of modern life, but 
they've had little or no effect on world politics. The 
mega-terrorist acts of blackmail so common in hack 
thrillers, which feature nuclear weapons, or chemical 
warfare, or some other apocalyptic scenario, simply have 
never occurred in the real world, probably because most 
groups willing to resort to terror are long on fanaticism 
and short on nearly everything else. Holding whole 
nations hostage is still the privilege of other nations. 

In 1981 the Reagan administration in one of its first 
acts decided to replace the Carter emphasis on 
promoting “human rights” (that is, the rights of citizens 
to be free from violence done by their governments) 
with an emphasis on combating “terrorism.” That 
policy, which at first amounted to disapproving of 
random murder, may have been morally flawless but 
was somewhat vague in practical terms. Gradually, 
however, the United States’ antiterror stance became 
more clearly defined. The government's idea was to 
combat “state-sponsored” terrorism, violence covertly 
exported by nations'to serve their own political ends. 
The major offenders were the Islamic extremist nations 
of Libya and Iran, and the Latin American Marxist 
regimes of Cuba and Nicaragua. These four widely 
disparate countries had one important thing in common 
— they were loathed by the Reagan administration. To 
date, the United States has taken no effective action 
against Iran and Libya, the two nations that have used 
violence against United States citizens. Yet the US has 
made overt threats against Cuba (whose leader, it should 
be recalled, was the target of several “state-sponsored” 
assassination attempts directed by previous American 
administrations), and is actively involved in attempting 
to overthrow the government of Nicaragua. The 
conclusion is inescapable that to this administration 
terrorism is a shorthand term for Marxism. 

Not one to be outdone in the invective race, the Soviet 
Union quickly adopted this handy label for its foes. The 
Afghan citizens resisting Soviet invasion are routinely 
called “bandits” or “terrorists” in the Soviet press. 
Boilerplate condemnations of United States policy in 
Latin America and the Middle East are laden with the 
phrase “state-sponsored terrorism.’ A word presumed 
to have specific, somber meaning has become another 
means for the superpowers to stick their tongues out at 
each othér. 

Israel is another nation for which the word terrorism 
has become confused — tragically so, for it has long 
suffered the random slaughter of its population. In one 
sense, Israeli handling of terrorists has been impeccable. 
’ When captured alive, perpetrators were treated as 
individuals who had committed specific crimes, not as 
actors in any political conflict. But as Israel sought to 
discredit its foes and their goals, specifically the goal of a 
Palestinian state, it gradually slid into the habit of 
branding all potential Palestinian armed opposition as 
terrorist. This degradation of the word reached its nadir 
when the Israeli government began referring to the 
Shiite irregulars, defending their homes from Israeli 
occupation, as terrorists. And the gradual debasement of 
the word “terrorist” to a synonym for “enemy” came 
back to haunt Israel in its recent prisoner exchange in 
Lebanon. In order to free three of their soldiers from the 
hands of guerrilla groups, Israel had to liberate not 
merely Palestinians captured in combat but several 
prisoners guilty of horrid acts of wanton murder — real 
terrorists. One indirect result of labeling all Israel's 
enemies as “terrorists,” rather than dividing them into 
“enemy soldiers” and “murderers,” was that Israel had 
to grant murderers the privileges accorded enemy 
soldiers. 

So it goes around the world. Pure terrorism, the last 
resort of the weak and desperate against the established 
order, is a matter for efficient police work, and 
governments really concerned about slowing the 
massacre of innocents might best devote their time, to 
Continued on page 28 


- errorism is the most overused and misapplied 




















1 ON THE COVER 


4 LETTERS 


perfect. The last road trip. 





6 SPORTING EYE by Michael Gee 
The Celtics were perfect in game one against the Lakers. and the 
Lakers were merely excellent in game two, but excellent wiped out 


19 NEW FIELD OF BATTLE by Scott Rosenberg 
Dith Pran, the Cambodian portrayed in The Killing Fields. talks of his 
new mission: making us remember his torn homeland. 


Michael Maiza tells the story of Christine. a troubled teenager who's 
testing the limits of the state's foster-care system. And John Tirman 
previews ABC's The Fire Unleashed. a three-hour documentary about 
the unsolvable problems loosed by nuclear technology 
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10 FOOD by Ariel Swartley 


A visit to Ashoka, a new jewel in town 
16 THE PUZZLE by Don Rubin 
17 CLASSIFIEDS 


URBAN EYE by Robin Vaughan 
VEGETABLE MATTERS by Billy Pope 


UNDER THE CANVAS by Bruce Morgan 
Praising the Lord at a revival meeting in Opp, Alabama. 


EQUAL WRITES by Susan Stobaugh 


Notes on the latest research into birth detects 


8 PERSONAL FINANCE by Paul Bradley 


Love on the dotted line: a report on cohabitation agreements 


.1 AN INQUIRY INTO BEETLEMANIA by Alan Roth 
Cars have politics just as we do, and no car was more of a statement 
than the Volkswagen Beetle. On the bugging and debugging of 


. Recipes for chops, the original single-serving food 


12 RESTAURANTS by Robert Nadeau 











century surface. 


Hearts. 


4 THEATER 


5 BOOKS 
novel, A Woman Named Solitude 
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1 SISTERHOOD IS POWERFUL by Michael Sragow 
‘Kon Ichikawa’‘s The Makioka Sisters is a gorgeous kimono of a movie 
that folds a Japanese family’s cherry-blossom past into its 20th- 


OFF THE RECORD 


PLAY BY PLAY 


FILM LISTINGS 


FILM 

Henry Sheehan solves the mystery of Chevy Chase’s Fletch: Kathy 
Hufthines thinks My First Wife is first-rate; Hal Hinson shares his fries 
with Ellen Barkin; and Gregory Solman is happy to Bless Their Little 


Carolyn Clay digs into the Old Sod of The Plough and the Stars; and 
Sylviane Gold digs the old songs of Leader of the Pack. 


Michael Sragow finds a universality in André Schwarz-Bart's reissued 


Milo Miles sambas with Gilberto Gil; Bob Blumenthal cleans up the 
Dirty Dozen Brass Band; Lloyd Schwartz hums along with the John 
Oliver Chorale and the Cantata Singers; and. in ‘Cellars by starlight 
Sally Cragin gets fresh with New Man. Plus ‘Live and on record.” on 





COMING NEXT WEEK ees 





In Arts: Michael Sragow on Pertect. and Owen Gleiberman on The Goonies. In Lifestyle 


Kathleen Hirsch wakes up to early-morning Boston. 





Credits: Jeff Thiebauth (with News), Lynn Pauley (with Lifestyle), and Mark Morelli ( with Arts) r 
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LETTERS | 





We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 

_ see on this page, only the writer’s name 
and town are printed, and.these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


NO ROLE IS 
GOOD ROLE 


I must admit that | had to wipe my 
eves several times on first reading Scot 
Lehigh’s insidious little piece entitled 
NEITHER AID NOR COMFORT (News, 
April 30). Had I mistakenly bought a 
copy of U.S. News and World Report or 
— worse yet — the National Review? 
No, I had in fact purchased the Boston 
Phoenix, a paper that heretofore had 
enjoyed the reputation of being vaguely 
“progressive.” 

Who (or what) is this Scot Lehigh? 
Regardless of the current position he 
might hold, it is clear he is angling fora 
job either in the State Department, the 
US Information Agency, or perhaps 
even as Patrick Buchanan’s go-fer. For 
what is the article other than a sleazily 
slanderous assault on all.those who 
would dare to question our right to carry 
out such intervention? 

No one will argue with Mr. Lehigh’s 
rather plodding observation about 
Central America’s being within the US’s 
sphere of influence. Indeed, our country 
has exercised hegemony there for 
roughly the last 100 years. And what has 
the hegemony brought to the region 
with few (if any) exceptions? A history 
of severe underdevelopment and 

grinding poverty; a string of barbarous 
and exploitative dictators whom we 
dutifully supported until they outlived 
their usefulness; an extraordinarily high 
rate of illiteracy and infant mortality, 

and so on. What did the half dozen or so 
US military interventions on Nicaraguan 
soil bring to that country? Our last gift 
was the 50-year-long blood-drenched 
Somoza regime, which we sustained 
down to the moment it became obvious 
that it was about to collapse. (The $100 
million in aid given by the Carter 
administration to Nicaragua after the 
revolution should properly be 
considered reparation for the damage 
done by our surrogates — reparation 
that we should still be paying today.) 
With such a dismal record to our 
credit, the US certainty has no moral 
right to a further role in the region. But 
perhaps Mr. Lehigh would suggest that 
we have turned over a new leaf. He 
proudly points to the Duarte 
government in El Salvador as an 
example of the positive effect US 
involvement might have. It seems that 
his ignorance about this country is as 
great as that regarding Nicaragua. The 
stability brought to El Salvador through 
our policies is the “stability” of the 
graveyard: roughly 50,000 civilians have 
died at the hands of the death squads 
and government forces (which are the 
same people dressed differently) during 





our last five years of engagement there. 
Parties of the left have been forcefully 
excluded from the electoral process, the 
opposition press has been bombed or 
terrorized out of existence, the civilian 
population living in the FMLN zones of 
control is subjected to massive (US-paid) 
aerial assaults, etcetera. 

Knowing that a hellhole like El 
Salvador is what Mr. Lehigh considers a 
“democracy” helps one to understand 
his plugging of the FDN as a preferable 
alternative to the Sandinistas. Does Mr. 
Lehigh know that the FDN’s officer 
corps is full of ex-members of Somoza’s 
National Guard (Nicaragua's US-trained 
version of the SS)? Should we actually 
prefer these individuals’ ‘‘hypothetical 
commitment to democracy” over what 
the Sandinistas have done over the past 
five years? Indeed, there was more 
democracy — and not just electoral 
democracy — in Nicaragua during those 
years than in all of the 50 years during 
which the Somozas ran the country with 
the help of such thugs as Colonel 
Bermudez, the current supreme 
commander of the FDN. As for Arturo 
Cruz's being one of the “two greatest 
patriots Nicaragua has produced since 
Augusto César Sandino,” it should be 
pointed out that Mr. Cruz recently 
admitted in public to having agcepted 
money from the CIA — the intelligence 
service that actively collaborated with 
the Somozas (and which belongs to the 
country that engineered Sandino’s 
assassination). If that is Mr. Lehigh’s 
idea of a patriot, God save us all from 
patriots! At least the other traitor praised 
by Mr. Lehigh — that is, Eden Pastora - 
— has had the minimal decency to 
refuse to join up with the FDN because 
of its Somocista-CIA connections (a 
refusal that nearly cost him his life in an 
assassination attempt not too long ago). 

Mr. Lehigh says last month's 
congressional vote “signals the liberal 
Democrats’ increasing unwillingness to 
face what the US role in the world ought 
to be.” Explain to us, Mr. Lehigh, what 
that role in.Central America should, in 
fact, be. Judging by the one played up . 
until now, it would seem that the best 
role we cauld play is no role. 

James Iffland 
Associate Professor of Spanish 
Boston University 


HISTORICAL OR 
HYSTERICAL? 


My own reaction to President 
Reagan’s visit to the cemetery in Bitburg 
was, and still is, outrage and incredulity. 
Despite a truly eloquent plea from Elie 
Wiesel at the White House, he went 
through with it. The visit is now part of 
history for each of us to reconcile in our 
own way. 

Notwithstanding my profound 
aversion to this visit, | must now admit 
that Judy Jarvis’s article A SIN AGAINST 
HISTORY (News, May 7) also upset me 
greatly. Perhaps I feel this way in part 
because | believe that the only true “sin” 
against history is to distort it. And Ms. 
Jarvis accomplishes that as well as Mr. 
Reagan did by his trip to Bitburg. 
George Orwell aptly predicted just.a few 
short decades ago that the press, even 
the so-called free press, would one day 
take over the role of producing 
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propaganda for the state or for some 
other special-interest group. Some years 
later | watched Norman Mailer tell a 
talk-show host that the press was not 
really interested in the facts anyway, 
only the facts that won. 

President Franklin Roosevelt, another 
“great communicator,” refused to allow 
Jews to immigrate in large numbers to 
this country at a time when hundreds or 
thousands, maybe millions, of their lives 
might have been spared. While 
Roosevelt procrastinated, the horrors of 
the Holocaust went on. His 
“distressingly limited grasp” of what 
was actually happening was, in my 
view, far worse than Mr. Reagan’s 
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shocking insensitivity. To this day 
Roosevelt, a liberal and genuine hero of 
the left, escapes the kind of abuse 
routinely accorded Mr. Reagan by our 
“fair-minded” press. 

As most of us know, J. Robert 
Oppenheimer led in the development of 
the first atomic bomb. Later, President 
Harry Truman ordered the dropping of 
two of them in order to save American 
lives. From the vantage point of the 
nuclear age, it is easy to second-guess 
their combined efforts — and essentially 
unfair, | feel. Yet Mr. Truman, who 
prided himself upon his grasp of history, 
showed us how “distressingly limited“. “}.. 
in his overall grasp of future 
consequ 
vantage point could be. None of which 
lessens the almost personal affront that 
many of us still feel over the Bitburg 
visit. 

One could now bring in the 
“distressingly limited” fact that at the 
outset of every major conflict in this 
century in which the United States was 
directly involved, a Democrat was sitting 
in the White House. But it would not 
stem the outrage over Bitburg. 

My favorite columnist, Dorothy 
Rabinowitz, seen in these parts in the 
Boston Herald, continually chides the 
left-wing press for their now predictable 
biases, their consequent lack of 
perspective, and their truly frightening 
affinity for oppressive leftist regimes, 
‘many of which equal in terms of human 
neglect and degradation comparable 
ones on the right — except for the Nazis. 
Tyranny never seems to come twice in 
succession in the same political wrapper. 

An estimated one-half billion lives 
have been wasted in wars, revolutions, 
and associated atrocities in this century 
alone,.an era some have dubbed the Age 
of Genocide, a less optimistic label than 
the Age of Analysis or Technology or 
Space preferred by others. In any case, 
Mr. Reagan has played — and this next 
phrase will please a whole lot of people 
— an insignificant part, so far, in all this 
killing. So far. That he, nevertheless, 
symbolizes to some, perhaps many, the 
kind of person who has does not, in my 
opinion, make him personally or 
politically blameworthy for this awful 
carnage. It does, however, mean to me 
that a great many people today have a 
hysterical rather than historical view of 
past and present events. Such “guilt by 
association,” like the very real prejudice 
it represents, is almost diabolically hard 
to stop. : 

One can never be sure just how many 
of these 500 million or more lives were 
subjected to the never-to-be-forgotten 
nightmare of the Jews. Yet one must try 
always to keep in mind that death, like 
oppression, and, yes, like Bitburg itself, 
is apolitical. Only people with a 
“distressingly limited grasp” of human 
nature would even attempt to tell us 
otherwise. 


Chet Seymour 
Boston 
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agic Johnson, eager as 
M ever to explain his sport, 
was quick to correct a 


questioner’s mistaken 
impression. ‘You don’t ever have 
a home-court advantage,” 
Johnson. said a bit severely. “You 
have to make a home-court 
advantage and that’s what we 
have to do now.” He was 
speaking from experience; the 
Los Angeles Lakers had just 
unmade the Boston Celtics’ 
putative home-court advantage 
in the NBA championships, 
beating the Celts 109-102 at 
Boston Garden last Thursday. It 
was the first playoff game the 
Celtics had lost at home this 
season. More to the point, it was 
the first playoff game they‘d lost 
to the Lakers this season. Most to 
the point, it tied the series at 1-1, 
negating any practical or 
emotional effects of Boston’s 
astonishing 148-114 win in the 
opener. For all intents and 
purposes, Boston was perfect in 
that one. From their subdued 
manner in the locker room after 
last Thursday’s equalizer, the 
Celtics may have been somewhat 
discouraged to see that their one 
game’s perfection meant no more 
to the final result than their foe’s 
one game of mere excellence. 

More than pleased by their 
doughty return from the canvas 
in round two, a number of 
Lakers, including coach Pat Riley, 
were happy to contradict Johnson 
after their victory. ‘We got what 
we came for,” said Michael 
Cooper, “a split.” Riley went 
further, saying, ‘The split is the 
reality. It puts a lot of pressure on 
Boston. I like to be in this seat.” 
There’s a lot more talk about 
home-court advantages in this 
1985 final than ever before, 
because there’s never been a 
home-court pattern like this one 
in NBA history. As everyone not 
on geological research in 
Antarctica has heard by now, this 
best-of-seven series is alternating 
between cities not on the old 
2-2-1-1-1 pattern, but in the 2-3-2 
pattern baseball uses for the 
World Series. In other words, 
games three through five will be 
at the Forum in Los Angeles, so 
the win in game two gave the 
Lakers the chance to win three 
straight at home and close out the 
series without ever returning to 
Boston, wholly negating the 
home-cooking edge Boston felt it 
had earned by having the better 
regular-season record. All the 
Celtics, especially coach K.C. 
Jones and Larry Bird, bitched 
loud and long about this 
arrangement (devised by the 
league to cut down on expensive 
coast-to-coast travel). They 
moaned so loudly, in fact, that it 
seems perversely fitting that to 
repeat as champions the Celtics 
must now contend with the 
circumstances they said they 
most feared. 

All that said, it should be noted 
that Magic is right, and that the 
vaunted home-court advantage 
and the many other intangibles 
that have been and will be’cited 
throughout the course of this 
series are composed more of 
hooey than of anything else. The 
endless TV-imposed off days 
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cause overheated ratiocination 





Rally buster: the sky hook 


on the part of scribes and fans, 
who tend to look too far ahead, 
and not far enough back. The 
deeds and misdeeds of the 
athletes on both sides determined 
who won the first two games, and 
will determine who will win the 
next games, be they played at the 
Garden, the Forum, or the East 
Youngstown, Ohio, YMCA. If 
there were any moral to be drawn 
from the opening contests, it was 
that the Lakers were sorely tested 
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and not found wanting, and that 


these two teams can do just about - 


anything when they’re out on the 
basketball court together, except 
— happily — bore us. 

I've covered the Celtics for six 
years and have never seen them 
play a better game than last 
Monday’s. I’ve watched 
basketball for about 30 years, and 
I've never seen any team 
anywhere havea better half than 
Boston did in the first half, 
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creating a 79-49 lead and several 
new pages in the NBA record 
book. From the opening tap, the 
Celtics fused their talents 
together until they were 
exponentially greater than the 
sum of their parts, and produced 
a display so dazzling as to be 
eerie. They destroyed the Lakers 
by outrunning them up and 
down the floor, which had been 
thought to be impossible, and by 
outside shooting that some still 








find impossible to believe. For 
long stretches of the game, all 
that kept the Celtics from scoring 
continuously was the rule 
requiring the other team to be 
allowed toget the ball after a 
basket is made. 

“All through our 
preparations,” said Jones after the 
rout, “we stressed running with 
the Lakers.and getting off toa 
good start.” All indubitably 
sound strategy, but even the 
coach was startled by how well 
his charges followed their 
instructions. When the Lakers 
had the ball and tried to run 
toward their basket, Celtics were 
there to hinder them. When the 
Celtics — especially Robert 
Parish and Kevin McHale — ran, 
they burst past startled Lakers to 
receive long passes for 
ludicrously easy shots. Parish in 
particular was lapping Kareem 
Abdul-Jabbar at a pace that 
suggested he'd spent the 
previous night studying not game 
films but a tape of the 
Indianapolis 500. To put it mildly, 
the Lakers were disconcerted by 
this dose of their own medicine. 
They hurried shots and passes, 
forgot to hit the boards, and in 
general rushed madly toand fro, 


making a bad situation much, 


worse. When they circled the 
wagons inside, the Celtic guards 
hit preposterously open shots at a 
preposterous pace. “I've never 
seen a team shoot from the 
perimeter like that,” marveled 
Riley. Danny Ainge went seven 
for nine in the first quarter, when 
Boston broke to a 38-24 lead, and 
only wound up as Boston's 
second-best shooter; the honors 
for first place went to Scott 
Wedman, who finished with 26 
points on 11-for-11 shooting, 
including four three-pointers. 
Guys don’t do that even when 
they're shooting around before 
practice, and it was no wonder 
the normally phlegmatic 
Wedman ran down the court 
after his last basket shaking both 
hands as if to cool them off. 
“Scotty had me acting like a six- 
year-old kid and he was my big 
brother; the way I was.cheering,”’ 
said Ray Williams. When not * 
throwing such MIRVs at the 
Lakers, the Celtics were cutting 
through the defense for more 
easy lay-ups. When the Lakers 
finally ran the semblance of an 
offense late in the second quarter, 
they managed one sequence in 
which they hit eight out of 10 
shots, only to fall four points 
further behind. 

In the prolonged second-half 
mop-up, the Celtic 
benchwarmers joyously 
discovered that they too couldn't 
miss for trying, and a chagrined 
Magic Johnson said, “When Greg 
Kite starts hitting hook shots, 
there’s trouble.” From start to 
finish, the Celtic performance 
resembled one of Rommel’s more 
successful campaigns, and it was 
carried out against Los Angeles, 
the supposed masters of the 
blitzkrieg. Boston dominated the 
Lakers so thoroughly, it's hard to 
remember the Lakers were there 
at all. Afterward, most of the 
Lakers displayed a 
McGovernesque serenity in the 
face of the disaster. From Riley on 











down, they simply acted as if 
they'd been the victims of some 
powerful act of nature, rather 
than of another basketball team. 
Bob McAdoo summed up the 
mood by saying, “If they can play 
any better than that, I don’t want 
to be around to see it.” For his 
part, the winning coach went so 
far as to insist that his squad was 
“still the underdog.” Few heard 
him, and those who did refused 
to believe it. 

By the second game, the Laker 
mood had changed dramatically. 
An uncharacteristically grim 
Riley forbade all pregame 
interviews or human contact with 
his charges, confining them to the 

_locker room for some soul- 
searching and good old- 
fashioned coachly ass-chewing. 
“I didn’t say much,” he 
sheepishly confessed after the 
game, “but I probably said too 
much. They had lost some of 
their own self-respect on 
Monday.” 

It wasn’t just self-respect. 
There is a considered opinion in 
basketball circles that, for all their 
wondrous skills, the Lakers are 
— to put it politely — not at their 
best in adversity. This opinion 
was reinforced by Los Angeles‘s 
feeble, panicky response to the 
Boston surge in game one. 
Abdul-Jabbar’s hesitant 12-point, 
three-rebound effort brought out 
the eulogist in many observers. It 
brought out the mad in that 
supremely self-controlled 
athlete, and following his 
matchless example, the Lakers 
proved on Thursday that, just as 
Boston could outrun them, they 
could outwork the Celtics. And 
now the wisdom of K.C.'s “still 
the underdog” assertion is more 
obvious. . 

As Larry Bird (who led Boston 
in game two with 30 points, 12 
rebounds, and one very bloody 
nose) said afterward, Los Angeles 
“controlled the game all the way 
around. For'us to beat them 
we. ve got to control the boards, 

‘ind We didn’t-"Thé Lakers out: 
rebounded the Celtics 49°37, atid! 
the tone was set from the first by 
Abdul-Jabbar, who grabbed 
seven in the first quarter. Los 
Angeles still wasn’t shooting 
particularly well from outside 
(Byron Scott has been 
conspicuously off-target). But 
they got 11 offensive rebounds in 
the first half, and as a result took 
10 more shots than the Celtics 
did. The Laker defense, invisible 
on Monday, swarmed over Celtic 
passers, forced jump balls and 
turnovers, and produced a bushel 
of fast breaks, finished off in 
impressive form by gazelles 
James Worthy and Michael 
Cooper. At the half it was 64-46 
Lakers, and the Garden throng, 
which had been in the throes of 
religious ecstasy on Monday, let 
their heroes have a noisy and 
prolonged round of boos. 

Routs are not the norm in pro 
basketball, because the shot clock 
forces the leader to allow the 
other team so many chances to 
catch up. Slowly, painfully, 
Boston began to climb back into 
the game, led by Bird, who began 
to look for his shot every time 
down the court. “We were 18 
down,” he shrugged. “Somebody 
had to get us going. I decided to 
force the issue.”” He might have, 
too, as several Lakers, notably 
Scott and McAdoo, decided at 
this point to take some ill-advised 
jumpers, giving the Celts a 
chance for some of the few easy 
shots they got all night. The lead 
dwindled to nine, then to seven, 
even, late in the game, to four, 
but it never sank below that, and, 
as Bird said, “Even at four they 
were in control.” The Lakers were 
in control because they had 
Kareem Abdul-Jabbar, and it was 
Abdul-Jabbar who had the rally- 
buster: the sky hook, the best 
single shot in basketball history. 

The'sky hook is always slightly 
demoralizing, if only because 
most people, even pro-basketball 
players, must shoot up rather 
than down at the basket. No one 


Ainge: hot shooting in game one 


Johnson and Johnson 
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Wedman: 11 for 11 in game one 


man can stop the shot. Robert 
Parish had no chance to do it, 
hindered as he was with 
contusions of the gluteus 
maximus (bruised ass to the 
layman, and try jumping without 
using the muscles in there 
sometime). The only way to stop 
Kareem is to double-team him 
and push him away from the 
basket. This strategy, which had 
worked superbly in game one, 
failed the Celtics last Thursday, 
because the Lakers, Abdul-Jabbar 
explained, “spaced the offense 
out more so I could find open 
men [he had eight assists]. Then 
they had to give me some room.” 
Time and again, Abdul-Jabbar 
would answer a Celtic basket 
with the seemingly effortless 
hook. In addition to preventing 
any devastating Celtic runs of 
consecutive points, the sky hooks 
kept the crowd out of the game. 
That elegant turn and swoosh 
just deflates opposing crowds, 
and kept the noise level at crunch 
time well below the fever pitch 
that is, after all, supposed to be 
the main ingredient of the fabled 
home-court advantage. 
Abdul-Jabbar wound up with 
30 points, and his ferocity on 
defense and on the backboards 
gave him three blocked shots and 
17 rebounds (his career playoff 
high, after 16 years). It wasn’t just 
the scoring; everywhere the 
Lakers needed a big play, the Big 
Guy was there. With the score 
104-100 with less than a minute 
left, the shot clock down to three, 
a doubled-up Abdul-jabbar 
found Cooper all alone at the top 
of the key for the basket that 
buried the Celtics for good. 
Cooper, who had 20 points, was 
the chief beneficiary of Kareem’s 
eight assists, prompting Magic’s 
somewhat confusing assertion 
that “Michael has always been a 
shooter, he just don't shoot.” 
“They led with the left hook. 
Not bad for a 62-vear-old,”’ K.C. 
Jones wryly observed of the 38- 
year-old Abdul-Jabbar’s 
performance. Kareem’s own 
coach was understandably more 
lavish in his praise. ‘‘He’s the 
greatest player that ever lived, in 
my opinion,’ said Riley. “He 
knew he let his team down on 
Monday, and tonight you saw the 
passion he’s brought to this game 
for 16 years. Without him, we're 
just an average basketball team.” 
The passion had shown itself 
marvelously on court, but 
afterwards Abdul-Jabbar spoke 
as softly as ever, wearing that 
pleased, quizzical look he has in 
the Nestle commercial. ‘We just 
realized we can’t let ourselves 
down,” he said. “For us to win we 
have to give everything. | 
watched the films of Monday's 
game and everybody was in the 
frontcourt and I was in the 
backcourt. We can’t have that 
happen.” “Had he felt like a 
younger man tonight?” went one 
foolish question. “I didn’t feel 
that different. It’s only been four 
days.” At 38, the oldest man at his 
trade, Abdul-Jabbar proved once 
again that beneath the flash and 
dash, he is the Lakers — as he 
would be the heart of any team 
graced with his presence. The 
public Laker superstar, Magic 
Johnson, said of his private 
leader, “When you've played 
with a man as long as | have, you 
know when he wants it. He can 
make those plays because he still 
wants it. He’s won plenty of 
games for us,” Johnson 
concluded, “and he'll win plenty 
more.” He sounded like a 
contented coupon clipper 
contemplating his tax-free 
municipals 
Contemplating the immediate 
future, Abdul-Jabbar did not put 
much stock in the prospects of 
the Lakers’ extended home stand 
“Hey, there's a long way to go 
he said, “and there is no way | 
can foresee anything but a long 
series. Seven games should be no 
surprise to me or anyone else 
After what Abdul-Jabbar did last 
Thursday, it seems foolhardy to 


argue with the man 0 
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guys. Drinking. She’s falling into the 
pattern. You can see her falling that 
way,” says a man who counseled her in 
school. “If 10 is the worst kid I’ve ever 
seen, I'd say she’s about a nine.” 

Since the beginning of the year, 
Christine has been the central star in a 
solar system made up of adults who are 
working hard to draw her away from the 
dangerous orbit she seems headed for. At 
meetings characterized by the wringing 
of hands, the gnashing of teeth, and 
universal complaints about the high cost 
of the limited resources available for kids 
like Christine, school officials, social 
workers, juvenile-court personnel, an 
attorney for Christine, and her mother 
have struggled to develop a “treatment 
plan” that will address her profound 
educational and emotional needs. As of 
this writing, having been committed to 
the custody of the state Division of Youth 
Services on charges of causing serious 
disruptions at the last Boston public 
school she attended, Christine is sitting 
in a locked juvenile-detention facility 
under a $250 bail. Officials agree that 
there isn’t time to design a plan for her 
that would make good use of what's left 
of this school year. Their best hope is that 
the court will permit Christine to be freed 
from the Mattapan detention facility in 
which she is locked up, allow her to be 
enrolled in a camp program that will 
keep her out of trouble over the summer, 
and authorize her placement next fall in a 
private residential treatment center 
where she will be educated and in- 
tensively counseled. 

In a world of hard cases, say school- 
department and juvenile-justice officials, 
Christine’s is among the hardest. Unlike 
a delinquent who steals cars, breaks into 
buildings, or mugs old folks on the 
MBTA, Christine’s offenses are not easy 
to define. She simply behaves inap- 
propriately: she cusses out fellow pupils 
and teachers, disobeys virtually all the 
regulations at the schools she has attend- 
ed, and rants and becomes assaultive 
when confronted with the errors of her 
ways. “Sometimes [Christine’s] type of 
behavior is tougher to deal with than a 
kid who steals cars. It’s so hard to 
describe to her what she’s doing wrong,” 
explains Kim Basch, head teacher at 
Compass, the private 40-student . day 
schcol in Charlestown that Christine 
attended for about six weeks before she 
was expelled in April. According to a 
Compass incident report, her expulsion 
followed a confrontation in which she 
allegedly disrupted a class by using 
vulgar language, refused to be dis- 
ciplined, was suspended immediately, 
refused to leave the school building, and 
kicked and punched at least three 
teachers as they attempted to escort her 
out. During the incident, the report says, 
Christine threatened that the car win- 
dows of staff people would be broken 
and that the school itself would be 
burned down. Eventually, Boston police 
had to be summoned, and Christine 
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agreed to calm down and leave the 
building peacefully — after they threat- 
ened to lock her up. 

“The cop couldn’t believe it,” says 
Christine’s caseworker at Compass. 
“Here was this little pintsize kid, skinnier 
than a toothpick, and the Compass 
school had to call the police on her.” 
Adds Kim Basch: “She shouldn’t be dealt 
with as a criminal, but unfortunately 


there are very few other ways to deal 
. with this type of kid.” 


Clearly, it’s more important for the 
juvenile-justice system to incarcerate an 
armed and violent child than one like 
Christine, who — notwithstanding her 
volatile temper — gets into trouble for 
what, in the scheme of things, are 
relatively minor “school” offenses; And 
juvenile court judge Paul Lewis's order to 
detain her on bail seems to have been 
born, out of frustration with both 
Christine's incorrigibility and her moth- 
ers apparent inability. to control ‘her 
daughter’s behavior, rather than out of 
some pressing societal need to lock her 
up. Taking their cues from the court, DYS 
officials arranged for Christine to be 
placed with a foster family within an 































































hour of her being locked up. They had 


quickly concluded that she was a kid 
who-didn’t need to-be. behind-bars. 
“Often, when a kid is held it’s because 
of some concern by the court about the 
home environment,” explains DYS assis- 
tant commissioner for community serv- 
ices Betsy Pattullo. This is especially 
likely, she says, when the court orders a 


kid to be held on a relatively minor . 


charge. Detention of an alleged armed 
robber is easy to understand. Detention 
of a suspetted shoplifter — or of an 
alleged school offender — is more 
complicated. Moreover, there is a strict 
division of responsibilities in the juve- 
nile-justice system. A youth might be 
“detained” in the custody of DYS while 
awaiting trial on a delinquency charge. 
Or, he or she might be “committed” to 
DYS custody after being found delin- 
quent at a closed-door juvenile-court 
trial. When the court orders a youth to be 


detained in or committed to the custody _ 


of DYS, it is up to the department to 
decide where — and.under what level of 
security — that child should reside. The 
youth could be sent to a “shelter care” 
facility, which is a small-group mini- 


~ 











mum-security-style home comprising 
about eight youngsters that, according to 
: Pattullo, is “‘staff-secured as opposed to 
physically secured.” Or, the child could 
be held behind bars in “secure deten- 
tion,” which is maximum security, kiddie- 
style. Another alternative would be 
~simply to send him or her back home to 
live with the natural parent and be 
supervised by a DYS caseworker. Foster 


, care, an arrangement in which the 


youngster lives under the supervision of 
a foster parent in a private home other 
than his or her own, is yet another 
option. Using information supplied by 
case workers, probation officers, teach- 
ers, and officials from other social-service 
agencies that have provided the child 
with services, area directors from each of 
DYS’s five regions determine which kids 
are “fosterable.” Among the factors that 
go into that decision, says Pattullo, are 
the severity of the crime the youth is 
charged with or convicted of, howmuch 
information the department has about 
the youth, and when exactly he or she is 
due back in court. “We don’t have a 
formula that says, ‘This adds up to foster 
care and this does not,’” explains Pat- 
tullo. “The severity of the offense is a 
threshold criteria. Another is whether we 
have families willing to_take detention 
kids. The frequency with which we use 

Continued on page 10 
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Continued from page 8 

foster care for detention kids is 
low because generally we have 
only limited information about 
them.” 

In DYS parlance Christine is 
known as a “dual status” kid; she 
was found delinquent on at least 
one set of charges, was sent home 
to her mother, and accumulated 
further charges that are still 
pending. Because of its previous 
contact with her, the department 
had some information on which 
to base its decision to place her in 
foster care. Because foster care for 
detained kids is used sparingly, 
Pattullo notes, Christine’s place- 
ment put her in statistically select 
company. Take, for example, the 
1800 kids DYS was responsible 
for on May 22. About 950 of them 
were living at home with a 
natural parent and were under 
the supervision of a caseworker; 
425 were living in shelter-care 


homes, secure detention facilities, 
or secure-treatment centers; 300. 


were living at residential schools; 
and only 182 were living in foster 
homes. Of the foster kids, 154 
were committed to the custody of 
only 28 of those were 
detained and awaiting disposi- 
tion of a delinquency complaint. 
In general, only about 10 percent 
of the DYS population is female. 

To find and supervise homes 
for its foster kids, DYS currently 
contracts with 10 _ private 
providers of adolescent services. 
These nonprofit agencies screen 
potential foster parents, inspect 
and approve potential foster 
homes on the basis of state Office 
for’ Children regulations, place 
kids in homes that qualify, and 
act as a liaison between the kid, 
the foster parents, the natural 
parents, and the department. Of 
the 182 DYS kids in foster care on 
May 22, 108 were placed and 
monitored by contracted 
providers, and 74 were placed 
and monitored by DYS. itself. 
Direct placement and supervision 
says Pattullo, usually 
occurs when the youth is to be 
placed in the care of a foster 
parent who has some direct 


relationship with the kid, “such 
as an aunt, a cousin, or someone 
with a specific interest in the 
juvenile.” 

For Christine, foster placement 
with the young Dorchester cou- 
ple whom we'll call Dan and 
Mary Baker took some getting 
used to. Earlier this year the 
Bakers were approved as foster 
parents by the Compass pro- 
gram, which, in addition to run- 
ning a school and an adolescent 
counseling service, is also one of 
the 10 agencies on contract to 
provide foster-care services to 
DYS. Right now the Bakers are 
unable to have children of their 
own. Because of their affection 
for children and their feeling that 
“there are a lot of good kids in 
lockup that nobody knows 
about,” they volunteered to be 
foster parents for DYS kids, who 
are some of the most, difficult 
youngsters under the state’s care. 
Since February they have been 
taking detention kids into their 
home for 
stipend of $8 per day. They do 
not have the bed space for more 
than one kid at a time. Christine 
is the fifth to be placed in their 
care. 

Christine met her match in the 
burly, streetwise, heavily  tat- 
tooed, 26-year-old tow-truck op- 
erator and his 22-year-old 
grocery-cashier wife. Dan, a 


‘mountain of a man who until 


recently: sported long hair and a 
beard like the guitarists’ in Z.Z.. 
Top, is a self-described motorcycle 
“bikey” and an ex-con-man who 
was found guilty some years ago 
of five counts of insurance fraud. 
He served time in prison, began 
reforming after his marriage, and 
still takes pride, he says, in being 
able to “con the Pope out of his 
yarmulke.” Mary is tall and 
slender with shoulder-length 
hair. Born in Dorchester, she is 
the second-oldest in a family of 
five kids, moved to Rhode Island 
when she was still a little girl, and 
left home to marry Dan when she 
was 17. 

Seated at the kitchen table in 
the two-family home that the 
Bakers rent near Meeting House 
Hill Christine is simultaneously 
playing gin rummy with Mary, 
striking a Nixonian victory pose 


the state-regulated_ 


between discards, chewing gum, 
smoking a Marlboro, chewing on 
a plastic straw jutting out of a 
Pepsi can, intermittently dialing 
the telephone, making 
wisecracks, and singing and 
weaving back and. forth a la 
Stevie Wonder to the radio 
rhythms of “We Are the World.” 
In this hyperactive state, with 
megawatts of barely contained 
energy pouring out of her, it’s 
easy to imagine what her fury is 
like when she “goes off,”” sudden- 
ly lashing aut in a foul-mouthed 
tirade. She is sharp but not 
polished, Her repartee is cutting 
but loses a little of its bite when 
she slurs her sentences or 
substitutes “dem” and “dose” for 
“them” and “those.” 

“L can be a real idiot and I can 
be a real nice kid,” Christine says, 
describing her present predica- 
ment with the law. .. But I ain’t 
sick or nothing. | ain’t mentally 
retarded.... [ just don’t like 
school. So I go to court and I say 
something to the judge, and he 
says, ‘Sit down and shut up.’ 
Now what else am | supposed. to 
say? | could say, ‘Hey, listen, 
asshole.’. But that’s not my 
way.... They don’t want to hear 
about how the kids feel. They just 
want to get their paychecks.... 
So I was in the cage [a cell at the 
BJC], and the judge comes in for 
his lunch or something, and I say, 
‘Is there a possible chance that 1 
can go home?’ And he just smiles 
and says no. That's when | went 
off.” 

In Christine’s view, all the 
adults in her life — teachers, 
court personnel, even her natural 
mother and father, 

‘ separated when she was a baby 
— are “aggravators” and ‘‘per- 
petrators.” The chip on _ her 
shoulder’is so large it’s almost 
palpable.. And every comment 
eut of her mouth seems designed 
to convince people that she’s 
tough as mails. She’s only a 
neophyte in the criminal-justice 
system, but she’d have you be- 
lieve thatawas she born to be an 
outlaw and faise hell. In fact, she 
acts as if she’s living out a family 
tradition. “My mother was in 
foster care, DYS. Reform school. 
My mother was in Framingham. 
You name it, my momma was 


who were’ 


there,” she says with pride — and 
an air of certainty that -she’s 
headed for a similar fate. 

But Christine can also be ma- 
nipulatively seductive with men 
— cooing, feigning helplessness, 
playing with her hair, rolling her 
eyes and shoulders suggestively, 
sweetly calling her foster father 
“Danny,” or acting hurt or disap- 
pointed when it might turn a 


negotiation to her advantage. 
One school official suggested that ° 


her behavior problems in the 
classroom stem from the com- 
bination of her being seductive 
enough to get the attention of 


boys her age and her negative - 


overreaction when they try to 
engage her with a spitball or a 
wise-guy turn of phrase. 

By her own account, Christine 
began misbehaving when she 
was,.enrolled.in the Joseph H. 
Barnes middle school, in East 
Boston. She’s proud to say that 
she was -“thrown outta the 
Barnes.”: Citing the need to main- 
tain confidentiality, school-de- 
partment officials refused to dis- 
cuss Christine’s case, but it's 
more likely that she was trans- 
ferred from the Barnes to the 
William. McKinley middle 
school, in the Fenway, after her 
difficulties at the Barnes targeted 
her for a “Chapter 766 core 
evaluation,” which identified her 
as a kid with--special needs. 
McKinley officials manage four 
special-needs Boston public 
school programs — a vocational 
high school, a technical high 
school, a middle school, and an 
elementary school. Although not 
all the kids who. attend these 
schools have serious behavior 
problems, the McKinley — where 
the kids are generally tougher 
than average, the student-to- 


teacher ratio is 12-to-one, and the. 


kids attend special classes for 
more than 60 percent of the day 
— is generally considered the last 


chance a kid has to make it in the 


Boston public schools befe 
ing transferred to privale™ 
dential programs "2?" 


“One of the things you run into 


when you develop. special 
schools is the aspect of stigma,” 
says Boston School Department 
manager of special education 
Tom Hehir. “You know, like all 





the kids who go here are bad kids 
or dumb kids. ... At a place like 
the McKinley, for instance, it’s 
important that they have a strong 
behavior-management compo- 
nent... to teach the kids ap- 
propriate social behavior so they 
are more able to deal with their 
presenting problems both in 
school and in the community. 
You need that or you just have a 
dumping ground.” 

Christine’s transfer to the 
McKinley middle school put her 
in statistically select company 
once again. Of the 59,000 kids 
who attend the 128 Boston public 
schools, 12,000 receive special- 
needs services, which are funded 
through general appropriations 
from the city’s $270 million an- 
nual school. budget and reim- 
bursed by the staté at a rate of 50 
cents on the dollar. The vast 
majority of these kids get those 
services in special classes within 
their public schools, Indeed, only 
380 kids have needs serious 
enough to warrant attendance at 
one of the four McKinley schools. 
And only 72 atterid the McKinley 
middle school in which Christine 
was enrolled. 

Under even the best circum- 
stances, the learning environ- 
ment at the McKinley is quite 


* fragile. And when a child such as 


Christine creates a serious dis- 
turbance in the ‘classroom and 
refuses to be disciplined by ac- 
cepting a so-called time-out in a 
supervised study hall, teaching 
takes a back seat to behavior 
management. .A disruptive kid 
disrupts her own educational 
process. And because rein- 
forcement for the disruption fre- 
quently comes from other kids, 
she often disrupts the process for 
other kids, too,” says Hehir. “We 
swear out complaints at the BJC 
against kids who routinely do 
things that are infractions of the 
law. An example might be when 








a ae enn ‘to’ be disciplined 


havior by 


a fcr Char setla- -service 


issues, like ordering psychologi- 
cal counseling for a kid who re- 
fuses to be counseled.’’ 

Continued on page 12 
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Lil’ Davey B. and the 
Space Kadettes leave no doubt 
in their new dance single— 





Here's your chance to find 
out what others already know. 
*"Fun” 
————New York Post —— 
*"Entertaining”™ 
Newark Star-Ledger— 
*After that song, you'd 
think Larry Bird could 
at least do a little 
breakdancing on the 


basketball court.” 
WLVI-TV Boston 

















Records are $3.50. Add $1.50 
postage and handling for first record, 
and $.25 for each additional record. 
Mass. residents please add 5% sales 
tax. (Sorry, no foreign orders.) 

l enclose $ for 


—_———<—— 
“BIRD RAP" 45 R.P-M. record(s). 
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Addre 
City 
State Zip 
Mail to: Dena & Dave Record Co. 


. Box 1061 (P) 
Arlington, Mass. 02174 


Make check or order payable to: 
Dena & Dave Record Co. 


(Allow 8 weeks for delivery) 
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Continued from page 10 
Sometime around the middle 
of last winter, McKinley officials 
swore out their first criminal 
complaints against Christine. Ac- 
cording to a court referral sheet, 
her-infractions included “disturb- 


ing the school assembly,” which 


is the juvenile equivalent of being 
a disorderly person, and “yelling, 
screaming, and refusing to take 
time outs.” According to 
Christine’s attorney, Judge Lewis 
found her delinquent on the 
charges and committed her to 
DYS custody. The charges were 
appealed. Lewis also found 
Christine delinquent on a second 
set of McKinley charges, but he 
left:sentencing on these charges 
open. A third set of charges was 
dropped. The repercussions from. 
the accumulation of were 
almost predictable. “Once it be- 
came clear that Christine. was 
going to bomb. out of the 
McKinley,” says her probation 
officer, “it became a back-and- 
forth escalation.”” Because 


: Christine had come to the atten- 


tion of the court, the constellation 
of caseworkers havering around 
her renewed their efforts to find 
an appropriate ‘setting in which 
she could go to school: Apparent- 
ly, Christine herself perceived the 
McKinley environment’ as” a 
hostile one where more crintinal 


“complaints were apt to be lodged 
against her. The court, in turn, 


seems to have. decided that she'd» 
be more likely to succeed»at a 
place like the Compass schol, in 
Charlestown, which ‘is under 


contract with the BJC to také the . 
. Boston school Systest s hardest 


cases... 
Christine ‘enrolled at the Com-' 
* pass school on March £2, 1985.At: 


Compass the stuident:to- teacher” 
ratio is eight-to-one,. most 
classroom activities involve only. 
four kids ata tinte;'the day is vety 
tightly structured, ‘and every ace. 
tivity carries with ‘t- “behavior” ~ 


and “performance” points,-doth ~ 


of which determine the privileges” 
a. child will ‘receive. “As they. 

were describing ‘her in the BIC 1 I 
looked at [Compass program 
director] johri Lydon and J said, ‘I 
don’t know if wé should take 
her,” says Compass head teach- 


er Basch. “But the feeling was 


that. since the McKinley was 
pressing charges against her, it 
would be a hostile environment 
for her to go back to.” On the 
court's order, the Compass school 
and Christine agreed to give each 
other a try. 

According to Basch, Christine’s 
emotional turmoil was evident 
from the outset. “She laughed at 
everything, even when she was 
in trouble. | didn’t know if it was 
nervous laughter or if she 
laughed because she felt in con- 
trol.” The only class in which she 
evinced any interest was com- 
puters, in which the kids worked 
in pairs, learned the basics of an 


‘ Apple Il, and were free to move 


around and talk. She turned her 
nose up at just about everything 
else. The assault against the 
teachers, which resulted in her 
termination from the Compass 
school, occurred on April 24. She 
had been enrolled for only 23 
school days. During that period, 
according to her attendance 
sheets, she was suspended from 
school on three occasions for one 
day each, was sent home for 
creating a disturbance six times, 
arrived at school but cut out on 
her own once, and missed school 
once because of a court ap- 
pearance. It didn't take long for 
Compass staffers to suspect that 
Christine was not getting ade- 
quate supervision and direction 


. at home. ‘“We-.were checking out 


what the mother was about from 
day one, and it didn’t look too 
good,” says Compass counselor 
Leonard Barber Jr., who talked to 
Christine’s mother on the ip 


Reyer SAY: VAY ag 





the court committed Christine to 
DYS yet another time and or- 
dered her held’on $250 bail in 
connection with the outstanding 
charges from the McKinley 
‘school — even though Compass 
officials chose not to initiate 
charges of their own. By ordering 
her held, the judge was, in effect, 
requiring Christine’s mother, 
who works as a receptionist in 
Chelsea, to post-money with the 
court as an assurance that her 
daughter would behave; if that 
didn’t work, she’d have to aban- 
don the girl, at least temporarily, 
to the strict. realities of the 
juvenile-detention system. When 
Christine’s mother failed to post 
the bail, DYS officials arranged to 
have her placed in a foster home. 
Christine's foster placement, 
which began on April 30, lasted 
less than two weeks. While in the 
care of the Bakers, Christine 
threatened to run back to. East 
‘Boston on a number of occasions. 
Although she never did, her 
threats kept the Bakers on guard. 
Her attitude was frequently surly, 
she acted as though living in their 
home was the same as being 
locked-up, and she talked a blue 
streak, constantly. Given the $56 
a week the Bakers were getting as 
compensation “for her care, 
Christine was more trouble than 
she was worth. They had ex- 
pected a tough and troubled kid. 
But they had-not been prepared 
for the see she 
Was to shower on them and their 
home. “I don’t need this. 1 do it 
for thie kids," Dan Baker says. “I 
know what “it feels like to be 
locked up. | can buy a junk car 
today and sell it today and make 
$60 profit.” 
Christine's. foster’ placement 
‘fellapart on May 14, just hours 
after.she'd had a “home visit” 
With:her natural-mother that ‘was 
supervised by Compass foster- 
yeare. Seed inasor Margy 
Aincnatsos “The Tlatural mother, 
whio: did not return numerous 


EAB PEE FRIESE left on 


her home Serb machine, 
cted a een. foster 
™ the start. When a 
“ompass worker, attempted to 
* gtiake an appointment to pick up 
some: clothing to bring to 
Christine's foster home, the 
mother complained about being 
very busy and reportedly said, 
“Tell the judge to pick it. up. He 
took her away from me. He can 
pick it up.” 

The home visit, which had 
been postponed at the last 
minute and then rescheduled for 
later that morning, actually took 
place at the mother’s place of 
work. “The mother wasn’t talk- 
ing to her at all. When she was, 
she was talking down to her: ‘You 
have too much make-up on. You 
look awful. Your hair’s a mess. 
They're corrupting you.’ It’s a 
pretty sad relationship,” says 
Nicholson. “[She's] probably 
the most hostile {natural parent] 
that I've seen so far.” The visit 
with Christine's mother de- 
generated quickly and ended up 
lasting only 30 minutes. Christine 
was clearly disappointed. ‘I was 
really looking forward to this,” 
she reportedly told Nicholson. “I 
thought it was going to be fun. 
But it isn’t. It's boring.” After the 
visit Christine and Nicholson 
walked to Nicholson's car. Say- 
ing that she was afraid 
Nicholson’s parking meter was 
about to run out, Christine 
grabbed Nicholson’s hand and 
started running down the block. 
Nicholson believes that Christine 
was feeling hurt and just wanted 
to reach out to make human 
contact. She was clearly aching 
from the ambivalence of wanting 
to go home and of not wanting to 
go home. “I can’t even imagine 
the guilt these kids feel by saying 
they don’t want to go home. They 
come from horrendous home 
situations, but the loyalty is just 
astounding,” says Nicholson. 

Later that day, Dan Baker 
spoke with Nicholson by phone 
ine are her to speak to 
: Continued on page 24 
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TMI: was there more danger than we knew: 


_Agrim inheritance 


by John Tirman 
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Continued from page 1 

chose to avoid the technical esoterica 
and focus firmly on human angles wher- 
ever possible. The result is not entirely 
satisfactory — a few key elements of the 
nuclear story are missing — but the 





John Tirman is the senior editor for the 


Union of Concerned Scientists. He is the - 


editor of the book The Fallacy of Star 
Wars, published last vear by’ Random 
House. 


overall impact is powerful and informa- 
tive. In an age when the networks’ at- 
tempts at nonfiction television are either 
barely recognizable docudramas or fac- 
tual but dry docudrearies, this ABC 
Closeup’is remarkable. 

The thread holding together the four 
segments on proliferation, power, waste, 
and weapons is the idea that everything 
the fissionable atom has touched has 
gone badly awry. No technical innova- 
tion in modern history was more 


astonishing than the controlled release of 
atomic energy. In less than one decade, 
physicists went from the firm belief that 
splitting atoms was impossible to 
Alamogordo; in another few years, a 
fusion device brought the hydrogen, or 
thermonuclear, bomb; and within a 
decade of Trinity (the name of the first 
bomb test), fission was appropriated for 
electricity production. Nuclear weapons 
revolutiértized the concept of war, if not 
warfare itself, and nuclear power was 


promoted as a certain path to limitless, 
abundant energy. that would revolution- 
ize our economy: The two developments 
upheld a cheerful belief in technology. 
But four decades have.taught us — 
some of us — that more technology in 
armaments has made us /ess secure, not 
more so, and instead of a_ plentiful 
harvest of cheap energy, we have reaped 
costly and unreliable power plants, 
horribly toxic wastes, and a spread of 
Continued on page 16 
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Continued from page 14 
atomic know-how that promises to put 
nuclear weapons in the hands of a 
Qaddafi or Khomeini. 

* * *” 

The Fire Unleashed’ begins with the 
segment on the proliferation threat, the 
probability that nuclear weapons are 
being built by Israel, South Africa, 
Pakistan, and perhaps half a dozen other 
troubled nations around the world. All 


_ they must do to become members of the 


nuclear club (bomb states now include 
the United States, the Soviet Union, 
Britain, France, China, and perhaps 
India) is acquire the complex technology 
needed to “enrich” uranium to its 
weapons-grade isotope or to “reprocess” 
the fuel used in nuclear-power plants to 
separate out plutonium. The requisite 
technology — or, at a minimum, the 
technical knowledge — for these feats 
must be bought. Unfortunately, the 
members of the club seem intent on 
increasing its membership, or, at least, on 
selling nuclear hardware to any tinhorn 


dictator who can make the price. All 
current weapon states — plus West 
Germany — have been active peddlers. 

The threat of proliferation, as the 


* Closeup segment emphasizes, is not 


minor, although its pace has been slower 
than was expected a few years ago. 
Nations with new weapons capability 
seem reluctant to declare their prowess, 
either because they fear global disap- 
proval or, more likely, because they 
might prompt. their adversaries to re- 
double their efforts. Proliferation is in 
large measure the result of the same 
action-reaction syndrome that drives the 
arms race between the superpowers. 
China detonated its first atomic bomb in 
1964, and India set out to match its then 
bitter rival, doing so a decade later. In 
response, Pakistan’s prime minister 


vowed to develop the bomb even if his - 


people “had to eat grass.” Israel has 
nurtured nuclear technology for years 
and is believed to have several devices 
just a turn-of-the-screw away from being 
nuclear weapons. Arab states from. Libya 
to Iraq are now frantically trying to buy, 
often illegally, the missing pieces of their 
nuclear capability. The danger of these 
rivalries was vividly illustrated in 1981 


when Israeli planes attacked a French- 
built reactor near Baghdad that might 
have-provided the proper isotopes for the 
first Iraqi, and Islamic, bomb. 

ABC quickly surveys who's got what. 
Bucolic scenes of mountain lakes and 
flying birds are contrasted with the high- 
tech enrichment and reprocessing fac- 
tories. The segment, produced by 


’ Christopher Isham, who has produced 


several documentaries on proliferation, 
focuses on three trouble spots: the 


* Mideast, South Asia, and South America. 


The first two are certainly worthy of 
attention. Pakistan is ripe for bomb 
building, which bodes ill for stability in 
that volatile region; the Mideast, with 
Israel's capability and the Arabs’ fervent 


desires, is even more worrisome. The . 


ABC crews captured some fine inter- 
views here. In one, a Syrian general says 
that a nuclear weapon is “like a gun is to 
a cowboy.” Then there’s this sadly 
amusing exchange with a former aide to 
the Libyan strongman, Qaddafi: 

“One of the very early tasks which he 
has asked Major Jalloud to do is to send 
him on a secret mission to China, hoping 
to purchase a little bomb for the new 
colonel [Qaddafi],” the aide said. 

“A little bomb?” asked ABC. 

“He thinks that there are little ones 
and big ones and more big ones.” 

What is mystifying, however, is why 
Isham chose Argentina and Brazil as a 
third focus. Though the two Latin giants 
have been proliferation hot spots, they 
are unlikely combatants and indeed have 
both enjoyed a shift to civiliarrrule in the 


' Jast two years. A far more significant 


threat is the racist regime of South Africa, 
which almost certainly. has weapons 
capability and is entrenched in a near 
civil war that could involve its black 
African neighbors. (In fact, it was re- 


ported recently that Israel and South- 


Africa conducted a nuclear test together 
in 1979.) The program also did not 
explain President Reagan’ ' policy on 
proliferation — a policy less:tonfining to 
global nuclear commerce than were the 
actions of Nixon, Ford, and Carter. 
Perhaps- ABC finds the matter too 
complex; it is complex, but Reagan’s 
relative laxity deserves mention, 

The last part of the. proliferation 
segment, which paints scenarios ‘for 
nuclear terrorism within the United 
States, sets the more alarmist tone 
adopted for the two segments that fol- 
low. No doubt, the subjects of nuclear 


power and radioactive waste need 
pizzazz. The tedium of economics and 
engineering don’t play well, so ABC 
opted for the human-interest approach 
that so often shapes television news cov- 
erage. The result is a surprisingly grip- 
ping detective story about the radi- 
ological effects of the nuclear fuel cycle. 

Produced by veteran newsman Phil 
Lewis (like many of his colleagues on the 
documentary, a CBS émigré), the second 
segment is right on target with its terse 
account of nuclear power’s decline. 
Especially insightful is the initial focus 
on the deplorable state of “quality 
assurance” — the review (or lack of 
review) by the Nuclear Regulatory Com- 
mission of construction practices, the 
technical integrity of a plant’s compo- 
nents, and the like, which has bedeviled 
projects. in Cincinnati, Texas, Washing- 
ton State, and elsewhere, helping to send 
nuclear costs soaring. 

The power segment then takes an 
unexpected turn. No coverage of Ameri- 
ca’s “peaceful atom” would be complete 
without mention of the accident at Three 
Mile Island, now more than six years 
passed but still the source of great debate 
in the nuclear community. That debate 
takes many forms, but it rarely confronts 
the one thing most feared by most peo- 
ple: radioactivity. ABC News takes it 
head on. 

“It has become the commonplace 
assumption,” intones Marshall Frady, the 
on-air reporter for the entire show, ‘‘that 
‘no one was hurt at Three Mile Island.’ 
But the unsettling reality is — no.one yet 
really knows.” The program then moves 
quickly through a dizzying series of 
interviews with local people near TMI, 
all. claiming to have witnessed or suffered 
effects that could be caused by elevated 
radiation levels resulting from the acci- 
dent. A horrifying home-movie clip of a 
kitten unable to walk is shown as several 
locals speak of damage to domestic 
animals, plants, livestock, and even 
people. As scenes of Amish folk flash 
across the screen, thyroid cancers and 
other malignancies are attributed to the 
radioactive plume that escaped from the 
plant. 

The charges from the locals are 
cautiously suppo by.a, few ais 


even though ¢ offi Fy land ecdiees 
to say, the nuclear indu Vy Hae aie: 
counted the methods used to gather 
evidence. What's so remarkable about 
this segment is the sheer boldness of 
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venturing into this controversial area and 
unabashedly taking sides with the vic- 
tims — or alleged victims — of the 
accident. Without a very thorough in- 
vestigation it is impossible to say the 
locals’ allegations are correct, but ABC 
has :aised the right questions in a 
responsible way. 

Again, however, a few aspects of 
the subject are ignored. Given this local 
emphasis, one would expect a_ brief 
discussion of TMI-1, -the undamaged 
reactor at TMI that has been closed since 
before the mishap at its twin, TMI-2. The 
locals have been very active in opposing 
its restart, the debate over which is in 
many ways a symbol of the industry's 
inability to right itself. Last Wednesday 
the Nuclear Regulatory Commission 
finally voted to reopen TMI-1, although 
the decision is being appealed. Explain- 
ing the story ot the restart issue, how- 
ever, would be quite complex; radiation 
. poisoning is much better television. 

The radioactive-waste segment also 
takes up the theme of poisoning. In this 
case, the reprocessing and waste-storage 
facility at Savannah River, South Caro- 
lina, is the main culprit. High-level 
wastes, which can contain plutonium, 
tritium, and other extremely dangerous 
elements, are produced as a result of 
nuclear-weapons production, ‘and, as 
ABC shows with grim determination, the 
disposal of these wastes has been 


of the Strategic Defense Initiative (SDI). I 
say “remarkable” because the producers 
on the other networks that have done 
Star Wars documentaries were so 
seduced by the visual allure of lasers 
and space guns, or so cowed by the ad- 
ministration, that their programs were 
either a vacuous mishmash of images (in 
NBC’s case) or an error-prone apologia 
for pro-SDI lobbyists (in CBS’s). And the 
ABC version is a sophisticated critique 
because it is so thoughtful, so finely at- 
tuned to the fundamental issues and 
motivations behind the Star Wars fan- 
tasy, without being preachy or unfair. 

The producers pulled this off in part by 
talking to these veterans, the former 
political, military, and scientific leaders 
who have been there; missile defense, 
after all, is not a new idea. The 
technology for shooting down incom- 
ing ICBMs has been researched relent- 
lessly for a quarter century. The notion 
that missile defense would enhance 
security was found so wanting by the 
Nixon administration that the super- 
powers were able to constrain the 
deployment of missile defenses in the 
1972 ABM Treaty. The idea has now 
returned in the form of space-based 
missiles, not because the technical 
prospects or the strategic wisdom has 
improved, but because the occupants of 
the White House and the Pentagon are 
military extremists. 


The:subjects of nuclear power 
and radioactive waste need 
pizzazz; economics and 
engineering don’t play well. 


cavalier, to say the least. Plutonium is 


“contained” by cardboard boxes tossed © 


into trenches; tritium,: dumped into 
shallow trenches in open-ended: con- 
tainers, has resurfaced within a vear; 
nine tanks holding some of the 32 million 
gallons of the most toxic liquid wastes 
have leaked, and so on. A former senior 
engineer at Savannah River tells one 
horror story after another + such as the 
contamination , of -a. drinking-water 
aquifer — while a Department of Energy 
flunky acknowledges that, yes, there 
have been a few problems with waste 
management. Indeed. 

ABC's approach to the radwaste prob- 
lem suffers slightly from the same 
affliction as the nuclear-power segment 
does: the emphasis is too strongly on the 
sensational screw-ups of the government 
and industry, too little on the fact that the 
fuel cycle(from the mining of uranium to 
the disposal of it) could be better man- 
aged were there the commitment of re- 
sources and able technocrats, That 
doesn’t mean one should turn a blind eye 
to Savannah River or other waste-dis- 
posal fiascoes; they are damning, and 
they reveal why proceeding with the 
“nuclear option” is imprudent: the enor- 
mous social and economic costs of man- 
aging nuclear power, from mining of ura- 
nium to disposing of radwastes, are just 
too high for what we get in return. | sense 


that there may be a fierce official (and. 


industry) reaction to ABC's sensational 
orientation, however — one that may un- 
dercut the genuine value of the program. 

The best segment is last: a courageous 
and incisive exploration of the threat of 
nuclear war, and, in particular, of Star 
Wars weapons. This lengthy, dramatic 
segment, produced by Judy Crichton and 
Steve Singer, starts off much as the 
others did, with the cold statistics of how 
many missiles, where, for what ostensible 
purposes. This is followed by the testi- 
mony of many men — the old warriors of 
the armed services, the Manhattan Proj- 
ect, and past administrations: Admiral 
Noel Gayler, physicists Victor Weisskopf 
and Hans Bethe, former defense secretar- 
ies Robert McNamara and James Schles- 
inger, among others, warn of the growing 
nuclear arsenals, the danger of new 
weaponry, and the seeming madness of 
our hoary notions of national security. 

“Despite the awesome new force we 
unleashed into history,” ABC's Frady 
narrates, “our old pre-nuclear patterns of 
thinking have endured. Both sides have 
remained captured in national suspicions 
— both failing to recognize that in a 
nuclear world, armed might may no 
longer ensure security, that ‘superiority 
could be a fatal illusion.” 

None of this is especially surprising. 


But the Closeup producers then launch, . 
into a remarkably sophisticated ‘critique 


The skeptics interviewed include 
Schlesinger and McNamara, both of 
whom wrestled with missile-defense 
programs as heads of the Defense 
Department; former chairman of the 
Joint Chiefs of Staff, David Jones; the 
director of Los Alamos nuclear-weapons 
lab; and others. It’s not exactly a list of 
peaceniks. Reagan officials and allies — 
Caspar Weinberger, Edward Teller, et 
alia — are given their due as wel, and, 
without much encouragement, they hang 
themselves high. The. most telling se- 
quence begins when Lowell Wood, a 
Strangelovian physicist at the Livermore 
weapons lab, says: “Technology works. 
Technology delivers. Technology is a 
modern quasi-religion whose ‘miracles 
are commonplace.” 

Two other weapons-lab chieftains are 
interviewed after Wood. First Donald 
Kerr, director of Los Alamos: ‘We always 


’ seek the technical fix, the short-term 


answer, and in some instances that's not 
the appropriate solution. Particularly if 
you're dealing with deeply rooted socie- 
tal differences such as exist between the 
United States and the Soviet Union.” 

Then Herbert York, a top Eisenhower- 
administration scientist and the former 
director of Livermore: “One seeks na- 
tional security through technological 
developments. | think that attempt has 
proved to be futile and will continue to 
be so. ... Something has to be added in 
the political dimension, through 
diplomacy, through negotiations... . 
those are more promising avenues than 
technology by itself.” 

There is much to say about Star Wars 
— what the technology is, what it costs, 
how it can be defeated — and ABC does 
a pretty balanced job of representing the 
possibilities, including a long, animated 
version of how the Pentagon thinks it 
will work. 

But the entire imbroglio (which Schle- 
singer calls “half Buck Rogers, half P.T. 
Barnum”) is most succinctly summed up 
in that exchange between Wood, Kerr, 
and York. Either one believes that 
technology — nuclear technology in 
particular — is a god, an Old Testament 
deity who will smite our enemies with 
his terrible, swift sword, or one under- 
stands that technology is a mixed bless- 
ing, in need of constant watching, 
constraint, and human direction. 

The Fire Unleashed gives us the right 
answer rather intelligently and _ per- 
suasively. Forty years after Trinity, 
we grapple with mountains of radi- 
oactive toxins, spreading nuclear weap- 
ons, albatross power plants, and a 
ruinous arms race that is now in the 
hands of those who wish only to race 
faster. This is the legacy of the nuclear 


priests, the “commonplace miracles” of 
‘moderm'mankind. _— O 
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Dith Pran: military aid doesn’t work. 


by Scott Rosenberg 


44 ew York City is too crowded. 
N The subway system doesn’t 
work, and I feel sorry during 
the rush hours for the elderly people who 
stand with the straphangers. It's the best 
and the worst city in the world. But I’ve 
been living there five years, | know how 
to walk around:T'can deal with New 
York.” 

You could be listening to any new- 
comer to New York. But Dith Pran, the 
Cambodian exile whose story is chroni- 
cled ‘in the film The Killing Fields, isn't 
your typical immigrant, and from him 
such talk seems at once superfluous and 
touching. One imagines that, having 
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eaten lizards and drunk ox blood and 
tiptoed through minefields, Dith Pran 
doesn’t find much’ to fear in Times 
Square. Yet it’s somehow reassuring to 
learn that after his ordeal, his fellow 
feeling for the victims of urban life's 
lesser trials remain intact. 

Dith Pran has settled into American 
life, like many of his transplanted coun- 
trymen, and now works as a photogra- 
pher for the New York Times — his 
employer in the years preceding the col- 
lapse of the US-backed Lon Nol govern- 
ment in 1975, when he worked as inter- 
preter for Time correspondent Sydney 
Schanberg. Few traces of his four years 


under the Khymer Rouge are visible. Al- 
though his hands still tremble a bit, he 
looks spry; his teeth, once rotted from 
malnutrition, have been repaired; and he 
grins often, stretching a halo of genial 
wrinkles around his mouth and eyes. 
But a few years of freedom and three 
meals a day are hardly enough to efface 
the memory of what passed for life under 
Pol Pot, the Khmer Rouge leader. Dith 
Pran says he still has trouble sleeping — 
especially when he’s on tour seeking 
humanitarian aid for Cambodian re- 
fugees still encamped on the Thai border, 
or, as he was recently, publicizing the 
reissue in book form of Schanberg’s Neu 
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York Times Magazine article, “The Death 
and Life of Dith Pran,”” which served as a 
blueprint for The Killing Fields. 

Like most Cambodians, Dith lost much 
of his family to the Khmer Rouge: his 
mother and only one of his five siblings 
are left in Cambodia today. “People ask 
me, how can you say two to three million 
died? I say, | can estimate from my family 
like this. When you went back home, vou 
saw that nearly half the population in 
each village was gone.” With the celeb 
rity The Killing Fields has conferred on 
him, Dith has reluctantly become a 
spokesman for his people. “I don’t enjoy 

Continued on page 20 
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Dith 
Continued from page 19 


the publicity myself. I get ex- 
hausted. But there: are people 


behind me — they feed my 
spirit.” He says that for the aid 


campaign, he and Dr. Haing S. 
Ngor, the Cambodian exile who 
won an Oscar impersonating him 
on screen, split the map of the 
US: “I let Haing Ngor do the 


- West, and I do the East.” 


Dith Pran 1s determined, like a 
Cambodian Eli Wiesel, to bear 
witness to an instance of geno- 
cide; unlike Wiesel, he’s also in a 
position to seek help for victims 
who are still alive and_ still 
suffering. Americans should 
know, he says, that a quarter of a 
million Cambodians remain in 
refugee camps on the embattled 
border between Thailand and 
Cambodia, where Vietnamese 
troops (who installed the current 
Cambodian government in 1979 
after “liberating” the country 
from the Khmer Rouge) are fight- 
ing a six-year-old war. The Viet- 
namese occupiers are trying. to 
quell the resistance in the west- 
ern region of the country, which 
consists of a coalition of the 
remainder of the Khmer Rouge 
(about 30,000 strong) and two 
noncommunist guerrilla armies 
— one consisting of 12,000 sol- 
diers, led by former prime min- 
ister Son Sann, and a smaller 
army fronted by Prince Norodom 
Sihanouk, who ruled Cambodia 
from 1941 to 1970. 

The refugees at the border 
badly need food, medicine, and 
shelter. Each time the war has 
moved closer to them, they’ve 
had to pack up, and during the 
last dry-season offensive, in 
January and February, the Viet- 
namese forced their opponents 
back into Thailand, pushing the 
battles right on top of the camps. 
“It's a limbo situation,” says Dith. 


120,000 Cambodians since 1975, 
and it’s spending approximately 
$20 million this year for human- 
itarian aid to the refugees — not 
nearly as much as in 1979 and 


* 1980, when reports of imminent 


famine stirred a worldwide flurry 
of assistance that died down 
when the media turned their 
attention to other crises. But 
today Congress is also consider- 
ing providing military aid to the 
noncommunist guerrillas fighting 
the Vietnamese. It's the first 


‘proposal for US military involve- 


ment in Indochina since the last 
American helicopters left the 
region in 1975, abandoning costly 
arsenals to the victorious Viet- 
namese communists. The idea — 
to channel $5 million in aid 
through Thailand to the Cambo- 
dian rebels — originated with 
Representative Stephen J. Solarz 
(D-New -.York) in March; the 
Senate has already passed the 


authorization bill, and House. 


Pacific Affairs Subcommittee 
staff members say they expect it 
to pass the House later this 
month. 

Dith Pran has no more love for 
the Vietnamese occupiers than 
for the Khmer Rouge. Though the 
new government hasn't practiced 
mass slaughter and slave labor as 
its predecessor did, it has kept up 
mandatory classes in Marxism, 
interfered with the operations of 
international relief agencies, and 
failed to rebuild the country. And 
it is led by many officials who, 
like President Heng Samrin, were 
Khmer Rouge themselves until 
1978, when pro-Soviet and pro- 
Chinese factions split and the 
pro-Soviets fled to Hanoi. After 
the 1979 “liberation” Dith be- 
came a local administrator for his 
home town, Siem Reap, but the 
Vietnamese declared him 
politically “unclean” when they 
learned of his former ties to the 
imperialist New York Times, and 
he had to bolt for the border. 

Nonetheless, Dith winces 


when the subject of military aid is 
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brought up. “I can’t stop it, but I 
want to explain that it doesn’t 
work, With military aid, you'll 
have more corruption — a bunch 
of people wil? get rich. You will 
see more refugees come out, 
more maimed and wounded, 
more suffering, more tragedy.” 
Since each side in the war has a 
superpower behind it — the 
Soviet Union backs Vietnam, 
China backs the Khmer Rouge, 
and the United States is begin- 
ning to back the noncommunists 
— each infusion of arms money, 
Dith argues, will simply up the 
ante and escalate the war, with- 
out breaking the stalemate. “You 
have to realize the Cambodians 
cannot make weapons. All the 
weapons come from Red China, 
from Russia, and from America. 
.. Nobody ever gives up — they 
have their bosses to support 
them. When one side gets some- 
thing, the other says, ‘Boss, give 
me some more.’ If you are 
providing only humanitarian aid, 
they have no excuse.” 

Dith describes Cambodia as an 
innocent pawn in the game of 
nations, used and abused by each 
superpower in turn. In The Kill- 
ing Fields, when a reporter sug- 
gests to Schanberg that the press 
had underestimated the brutality 
of the Khmer Rouge, he answers, 
“Maybe what we underestimated 
was the kind of insanity $7 billion 
worth of bombing could 
produce,” The same view is 
documented in William Shaw- 
cross’s 1979 Sideshow: Kissinger, 
Nixon, and the Destruction of 
Cambodia and is disputed in 
Kissinger’s memoirs. According 
to Shawcross, the US dropped 
539,129 tons of bombs on Cam- 
bodia. between 1969, when the 
illegal secret bombardment 
began, and 1973, when Congress 
halted all bombing; by com- 
parison, he notes, 160,000 tons 
were dropped on Japan during 
the Second World War. 
ie: 1975 ae Khmer; - Rouge 











declared war” on intellectuals, 
students, bourgeois, officials and 
soldiers of the former govern- 
ment — virtually everyone but its 
own. cadres (and even many of « 
them). For people like Dith, 
survival was a matter*of luck, 
resourcefulness, secrecy, and 
physical endurance. At one point 
during an interview over lunch 
Dith points at the remains on his 
plate — a couple of thin 
cucumber slices, a dab of chicken 
salad, and a shred of lettuce — 
and says, “You could survive on 
this for a day.” 

In one sequence from The 
Killing Fields, Khmer Rouge sol- 
diers uproot vegetable stalks 
while the hollow-cheeked 
laborers stare in dulled dismay. 
“If you grew food, you got killed, 
because you were selfish. Some- 
times they would say you can 
grow in your own yard. But when 
you have acrop, they say no, give 
it to the community. You cannot 
eat it yourself, because we are 
socialists — everything is equal. 
But the people still planted, 
because you have a chance to 
steal it at night, sometimes. As 
long as they don’t see you, you 
can say | don’t know, I just went 
to work and somebody came and 
stole it..Or you say a rat came 
and grabbed the root. They could 
not watch us 24 hours. I made a 
mistake — | stole rice and they 
caught me. .| thought they 
weren't there.” Dith was beaten 
with bamboo-cutters and left tied 
to a tree overnight, but his 
captors decided not to kill him; 
One argued that he was too good 
a worker to lose. 

The way The Killing Fields 
portrays this episode, a Khmer 
Rouge soldier spares Dith’s life 
because, before the revolution, 
Dith had given him a Mercedes 
Benz hood ornament as a present. 
“Mercedes — number one!” the 
teenaged trooper says as he cuts 
the captive’s bonds. The Death 
and Life of Dith Pran is a more 

Continued on page 23 
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Dith 

Continued from page 20 

sober, factual account than the 
movie, with fewer moments of 
orchestrated emotion. But Dith is 
very pleased with The Killing 
Fields; he says it’s accurate in 
blaming all sides the 
Americans for the bombing, the 
Khmer Rouge for their 
barbarities, the Russians and Chi- 
nese for.their meddling. His only 
complaint is that the film is too 
hard on Schanberg; he also says 
it’s soft on the Khmer Rouge. 
Director Roland Joffé shows sev- 
eral pointblank executions, one 
offhand murder, mass starvation, 
hospitals full of bleeding guts, 
and an irrigation ditch full of 


. Skulls and bones. But Dith says 


the reality was worse. “We West- 
ernized the brutality [in the mov- 
ie], because this is for a world- 


wide public. I’m not against that, 
because | know if you showed 
more some people couldn't stand 
at"; 

The warm response to the film 
has been encouraging, Dith says. 
But it’s easier to. arouse sympathy 
for the travails of Cambodia than 
it is to envision a peaceful out- 
come. “Sometimes I’m afraid that 
history is going to repeat, repeat, 
repeat, and never stop,” he says. 
The Vietnamese-backed Heng 
Samrin government won't nego- 
tiate with the Khmer Rouge, and 
the opposition coalition — which 
occupies Cambodia’s United. Na- 
tions seat.— needs the seasoned 
Khmer Rouge fighters on its side 
if it is to survive, even though this 
places Son Sann and Sihanouk, 
and their Western backers, in an 
awkward, unholy alliance with 
Pol Pot himself. . 

Sihanouk argued in a recent 
interview with the New York 
Review of Books that, despite the 


savagery of the Khmer Rouge — 
he lost five children and 14 
grandchildren to them, he says — 
an alliance with them is prefera- 


“ble to Cambodia’s potential 


absorption into a Greater Viet- 
nam. Historically, Cambodia is a 
sort of Indochinese Poland: 800 
years ago it was a far-flung 
empire, with its capital at Angkor 
— not far from where Dith Pran 
grew up and learned English by 
leading tours around the famous 
temples; but since the empire 
collapsed it's been coveted by 
both Vietnam and Thailand. 
Local ethnic conficts overlay the 
political struggle among the rival 
communist powers and between 
communists and Western de- 
mocrats, making a peace that 
might please all parties even 
harder to arrange. 

Still, the prospect of working 
hand in hand with Pol Pot ought 
to give Western leaders more 
pause than it seems to have. 


“Everybody just wants to fight, 
they want to get their power 
back. They dream,” says Dith. 
“How can you destroy the Khmer 
Rouge? You can destroy them on 
the maih road, in the city, but you 
cannot destroy. them in the 
jungle, just as the Americans 
could not destroy the Vietcong in 
the jungle. They can fight for- 
ever. The Khmer Rouge have to 
dislodge the Vietnamese, and the 
Vietnamese have to dislodge the 
Khmer Rouge. So the war is 
there. Forever. And who suffers? 
The people. The leaders have two 
places to live. The Khmer Rouge, 
they have another place in 
Bangkok, so why care?” 

The deadlock is disheartening, 
but Dith preserves a hope and 
even an idealistic plan for peace. 
He points out that, before the US 
invasion in 1970 disrupted Cam- 
bodia’s agriculture and the US- 
backed coup ended its neutrality, 
Cambodia used to export rice. 


“We didn’t-have computers, but 
we did have enough food,” he 
says. “But because of the war 
going on, the people there cannot 
rebuild their own country.” Us- 
ing his napkin as an impromptu 
map, he outlines his proposal. 
“It’s not easy unless the US, 
Russia, and China want it. But my 
idea is good for all sides. You 
make Cambodia a neutral, inde- 
pendent, elected government like 
Switzerland. It’s a place for nego- 
tiation between East and West 

We should try to get the Viet- 
namese out peacefully, not with 
weapons. You have to move back 

a little bit. When the Vietnamese 
say, we want the Khmer Rouge 


out, you need a neutral guy to — 


Say, we cannot get them com- 
pletely out, but we can eliminate 
their leadership.’ 

Obviously, this kind of dis 
engagement isn't in the offing. 
More likely, the war will continue 

Continued on page 24 














S861 ‘y SNMP “ANO NOILO3S *XINSOHd NOLSOS 3HL 





aeaale) 


please call 


tha 
summer 


mu 
SC 


Paci ie Malcee of cial’, 
Boston. MA 
(617) 2€ 


vay 
Ve 





Printm 
Sculpture 
DIKSCr 


Wate re 
‘Rolelen i.e) 


Courses 
el-Telialaliale| 
July 1 


aking 


Varo [sze) 


o1or 
rking 














We've developed — 


part-time programs for people 
with full-time lives. 


We'll help you reach 
with more than 25 courses in 
cial and Fine Arts Photography, and an individualized 
program designed to fit your demanding schedule. 

For information call (617) 262-2844 (day pro- 
grams), 262-1223 (continuing education programs) or 


fill in the coupon. 


~ r professional goals 


mentary, Commer- 





Please send information about: Day School 0) 
Evenings and Saturdays () Summer School CF) January Option 0 


Name 





Street 





City State 





INSTITUTE 
BOS TON::=<: 
Boston, MA 02215 


PHOTOGRAPHY | 


oan ma 
SE, Se 


! 









¢ Lifecycles 
¢ Babysitting 





¢ 34 Nautilus Machines 
« Free Aerobic Classes 


¢« Olympic Weight Room 

¢ Lockers, Showers, Saunas 

¢ Physical Therapy Office 

¢ Personalized Programs 

¢ Professional Instructions 

¢ For Men & Women of All Ages 


Don’t Miss Out! 


Join the Finest Nautilus Facility in New England 


STUDENT SUMMER 
MEMBERSHIP SALE 


As HINES FIRST 
























AEROBICS: 


Mon. & Wed. — 10:00 a.m., 4:10 p.m., 
5 p.m., 5:50 p.m., 7:40 p.m., 8:35 p.m. 


Free Classes In: 
Mon. & Wed. 


Tues. & Thurs. — 5 p.m., 6:45 p.m., Fri. — 6:20 p.m, 

7:40 p.m. Sat. — 11:30 a.m. 

Fri. — 12:10 p.m., 4:30 p.m. 5:25 p.m. YOGA: 

Sat. — 9:30 a.m., 4:30 p.m. Sat. — 10:30 a.m. 

Sun. — 10 a.m., 11 a.m., 12 p.m. STRETCH 'N TONE 


Sat. — 12:30 


Tues. & Thurs. — 12:10 p.m., 5:50 p.m. 


WORKOUT: 
— 6:45 p.m. 















471 Mass. Ave., Arlington Center 
10 minutes from Harvard Square 
20 minutes from downtown Boston 


Ads HINES FIRST 


NAUTILUS TRAINING CENTER 


For more information call 


643-4300 




































24 





if te) 


CRIMSON 
TRAVEL 


has the best travel values: 

















Ot Ad 














Depart Weekly 
June 21 — September 30 





THE BOSTON PHOENIX, SECTION ONE, JUNE 4, 1985 





Includes round-trip 
jet, transfers, hotel 


accomodations. 
from 









per person dbl. occ. 
plus hotel tax, gratuities 
& Bermuda dep. tax 








’ 
sa Me ae ee ee | ‘ee 














DEPART BOSTON FRIDAYS 
Includes Round-trip jet, 
Boston/ Montreal trans., 
two nights hotel accom- 
modations 

QUEBEC CITY EXTENSION AVAILABLE 


. ae $] 479 dbl. occ. J 


Rates include tax ae sowvine. 


(SAVE $100 = | 


cue" St. Thomas 


Savings apply to any one week vacation 
13-December 12, 1985 
Includes R/T jet, 7 nights accommodations. 


A superb vacation spot — fabulous ac- 
commodations in a private resort setting 
on Sapphire Beach, a tropical island 
paradise. The apartment-type accom- 
modations are ideal for 2 couples sharing 


REGULAR § 589°: ses 
RATE 
2081 00-= 































MIS rs SELES. oii ie Pc ee se 







































(White Water 
Rafting’wiie™ 


WEEKL Y FRIDAY DEPARTURES FROM BOSTON 
JUNE 28-AUG. 2, AUG. 16-SEPT. 13 
Includes Round-trip motorcoach Boston /Maine, 2 


nights accom., 4 meals, full day —_—e with profes- 
sional guide, and use of equipment! 


igs 175 


ay \. 


a Ae Fv 


OTE SE ORE LEI SELIG NIN, 






per person 





\areroret Pie ARG SK CRT TT a sininnciiiinntinsiguataitiaaeds SEALS SROTY NE  RR ta 


can 868-2600 


3 Phones attended 24 hours a day! 7 days a week! 
39 John F. Kennedy St., 
Harvard Square 
BOSTON — 2 Center Plaza 
(617) 742-8500 


eae Spon Santee Maen - on -6 PMS 


— Sa as 





NES SRE 6 AW 
























Saturday, June 1, 9 p.m.: 
Oldies Dance Party Featuring 


[_/D., BILLY & KEN 


“Monday, June 3, 9 p.m. 
‘Local Heroes’ 


THE HAPPY LAND 
(8 THE FIVE 


Tuesday, June 4, 9 & 11 p.m. 


RITCHIE COLE 


& ALTO aere 


‘Weriesday. ‘ane 5. 98 11 p.m. 


TIGER'S nd 


Tester ae 6, 9 & ae p.m. 


PREACHER JACK 
& THE SOUL DRIVERS 


plus special attraction 


The Whole Wheat Horns 4 


‘ Friday, June 7,8&11 p.m. + 


The Wicked-One"' 


WILSON PICKETT 


with special guest i 
Mitch Chakour Band 


Saturday, June 8,9 p.m. & midnight / 


THE NEATS 


& special guests from N.Y.C 
Attention 


Sunday, June 9 & 16 


5 “Bobby-Sox & Blue Jean Sock-Hop § 
All Request Oldies Dance Party 
a ee 


Monday, June 10,9.p.m. 
“Local Heroes" 


| BEAT SURRENDER 
& THE NEW DEAL | 


Tuesday, ite 11 & 18, 8 p.m 
“LADIES NIGHT OUT!’ 


ss Dance- iS to Foliow ...) 


: Wedheodii r Thursday, June 12 & 13, 
8&1 i 


Ipm | 
* “Mr. Bojangles” 


JERRY JEFF 
WALKER 
. Friday, 14,9 ichight 
JAMES 


MONTGOMERY 
BLUES BAND 


also 


Scruffy The Cat 


Saturday, June 15, 88 11 p.m 
(* Date Changed from 
Sunday, June 16) 


KOKO TAYLOR 


f &HERBLUES MACHINE 


“Monday, June 24, 8:30 & 10:30 
From England... 


JOHN ath BL 


Wednesday, June 26, 7:30 & 10:30 


JOHN MAYALL’S 


| BLUESBREAKERS 








Artists Services... 
Auditions ... 
Dance ... 

Gigs ... 
Instruction ... 

& More! ... 














om BOSTON 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 







































Arnold Siegel invites you to 
apply to be with him in “The 
Conversation;’"™ where he will 
coach you in the art and prac- 
tice of the conversational 
inquiry towards autonomy. 





Friday, June 7 7 PM-10 PM 
Saturday, June8 9AM-—6PM 
Sunday, June9 9AM- 6PM 





“Imagine being able to speak 
fearlessly with one voice, to tell 
the truth and be yourself in all 
your relationships and 
negotiations. 

“In a conversation towards 
autonomy with me, you can 
develop the skills to generate 
the momentum of a truthful 
voice with which to encounter 
the demands of competitive 
action innovatively and with 
authentic conduct.” 





GENERATE THE 
MOMENTUM OF 
AUTONOMOUS THINKING 





Thousands have worked with 
Arnold Siegel in person and in 
national satellite broadcasts. 
Many have testified that 
speaking with him—or simply 
observing him—shifted their 
orientation towards autonomy, 
expanding their range of 
possibility towards greater 
peace of mind and contribution 





REGISTER BY MAIL OR PHONE 


Participation fee: $375 
Call: 617 350-6065 


“The Conversation”™ 
150 Huntington Ave.,NE-7 
Boston, MA 02115 


© Amold Siege! 1985 




















Dith 

Continued from page 23 

to simmer as each of the great 
powers pursues its own 
geopolitical goals. In The Killing 
Fields, the Khmer Rouge warn 
their subjects to beware of “‘mem- 
ory sickness,” which they define 
as “thinking too much about life 
before the revolution.” Today, 
Dith Pran is fighting a different 
kind of memory sickness — what 
Shaweross refers to as “com- 
passion fatigue,” the tendency of 
the public’s and the media’s 
attention to flit from one stricken 
area of the globe to another as 
each new tragedy is: duly re- 
ported and relief efforts are 
mounted. “You know,” Dith 
says, “with the public, if you 
don’t keep talking, they forget.” 
So, while the factions keep fight- 
ing, Dith Pran keeps talking. O 


Foster 


Continued from page 12 

Christine about her attitude. “I 
asked her to call [Christine] and 
plainly tell her to knock off her 
shit,” Baker recalls. Nicholson 
called Christine at the foster 
home. When she told Christine 
that Dan and Mary were dis- 
turbed by her attitude and by her 
failure to help around the house, 
Christine became’ verbally 
abusive, wildy cursing 


Nicholson. Then she used a 


three-way-connecting phone to 
¢all Dan at work. With Nicholson 
listening in, she cursed Baker out, 
too. “Finally, I just told Margy to 
take her out of there,” Baker re- 
calls. “I just don’t need this. Not 
for eight dollars a night. Deten- 
tion and being at my house is no 
different? Well, let her get a taste 


_ of what DYS is really like.” Nich- 


headed over to Dorchester 


“to pick her up immediately. 


While she was waiting to be 
picked up, Christine called Mary 
at work. “When I first came here | 
thought he [Dan] was a nice guy. 
Now I know he’s an asshole,” 
Christine reportedly said. “If you 
call me at work again, I'll have 
you taken out of the house,” 
Mary responded. “Don’t bother,” 
Christine shot back. “They're al- 
ready on their way.” 

Christige surrendered herself 
to Nicholson without incident. 
With what was almost-an air of 
victory, she entered a_ locked 
detention facility later that day. “I 
really hate to give in to this,”-says 
Nicholson. ‘She set herself up for 
it — as further proof that the 
whole world’s against her. When 
I told her that I was disappointed, 
she just said, ‘Well, you have to 
disappoint people sometimes.’ ” 

The average age of the young- 
sters committed to DYS is 15%. 
They remain under the super- 
vision of the department until 
they turn 18. Christine is not even 
14. “With this girl, she’s so young 
we're gonna have her a iong 
time,” says her probation officer. 
“She's still young enough that 
she can be helped. But it’s gonna 
take a lot — a lot from her and a 
lot from other people.” Clearly, 
the efforts to redeem Christine 
will be waged against tremen- 
dous odds. But perhaps Christine 
herself sums up her future best. 
Scampering around the towing 
yard where Dan works on the 
first day we met, she fiddled with 
the ignitions. of abandoned cars 
and played around with junk 
engines, getting grimy up to the 
elbows. Then she settled down 
long enough to talk about how 
she got into the mess she’s 
currently in and to speculate on 
where she thinks she’s going. For 
a moment, seated on a broken 
chair, with one foot perched on 
an open desk drawer, she was 
uncharacteristically still and 
wistful. “I need some luck,” she 
blurted out suddenly. We all do, 
she was told. “Yeah,” she said. 
“But I’m gonna need a lot.” O 
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New England’s Largest Selection - 
of Compact Discs... at the Coop 
























































Phil Collins Bob Dylan Eddie & the Cruisers 


“No Jacket Required” ‘Real Live" ““Soundatrack’’ 
$13.56. $13.56 
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Beverly Hills Cop The Time 
““Soundtrack’”’ “Ice Cream Castle” 


$12.39 









































, Van Morrison Clifford Brown and Max Roach " Tania Maria 
“A Sense of Wonder”’ “At Basin Street’’ “Come with Me”’ 
$43.56 $13.56 
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Vangelis J.S. Bach/Joshua Rifkin director 
‘Das Alte Werk “Invisible Connections’’ ‘‘Magnificat’’ 
$744.36 $13.56 
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Beethoven: Czech Philharmonic Khachaturian: Violin Concerto Richard Strauss Lieder 





“Piano Concerto No. 1” “Hzhak Periman/Zubin Mehta Roberta Alexander P 
$14,% $43.56 $15.16 
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Compared to any other 
audio/video system on earth, | | 
it’s untouchable 
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The only totally intelligent, totally 
interactive system operated by a single 


remote control 

Welcome to the magical world of Dimensia. A 
fully-integrated system of eight compatible audio 
and video components. Interacting with each 
other. Communicating via computer microchip 
technology. All coordinated by a single remote 
control unit: the Dimensia Command Center. 


Dimensia’s interactive components perform scores 
of functions by remote control. Functions like 
volume level, audio and video source selection, 
VCR programming, CD player band selection, and 
on and on. Audio and video components can 
operate independently. And on-screen displays tell 
you exactly what each component is doing. 






from RCA 








Intelligent audio-video 
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Dimensia’s nerve center 


Dimensia is built around RCA’s oun — 


diagonal “square screen” Monitor-Receiver. It lis- 
tens to, carries out, and confirms all commands. 
Full Spectrum chassis design processes 100% of the 
audio/video signal. That-means RCA’s best picture 
ever, plus stereo sound from stereo broadcasts. 


Expand your entertainment horizons 

As your needs require, you can expand Dimensia 
by adding any of these audio and video 
components: VHS Hi-Fi VCR. Integrated Audio 
Amplifier. Frequency Synthesis AM/FM Tuner. 
Compact Digital Audio Disc Player. Linear-Tracking 
Turntable. Auto-Reverse Cassette Deck. 2-way or 
3-way Speaker Systems. And special modular 
furniture, designed to accommodate any combina- 
tion of components. 










== 


Dimensia Starter System 
Monitor/VCR/Speakers 


Complete Dimensia System 

Above plus: Audio Amplifier/AM-FM Tuner/ 
Compact Disc Player/Linear-Tracking 
Turntable/Auto-Reverse Cassette Deck 





(Cabinets and speaker stands optional, extra) 


See your local RCA dealer for details 
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PUMP 
YOURSELF 
UP FOR A 

NIGHT OF FUN 


You could win a trip. 
for 2 to Nice, 
courtesy of Pan Am. 


Win free movie tickets.to a special 
screening of Pumping Iron II 
on June 6 at the ‘NICKELODEON 
and free tickets to see NEW MAN 
at Spit after the screening. 


Just come to FITNESS FIRST to pick up 


your complimentary tickets. 
471 Mass. Ave., Arlington 


or win by listening to 


ROCK THE BOAT RADIO” (OL7FM WANK 











Furthermore 


Continued from page 3 
upgrading the forces dedicated to 
treating political crime as crime, 


pure and simple (from Munichin | 


1972 to Philadelphia in 1985, 
botched police action has. been 
one of the prime causes of 
disaster in battles with terrorists 
real and alleged). If men are 
willing to commit murder for a 
cause, why dignify their action 


*(and sully their cause) by treating 


it as anything but homicide? 
A common-sense approach to 
the shared problem is unlikely to 


happen. Since there have been SF 


governments, there have been 
governments eager to dabble in 
war by proxy and in shows: of 
force against people unable to 
resist, ever (hell, 
against women and _ children. 
And just as the thugs who kill 
doctors and professors in Beirut 
are declared “Children of God” 
in Iran, the rapists.and torturers 
camped out by the Nicaraguan 
border are Reagan's “freedom 
fighters.” The obscenity of state- 
sponsored terrorism is in how 
many. states are lining up to be 
sponsors. Given the choice be- 
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reed Palestinian POWs: who are the real terrorists: 


tween. open war and_ secret 
crimes, they opt for the latter, 
clothed, of course, in the most 
righteous of language. 
Garden-variety terror, like sim- 
ple criminality, is a nagging 
worldwide problem that could, 
with effort, be. contained and 
managed (it is, for example, a lot 


less of a problem in the United 
States, than, oh, drunk driving). 
But the word terrorism will con- 


‘ tinue to assault our senses and 


muddle our political discourse as 
long as governmients find'it such 
a convenient term for denounc- 
ing others’ acts of murder while 
denying their own crimes. O 








Amessagetothe one 
— Outoftwo students with 
_ the smarts to go to college, 


but nott 


Of the 12' million people who enroll in 


money 





Or call 739-7000 and ask for Mr. Carson 





college this year, half will need some form of finan- 
cial aid to finish. 

Thats why Patriot Bank offers H.E.L.P. 

(the Higher Education Lean Program). 

With H.E.L.P, college or grad-school stu- 
dents whose families reside in Massachusetts can 
qualify for up to $2500 or $5000 respectively. 

The loans carry very low interest. Repayment 
Starts only after youve finished school. And you 
can take up to 10 years to do it (with monthly pay- 
ments as low as $50). 

To find out when and how to apply, just fill 
out the coupon and send it along to us. 











57 Franklin Street. Boston, One Court Street. Boston, Six Beacon Street. Boston. 89 Broad Street, Boston ) 
Brookline Village. 1627 Beacon Street, Washington Square. Brookline. 1228 Boylston Street. Rt. 9 Chestnut Hill, 1341 Beacon Street. Coolidge Corner. 294 Harvard Street, Brookline. 


1610 Commonwealth Avenue, Brighton. 350 Broadway. Chelsea. Loehmanns Village at Apple Hill. Rt. 9. Natick 


(ext. 6621), or Mrs. Gustin (ext. 6628). 
Think about it. What does it mean to go to 
college if you don't have the means to go? 





Address 
| City State Zip 
| Patriot Bank 
| Mr. James Carson 
One Harvard Street 


, Brookline, MA 02146 


. 150 Causeway Street. Boston. 215 Border Street. E. Boston. One Harvard Street. 





| 
| 
| 
| Name 
| 
| 








Member FDIC 

















_ DISCOVER 
THE BEST 
DEALS IN 
SUBLETS! 
















MENA 





Use the Boston Phoenix classifieds. We are weeks, and if it doesn’t get results, we'll run it 
the best source in Boston for helping you find FREE until you do. So if you're looking for a 
the sublet you're looking for. (Last year sublet (or have an apartment to sublet), go to 
we helped over 1600 people find their sublet the guaranteed source: The Boston Phoenix . 
through the Phoenix classifieds.) classifieds. To place your ad, call 267-1234. 


Best of all, you get VISA, Mastercard and 
the Phoenix Guarantee: THE BOSTON i Amex accepted. 


run your ad for two | y 4 j 


100 Massachusets Avenue, Boston 02115 
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Coke isit! 


SUMMER JAM 8D 
PART 
SATURDAY, JUNE 2 


GATES OPEN AT 12 NOON 


UE OYSTER CULT 


BUN | PEAR THE REAPER 





———— Special Guests 


MOUNTAIN 


featuring Leslie West and Corry Lang 


. a VAT 
IU LIZ >} wa MOLLY 
VU HATCHET 


PLUS — 1 OTHER BAND TO BE ANNOUNCED 
Musical Emcee — Rockin’ Rick Hunter 


LIVE AND OUTDOORS! 











KINGSTON FAIRGROUNDS 


Rt. 125, Kingston, New Hampshire 
Take Interstate 95 to N.H., Exit #1, Route 107 West, 125 South 
WiUK) aol Om enliale)cosmige)sam =le)-30e)aP 
Manchester & Portland 


General Admission Tickets: $16.00 in advance, $18.00 day of show 


\ (om or- | ahem 010) 04(>1- 9m O10 10) (=) a-me) aeotiele) ale) F 
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Tickets Available at: Out-Of-Town Tickets — Cambridge, Ma., Gracia Tickets — Worcester, Ma., Music Box - 
Fitchburg, Ma., Steve’s Music — Danvers, Ma., Record Exchange — Salem, Ma Heads Up Boutique 
Lawrence, Ma., Garnicks — Lowell, Ma., Gloucester Music — Gloucester, Ma., Recordtown — Haverhill ive 
Record Rack — Beverly, Ma., Century Stereo — Laconia, N.H., Quick Shop — Kingston, N.H., Inner Light — 
Manchester, N.H., Rock Bottom Records — Portsmouth, N.H., Rainbow Records — Salem, N.H., granite State 
Nashua, N.H., State Line Ticket Agency — Salem, N.H 
Also — all Strawberries Locations, all Music Forum Stores, Ticketron Outles or by calling Teletron at (617) 720-3434 


Tickets available at all Outlets, or by using a ma rd. Call at (617) 720-3434 
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Politics 


Continued from page 2 

Dukakis would be able to cam- 
paign against the past, which is 
certainly the ideal situation for 
any incumbent. Just ask Ronald 
Reagan and Walter Mondale. 

In other words, everybody 
knows that 1986 will bear no 
resemblance to 1978. Everybody, 
that is, but Ed King and Mike 
Dukakis, who persist in proving 
that even those who cannot 
forget the past are condemned to 
repeat it. Someone like Dukakis 
aide John Sasso needs to sit down 
with the governor and try to help 
him get over his obsession about 
losing to Ed King. Two and a half 
years into his term, we're still not 
sure what Dukakis wants to 
accomplish as governor. All we 
see is a man who desperately 
wants to avoid losing again. I 


have sympathy for Dukakis, but - 


enough is enough: his fears simp- 

ly don’t correspond with reality. 
; * * * 

In presidential politics, Jesse 

Jackson keeps talking about pos- 

sibly entering the ‘88 race, and at 


one point last month he threat- § 
ened to leave the Democratic = 
Party to run as an independent. 9 
According to one political scien- © 


tist, Samuel Huntington, the par- 
ty should let Jackson go. Hunt- 
ington argues that without Jack- 
son, Democrats might have an 
easier time returning to the 
middle of the road and attracting 
white voters in the general elec- 
tion. Writes Huntington: 
“American party politics. often 
involves an attraction-repulsion 
dynamic, In 1948, the split away 
of the [Henry] Wallace supporters 
greatly encouraged the return to 
the Democratic Party of massive 
numbers of Catholic voters who 
had not supported the Democrat- 
ic ticket since 1932.” 





If Jackson is smart, he won't 
even run in 1988. In 1984, jackson 
accomplished a lot: he won 
almost unanimous support 
among blacks and became a force 
to be reckoned with in the 
Democratic Party. But if he runs 
again, he can go nowhere but 
down. He can’t win, and he risks 
being tagged as a George Wallace 
or a Harold Stassen — a per- 


ennial candidate who runs just 
for the ego trip. He deserves 
better. : 


* * * 

The consensus among political 
reporters seems to be that Robert 
Dole will never be president. 
Their. reason? Dole’s political 
skills are invisible to anyone 
unfamiliar with the intricacies of 
the legislative process. 

There's a certain amount of 
truth in, that, but. Dole’s real 


problem lies elsewhere. I’ve 
talked with a number of voters 
outside of Washington who truly 
like Dole. Unfortunately for him, 
almost all of these voters are 
Democrats. In fact, Dole would 
probably be a much stronger 
candidate in 1988 if he were to 
switch ‘parties. Against Hart, 
Cuomo, and the other Democrat- 
ic contenders, Dole could proba- 
bly win a number of primaries in 
the South and Midwest and more 
than hold his own in the rest of 
the country. As a Republican, 
however, he'll be lost in the 
coming war of ideological purity 
to be fought between Jack Kemp 
and George Bush. 

This illustrates how con- 
servative the country has become 
in the past decade. As Gerald 
Ford's running mate in 1976, Dole 
was seen as a partisan ideologue; 
now he’s what a -lot of liberals 
would accept, given the chance. 
The word is that Senator Gary 
Hart will decide not to seek re- 
election in 1986. Instead, he will 
work full time both campaigning 
for president and trying to retire 
his still substantial campaign 
debt from 1984. It's a good move 
for Hart (who would have been 
nominated in ‘84 if he had spent 
more time in advance planning of 
his campaign); he barely won re- 
election to the Senate in 1980, 
and would face an even tougher 
fight next year. Of course, the bad 
news for the Democrats is that 
the Republicans will almost cer- 
tainly pick up Hart's seat, making 
it that much harder .for the 
Democrats to regain control of 


_ the Senate in the 1986 elections. 


With conservative North Caro- 
lina senator John East still in the 
hospital and now expected to 
resign before the end of the year, 
this week’s hot political rumor in 
Washington has North Carolina 
governor James Martin appoint- 


‘ing Secretary of Transportation 


Elizabeth Dole as East's suc- 


cessor. 
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June 9th 7 p.m. 


Berklee Center 











HOW COME TEENAGERS WITH 
EVERYTHING IN THE WORLD TO LIVE 
FOR WIND UP IN EMERGENCY AT 
BRIGHAM AND WOMEN’S HOSPITAL? 


Because they care. 


P 
i 
$ 


About helping others and themselves. They're 
Junior Volunteers, 14 to 17 year olds, who belong to 
a “St. Elsewhere” world that’s for real. Real doctors, 
nurses, and patients. Be a part of this world. As B 
Junior Volunteer, make new friends, learn new. 
skills, and strike a spark for a career. Just bring us 


your desire ... the rewards are on us! 
__ For more information call: 
Ami Israel, Director, Volunteer Services 
Brigham and Women’s Hospital 


732-5998 














“YOU WILL DISCOVER A CASSETTE TAPE 
THAT SOUNDS LIKE REAL MUSIC” 





HYANNIS « Airport Shopping Center (Barn 
QUINCY ° Presidents Plaza * 225 Quinc 
DEDHAM « Dedham Plaza » BURLINGTON « 
SHREWSBURY « White City Shopping Center AUBUR 
RANDOLPH « Randolph Shopping Ctr. * SUDBURY « Sudbury Crossing (Rte. 20)* PROVIDENCE, R 


* NASHUA, N 


BOSTON « Kenmore Square * Downtown Crossing * CAMBRIDGE « Harvard Square « 750 Memorial Drive» WATERTOWN ¢ Watertown Mall 
stable Rd)» BROCKTON ¢ Points West Plaza’* 21 Torrey St. s SOMERVILLE « Twin City Plaza 
Ave.» MEDFORD « 25 Revere Beach Pkway. » SAUGUS « Rte. | » FRAMINGHAM ¢ Rte. 9 
rossroads Plaza * Burlington Village * CHELMSFORD « Drum Hill Rd. *« WORCESTER « 10 Front St. 
N « 390 Southbridge St. * LEOMINSTER « Searstown Mall * PEMBROKE « North River Plaza 
Ie 177 Union St.e WARWICK, RI « Bald Hill Rd. 


H « Nashua Mall « PORTSMOUTH, NH « 1981 Woodbury Ave. at Gosling St. 


Dilla a -" 


‘YOU DON'T LISTEN TO SPECIFICATIONS 
YOU LISTEN TO MUSIC.” 


DENON WILL BECOME 
THE AUDIOPHILES CASSETTE TAPE 
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ALABAMA REVIVAL MEETING « CHOP TALK * COHABITATION CONTRACTS 
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[he bugging and debugging of 


by Alan Roth 


See page 4 
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GETTING AWAY 


TOIT ALL 


Of the eight million Americans expected 
to visit developing countries this year, 
one third will contract infectious diseases 
ranging from diarrhea to malaria, 
according to a recent bulletin from the 
New England Medical Center. The 
center's Traveler’s Clinic, established 
nine years ago by Sherwood Gorbach, 
MD, chief of the infectious-disease 
department, counsels and treats people 
traveling to Latin America, Africa, Asia, 
and parts of the Caribbean, both before 
and after their trips. 

The clinic’s staff is kept up to date by 
various health organizations on 
problems in particular countries (they 
recently received information on an 
outbreak of meningitis in Nepal, for 
example) and can prescribe according to 
a patient's individual itinerary. Few 
vaccinations are legally mandatory, but 
when visiting certain countries travelers 
are required to get shots for cholera or 
yellow fever. The center further 
recommends that visitors to some parts 
of the world receive preventive 
treatments for specific diseases, such as 
malaria and hepatitis. Unfortunately, for 
the most common traveler's ailment, 
diarrhea, the only prescription Gorbach 
can offer is common sense — “Basically, 
you have to be careful about what and 
where you eat,” he says. 

The New England Medical Center’s 
Traveler's Clinic, at 171 Harrison 
Avenue, Boston, is open on Wednesday 
mornings. Call 956-5811 for an 
appointment. 








MARK SHASHA 











WOODMANS’ 
HEARTINESS 


Having given a fair amount of column 
space this year to various highbrow 
convenience and catering services, we'd 
now like to direct your attention to a 
service with timeless popular appeal. The 
Woodman family (of Woodman’s 
Lobster Pool restaurant, in Essex) has 
been catering good old New England 
clambakes for three generations; 
business has been so geod (they 
routinely do up to 12 clambakes on any 
given Saturday during the warm weather 
months), that they can expect to be 
shucking andsteaming for years to come. 
This isn’t the place to call for a polite 











little garden party, but if you want to kick 
off the summer with an all-out back-yard 
bash, you'll do well to have the 
Woodmans behind you. As catering goes, 
the prices aren't bad, and you certainly 
get your money’s worth (a $480 spread 
will stuff about 32 people). In addition to 
the central clambake (kettles are set up 
over an open wood fire), the fare includes 
lobster or barbecued chicken, corn on the 
cob, coleslaw, pickles, coffee, and 
dessert. Raw-clam and oyster bars are 
available as well. 

Perhaps the best feature of this 
catering service is the service itself; the 
only thing you have to provide is the 
guest list — they do all the cooking, 
serving, and cleaning up. 

To arrange a catered clambake call 
Woodman’s Lobster Pool at 768-6451. 





JOHN NORDELL 





GOING TO THE 


BIG HOUSE 


Boston may seem to have an excess of 
clubs catering to the local music scene, 
but with upward of 1500 bands in the 
area, there’s no trouble keeping the bills 
filled. The newest of the night spots, Big 
House, on Harrison Avenue, is not only a 
showcase for local talent, but a great 
alternative to the gritty norm as well. 
Many of the more popular bands on the 
Jumpin’ Jack Flash/Rat/Johnny D’s 
circuit have already played or are 
negotiating dates at the Big House, and 
their regular followings are soon sure 

to make up a large part of the crowd. Yet 
Big House also attracts a fair number of 
non-scene patrons, many of whom have 
jobs that don’t involve playing 
instruments or selling records, and who 


Harrison Avenue’s Big House 


BEST COPY AVAILABLE 


may have even tipped an occasional 
snifter at 29 Newbury. Pair this relatively 
eclectic mix with Big House’s relatively 


slick interior (clean floorboards, neon art, 


tasteful mat paint on the walls), and 
you ve got an almost fashionable milieu, 
at least when the points of comparison 
are places where you might not want to 
use the bathroom 

For years strictly a private-party room 
Big House was opened as a licensed club 
this March by owner Andy Chason. The 
bar sells mixed drinks for $2 and bottled 
beer for $1.75 and $2. Shows are 
scheduled about once every two weeks, 
and Chason hopes to step up to a weekly 
schedule by midsummer. The cover 
charge most nights is $5. 

The Big House, at 502 Harrison 
Avenue, will feature the Condo Pygmies 
and the Turbines on June 1. For show 
times and schedule information, call the 
concert line at 423-6311. 
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VEGETABLE MATTERS 


A report on June’s produce 


ell, we made it. We 

survived the blues of 

winter and teases of 
spring. We made do with the off- 
season produce, the short 
selection, the bland flavors, and 
the higher costs. Now for our 
reward we get to bask in the most 
magnificent market 
transformation of the year. We 
can toss aside last fall's fruit 
harvests (apples and pears) and 
the winter season’s tailings 
(citrus), and head full force into 
the parade of summer fruit. 

Dropping back down from the 
moment's euphoria, the reality of 
the situation is a bit more 
sobering — the spring’s late 
freezes, high winds, and lack of 
rain have taken a major toll. It 
seems like we spend our spring 
either being washed away or 
dried up. Look at what's 
happened the past few years. 

In 1983 the western two-thirds 
of the country was wracked by 
continuing heavy rains resulting 
in lost acreage and interrupted 
planting schedules, which in turn 
made spring vegetable harvests 
late. In 1984, rains hit the East 
coast, drowning out planted 
fields, messing up planting and 
harvesting schedules, and 
disrupting cultivating and 
spraying efforts. And in both ‘83 
and ’84, winter freeze damage 
created disruptions, if not major 
losses, especially in Florida and 
Texas. 

This year started off with a 
bang. A January freeze raced 
through the Southeast again, 
heavily damaging the Florida 
citrus crop, the fruit trees in the 
Carolinas, and the onion crop in 
Georgia. An early April freeze 
iced its way through the 
Southeast again, this time 
catching the peaches and 
blueberries in bloom. The result 
was a 30 to 40 percent peach loss 
in Georgia and South Carolina, 
and a whopping 75 percent loss 
of blueberries in North Carolina. 
Then, a few weeks later, the 
Northwest got a rampaging cold 
wind, which clouded the outlook 
for soft-fruit production there. 
And now we have near-drought 
conditions along the East Coast. 
All this adds up to a destabilized 
market, with lower fruit supplies 
and fluctuating prices, which is 
bad for the farmer, the industry, 
and the consumer. 

But even with hard times, this 
is still the beginning of the season 
of abundance and prolific choice. 
It’s the beginning of summer. 

*. * aed 

When the peach juice runs 
down your grinning face, you'll 
know it’s summer, the season of 
lazy days, swimming holes, and 
fresh peaches. So what if peach 
production along the East Coast 
is off a good 40 percent from last 
year? So what if the early 
offerings don’t have fully 
developed flavor? So what if 
New Jersey peaches don’t hit the 
market until July, and 
Pennsylvania peaches may not 
hit at all this year? So what if 
shippers of California’s huge 
peach harvest send East their 
greenest, most tasteless batch? So 
what if peaches are running 
expensive this year? It’s still 
peach season. 

After a rough winter and early 
spring, peach groves from 
Georgia to New Jersey were hit 
by another damaging cold blast 
in early April. The low 


FLINT BORN 


temperatures that sneaked up 
and jumped us sent their icy 


tentacles up and down the coast, 


causing widespread damage to 
peach buds and newly opened 
blossoms. Most of the losses are 
with the early varieties, which 
don’t taste all that terrific 
anyway. There will be peaches, 


but because of the short crop, you 


can expect higher prices. 
Fortunately, we have the 
lengthy California harvest 
(lasting into late September) to 
fill in the gap in the East Coast 
harvests. California’s strong 
supplies also help keep 
something of a lid on prices, 
though its peaches have the 


peaches right away, especially if 
they’re hard and green. Let them 
sit out for a day or two, out of the 
sunlight. Once they soften up 
and turn yellow, then you can 
refrigerate them. 

The nectarine harvest in 
California is under way, with 
predictions of a larger crop than 
last year. And the April freeze in 
Washington state was not as 
damaging to nectarines as it was 
to other soft fruits, so growers are 
still optimistic. With strong 
supplies, then, look for the 
season to extend once again into 
late September. However, the 
first arrivals, called Arm Kings, 
are not very tasty. They even 


in a bag that’s been perforated so 
the air can still circulate. 

Up until about six weeks ago, 
the cherry harvest looked as 
though it might be a possible 
record breaker, but the gusty 
April winds in California and the 
freeze damage in Washington put 
us back in the okay-but-not- 
terrific situation of last year. 
Fortunately, the cherry most 
damaged in California was the 
early-season Burlatt, which is not 
a particularly good-tasting cherry 
— too soft to the touch, too light 
on flavor. But as the harvest of 
the sweet Bing cherries builds up 
steam, look for quality to surge 
ahead. And after California, the 
harvests move north to Oregon, 
then Washington, producing an 

ever-sweeter cherry. But the 
season is short; do all your cherry 
popping this month. 

Select cherries that are firm 





added expense of transportation. 
But there is another problem with 
California peaches: taste. Sure, 
they are the largest, prettiest, 
reddest of the selections in the 
fruit bin. Unfortunately, their 
appeal runs only skin deep. Like 
the modern tomato, the modern 
California peach has paid a price 
for its good looks: high breeding 
has resulted in a dramatic loss of 
flavor. The bland varieties of 
California peaches also suffer 
from the practice of harvesting 
them green to offset the great 
distance they're shipped. 
Anything harvested before 
maturity will lack full flavor. 

The first offerings of any fruit 
aren't very good: sugars are more 
fully developed later in the 
harvest. But like sex, there is no 
such thing as a bad peach, only 
better or worse ones. Select 
peaches (and all fruit) by sight, 
feel, and smell. Look on the 
backside — is it green or yellow- 
gold? Peaches shouldn't feel like 
rock; there should be a little give. 
The best test, though, is smell: a 
fragrant peach is a flavorful 
peach. Unfortunately, most 
commercial peaches are picked 
prematurely, so that they will 
both ship better (they bruise 
easily) and last longer (they 
perish quickly). This means that 
often our only choice is to pick 
out hard, green peaches with no 
aroma. All you can do then is to 
choose by sight — check for 
bruises and greenness. 

Once home, don’t refrigerate 


look sick, with their dull, tacky 
appearance. You may want to 
hold off on nectarines until mid- 
month when the better-tasting 
May Grands start up. 

There was a time when 
nectarines and peaches didn’t 
look so much alike; but through 
cross-pollination and the work of 
agroresearchers, the nectarine 
now resembles a smooth-skinned 
peach. Of course, there are 
differences: the flesh of the 
nectarine is firmer and less juicy 
than that of a peach (which 
makes it easier to store and carry 
on a picnic), the fruit has its own 
flavor, and it has more calories. 
Nectarines, like peaches, tend to 
be harvested prematurely, so 
look for that yellowish color on 
the back side. In fact, you should 
select and store nectarines pretty 
much as you do peaches. 

The apricot harvest looks to be 
a good one: supplies are up from 
last year’s, as are quality and fruit 
sizes. Still, apricots have a very 
short season — June is about it. 
Moreover, these “eggs of the 
sun” are delicate, making them 
difficult to ship. As a result, they 
are harvested early, before 
ripening has had a chance to take 
place. Ideally, we would select 

apricots that have their 
distinctive yellow-orange color, 
that are large and plump, that are 
soft and aromatic. But being 3000 
miles away isn’t conducive to 
ideal conditions. So, select as best 
you can, then ripen the hard 
nuggets at home by placing them 


and dark purple. Soft cherries are 
bland and watery, red ones are 
tart. Make sure the stems are still 
attached, since stemless cherries 
deteriorate more quickly. As with 
other fruit, don’t wash cherries 
until you're ready to eat them. 
The California plum crop is 

reportedly down from last year’s 
record setter. That harvest 
overwhelmed the public with 
small plums, so this year growers 
have been pruning and thinning 
heavily (as have the high winds). 
The result will be larger and, we 
hope, tastier plums. But even 
though the harvest has started, it 
doesn’t really get into high gear 

until July, so expect these first 
Red Beaut varieties to be on the 
tart side. You'll probably want to 
let them sit for a day or two to 
soften and sweeten up. 

Watermelons:! It really must be 
summer. June is a big volume 
month for watermelons. The 
Florida harvest is under way and 
looks good.But it is the Texas 
crop that looks like a whopper. 
Ideal growing conditions, plus 
added acreage (mostly from 
newly available fields that were 
freed up when citrus trees killed 
by the freeze were bulldozed), 
have kept Texas shippers 
hopping. 

How to select a good 
watermelon? Beats me. About the 
time I figure I’ve developed the 
good eye for watermelons, I pick 
out a mediocre one. Thumping 
doesn’t do it, size sort of does it 
(larger is generally better, though 
small sweet ones are being 


* warieties deserve a joyful 


developed), color and skin design 

don’t help much (except to tell © 

you what variety it is), and 
grocers don’t plug melons for 
sample tastes any more. The best 

I can say is to find a variety you 

like (Stripers, All Sweets, 

Crimson Sweet) and stick with it. 

Do avoid the cheap Grays; they 

aren't worth the money. If you go 
for the already sliced, look for 
dark seeds (a predominance of 
white seeds is a sign of 
immaturity) and a royal-pinkish 
center with a sparkle (if the 
center is a dull, dark red the piece 
has probably been sitting out for 
a while). 

Cantaloupes and honeydews 
are also going great guns. In fact, 
this could well be the year of the 
melon. Mexican imports have 
already surpassed last year’s 
numbers, with quality “better 
than ever.” Texas and California 
have increased acreage, and the 
good Texas growing conditions 
are already producing a high- 
yielding, excellent-quality melon 
crop. All this will result in good 
prices throughout the summer. 

June is the principal month for 
Florida mangoes. All these 
mangoes are a beautiful red and 
gold, so selecting for color won't 
help much — but then, you 
probably won't need much help 
with this batch. Just choose a 
firm, plump mango with an 
unbroken skin. All mangoes have 
a large seed, but the larger ones 

will have a bit better proportion 
of flesh to seed. And no matter 
how luscious it looks when you 
bring it home, in a couple of days, 
when it’s really softand aromatic, 
it will take you to the doorstep of 
nirvana. 

The best citrus deal right now 
is the lime, which not only helps 
preserve other fruit but also 
brings out their flavor. No fruit 
salad is complete without a nice 
squeeze of lime. 

Strawberries are still coming in 
strong from California, with 
some (though not much) 
fluctuation in quality and supply 
due to rainy weather. Look for 
local supplies toward the end of 
the month. Better still, get ready 
to head out and pick your own. 

The generally large blueberry 
harvest down in North Carolina 
looks to be a near wipeout. The 
April freeze caught the blueberry 
buds at their most vulnerable 
stage, and a freeze followed by 
near-drought conditions doesn’t 
leave much. We'll just have to 
wait to see how the crops farther 
north fared, but Jersey blues 
should be coming in by the end 
of the month. Select blueberries 
of uniform color and size; toss out 
any overripe, moldy ones before 
they spoil the others. 

The summer avocado crop is 
down some as a result of the 
lingering effects of a cool 
California winter. The coolness 
has kept the Hass from reaching 
its normal size and weight before 
harvesting, and they can’t just 
stay on the tree any longer 
because the trees are defoliating 
and the fruit would get 
sunburned. So expect a smaller 
Hass this summer at steady prices 
(i.e., prices won't do their 
summer dip). 

Sorry to slight the vegetables 
— they are, for the most part, 
doing quite well — but what with 
all the major changes happening 
over on the fruit side, I just 
couldn’t contain myself. As far as 
I’m concerned, summer means 
fruit, and even these less-than- 
full-flavored early-summer 
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The bugging and debugging of America 





good old-fashioned British Whiggism, for instance, 

remains the elitist, slowly declining Rolls-Royce 
Silver Ghost. During the ‘20s and early ‘30s, the Ford 
Model T, like Huey Long, stood for populism with fascist 
overtones — “Any color you want, so long as it’s black.” 
There are no greater proponents of Yankee imperialism 
than the immense, petroleum-lusting late-’50s Cadillacs, 
with their acres of Rhodesian chrome, conning-tower 
tailfins, and engines more powerful than anybody 
needs. Volvos are sensible little Social Democrats; 
Pontiac Trans Ams are sexist to the core. 

Cars get their politics from us, of course. Through their 
design, the campaigns to market them, and the context 
of the times, each takes on a unique personality and, 
inevitably, a political standpoint. Take my own revered 
‘71 Le Mans, for example. It was hatched a medium-size 
sporty thing, full of the vitality and promise of an era in 


é ars have politics, just as we do. The epitome of 


- 





by Alan Roth 


which it really seemed like warlike governments could 
fall and a more enlightened morality take root. But 
thanks to a few oil crises, the Japanese auto invasion, 
and Reaganism, my Le Mans is now little more than a 
gigantic anachronism, too gaudy and fuel-hungry for 
this budget-chopping age. Same car, give or take a little 
rust, but the way we see ourselves and the world has 
changed its meaning. 

Cars are our largest material possession, so it seems 
somehow natural that they should represent our cultural 
values. And since new models come out every year for 
us to project ourselves onto, they make good societal 
Rorschach tests. How we feel about our wheels reveals a 
lot of how we feel about ourselves and the world. 

Nowhere is the tie binding culture and clutch more 
clear than in the history of the most popular model ever, 
the Volkswagen Beetle. Over the 50 years since it first 
appeared on a drawing board, the Bug has been a 





veritable icon of social visions as vastly different as 
Nazism and Flower Power. It has stood for conformity 
and nonconformity; been pitched to both the masses and 
the intellectual elite; hailed as a pleasure vehicle for the 
family and condemned as a deathtrap. How can one 
conglomeration of steel and glass take on so many 
guises? Perhaps it really is, as its name claims, the 
“people’s car,” (the German word Volk means “people’’) 
ever adaptable to its owners’ needs or whims. The Beetle 
is, in fact, a social barometer of sorts, its multiple identities 
a reflection of just how tumultuous the past half century 
has been. The Bug has puttered through the mass 
psychosis of war and genocide in Germany, the United 
States’ happy-idiot consumerism of the ‘50s, upheaval of 
the ‘60s, and retrenchment of the ‘70s only to be banned 
from these shores as a public-safety menace in the late 
‘70s and abandoned by its creators. Along the way, 
everyone who used it, except the safety experts, 
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simply assumed that the little car was personally on his 
or her side. Embraced by Hitler and hippie alike, the 
Beetle transcended simple autohood. Dinky as it is, 
there’s room inside for everyone. 

* * * 

The Beetle came to be because a certain car buff 
became chancellor of Germany in 1933. Hitler loved 
traveling in his car and thought it would be great public 
relations for the Nazi Party to back a vehicle, a Volks 
Wagen, for the common people. He suggested the 
project in a number of vehement speeches to German 
manufacturers, who weren’t any more enthusiastic 
about small cars than were American manufacturers in 
the early ‘70s. 

So Hitler turned to Ferdinand Porsche (founder of the 
Porsche company, which has since been 
absorbed by Volkswagen), an Austro-Hungarian 
designer best known in the early decades of this century 
for his race cars. As an independent consulting engineer, 
Porsche had been pushing ein kleinauto (‘a small car’’) 
without success to various car makers for years. In May 
1934 Hitler and Porsche met and came up with a plan for 
a machine for the masses. 

But without the cooperation and resources of the car 
companies, progress was slow. Three years after the 
initial meeting, Hitler, fed up, decided to set up the 
Volkswagen Company as an entity of the state. Capital 
came from the German Labor Front (DAF), a Nazi stooge 
union formed to keep workers toeing the party line, the 
rationale being that since this car was for the Volks 
(“common people”), they should finance the operation 
through their union dues. 

In a fashion typical of the regime, grandiose plans 
emerged for what Albert Speer called the Autostadt, a 
new city named Wolfsburg, in Lower Saxony, built to 
house a mile-long factory and 90,000 workers and their 
families. The project would cost more than even the 
hundreds of millions of reichsmark the DAF had at its 
disposal. To raise additional funds, the culture and 
entertainment arm of the union, an outfit called Kraft 
durch Freude (KdF), or “Strength Through Joy,” 
administered a layaway scheme under which 
subscribers were to kick in five reichsmark a week for a 
stamp to paste into a book that would go toward the 
purchase of a car. When one book was filled, another 
would be issued, and so on, until the government-set 
price was reached. Then the saver would receive “a 
certificate of ownership” and, though it was not 
promised in the contract, a car Hitler had prosaically 
dubbed the “KdF-wagen.” No interest was paid on the 
accounts, the books could not be cashed in and were not 
transferable, and the whole was forfeited if payments 
were missed. Despite these unfavorable terms, some 
336,668 Germans put away the equivalent of $67 million 
for autos that were supposed to be delivered from a 
factory that didn’t exist yet. 

As you may have guessed, nobody ever got his 
joymobile. 

During the war, the KdF-wagen finally emerged as a 
reality — it was transformed into a light troop transport 
that looked a lot like the Thing that Volkswagen 
marketed in America during the ‘70s. Its construction, 
and that of the plant that built it, is another example of 
the horrors of the German war effort. After the shooting 
started and all able-bodied German males were drafted, 
construction of the plant was carried out by slave 
laborers captured and deported from France, Belgium, 
Holland, Denmark, Poland, Yugoslavia, Greece, and the 
Soviet Union, As many as 11,000 of them at a time 
worked 12 hours a day, seven days a week, on two meals 
per shift. The malnourishment, lack of medical 
attention, and typical SS treatment resulted in a high 
death rate. 

The Volkswagenwerk (“Volkswagen factory”) would 
eventually pay for these atrocities. Allied bombing 
reduced 65 percent of the plant to ruins by V-E Day. 
With the SS supervisors gone, the prisoners rampaged, 
trashing everything but the heaviest machinery. Three 
clergymen sought out the most accessible Americans 
and begged them to re-establish order. The Gls they 
found were inclined to let the Germans suffer the 
consequences of the whirlwind until one clergyman 
explained that 30 American children, the sons and 
daughters of German-American engineers recruited 
before the war, were in the town. It was out of concern 
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for them that the Wolfsburg plant did not return to the 
swamp it was built upon. 

Remarkably, the factory remained closed for only two 
months after the war ended before it resumed 
production. Because no one seemed to want VW, the 
company had no single owner but was run by a board of 
trustees comprising representatives from government, 
management, and labor. It had been offered for free to 
the Australians, the British, and the French as a war 
reparation, but no one was interested in acquiring it. 
And, with the characteristic foresight of the American 
auto industry, a Ford executive had turned the plant 
down, saying, “I don’t think what we are being offered 
here is worth a damn!” So the Germans kept the factory, 
this time with a completely different agenda: the plant 
was operated for the benefit of the employees. Profits 
went into salaries and capital construction, and 
spectacular growth resulted. By 1954 more than 200,000 
Beetles had rolled off the assembly line. The time had 
arrived for the auto to make its entry into America. 

* od . 

The year 1954 may very well have been the height of 
the Pax Americana. Europe, the Soviet Union, and Japan 
were just getting back on their feet. South Korea was 
more or less ours after bitter fighting. God alone knew 
what was going on in China. In Latin America workers 
were picking bananas and coffee beans for us at slave 
wages. The Mafia had taken title to Cuba. And the 
world’s worst army, that of the French, was getting 

around by some unknowns in Indochina, 
wherever that was. 

At home, Joseph McCarthy had given way to Sid 
Caesar on the tube. Our architect of WWII victory, 
Dwight D. Eisenhower, now occupied the White House 
and had built public confidence by playing a lot of golf, 
as did everyone else who could. After all the privation of 
the war, Americans wanted their lives to be like an 
MGM musical, full of consumer goods and bland 
harmonies. Blondes such as Doris Day and Debbie 
Reynolds became national heroines by starring in “sex 
comedies” in which they struggled, successfully, to 
maintain their virginity till marriage. Pop music meant 
Perry Como. Suffice it to say that the US had pretty 
much attained political and cultural hegemony on this 
planet, a position of leadership that led many to believe 
it would show a completely ersatz, antiseptic image of 
perfection to the world. 

But this national mania for strength, cleanliness, and 
complacency was just a side effect of the central concern 
of the era: making money. The US was riding on a wave 
of prosperity the likes of which the world had never seen 
before. Once the war was over, years of what economists 
call “pent-up consumer demand” sprang forth. People 
were buying up everything in sight, getting married, and 
having tons of kids. That meant an incredible expansion 
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in the number of households and an accompanying need 
for appliances, furniture, and clothes. The new interstate 
highway system made commuting 30, 40, even 50 miles 
to work practical and attractive. Gas was cheap, and in 
exchange for a couple hours of driving a day, you could 
leave the crowded, dirty city and settle in the verdant 
open spaces of suburbia, the kind of place where even an 
ordinary Joe could own his own castle, thanks to GI 
mortgages. Cars were better than ever, too. They were 
much heavier, smoother riding, more powerful, and 
easier to handle than those pre-war jobs; they 
epitomized the shift to prosperity of America itself. 

Into our fat, happy midst crept the Bug. VW 
management understood from the start that it would 
have to overcome a lot of resistance here. Not only did it 
have to deal with the anti-German feeling, but it had to 
dispel Americans’ then prevalent image of foreign 
products as junk. The Marshall Plan, designed to 
promote postwar economic recovery, and similar 
measures in Japan were just beginning to show results in 
restoring the quality of imports. Although it’s hard to 
understand in today’s world, in which “import” means 
quality and “made in America” means junk, foreigners 
who wanted to sell here in the ‘50s had to prove their 
worthiness and dependability. After a couple false starts, 
VW instituted a highly organized dealership network in 
the States. Everything from the company’s showroom 
architecture to its office lamps were standardized in a 
clean neo-Bauhaus style. A service policy far more 
comprehensive than anything Detroit offered required 
dealers to stock huge inventories of spare parts and hire 
factory-trained mechanics. The company even handed 
out watches and medals to owners whose cars had 
passed the 50,000 and 100,000 kilometer mark. This great 
show of corporate efficiency and reliability went far in 
establishing trust. 

Another problem VW faced in marketing its cars to 
Americans was the product itself. Put simply, the Beetle 
could not have been further from the mainstream of 
American cars. For example, take the ‘59 Beetle and the 
‘59 Cadillac El Dorado, one of the larger autos of the era. 
The VW engine was about 73 cubic inches; the Caddy’s 
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390. The Beetle was 158 inches long and 60.6 inches 
wide; the E] Dorado 225 by 80. The Cadillac weighed 
3000 pounds more than the Beetle, and in the 
horsepower department boasted 345 to VW’s 30. In other 
words, a Caddy could run over a Beetle without the big 
car's driver even noticing. But VW just wanted its niche, 
which turned out to be a very respectable five percent of 
the total American market. 

VW got that five percent by appealing in its marketing 
and advertising to people who found distasteful the 
hype and flash brandished to sell Detroit’s wares. Car 
ads then were not a lot different from current ones, They 
were a little less sophisticated, less blatantly sexual, and 
definitely more blatantly sexist. “Ask the man who owns 
one,” proclaimed a headline above a drawing of some 
lucky fellow with one hand on his faithful sedan and the 

other around the little woman, But they were built on 
basically the same themes: social status, family 
togetherness, and performance. A couple in a Lincoln 
pulled up to Versailles; the Houlihans piled all eight of 
their kids into the Dodge station wagon; Junior and his 
wholesome teenage friends craved driving Dad’s Chevy 
down to the beach to meet their own future little 
women. In ad talk, these plugs “‘sold the sizzle, not the 
steak.” 

The Beetle could not compete on these grounds. So its 
makers called in the pros at the Madison Avenue firm of 
Doyle Dane Bernbach, who noted right away that the 
Beetle was ugly, puny, never changed its exterior, and was 
very economical to buy and maintain. It was not a status 
symbol, a family car, or an aphrodisiac. It was simply a 
machine that got you from here to there. The admen 
groped for a concept. All it did was get you from here to 
there, cheaply. Wasn't that kind of, uh, what's the word, 
honest ? Yes, honest! And humble. Timeless. Basic. 
Substantial. In a masterstroke of commercial genius, 
DDB decided to fly in the face of traditional automobile 
advertising and sell the Beetle on its qualities. 

Let Ford and GM use snazzy graphics and cheesecake. 
VW would use a plain black-and-white photo of the 
Beetle against an empty backdrop. The conspicuous lack 
of hoopla made VW’s ads just as attention-grabbing as 
Continued on page 14 
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Under the canvas 
In search of holy fire in Opp, Alabama 


by Bruce Morgan 


y luck ran out in Samson, 
M Alabama, where I got stranded 

in.a place only the gnats and 
mockingbirds knew about. Swaying back 
and forth beside the tranquil road, 
among the scattered white and silver 
mailboxes, I was humming and whistling 
a little tune. The heat baked me like 
pottery. 

Lunchtime! A combination gas station 
and grocery store lay a few hundred 
yards down the road, and this was the 
refuge I sought. Stone columns sheltered 
a couple of old-fashioned pumps. Inside, 
some folding chairs were grouped at the 
front of the store, near the red slide-top 
cooler; six or seven men in overalls and 
light cotton shirts were hanging around, 
trying to decide whether to speak or be 
still. The owner mopped the tile floor 
with an easy stroke, now and then asking 


a buddy to lift his feet. 

I munched my crackers and tried to 
appear slack-jointed, native. Several of 
us took a few more gulps of soda, which 
spurred a thought. “Boy, that Eunice,” 
one of the gang mused, “she sure does 
like them diet drinks,” The mopping had 
ceased and the floor shone wet around 
our sneakers and boots. “Yes, she sure 
does,” another man replied. That was it; 
that was the entire exchange. We shifted 
our butts, folded and refolded our arms, 
in the slow-motion theater of inferences 
that marks the rural South. 

“Where are you headed?” the gas sta- 
tion owner asked with a bittersweet 
pucker when I finished my lunch and 
stood up. “Opp,” I told him. “But that’s 
the direction you came from,” he said. 
Aha! The guy hadn't seemed to notice 
when I first arrived at the station, but 






he’d been watching me sideways the 
whole time. 

What traveler could resist a stop in 
Opp? After checking into a motel, I set 
out for the Piggly Wiggly to buy some 
flashlight batteries. Main Street, a cluster 
of plain, low-slung brick buildings, rode 
the crest of a corroded hill above the 
railroad tracks. No one but me was 
walking around; I guess they knew 
enough not to. A digital bank sign 
blinked 98 degrees, then 99. The 
crosswalk lines near the center of town, 
parallel at first, went into a mad squiggle 
two thirds of the way across, as though a 
municipal worker had wilted under the 
blast of sun and altogether lost his 
bearings. 

I walked past a wall of white brick, an 
empty barber shop, and then a drugstore, 
where I saw a placard propped in the 


‘window. REVIVAL. Beneath were details 


on time and place, and a rough photo- 
graph of a middle-aged black man with a 
beseeching tilt to his head. I just couldn't 
say no. 

A lyrical sunset lit up the pale Alabama 
sky; the gnats were a terror. I found that 
unless I maintained a constant swatting 
with my right hand they would devour 
me. Walking down a residential lane at 
the edge of town, I met several people 
coming toward me with the same 
dreamy windshield-wiper motion of 
their arms. On the porches of the homes 
lining the road, friends and neighbors 
extended the rhythm, rocking and flick- 
ing their fans. No one spoke, but I knew 
what everyone must be thinking: we 
were all linked in this misery. 

It was a black neighborhood. Some of 
the homes were brick, some frame, some 
tidy and well kept, others slovenly. The 
least substantial dwellings were un- 
painted shacks the size and shape of 
cabooses set up on concrete blocks, 
surrounded by weeds. Halfway down 
the lane was a church just big enough to 
hold one pane of stained glass on either 
side of the front door. Neatly dressed 
black families were filing in as I walked 
by. In rapid succession I passed the white 
frame church, a rotted bungalow that 
stank like old sneakers, and kids in a side 
yard at play with some empty bottles. 
The sad, popping, tinkling sound fol- 
lowed me into the revival tent. 

The service had already begun. I 
slipped in, snatched up a hymnal, and 
added my quaver to “Leaning on the 
Everlasting Arms.” Pitched on a grade- 
school lawn, the tent was staked out and 
supported by three poles down the 
middle; folding chairs flanked the aisle. 
Large yellow bulbs strung around the 
inside of the canvas gave off a pleasant 
lemony light. The whites sat in two rows 
at the left rear, blacks everywhere else. 
This seating arrangement put a serious 
crimp in our harmony, I thought, but 
maybe not everybody heard it that way. 

Following the hymn, the evangelist 
rose and declared himself. He was a 
balding man in a buff suit and saddle 
shoes who began quietly. Blow by blow, 
the momentum grew. “That's right!” or 
“Amen!” or “Yes!” or “Preach it!” mem- 
bers of the congregation would cry after 
every other phrase as their fans fluttered 
side by side. 

The guy had a real knack for citing 
Scripture. Two smartly dressed as- 
sociates armed with Bibles were sta- 
tioned in the first row. As he proceeded 
through his sermon, the evangelist 
would remark under his breath to one of 
these men, “Get me Acts 1:22, and hold it 
‘til I'm ready.” Then, at the strategic 
moment, he would turn, point, and 
command, “Read!” 

“Beginning from the baptism of John 
...” the associate would declaim. 

“Be-gin-ning from the baptism of 
John,” the evangelist would reply. 

“Unto that same day that He was 


taken up from us...” 
Continued on page 14 
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Norther Italian Cuisine in 
a most charming atmosphere. 
Selected as one of Anthony Spinazzola’s favorite restaurants. 


Voted one of Boston’s most popular restaurants. 
— Boston Globe Reader Poll 
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Indian delights: 
Lamb Specialties; Lamb Nargassi 
Seafood Dishes — Madras duck 


Chicken Specialties — Chicken Tandoori 


Rice Specialties — Nizami Biryani 


a la carte menu also available « full dessert selection * luncheon specials from $3.50 
lunch: Monday-Saturday 11:30-3 p.m. dinner: Monday-Sunday 5-11 p.m. 


497-6113 


QU A 





Passage toIndia @ 


1900 Massachusetts Ave. Cambridge (Porter Square) 
Featuring fine Indian cuisine 


et fS EDO 
RESTAURANT 


JAPANESE CUISINE ——— 
424-1138 

23 Huntington Ave. Boston 

Across from 





Lunch | 1:30-2:30 p.m. 
Dinner 5:00-10:30 p.m. Corie Place 
Sat. 12:00-2:30 Brunch | BEER & WINE SERVED 
5:00- 10:30 Dinner MC, Visa, Diners Club 
Sun. 5:00-10:30 TRY OUR FAMOUS SUSHI 
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Now Playing at 




























































Freshly prepared 


— Boston Globe 
November, 1982 


January, 1984 





SPANISH 


LATIN AMERICAN 

RESTAURANT 

Completely Different 
atin Soun,, 


Around 
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BACK BAY’S 
OLDEST 

RESTAURANT 


OOOO 


Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitless salad bar 
featuring imported beers & wines 
and starring modest prices — 
Luncheons from $3.50 & dinners 
from $6.50 
Open noon to midnight 
All major credit cards accepted 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 
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Equal writes 


No easy answers 
The latest research on birth defects 


by Susan Stobaugh 


he worst part of being pregnant is 

i not the nausea, the fatigue, the 
insomnia, or the weight gain; it’s 

the pervasive fear of producing a child 
with a birth defect. Before my acquain- 
tances began contributing to the current 
baby-boom-in-progress, I'd scarcely 
known anyone who had a birth defect. 


the etiology of birth defects, hoping 
thereby to quash some of the misin- 
formation heard on the street and read in 
the press. 

Although many people, including me, 
have the sense that the rate of birth 
defects has increased, this isn’t borne out 
by the statistical record. This impression 





Try as I may, in searching back over 

countless schoolmates and childhood 

friends, I can recall only the retarded i ee allo 
brother of a classmate, the Down’s ir > ae 

re 

i 4 “ 


syndrome child of a neighbor, and a M, 
‘ An C)\ 
ith 
Hl i | H lu |: x ‘ 


woman in graduate school who had 
cerebral palsy. But now I seem to hear 
distressingly often of children born with 
brain damage, cleft palates, abdominal 
obstructions, malignancies, the wrong Wl .$ 
number of fingers, or spinal bifida i i Oe 
(exposed spinal column, oftentimes re- WoW) 
sulting in paralysis). I / F 
Rumors abound in the pregnancy | pa of 
underground. One hears that the rate of se en « 
birth defects has doubled owing to iy | | | NS 
increased environmental pollution and | | iN YS 
to people having their children later in he oO 
life, and that fathers over 35, potatoes, : 
Xerox machines, electric blankets, and 
cleaning supplies are all suspect. (As my 
husband pointed out, at least I don’t have 
to worry about cleaning supplies.) It’s 
easy to understand why many women 
pass their pregnancies in a state of sheer 
panic, waking up in the middle of the 
night with anxiety dreams, afraid to be in 
the same room as cigarettes, alcohol, 
caffeine, cats, red meat. One writer friend 
who wanted to be, but was not yet, 
pregnant stopped work on the book she 
was writing on her computer terminal, 
for fear of using the VDT. Another friend 
wouldn't allow me to use my microwave 
oven when she was in the house, never 
mind the kitchen. These days, you can 
forget the old custom of waiting until 
you're three months pregnant before 
announcing the big news — just pass up 
wine at dinner and everyone knows why. 


LYNN PAULEY 


Yet, according to Lewis B. Holmes, 
MD, head of the Embryology and 
Teratology Unit at Massachusetts Gen- 
eral Hospital, most of these fears are 
needless. When I spoke with him, he 
seemed positively relieved to talk about 


of a rise in birth defects, in fact, may be 
the result of improved record keeping. 
Prior to 1968, most parts of the country 
did not maintain reliable records on the 
numbers of birth defects, but for the last 
17 years, the Center for Disease Control, 


in Atlanta, has kept accurate national 
statistics. These figures indicate there has 
been no increase in the rate of birth 
defects during this period. Since 1972, 
Holmes has kept his own statistics for all 
births at Brigham and Women’s Hospital 
and his numbers show no increase either. 

What then is the reality about birth 


’ sd iby 


‘ Pibnaes 





defects? First of all, let's understand what 
we're talking about. A birth defect is 
defined as a structural abnormality of 
surgical, medical, or cosmetic importance 
occurring in a baby born after at least 20 
weeks gestation. Two and a half percent 


of all children are diagnosed at birth of 
having defects of this kind. Because some 
birth defects, such as cystic fibrosis, are 
not apparent at birth, by the end of their 
first year an additional one percent of all 
children will have been diagnosed as 
having defects. 

The statistics are all very interesting, 
but what expectant couples want to 
know is how to avoid losing this 
particular lottery — a question for which 
there are no good answers. Dr. Holmes’s 
research at Brigham and Women’s in- 
dicates that 45 percent of birth defects are 
of totally unknown origin. In the other 55 
percent of cases, though doctors may 
have an idea of the causes, they do not 
necessarily know how to prevent the 
defects or even diagnose them in utero. 
Cleft palates, club feet, spinal bifida, and 
certain kinds of heart defects (all of 


which combined make up 25 percent of 
birth anomalies) are caused by a com- 
bination of genetic and environmental 
factors. Spinal bifida, for instance, is 
known to be more common in Ireland 

Continued on page 14 














[ska enisine 


THE TASTE OF 


Cae ) 


“Appetizers were ing ... soups are superb... this restaurant has an “7S 
astonishing amount of beauty for the eye and pleasure for the palate... Siam ” 
Cuisine is a must.” 

— Robert Nadeau, The Boston Phoenix 


“Food exceptional .. . and hospitality attentive . . . cooked to order. . . 
seasonally fresh . . . mesmerized." 
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— Barbara Rochatka-Riley, The Tab 


* *& & “Siam Cuisine is sure to develop a powerful following.” 
Robert Levey, The Boston Globe 
DINNER 
Mon.-Sun. S5pm-10:30pm 


SERVING LUNCH 
Mon.-Sat. 11:30em-3pm 


961 Commonwealth Ave., Boston 






















1 Block from B.U. Bridge 
S 254-4335 oe 
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LIVE 
ENTERTAINMENT 


WEDS - SAT 
9:00 pm - 2:00 am 


JACOB WIRTH CO. 


Restaurant 


Established 1868 
33-37 Stuart Street+-Boston 338-8586 














ARV 


‘Almost every 


person has 
something secret 
he likes to eat.”” 

M.FK. Fisher 


HARVEST RESTAURANT - 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 
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ILLUSTRATIONS BY LYNN PAULEY 


Personal finance 
Live-in legalisms 


Love on the dotted line 


by Paul Bradley 
L egally speaking, when two unmar- 


ried persons in love decide to live 

together, the honeymoon’s over. 
Whether they plan to share a house or an 
apartment, a cohabitation contract is 
necessary for sorting out the legal 
problems that can occur should the 
couple split up. Besides covering the 
relationship’s dissolution, such a contract 
governs the financial relationship be- 
tween the two persons while they are a 
couple. 
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In addition to a contract, the legal 
approach the couple takes in acquiring 
the love nest should be examined for 
possible problems that each person may 
face after a breakup, or that the survivor 
may face should one member die. 


Finally, if the couple is gay, extra 
precautions are needed to protect their 
rights from a society still largely hostile 
to lesbians and gay men. 

Because they live with discrimination 
all the time, gay people seem to accept 
cohabitation contracts and the legal 
ramifications of living together and 
breaking up, according to David Lund, 
an attorney for the Boston-based law 
firm Ward & Lund who writes many 
cohabitation contracts. Indeed, horror 
stories abound of one member of a gay 
couple being harrassed by relatives of the 
deceased partner, a problem occurring 
more frequently with the AIDS epidemic. 
A few years ago, the cover story of 
Christopher Street magazine illustrated 
the all-too-familiar situation by showing 
a distraught young man next to the 
words: ‘Your lover just died, and the 
family arrives to take everything away.” 

“Because of increasing awareness in 
the gay community about these prob- 
lems, more and more gay couples are 
seeking help,” Lund says. “Ironically, we 
have a much harder time selling the idea 
of legal protection to straight couples 
than to gay couples. Straight people 
seem to have this attitude that all’s right 
with the world.” 

Such an attitude is, of course, foolish. 
The publicity from the 1976 Lee Marvin 


. palimony suit demonstrated the need for 


all unmarried couples, straight and gay, 
to have some legal way to dissolve a live- 
in relationship cleanly. Without a clear 
procedure for dissolution, the problem 
almost always arrives in court, where the 
big winners almost always turn out to be 
the lawyers. 

In general, the less you prepare 
yourself going into a live-in relationship, 
the worse it can be trying to get out if it 
sours. To take a common example, you 
move into your lover's apartment or 
rented house, or your lover moves into 
yours, without the landlord’s knowledge. 
The person holding the lease holds all 
the cards, and if the going gets tough, the 
“guest” may be told to get going. Or the 
reverse is possible: the guest may leave 


without giving notice, breaking a few 
windows on the way out. 

No matter how the live-in partner left, 
the lessee would be stuck for the repair 
bill and the remaining rent on the lease 
— no small jolt to your budget if you had 
gotten used to paying only half of the 
rent. You could always sue your ex-lover 
for the repair bill, but that would 
probably cost more than it’s worth. (And 
of course if the landlord learns of the 
surprise guest, you might also be sent 
packing for violating the terms of the 
lease.) 

If the lessee dies or moves out, you 
aren't responsible for the rent because 
your name isn’t on the lease. That sounds 
fine, but no responsibility also means no 
benefits: you have no right to take over 
tenancy or the lease unless the landlord 
approves. 

Of course there are no _ landlord 
problems if one half of the couple owns 
the house, but as with the lessee, the 
homeowner has the last word. You can 
evict your lover at will, or sell the place 
and take off. If the homeowner dies, the 
survivor is at the mercy of the relatives 
who become the new homeowners. They 
might want to sell or rent the place at a 
price that is far more than you could 
afford, or they might want to evict you 
because they always disapproved of your 
“shacking up” and can now finally do 
something about it. To have to contend 
with such people and problems during a 
time of intense grief would be hell. 

The anguish of a breakup can also run 
high, and taking steps toward limiting 
that anguish is usually prudent. To forgo 
a cohabitation agreement on the grounds 
that it conjures up unpleasant thoughts 
would be like forgoing medical insurance 
because of a dislike for hospitals or fear 
of severe illness. Keep that rationale in 
mind when you broach the subject with 
your lover. 

A good agreement should focus on the 
financial arrangements of living together, 
as opposed to general responsibilities 
like washing and drying dishes; financial 
contracts are easier to enforce. The 
specific agreement would depend on the 
specific living arrangement. 

If ‘you’re moving into someone's 
rented abode, you and your partner 
should seek permission from the land- 
lord, who may agree — as long as you 
agree to pay a higher rent. Once you 
strike a deal, you and your lover will 
want to draw up an agreement for joint 
paying of bills and for ending the live-in 
relationship on, say, 30 days’ written 
notice. 

You might include a clause that allows 


placing both names on the lease when it 
comes up for renewal, if both parties and 
the landlord agree. After the joint signing 
of a lease, each of you would then be 
responsible for the full rent should the 
other one join the Foreign Legion, but 
neither of you could evict the other. 

Whether one or both names are on the 
lease, your cohabitation contract is not 
binding on the landlord because he isn’t 
a party to it. With a signed agreement 
from your ex-lover to pay half the rent, 
you would have a strong case if you went 
to court to collect your lover's half if he or 
she left. 

Again, this might be more trouble than 
it’s worth. In a rental situation the 
purpose of a cohabitation agreement is to 
clear the air and set the boundaries in a 
love relationship before tempers get hot 
and fond memories grow vague. Such a 
clear-cut agreement provides for more 
trust between the two persons, rather 
than less. No one feels taken advantage 
of when the financial situation is spelled 
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out and agreed to by both parties. 

In the case of home ownership, the 
agreement is critical because a great deal 
of money may be at stake. When 
purchasing a house together, the deed 

Continued on page 15 











The Cops Have 


roken Into 
Brookline 






LOPY COP’ 


FRIDAY 


1295 BEACON ST. 

COOLIDGE CORNER 
NEXT TO 

POST OFFICE 


OPEN MONDAY-THURSDAY 
8 AM TO 9 PM 


8 AM TO 6 PM 
SATURDAY 9 AM TO 5 PM 





Tell them you saw it in 
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SPECIAL! 


Citizen Watch 


‘|| GRADUATION 


| $10 Gift Certificate ine 
with purchase of 


offer 
expires 
June 30, 1985 


LA |Z 





CRAFTSMAN’S CORNER 





864-3295 
Harvard Square 





49A Brattle St. 
Cambridge, MA 
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* You enjoy people 
‘. rs * You like variety 
~ yy * You want computer training 


ACAREERIN TRAVEL _— 
IS EXCITING! 


TRAVE: 
EDUCATION 
CENTER 


Affitiated with Crimson Travel Service 
7 Reasons why 
you should call us 


* You want a new career 
* You love travel 


You want professional instruction 
You want placement assistance 








Open House: Wed., June 12, 6:30 pm 
Day Courses: July 17, Sept. 4 


Night Course: September 30 
Saturday Course: October 19 























X. 


93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547-7750 


Licensed by the Commonwealth of Massachusetts Department of Education 
Accredited Member NATTS 



































| . If you're looking for a side discharge mower, check 
: out Honda’s HRS series. These quiet Honda OHV 4-stroke 
engines with rugged cast iron cylinder sleeve are engines 
that were designed specifically for Honda mowers — nothing 
else. They feature Honda’s Automatic Decompression and 
maintenance-free electronic ignition for easy starts. Honda’s 
lightweight push and self-propelled mowers are available 

in bag or deflector chute designs. So don’t buy a mower. 


Buy a Honda. ny fo 
f \ wy 
g 4/ }. 













HRS21 SA 


PARKWAY CYCLES 


1865 Revere Beach Parkway 
Everett, MA 389-6998 





For optimum performance and safety we recommend you read the owner’s manual before operating the unit. 
©1985 American Honda Motor Co., Inc. 
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Food 


Chop talk 


Make no bones about it 


by Ariel Swartley 


t's supposed to be a depress- 
[= picture: a lone chop, its 
tail drooping dispiritedly on 
the plate beside a baked potato, 
emblem of the dinner cooked for 
one. “Anywhere else in the house 
— even in bed — you can cut 
yourself off, read your books, 
deceive yourself that solitude is 
best,” John le Carré wrote in 
Smiley’s People. “But in the 
kitchen the signs of incomplete- 
ness are too strident. Half of one 
black loaf. Half of one coarse 
sausage. Half an onion. Half a 
pint of milk. Half a lemon. Half a 
packet of black tea. Half a life.” 
But not, you notice, half a chop. 
Chops are the original single- 
serving containers. A 
preponderance of individually 
packaged chops in a supermarket 
is emblematic of a neighborhood 
where the elderly and studio 
apartments abound. (You. know 
the retired outnumber the single 
professionals if the store usually 


* runs out of broiled chickens by 


noon.) In ages other than ours, 
when an ant'’s life was considered 
more exemplary than a grasshop- 
per’s, chop-eaters were looked 
down upon. 

“He kept no house, but lived 
upon Chops,” an 18th-century 
writer clucked disapprovingly, 
house keeping being the provi- 
dent, roast-buying, leftover-us- 
ing model of orderliness, both 
material and moral. The indus- 
trial revolution did little to im- 
prove the chop’s reputation. 
“Who friendless in a London 
lodging lives, / Dines in a dingy 
chop-house,” sighed the 19th- 
century poet, Arthur Clough. The 
friendless one no doubt dined, or 


“chopped” as the slang of the day 
forthrightly put it, on mutton 
you-know-whats. (Actually, the 
sound made detaching one from 
a rib or loin roast is closer to a 


“thunk” — but who’d want to 
describe ‘whiskers as mutton- 
thunks?) 


Chop houses themselves have 
risen during the centuries the 
Oxford English Dictionary has 
been keeping track, from the 
“mean house{s] of entertainment 
where provision ready dressed is 
sold” to the ranks of general, 
even pleasant, restaurants. (As 
early as 1915 Willa Cather noted 
a “nice English chop house on 5 
Fourty-fourth Street.”) But the @ 
term continues to evoke notions 6 
of that apotheosis of British and io 
Yankee cuisine, “plain food & 
plainly cooked,” making them = 
comforting homes away from 
home for the solitary diner. Or, as 
a restaurant writer described one 
mid-20th-century specimen: 
“This is a genuine... chop house 
with middle-aged, civil and 
knowledgeable waiters.” One 
supposes such an atmosphere is 
particularly appealing if the 
home you are away from is 
Oxford or a gentleman’s club. 

Now that the ants among us 
are apt to have become members 
of paramilitary survivalist 
groups, and the grasshoppers are 
doing their bit both for economic 
recovery and zero population 
growth, living — and conse- 
quently dining — alone no longer 
receives the censure it once did. 
Single householders are eager to 
tell the Times about the trouble 
they take to cook for one. And 
boneless chicken breasts, the 


favored chop of the white-meat 
‘80s, are seldom packaged two by 
two in urban supermarkets. 

But spirit as well as body can 
grow thin on too much broiled 
blandness and take-out seafood 
salad. Even the most serene and 
successful solitary diner ought to 

naw on something fatty, savory, 
and forbidden every so often, if 
only to remember all of life’s 








ribs and loins that are going to 
provide the simple succulence. 
Finally, should life turn suddenly 
gregarious, you can always buy 
another chop. 


Lamb chop with 
tomato butter 
Serves one 
1 rib or loin lamb chop, 1% 
inch thick (loins run bigger and 











greasy and unhealthful complica- 
tions they’ve thankfully tran- 
scended. The rest of us will find 
that occasionally reaching for a 
lamb or pork chop instead of a 
chocolate truffle allows us to vary 
our vitamin intake without sacri- 
ficing the rewards of self-in- 
dulgence. 

A few general words about 
chops, then: the good ones aren’t 
cheap, but neither is therapy. The 
shoulder veal and lamb cuts look 
like a bargain, but you have to 
braise them for quite a while to 
make them tender, adding broth, 
and why not some vegetables 
and herbs for flavor, and what 
are you going to serve them over 
to soak up that pot liquor, and 
there are going to be leftovers to 
feel obliged over. At that rate you 
might as well be married. No, it’s 


juicier but taste bland; for savor, 
go with the rib); 

2. oil-soaked 
tomatoes (pumate); : 

2 tablespoons butter (at room 
temperature); 

pinch of fresh rosemary or 
thyme (optional); 

fresh ground pepper. 

Chop the dried tomatoes to- 
gether with the fresh herbs (if 
you're using them) in a blender or 
by hand. Mash this into the 
softened butter with a fork, add- 
ing pepper to taste and maybe a 
few drops of oil from the pumate 
jar so that the mixture spreads 
easily. Allow the mixture to ripen 
at room temperature at least half 
an hour before using. Spread one 
side of the chop with a teaspoon 
of flavored butter, and place it, 
butter side up, three inches over 


sun. dried 


hot coals on a hibachi. Grill the 
chop until pink through, (about 
12 to 15 minutes total cooking 
time), turning once and brushing 
second side with more butter. 
Serve with more tomato butter 
melting over the hot chop. The 
chop can also be cooked indoors 
under a broiler, but why not 
barbecue alone? 


Smoked pork chop 
with plum butter 
Serves one 

1 smoked pork chop; 

1 teaspoon bacon drippings or 
butter (enough to cover the bot- 
tom of the pan); 

2 tablespoons German plum 
butter (available at specialty 
stores), apple butter, or ofher 
thick, tart preserves. 

Melt the bacon drippings in a 
small frying pan. Add the chop 
and brown on both sides. Lower 
flame and sauté, turning until 
chop is heated through and 
nicely glazed. (Smoked chops are 
partially cooked by the smoking 
process and don’t take as long as 
fresh ones.) Serve the chop with a 
hefty dollop of plum butter on 
top. (See, isn’t this easy?) Cole- 
slaw and boiled new potatoes are 
good adjuncts here. 


Veal chop 
Mediterranean 
Serves one person two meals 

2 loin veal chops (because the 
recipe calls for more labor you 
might as well get an extra dinner 
out of it — the chop reheats tasti- 
ly); 

142 tablespoons butter; 

1 small clove garlic, minced; 

1 small onion chopped; 

3 slices prosciutto diced; 

% cup pitted, chopped green 
olives. 

Melt the butter in a frying pan 
and brown the chops on both 


‘sides. Add the garlic, onion, and 


prosciutto, and sauté until the 
onion is soft and transparent. 
Cover and cook over low heat 
until the chops are tender (20 
minutes or so). Add the olives to 
the pan and heat through just 
before serving. O 





NEWS ALONE IS NOT ENOUGH! 


GIVES YOU A RADIO MAGAZINE 


BOSTON SUNDAY REVIEW 


EVERY SUNDAY, 7 AM-NOON 


BSR — JUNE 2 


SHOULD CIGARETTE ADVERTISING BE BANNED? 
A discussion with Harvard School of Public Health Dean Harvey 


Fineberg. 


BUCKLE UP MANDATORILY. 


Members of the Massachusetts Seatbelt Coalition want to 


legislate the wearing of seatbelts. 


GAY FOSTER PARENTS 


The controversy continues, as does the debate. 


SENATOR WILLIAM COHEN 


The Maine Republican has written a political thriller with Gary 


Hart. 


PLUS: Your rights on the job...appreciate your money... The BCN 
Job Squad...Dr. Rick Herman...The Cosmic Muffin...Tank on 
Sports...Chef Robaire...and the Audio IQ Test ‘“‘You Bet Your 


Ears!”’ 























USA MEN'S -_ ss 


Mon-Sat 10:00 a.m. - 7:00 p.m. 
Sun 12:00 - 7:00 p.m. 








178 Newbury St. 








Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
Station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

Stitching service available 
- 4 6" 








ORIENTAL 
TOURS & TRAVEL 


Low cost airfares 
JAPAN = =FAR EAST 


China 
k Tour 


HARVARD SQUARE 
ap 57 JOHN F. KENNEDY ST. 
4 SPECIALISTS CAMBRIDGE, 491-8000 








Bench 24x75 11.70 18.80 28.80 





Cot 30x75 12.75 23.50 35.25 





Twin 39x75 15.10 30.55 45.65 





% 46x°5 20.25 37.50 56.40 





Full Sas 4.15 42.50 69.50 





Queen 61x81 26.85 §1.70 75.55 








NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 





& RUBBER 


49 Melcher Street 
Boston Mass. 02210 
542-7982 














FUTON 547-1213 
FRAMES 


BOSTON'S LARGEST SELECTION 




















FACTORY SALE 


CONVERTIBLE 
FUTON SOFA 


Frame, foam-core futon & cover - $529.95 


No need to remove bed linens, or 
lug frame frorn wall to convert to bed! 





JAIENAPACE 
NOCD WORING 


by [coven sn 











Frame - $382.95 (cherry or oak) 
($510.00 elsewhere) 


($730.00 elsewhere) 





MON-FRI 24 pm 





SAT 106 pm 
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BOOKSHOP 
ASSISTANT 


Full-time position available in 
} busy downtown bookshop for 
} intelligent person. Duties include 
| Stacking shelves and waiting on 
customers. Knowledge of books 
helpful; sense of humor essen- 
$j tial. 

|BRATTLE BOOK SHOP: 
9 West St. Downtown Boston 


(between Washington & Tremont Sts.) 
542-0216 
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MMC MOC M CMO MMP} 


Sales Service 
Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 

Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 

prices.’ Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 


7 days a week — 10to 10 


J.D. FURST 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 
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Let them eat steak... 


(cooked mediun. rare, of course) & salad bar & honiemade 
freshly baked bread & baked potato & a carafe o° burgundy} 
wine & a slice of fudge cake and even the angriest uf the rebels; 
will toas! to the Queen’s health. How often do you go to a| 
restaurant, spend $15 - $20 on a meal and sti! leave feeling) 
hungry? that is not the case at Newbury’s. Our Sirloin steaks 
weigh at least a pound, our salad bar offers seconds, thirds and 
















bread with dinner, and if you are still hungry, have some of 
the free brownies for dessert. So the next time your friends get 
restless, bring them to Newbury’s and discover the restaurant 
which has kept Bostonians and their stomachs satisfied for 
ithe last forty years. 











fourths, the bakec potato is huge, you get a loaf of homemade | 





NEWBURY’S 
STEAK HOUSE 


| 94 Massachusetts Ave., Boston, 536-0184 
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It's our 25th anniversary 
but you get the present / 
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& Silver Lake Dodge: 


PJ 234 WORCESTER ST.-WELLESLEY 
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ss COLOR TV 

ae When you buy or lease 
ae any new or used 

as car or truck in stock 
an in addition to... 

Se 

nto SLD’s Super 

ss Discounted Prices! 

* S ONLY ON VEHICLES PURCHASED & DELIVERED BETWEEN TODAY THRU JUNE 7th 1985. 


Pa * In lieu of a Municipal Bond, we will give a 1986 19" Zenith Color TV for every 
vehicle with a $10,000 bond certificate in the window and a 1986 13” Zenith 
@ @ Color TV for every vehicle with a $5,000 bond certificate in the window. 


NOT APPLICABLE FOR FLEET ACCOUNTS. 


Ol tel 1 | 












Mr Herbert A Abramson 
President 
Silver Lake Dodge 
>. Box 345 
Wellesiey Hilis, MA 02181 
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aa Silver Lake Dodge offers: 
lggg 4° NODOWN PAYMENT LEASING ON + AVAILABILITY — OVER 700 NEW 
BOTH NEW & USED CARS & AND 200 USED CARS & TRUCKS 
wm = TRUCKS AVAILABLE FOR IMMEDIATE 
* LOW MONTHLY PAYMENTS. PAY DELIVERY 
@m@ FORONLY WHAT YOU USE WHEN __ - FREE OIL CHANGES AS LONG AS 


YOU OWN OR LEASE YOUR 
SILVER LAKE DODGE VEHICLE. 
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Restaurants 


Ashoka 


A new jewel in town 





991 Massachusetts Avenue, Cambridge, 661-9001. Open seven days 
from 11 a.m. to 3 p.m., and from 5 to 11 p.m. Beer and wine. Major 


credit cards. Access up several steps from street level. 





by Robert Nadeau 


ike Gandhi, up Mass Ave 
} near Central Square, this is 


a restaurant with an inap- 
propriate name. Asoka the Great, 
for whom it is named, conquered 
a vast Indian empire, then con- 
verted to Buddhism and urged 
his people to do likewise. He set a 
vegetarian table thereafter, sent 
missionaries to the West (would 
that they had succeeded!) and 
absorbed much Middle Eastern 
culture through Persia. Would 
you want to share a few kebabs 
with an ascetic philosopher who 
combined the historic roles of St. 
Paul and Constantine? Ready for 
a big night out with an absolute 
monarch whose _ cardinal 
philosophy was, “All life is sor- 
rowful”’? ; 

Name aside, this is an excellent 
restaurant that successfully ad- 
dresses several ongoing problems 
of Boston Indian restaurants: it is 
pretty, has good service, and 
maintains a consistently high 
level on fried appetizers, Moghul 
stews, breads, and tandoori en- 
trées. Although Asoka ruled both 
north and south India, as well as 
Pakistan, Afghanistan, and parts 
of Iran, this restaurant settles for 
north Indian and Pakistani 
cuisine. 

Even as we read the menu, our 


tastebuds are tickled by a com- 
plementary pappadum (round 
wafer) flavored with asafetida (a 
vegetable gum that delivers garlic 
plus). Judging by the vegetable 
samosas ($1.75) and _ chicken 
pakoras ($2.75), this is a kitchen 
that fries right. The samosas 
(comparable to knishes) are trian- 
gular dumplings of potato curry. 
The pakoras are strips of chicken 
in an intriguing, spiced batter 
fried as dry and crisp as tempura. 
A tray of three relishes comes 
with fried appetizers: a sweet- 
and-sour dip based on tamarind, 
a hot yogurt-onion purée, and a 
still hotter pickle of onion and red 
pepper. 

A good summer appetizer 
might be aloo papri ($2.95), a dish 
of tiny fried breads, like silver- 
dollar pooris, in sweet, hot, cream 
sauce. I get a kind of mango 
aroma off this, although nothing 
in it looks like a mango. Ashoka’s 
version of mulligatawny soup 
($1.50) is untraditional and con- 
troversial. It’s a curried purée of 
peas and lentils, with a burnt 
flavor that one guest admired. I 
thought it tasted like cigar ash. 

We couldn’t go wrong with 
entrées. Shahi Murgh Korma 
($6.75) is a mild, rich-tasting 
chicken curry that tastes first 


buttery and then of walnuts. The 
meat is kept tender in the creamy 
sauce. 

A shrimp curry ($8.75) had a 
tomato sauce not unlike that of 
Swedish meatballs, but laced 
with green coriander. The side 
dish of rice ($1.50) is yellow but 
has the earthy flavor of imported 
Indian basmati rice. The menu 
says that all biryanis are made 
with basmati. 

To analyze the tandoori op- 
tions, we invested in a mixed grill 
($10.95). This is a good dish for 
neophytes, since barbecued meat 
will shock few Americans, and 
since most of the preparations 
aren't very spicy. The exception 
to this last, but worth ordering on 
its own, was the seekh kebab, a 
sausage of minced beef and hot 
— even mentholated — spices. 
The best whole kebab was the 
two pieces of kalmi kebab, 
chicken that remained superbly 
tender. The chicken tikka, a 
couple of standard tandoori-red 
leg joints, had dried out some- 
what. The boti kebab (lamb) had 
an excellent spicy marinade. And 
the two tandoori shrimp, medium 
large, were the best ever, retain- 
ing considerable tenderness yet 
absorbing some grilled flavor. 

Side-dish breads were 
outstanding. Gobi paratha ($2.25) 
is like a pancake stuffed with 
cauliflower. The cauliflower 
flavor was outstanding despite a 
good dose of turmeric and hot 
spices. I judge poori ($1.50) by 
how well they puff up in the 
frying. These two were as fat as 
Chicago softballs. A side of man- 

go chutney (95 cents) was a hot, 
spicy brand. Mango pickle (95 
cents) is usually even hotter, so 
watch out. 

There is a wine list at Ashoka 
that suggests the cellar was 
purchased whole from J.C. 
Stevens, the yuppie bistro that 
previously occupied this space. 
No wine goes with Indian food 


LUCY DILLON 


anyway, but all the international 
beers ($2.50 a bottle) listed go 
perfectly. They had sold out of 
Indian “Eagle” beer on my visit, 
but you should try for it. Among 
the soft drinks, lassi ($1.50) is 
priced out of my range, and the 
mango juice (95 cents) is a weak 
nectar. The tea (75 cents) is 
Darjeeling served in a _ pot. 
Massala tea ($1) is brewed from 
spices. Some of the spices are hot, 
so it tastes like a brewed hot 
candy. 

Desserts are not the strong suit 
of an Indian restaurant. Ashoka 
describes them intriguingly, but 
the barfi tirangi ($1.50) still had 
the texture and flavor of soap, 
and the kulfi ($1.50) was a kind of 
cone-shaped halvah ice flavored 
faintly with almond. The nicest 
dessert we had was the com- 
plimentary fennel seed and 
coconut scattered over the check. 
Chewing spice seems a good way 
to end an Indian meal, and 





perhaps fennel really does 
promote good digestion. 

Service at Ashoka, with three 
coordinated waiters, was ex- 
cellent despite a full house. It is a 
long, thin room, converted from 
an apartment, and although the 
tables are close together, noise is 
not a problem. Sitar background 
music is unobtrusive. Linen 
tablecloths and flowers on every 
table go a long way toward 
creating an atmosphere of luxury. 
Fan lights and Victorian fixtures 
from J.C. Stevens are also nice, if 
not precisely dated to the Asoka 
period (circa 240 BC). 

Ashoka is not cheap, and 
because so many appetizers and 
side dishes are good, the check 
tends to pile up a little. The 
economy I would suggest is to 
skip dessert, and to use the 
location (next to the Orson 
Welles cinema) as a base from 
which to attack the ice cream 
stands of Harvard Square. O 
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*PROGRAM HIGHLIGHTS * 
We Cover Boston Neighborhoods With Commitment. 


Showboat Review, Tuesday, June 4, 6:30 to 8 p.m. The annual variety show of St. Brigid’s Church, 


Dorchester Day, Thursday, June 6, from 8 to 10 p.m. Two hours of this annual neighborhood celebration 
which salutes the woman veteran this year. 


BNN-TV means Boston Neighborhood Network Television. 


Boston Community Access & Programming Foundation, Inc. 
Boston Public Library « Box 286 Boston, MA 02117 ¢ (617) 424-7292 
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MONDAY TUESDAY WEDNESDAY | THURSDAY FRIDAY 
JUNE 3 JUNE 4 JUNE 5 JUNE 6 JUNE 7 
5:30 | |NEIGHBORHOOD |NEIGHBORHOOD |NEIGHBORHOOD |NEIGHBORHOOD {NEIGHBORHOOD 
om NETWORK NEWS [NETWORK NEWS |NFTWORK NEWS [NETWORK NEWS |NETWORK NEWS 
Ted O'Brien Ted O'Brien Ted O'Brien Ted O'Brien Eileen Jones 
, MARYSON HEALTH LINE “KUUMBA IN MUSIC NEWS Plus |INSIDE YOUR On 
ny Ecumenical EAST LOVE” Women’s 6:15—Acupuncture |SCHOOLS Sit 7 Sleep On, Save On 
. Puppets Diabetes Theater Festival Healing Education Series SU M M ER FU RN IT 
6:30  |HEALTH WORKS |SHOWBOAT PUBLIC SERVICE |CAN YOUREAD |COMMUNITY UR E SALE 
Drug Issues REVIEW ANNOUNCEMENTS | ME? PRODUCTIONS 
pm |and Elderly Annual Variety Show |On Right Track, National Report | Symmetry, On Right Throughout The Month Of June 
UNDERSTANDING Of St. Brigid's Nat. Conf. Of Cable |On U.S. Problem Track, Everything : 
7:00 Church, South Programmers Of Adult Literacy About Post Office 
am ECONOMICS Boston, With A Cast | BNN-TV Promo Telis It Like It Is T.H.LS. FUTON CONVERTIBLE 
Money Fallacies Of 50 Full Size 
r: BOSTON COLLEGE HEALTH WORKS ETERNAL VALUES 
hy FORUM Church Facts And Fables Religion And Now $259  reguiar 5299 
And Economy About Aging Physics Frame Only ae san 
8:00 | N.E. WOMEN’S CARIBBEAN MADE IN DORCHESTER DAY |BOOGIE BEFORE 
pm NETWORK CULTURAL DORCHESTER Two Hour Color BEDTIME 
Feminist Issues VARIETY News/Variety Coverage Of Annual |Jazz Group 
SHOW Celebration. This 
8:30 . |ALEPH AMERICAN Year's Tribute | INTERNATIONAL 
pm Jewish ATHEIST Salutes The Woman |MUSIC AWARDS 
Commentary FORUM Veteran (Neighbor 
9:00  |NEIGHBORHOOD |NEIGHBORHOOD | NEIGHBORHOOD aera ays NEIGHBORHOOD 
pm NETWORK NEWS |NETWORK NEWS |NETWORK NEWS , NETWORK NEWS 
Ted O'Brien Ted O'Brien Ted O’Brien Eileen Jones 























Add comfort and convenience to your life this summer. 
Furnish your guest room, bedroom, living room or summer home 
with comfortable, affordable futons & convertible furniture. 


Many other styles also on sale. 
932 Mass Ave, Cambridge 492-8262 
1393 Beacon St, Comer, 
Brookline 566-1431 The Natural Comfort Company 
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Continued from page 6 

“Unto that day that He was 
taken up from us here on earth.” 

“Must one be ordained .. .” 

“Must one be ordained.” 

“To be a witness with us of His 
resurrection .. .” 

“To be a wit-ness with us of 
His re-sur-rec-tion.” 

The man’s preaching was an 
echo with spin on it. His delivery 
stayed lean, through an economy 
of gesture and volume; he made 
everything count. Several times, 
after particularly pungent lines, 
the natty evangelist held an index 
finger alertly in front of his nose, 
broke into a broad, gratified 
smile, and announced, “Jesus 
said that.” This went over big. 

But you should have heard the 
man’s treatment of the Garden of 
Eden. After the forbidden fruit 
had been nibbled, he took the 
part of God and cried, “Where art 
thou, Adam?” so loudly that I 
half-expected the poor sinner to 
turn up shamefaced among the 
folding chairs. 

Tonight's sermon reminded me 
of someone skipping stones 
across a pond. With 20 years of 
evangelism. under his belt, the 
preacher knew just how far to go 
to get the effects he wanted; he 
went that far, held still a moment 
while the. pebble sank, then 
breezed on to the next clincher. 
He explained why organs, sax- 
ophones, pianos, and other in- 
struments were taboo in his 
church. (Because we are in- 
structed to worship Him with the 
fruit of our lips, and this means 
singing, pure and simple.) He 
suggested why baptism must be 
total immersion, and not a mere 
head-top sprinkle. (It’s like sow- 
ing seed on the ground versus 
planting seed in the ground.) 
Sometimes the gist was comical, 
sometimes dire, most often a 
queasy mix. 

Our preacher embodied the 
median values and even-keel 
pacing of the town barber, or 
banker, or cop; his t 
light but it could be devastating. 

“I know some members of the 
congregation like to watch soap 
operas,” 
one point. “They follow them 
very closely. And if they happen 
to miss a day, they'll call up a 
friend to find out just what 
happened, won’t you, ladies?” 

The fans were going, the ladies 
nodding down front. 

“You can recite the plot of 
General Hospital backwards and 
forwards, yet —” and here he 
thumped the Bible in his hand 
and his voice rang through the 
tent, “you do not know the first 
thing about the Word of God!” 

An evangelist checking his 
watch is a man paid by the hour, 
I always say. As tonight's service 
wound down, the preacher 
placed a Panama hat brim-up on 
a chair and made a graceful 
appeal, salted with tact and 
humor, for contributions to sus- 
tain the ministry of his church. 
You never heard money coaxed 
out of a pocket more beautifully. 
The congregation began shuf- 
fling forward. I folded a dollar in 
my palm, and then was stunned 
to see hardly anything that small 
in the hat: it was bulging with 
fives, tens, and twenties. 

I gripped the preacher's hand. 
“Where did you say your church 
is based?” I asked him lightly. But 
he caught the prying undertone, 
and as he pumped my hand with 
routine vigor his eyes said: 
outsider, city boy, not a believer, 
careful. “High Point, North Caro- 
lina,” was the measured reply. I 
shuffled on through. 

Honestly, I felt let down that 
the revival hadn’t had more kick 
in it. No one had burst into flame 
and rolled in holy fire down the 
center aisle. I've gotten more 
tingle from Sunday morning ra- 
dio. At the same time, I knew that 
the reverend was slated to preach 


under the mellow canvas here 
every night for the next two 
weeks and had to budget his zeal 
accordingly. It made sense that 
the ecstasies came neat and 
small. 

To the degree that sophisti- 
cation equals disbelief, the re- 
ligious temper of the city is 
agnostic — a temper usually 
arrived at by default, through a 
winnowing of convictions. Heav- 
en means a parking space you 
don’t deserve. So what if the faith 
nestled in the tent tonight ap- 
peared as simply colored and as 
easily cracked open as an Easter 
egg? The message was celestial. 

Behind me, I could hear the 
murmur of the preacher and his 
flock. Crickets were singing in 
the field across the road and light 
glimmered from the windows of 
the shacks. 0 


Beetle 


Continued from page 5 
the others; whereas the Detroit 
ads gushed superlatives, the 
headlines in Beetle ads urged 
drivers to “think small” (a revo- 
lutionary idea); asked the 
rhetorical question “Do you 
think the Volkswagen is home- 
ly?”; or trumpeted its modest 
price, “$1.02 a pound.” Under 
such headlines there would be a 
few paragraphs saying things 
like “VW came along and offered 
a sensible size, low price, high 
gas mileage, utter reliability, 
caréful workmanship, and a 
shape that was always in style” 
and “We change the Volkswagen 
only to improve it, not to make 
last year’s model look obsolete.” 
Clearly, these ads sought to put 
as much distance between the 
Bug and American cars as possi- 
ble in an attempt to appeal to a 
minority. Whitteas other car ads 
tried to appeal to everybody 
within a certain price range, DDB 
economits per se and 
targeted instead a certain sort of 
person == someone who saw 
himself as distinct from the 
d would rather have 
flattered than his 
virility. The message was: surely 
a smart person like you will 
choose solid value over super- 


he noted agrea@bly at:«:figial good looks. Ralph Nader 


characterized the campaign this 
way: “Volkswagen took relent- 
less advantage of Detroit's gas- 
guzzling behemoths and directed 
its marketing strategy toward 
economizers and intellectuals.” 
The archetypical VW intellec- 
tual consumer is, of course, Al 


‘ Klein, whose story is recounted in 


the fourth edition of Peterson's 
Complete Book of VW. Now an 
architect. in Los Angeles, Klein 
first became familiar with VWs in 
their military guise when he was 
an artillery officer on the wrong 
side of the Russian front during 
World War II. Klein immigrated 
to Canada and in 1954 t his 
first Bug, for $1540. He cracked it 
up five years and 124,000 miles 
later, a pity, because the car had 
never needed major repairs. His 
next Beetle was a ‘60 model that 
had accumulated 95,250 miles by 
the time he sold it three years 
later. “The only thing that ever 
went wrong, outside of a new set 
of tires, was that I had to replace a 
door lock,” he wrote. “I just 
decided I wanted to buy a new 
one. I should have kept my ‘60 
though, it was hardly used.” Its 
replacement attained legendary 
stature. A ‘63 model, the car had 
522,000 miles on it by °75, and it 
was still going. To further con- 
firm his standing as the ultimate 
VW “economizer and _ intellec- 
tual,” Klein kept complete rec- 
ords of every penny he spent on 
the car. Over 13 years, the grand 
total came to $13,920, or 2.6656 
cents per mile. 

There you have the early VW 
legend in a nutshell: the car that 
would not die. And if it were ever 
wounded, repairs were simple 
and cheap enough to make it 
worthwhile to continue making 


them virtually forever. And dur- 
ing the ‘60s the Beetle would 
become more than the egghead’s 
revenge on American muscle 
cars. It would become groovy. 

* o* * 

From careful fossil reconstruc- 
tion, I’ve come to believe that the 
Bug’s passage into counter- 
cultural sanctification happened 
as follows. Most of the white- 
collar types respected their Bee- 
tles, and even had a bemused 
affection for them, but they were 
not as passionate in their praise 
as Klein was. When they became 
more affluent, moved to the 
suburbs, and had kids, they got 
station wagons and gave the VW 
to the wife. She didn’t want the 
thing. It rattled and was not a 
“real” car. Nine times out of 10 
she found a way to hound Dad 
out of the new machine, and Dad 
was reunited with the Beetle. 
After a couple years being ribbed 
by the guys at work for driving a 
car whose engine was forever out 
of place, Dad finished the pay- 
ments on the station wagon and 
was preparing to buy a normal 
car. 

The Beetle then fell into the 
hands of the kids, Junior and 
Sissy. It was not a little deuce 
coupe, a 409, a GTO, a woody, a 
T-Bird, or anything anybody was 
ever going to write a hit song 
about, but it was definitely better 
than nothing. At the high school 
it was a conversation piece and 
occasionally became the focus of 
attention, that is, when a pack of 
morons tried to find out how 
many people could be crammed 
into the unfortunate auto. 

Meanwhile, the times they 
were a-changin’. President Ken- 
nedy asked young people to be 
less selfish and more idealistic, 
and many responded. They 
joined the Peace Corps, fought 
racial segregation, and opposed 
nuclear ‘arms. Ann Landers 
held that petting below the wa 


Detroit's Joy-Through-Strength 
cant. People didn’t love the Bee- 
tle because it “performed” or 
provided “major motion” or even 
because it was for “the whole 
family.” The essence of the Bug’s 
attraction was that it endured. 
This quality was a source of 
comfort to those most involved in 
the social and political upheaval 
of the decade, the hippies and 
academics, and they made the 
Beetle their own. Beetle sales 
peaked: in 1968, the year when 
disgust with the Establishment 
hit its zenith, more than 400,000 
of them were sold. 
* * * 

As a bona fide member of the 
counterculture, the Beetle be- 
came a symbol of everyone's 
doing his own thing — a piece of 
pop, conceptual, kinetic, and per- 
formance art all rolled into one. 
Roachers and Sunshines all over 
the country painted their Bugs in 
psychedelic splendor, chopped 
off the roof to make it into a dune 
buggy, stuck a Rolls grill on the 
front to make fun of other cars, 
stuck a giant wind-up key on the 
back to make fun of themselves, 
slapped on giant Band-Aids 
when it got dented. The Beetle 
was a pet that attested to the fact 
that less is more. 

Naturally, all this genuine sen- 
timent could not go unexploited. 
If kids painted Bugs, companies 
with youth-oriented products (re- 
member Herbalessence?) could, 
too. And then the Disney studio 
turned out two dreadful little 
pictures featuring an 
anthropomorphic Beetle, The 
Love Bug and Herbie Rides 
Again. 

When the Disney people are on 
to something, you know for sure 
that its true reason for being is 
over, and so it was for the Beetle. 
Some of Ralph Nader’s followers 
published a report in ‘71 that 

trated almost conclusive- 


“Ty that the Beetle is a deathtrap. It 


was a sure rad to hell, but earlier” often rolls over in strong winds or 


she had drawmthe line atthe: 
neck, so ‘were loosening < 
up. Strange drugs were popping ~ 
up all oval over the place and new 
ones were being invented every 
day. Movie a pushed for 
Liz Taylor’s right to swear and 
expose her breasts on film. 
Junior and Sissy hit 18 around 
1964 in an atmosphere made grim 
by Kennedy’s murder, racial con- 
flict, and our increasing involve- 


ment in Vietnam. They drove the ' 


Bug away to college, where they 
smoked dope, dropped acid, be- 
came unkempt, tested the waters 
of promiscuity, and listened to 
Rubber Soul. They, respectively, 
concluded that doing the above 
sure beat the hell out of working 
in an office/being a housewife, 
drinking martinis/daiquiris, 
wearing a tie/girdle, sl g 
with a middle-aged fuddy-dud- 


dy, and listening to Andy 
Williams: 
The VW the kids had inherited 


became a symbol of everything 
their parents didn’t want, which 
was exactly what Junior and 
Sissy, who now went by Roacher 
and Sunshine, wanted. The VW. 
was not crass and vulgar and 
materialistic, like the giant Con- 
tinentals that LBJ drove around 
in. It had become an antistatus 
symbol, even spawning a private- 
ly published underground repair 
manual. Entitled How to Keep 
Your Volkswagen Alive: A Man- 
ual of Step by Step Procedures 
for the Compleat Idiot, it sold 
60,000 copies in a year and a half. 
The author called himself John 
Muir in apparent salute to the 
great conservationist and offered 
advice such as “Talk to the car, 
then shut up and listen to it. It is 
up to you to understand its trip. 
When you find out what it needs, 
seek out the operation and per- 
form it with love.” 

The once-Nazi car had gone 
pacifist. The power of love had 
transformed a plaything of 
fascists into The Non-Car, the 
antithesis not only of the 
Strength-Through-Joy propa- 
ganda of Hitler but also of 


_ accidents; the seats eject during 
door latches give 
way I ; it is difficult 
to contfol and: it’s terribly un- 
stables, The #list goes Gn: the 
windshield is so close to those in 
the front seats that they can go 
through it even with their seat 
belts on; the first$olid thing an 
oncoming, object hits is the steer- 
ing column, which then ends up 
in, if not through, thedriver’s 
chest. You get the “idea. VW 
management decided it wouldn't 
be worth its while to make the 
changes necessary, to pass the 

er saf 





ety requirements of 
the late ‘70s. And without our 


market, Germany ceased produc- 
tion of the hardtop in ‘77 and of 
the convertible in ‘79, though 
Beetles are still being built in 
Mexico, Brazil, Nigeria, and Peru. 

By the time word got out about 
the safety problems, the vital 
culture the Bug had been ‘so large 
a part of was in shambles. People 
didn’t want any additional risks. 
Also, the Beetle was strongly 
associated with a hippie past, and 
Roacher and Sunshine wanted to 
move on to other things. As a 
practical matter, a strong 
deutschemark in the ‘70s had 
jacked up the Bug’s price, making 
flat-out better cars, such as the 
Honda Civic and the Rabbit, 
available for about the same cost. 
And there was the fact that all the 
hard-core VW people already 
had @ Beetle and took pride in 
making it last and last. Few tears 
were shed when the Beetle was 
finally taken out of the show- 
rooms. 

In the six years since, the 
number of Beetles in the country 
has slowly sank. But according to 
VW of America, about half the 
5,000,000 sold here are on the 
road today, a strong sign of the 
esteem their owners still hold for 
them. You can see them still in 
the driveways of thrifty Yankees 
in Vermont and of hard-working 
priests in the Southwest, but 
they’re most prominent in bas- 
tions of intellectuals and un- 
reconstructed hippies, such as 


Cambridge. 

The cars are no longer hip. 
Roacher and Sunshine, who are 
now called Junior and Sissy 
again, have given theirs up and 
are very satisfied with their 
Subaru and BMW, thank you. 
Current Beetle owners keep them 
for economic reasons tinged with 
nostalgia. As long as your old car 
is still on the road, you can’t be 
that old, can you? And besides, 
you don’t throw out your favorite 
old jacket because it’s gotten a 
little funky or has some holes in 
it. The remaining Beetle owners 
have hundreds of thousands of 
miles of memories at this point 
and won't let go easily. Each 
one’s car is a bit of history on 
wheels, after all. Long may ma 


* rattle. 


Defects 


Continued from page 7 

and Scotland and among low-in- 
come groups. In the US, it occurs 
more frequently in Appalachia, 
where the population is both 
poor and mostly of Irish and 
Scottish descent. But what the 
specific factors contributing to 
spinal bifida are, or how they 
cause injury to the fetus, has not 
yet been determined. (Doctors in 
England have undertaken a study 
to see whether vitamin supple- 
ments will prevent spinal bifida.) 

Another 12 percent of birth 
defects, such as extra fingers and 
undescended testicles, are known 
to cluster in certain families, but 
once again how or why isn’t 
clear. And eight percent of ab- 
normalities are caused by 
chromosomal defects or the pres- 
ence of certain genes, but un- 
fortunately, only a few of the 
problems in this category can be 
detected by amniocentesis 
(prenatal testing) and none can 
be prevented. 

In fact, with most of the birth 
defects discussed above, there is 
not much parents can do to 
prevent the disorders. Consump- 
tion of large amounts of alcohol, 
as in chronic, severe alcoholism, 
definitely causes certain kinds of 
birth defects, but the effect of 
more modest drinking isn’t yet 
clear. Purely environmental fac- 
tors (over which parents may 
have some control) are known to 
cause only eight percent of all 
defects. Cigarette smoking by the 
mother does have an adverse 
effect on the fetus, as do certain 
diseases in the mother during 
pregnancy, such as German 
measles and toxoplasmosis. 
Mothers over 35 and fathers over 
55 are at increased risk of produc- 
ing a child with chromosomal 
abnormalities. The most common 
source of drug-induced defects 
isn’t, as you might expect, recrea- 
tional drugs, but insulin taken by 


‘diabetics. In second place are 





oral medication used to 
acne. (Unfortunately, those 
% mainly need acne medicine 
— teenagers — often aren't 
reliable about family planning.) 

Except for these known factors, 
the mother’s behavior doesn’t 
appear to have much impact on 
her child’s health at birth. Studies 
have shown that valium, speed, 
LSD, cocaine, marijuana, coffee, 
cold remedies, aspirin, micro- 
waves, VDT’s, and saunas are not 
harmful. Holmes reports that he 
has never seen a case where a 
fetus was injured as a result of 
either parent’s exposure to 
chemicals in the workplace. Like- 
wise, his review of the evidence 
on Agent Orange indicates no 
teratogenic effect, and he has 
found that the rate of birth 
defects in Woburn (where there 
has been great concern over 
chemicals in the water supply) is 
no higher than normal. 

In short, only a very small 
percentage of birth defects is in 
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any way the parent's “fault.” 
Says Holmes, “The fact is, most 
mothers are good to their chil- 
dren while pregnant. That's one 
of the strongest points I make 
when counseling parents who 
have children with problems: 
defects are rarely related to ma- 
ternal neglect.” But despite his or 
anyone else’s assurances, parents 
of children with birth defects 
tend to turn an agonized spot- 
light on everything they have 
done during their entire lives, 
searching for some clue, some 
reason, why this has happened to 
their child. 

A study being conducted now 
by Aubrey Milunsky, MD, of the 
Center for Human Genetics at the 
Boston University Medical 
School ought to provide parents 
with more information and some 
reassurance. Milunsky has em- 
barked on the largest 
epidemiologic study ever under- 
taken to examine the causes of 
birth defects. Over the next three 
years, his staff will interview 
27,500 pregnant women about 
their diet, health history, 
ancestry, and exposure to 


chemicals in order to determine 


what substances are teratogenic. 
The study will be exhaustive, 
examining such things as the 
quantity of folic acid (obtained 
from leafy green vegetables) and 
carotene a mother eats; the oc- 
cupational history of both 
parents; infections in early preg- 
nancy; the age of the parents; 
sources of drinking water; ex- 
posure to Agent Orange, micro- 
waves, radiation, and pesticides; 
use of contraceptives, saunas, 
electric blankets, spray de- 
odorant, hair spray) anesthetics, 
prescription and nonprescription 
drugs, and topical medicines; 
consumption of caffeine, 
cigarettes, alcohol, vitamins, and 
food cooked over charcoal. 
Many of these factors are 
thought not to be teratogenic, but 
the study is being done as-much 
to allay concern as anything else. 
Once the results have been 
analyzed, doctors and parents 
will know a lot more about 
appropriate activities during 
pregnancy. “In the meantime,” 
says Holmes, “pregnant women 
should simply be moderate in 
their behavior. If they have a 
headache, take aspirin; if they 


want a glass of wine, fine.” O 


Finance 


Continued from page 8 
should specify that you and your 
lover are joint tenants rather 
than tenants in common; under 
this arrangement, if one partner 
dies, the other automatically gets 
full ownership, despite any state- 
ments made to the contrary in a 
will. If you and your lover are 
tenants-in-common, on the other 
hand, the next of kin shares the 
house with the survivor, unless a 
will states otherwise. 

There's a catch to joint tenancy: 
_ generally you can be joint tenants 
only if you can both qualify for 
the mortgage. Few banks will 
allow two names on the deed 
with only one person responsible 
for the mortgage. A bank wants 
to know it'll get its money if one 
partner takes off. If one partner 
does leave, and the mortgage 
can’t be paid, the bank will 
foreclose. 


Thus it may turn out that the 
house will have a single owner. 
Under single ownership with no 
cohabitation contract, the other 
partner is just as vulnerable as 
the guest in an apartment — no 
matter how much work or money 
that person contributed towards 
the house. Since few couples are 
equally matched financially, sin- 
gle ownership is common. 

If the house is owned by one 
partner, a contract can specify 
how much equity the new part- 
ner will accrue either through 
labor (by rehabilitating an old 
house, for example) or money 
paid; this becomes important 
should the house be sold. The 
owner can will the house to the 
survivor to prevent it from being 
passed on to the next of kin — 
which is what happens if a 
person dies intestate (without a 
will). 

In the event of a lover's death, 
the family may try to come in and 
raid the place, no matter how it’s 
rented or owned. A good idea is 
to include a schedule of personal 
property in the agreement, says 
Lund, “in case things get nasty. 
We're not talking about listing 


razor blades and toothbrushes, 
but items you might not want to 
lose, like your stereo or VCR. If 
you bought those things with 
your lover, how are you going to 
prove they're yours?” 

Your lover may have bought 
your living room furniture on his 
or her credit card, for example, 
and you paid him or her cash for 
your half when the bill arrived. 
Without a personal property 
schedule, that would be hard to 
prove in court, and you could lose 
all the furniture. 

The price of a cohabitation 
contract starts at about $300 and 
goes up as the agreement be- 
comes more complicated. If your 
lawyer is already handling your 
purchase of a house, you should 
be able to get a contract thrown in 
as part of the deal for less. (Lund 
says he charges an extra $100 
over his closing fee.) 

Once you have the contract 
you needn’t worry about busi- 
ness and legal problems intrud- 
ing into your personal life at a 
time you need problems the least 
— when you and your lover go 
through the hard times that all 
couples experience 0 
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The Puzzle ..... 


#448 Night life 


The image at the right, produced by the Bureau of the Census, 
is part of a simulated night view of the United States as seen from 
a Satellite. 

In fact, we're a little up in the air ourselves. 

See if you can identify the metropolitan areas we’ve outlined, 
below. 



































Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #448, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 

















Solution #446 


More than 40 people solved Post marks. The ‘‘small furor” 
concerned the smail fUhrer (a likeness of Adolf Hitler) in the tree to 
the left of the castle belfry. Otto Rohse, the stamp’s designer, 
called it inadvertent. And judging from some of the rorschach-like 
responses, so do we. 

Lots of readers saw “‘ghosts in the trees’’ and “burning fig- 
ures.”’ A few of you even found swastikas. Okay. But the Berlin 
Wall? No, we just don’t see it. 

T-shirts to the following postmasters: 

1) Fred Morton, Sandown, NH 

2) William S. Work, Cambridge 
3) Cindy A. Regan, Cambridge 
4) Tanya McKenna, Worcester 

5) Tony Koziol, Fiskdale 

6) Swoop Scanion, South Boston 
7) Martin Andic, Concord 

8) Robert A. Juran, Salem, NH 
9) Rick Russell, Cambridge 
10) G. Stein, Canton 

Regards to Alex, Lou, and all the other regulars. Where’ve you 
been, Dr. C.? 


PAVE 


UTISCHE BUN| 



































HOTEL FURNITURE 
LIQUIDATION 
SALE!! 


os fa 

Many More Guest 
Rooms Just Arrived 

FROM LUXURY HOTELS 





* Matching Chai................ $50 * $5- 

* Sota & 2 Matching * 12x14 Carpets.......... $35-$45 
RT ree ¢ White Provincial Bedroom 
¢ Love Seat............ ata Sets: 





* Matching Chair $4 * Dressing Table Stool 

* Love Seat & 1 Matching DI vcncevsspisitnerivenscitars $70 
RE ee $99 * Dressing Table 

* 6-Drawer Dressers........... $80 RN RR $15-$20 
* Matching 2-Door * 5-Drawer Dresser............. $70 


Nightstands................0..00. $40 
* Upholstered Desk Chairs.$30 





































USE VISA, MASTERCARD OR AMERICAN EXPRESS 























Classifieds 


CATEGORY 
INDEX 





are eligible for 














HELP WANTED 18 Answering Svcs. 
Bus. Opportunity Business Svcs. 
Employment Catering 
Opportunity Daycare 
Situations Wanted Dating 
Resumés Delivery 
Volunteers Prien ee: 
ome ices 
AUTOMOTIVE 18 Carpenters 
Domestic oe 
Foreign ainters 
Vans & Trucks Miscellaneous 
Cycles Legal Services 
Tires Movers 
Auto Services me ae 
ano Tunin 
REAL ESTATE 19 Rides 
- es Miscellaneous 
pts. Wan 
Commercial Space FOR SALE 22 
Condominiums Ant. & Flea Mkts. 
Houses for Rent Appliances 
Houses for Sale Bicycles 
Housemates Boats 
Inv. Props. Clothing 
Land Fuels & Firewood 
Parking Spaces Furniture 
Roommates Stereo/Components 
Rooms to Rent Odds & Ends 
Seasonal Rentals Photography 
Sublets Records and Tapes 
Vacation Homes hase weer T.V. 
Y les 
MISCELLANY 
Server Basket MUSIC AND 
ulletins 
Legal Notices = 22 
Lost & Found Artists’ Services 
Occult Auditions 
Pots Dance 
Travel Musical Instr 
Wanted spines, & Equip. 
EDUCATION aq: “Musics Services 
Arts & Crafts Studios 
| a PEOPLE | 24 
© Martial Arts a 
Mecuation Person to Person 
Photography Personals 
Sports Personal 
Miscellaneous Setvices 
| SERVICES n 
Academic Services Massage Opps. 
SOE ET a a AN 











2:00 PM at 267-4437 





CLASSIFIED 
ADVERTISING 
POLICIE 


THE 

GUARANTEE 

Purchase a guaranteed advertisement for two consecutive 
weeks in advance (those categories that are guaranteed are 
listed in bold type in the Classifieds index) and we will keep 
running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. 
Missing a week voids the guarantee. To begin renewing your ad, 
| 267-1234 during the week of the ad's second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified by the advertiser of 
such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 

rates and conditions under which advertising space is at the time 

sold by The Boston Phoenix. 

The Phoenix reserves the right: 

* To revise copy containing objectionable phrases 

¢ To reject in its sole discretion, any advertisement on ac- 
count of its text or illustrations 

* To determine correct category placement. 

No advertisement containing a phone number and/or address 

will be accepted in the Personal or Person to Person columns. 

Only Phoenix box numbers or Post Office box numbers may 

be used. 

All advertisements must be accompanied by a full name, 

address and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 














CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 


LATE 


a 
jomer Re- 


Bookkeapine 
lations, Flexible Hours. W 





ADS _ 





Newton office rek g to 

. Position Avail- 
able immediatty. Jen- 
nifer 244-0144 





BOSTON Beacon St 1 


Sseareve incl utte tubiet ef 
fall option 266-6147 keep 
trying 





rot Stn Shore area G8 / 





=. pore: 


LICA 4 


in Watertown ft, 
Newton w/ 1 or 2 of same. 
Resp. . Can 
443-8470 after 7 








po oe Pg $800 firm. 
244-0144 


COMPUTER OPER 
Girts camp Two needs 
you to work in office staff of 6 
men 45 women June 19-Aug 
22 443-4226 


eet 1M sk F 20+ 

for unfrshed bdrm nr Knmr 
Sq and T avail immed - 8/31 
661-9555w Chris 
262-49 15hm 


1965 Fender Bandmaster 
none condition $125 or 
bet 














MEDFORD M27 seeks 
nonsmk roommate for 2- 
bdrm, bth house with yard in 
quiet N.E. Medford 
borhood per month 
395-2630 


PT perosnai care attendant 
for physically disabled man 

in Somvi. 15-20 hrs, refs req, 
Cali Gail 623-6781 or 
623-0580 


NO EXPERIENCE NECES- 
SARY! We need peopie of all 
and abilities to act in 








Cable Television Com- 
merciais. Please send Photo 
and letter with any 

skills and talents to 
Cablesystems reece + 
81 _ St. Quincy, M. 
02169 





rent now 6/31 

742-748 

Hang Glider Aeolus, high 

carrying case, wheels. 
. wheels. 

720-6218 726-8605. 





CAMB near Huron 1F prot or 
grad student for 2bdrm 
sunny apt w/yard. Non 

NO pets, neat $300+ 
h 876-8753 w 253-3025 
ALLSTON. Resp non-smkr 
to shr sunny beautiful 
2bdrm. Near T. $190/mo + 
util. Call 782-7310 


HYDE PARK furnished room 
snare kitchen & bath $75 per 
week refs. req. leave 
message 361-6269 
—— 

GWM 44 ikg for 

to share expenses for a 2wk 
chartered flight to israel & 
Egypt ite Fail or early 
Winter, PO Box 437 Chelsea 
MA 02150 


LATE ADS--THE MOST 

WIDELY READ CLASSIFIED 

CATEGORY IN ALL OF 
NORTH AMERICA 


* GET 
EDUCATED 


Want to learn a foreign tan 
guage, how to draw, how to 
write screenplay? 

You can find listings for all 
this and more in the ex- 
panded Education section of 
the Phoenix Classifieds 

















Telephone numbers will be printed in the People Section in 
commercial advertisements only. These telephone numbers 
must be verified weekly (before 6:00 PM Thursday) by 

advertiser. If a line ad is not verified, it will not appear in the 


BOX MAIL 





paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


RESPONSES 





*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is an $11.00 box charge per advertise- 
ment. There is also a 4-time weekly mail-out service available for 
$17.50. 


The Phoenix is expressly authorized, but not required to open 
and inspect any or all material directed to a Phoenix box number 
and to discard, or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 

Telephone inquiries will only be accepted between 11:00 AM and 


For Box #’s with no 
other address, replies 
should be sent to: 


The Boston Phoenix 


Box 


367 Newbury Street 
Boston, MA 02115 




















INSERTION DATE _ 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 


PRICING YOUR AD 
non-commercial 


Telephone Verification’ 


Cost: per week ___ 


Phone # 


Lines $3.00 each (minimum 4) 
Lines ‘Personals’ $3.50 (minimum 4) 


Use this form to fill out your Classified Advertisement. 


commercial 
$4.75 (minimum 3) 


Each 7 Point Light rn $5.00 $6.50 
Each 7 Point Bold $7.25 $10.25 
Each 9 Point Bold He Headline $2.50 $11.00 
Each Capitalized Word $.60 $.60 
Box Numbers (weekly) $11.00 pickup 


$17.50 4-time mail out 


$7.00 


i * Applies to line advertisements in Massage and Escort section 


TOTAL ___ 


PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. 
We cannot print your advertisement without the following information 





Name: 





Address 





City: State: 


Zip: 





please fill out this section 


To place an advertisement using 


eS 
viSA 
 ceeiieaall 

















or call 267-1234 

Card # 

Bank Exp. Date 

Signature 

| ' MAIL TO 
peed - CLASSIFIED DE 

367 NEWBURY STREET 
BOSTON, MA. 02115 









CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertisi: 
cancelled before 4 p.m. 


will be accepted until 4 PM Tuesdays 
GUARANTEED Advertisements: There arc no cancellations or 
copy changes accepted on a guaranteed advertisement. 


CATEGORY 





HEADLINES 


Regular Rate 
7 pt. light $5.00 


7 pt bold $7.25 


9 pt. bold $8.50 
123456789 10 11 12 13 14 


> ow 4 8&6 7 
DEADLINES 
space credit will be issued for ads 


uvesdays. Changes in advertisements 
Guarantee renewals 





Telephone verifications. 
Changes and cancellations......... 


Commercial Rate 


$6.50 7 pt. light 


$10.25 7 pt. bold 


$11.00 9 pt. bold 


15 


@ The Boston Phoenix 


8 9 10 1112 13 1415 16 17 18 19 20 21 22 23 24 


Copy for Advertisements 
which must be verified 
Copy for all other Advertisements 


BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 


Thursday, 6 p.m 
Tuesday, 4 p.m 


reserves the right 
to reject or edit 
any advertisement 


Zt 
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OMPLIME MEDIA BILLER Responsible permanant XEROX OPERATOR 1965 DODGE DART: slant 6 
BO} TON gouty ad c ae Le euPMes & OEL in Immediate opening in  dish/ needed for Ken- 83k mi, well-maintained, re- 
HELP co. seeks booking manager yond be Ari Hts is looking for quali- dept at SACK dali Sq. gourmet’ take out Felt Cen ee elscad liable. Tk her on test drive! 
also tech director also per- jn”, Devanla seeks models fied full & part time help. Exp THEATERS for media biller.  wkGays exc salary 868-8100 2 Ht at $450 neg. 254-6433 
WANTED perp meery Sa rn ae ee see oe ee clemomened passe oo machines. But wil 1966 GALAXY 500 
dren's shows 484-1 nar, Monday June 10. Cail” Call 648-0333 wae * RESTAURANT Counter help with grapie art ay Banal 
BREAD AND pet GREENPEACE _ ing skills and basic typing. PE cahont suprtaniy for gront 8 speed new paint 
BUSINESS CIRCUS CORPORATE MEMBER- International environmentai Must be an organized person Wanted cook with funda- in highly technical field. Call job. Call after A a 
NEEDED Part time groce SHIP COORDINATOR non- organization seeks dedi- who works well in = mental knowledge of Mr. Lay 492-6300. Asking $1, 
OPPORTUNITY porvine a oan Pie qrodess — peta nn magia cated articulate individuals Paced pega ta ren apse Nr 1976 PLYMOUTH VOLARE- 
Disabled man 40 to seeks F “ part time cashiers oe genizational plvtnn Thon Guaene saseen. ye Sack Theatres, 59 Temple _ in the same. Call 661-0191 SITUA Entire car es a pans, 
25-40 as live-in aide to work customer shopping servi personal skills to manage dumping, Pi, Boston 02111 days 666-49 
easy hrs|offeraroom+pay 492-0070. corporate member program and 20 pee Me on yn4 RITZ CAMERA AND WANTED Toe 
723-6655 nts CLEANING WORK 1 day a 2nd recruit, train ane. Ssup- sues. Hours 2:30-9p9m MEDIADEVELOPMENT VIDEO CENTERS CASH! 1976 PONTIAL 
Ear thousenad stuffing | week, Harvard Square area POFt volunteer teams. 1 year — $175-245 per week Cail Paul DIRECTOR America’s retail 
. Rush $1.00 and _— Paid training, excellent pay, Hy wear" 6c? 576-1655 EEOP R . ; _ ctr —_— era store chain is in search of eee one 
" o ‘ seeks exp undraiser. caeer. 
selt-aadressed fan'Box quired. Call BRIGHTWORKS  $12.650-14.050, Resumes TERIOR PLANTING  $17-21K w/benefits. Re aggressive. people. confidential! Box 1832. Man Francie. 661-9786 or 
3921 Peabody Ma 01960 497-5539 leave message only: Margaret Mitchell, 300 interior planting is an excit- to: Boston Film and —_ mission sales possitions with 277-0982 
Congress St. Boston 02210. —ing, rapidly expanding in- Video Fatn 1126 Boyieton St and 
No phone cails. EOE. ein ei Bosven 60218 so. €6€©sd RESUMES 1977 CHEVETTE-totally re- 
NAME YOUR OWN CLINICAL on oe eae peenegg Aeiehaay ayes ed liable, exe. running cond 
INCOME PHARMACOLOGY DREAM RESEARCH Motivated flexible people to Saeeek TRANSCRIP- uen Mail, Brookline, Boston GNOMON COPY some rust snows, am/im, 
FREE FACTS CENTER PROJECT oe he led eee cai Call Mike at 367-9045. Word processing - Resumes © must sell $800 353-2418 
Work home. Grow big fast Needs paid volunteers for 700 volunteers wanted inthe Full time. M-F in downtown = is the Boston on oe spect. Westate days. 
New book reveals secrets, clinical research studies #1 | 80ston area to participate in “een Paid training. We ROSIES BAKERY 99 ML » gy on 1978 CADILLAC SEVILLE 
po how. Free details, write Patients taking high blood World peace dream research i openings for transcrip-  Oynamic with mane = idoe - Fa pee loaded, metallic jer, 
pressure medication call for info: Academy for BAUGH HAUS, INC. tionists to work athome. Ap- _—«gerlal skills wanted to work black padded good 
LITTLE § FLOWERS CO. ( moduretic, Inderal Peace Research 224-3696 must have recent if environment. Resumes & Cover letters. & body, very 
P.O. Box 477, dept. B etc.) #2 Healthy normal male KITCHEN HELP experience transcribing, dis- | G00d pay and benefits. Quickly & expertly prepared. clean, . orig owner 
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sm ps! earn Ewarrens <2 win Management, ox Flex hours. Work At Home,  TANTS-for non-profit. 1 tut © VQLUNIESRS 
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Part or Full time . Call 641 how you can change pte PERSON Gonuteun  ayi-ouiest anit pence sin. 
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hetero per Weak. Reels beren- for Boston Custom Color needed for small rest. tation. Call 438-4766. WANTED young energetic F }7-3990 en 
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SECRETARY nesded for up- ig AR POLCY Must have own bike and TECHNICAL keep 73 CHEVY Malibu ps/pb 
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mal orders, ping ine Guns miter bul up and gn ee Rouaecepe, van WME NEEDYOU, ,, DOMESTIC ag og 
prone, some orl Layers centeal American policy. OPPORTUNIT IES Basten beat b-tpeh try as well electronics. Must Pwantnn: Progen ce cal | $500/b.0. 492-3433 
Guild. 227-9727 and per a aa MARKET good at dealing withthe pub. 899-5148 — = origi 76 AMC Gremiin. One 
dverti t d travel op- MAI shift lic and to work as a condition, , body good 
Sane’ Fees, * nigh com portunities $160-225 per © HOUSEM shift RESEARCH team with staff mem- COOK, WAIT, BAKER good. $2500. (603) 883-1171 trane, brackes. $1000 
missions paid, serious in- Call SANE 10-4pm DESK CLERKS-2nd and 3rd — Telephone in bers. Salary comensurate A very nice unique rest. that 1961 OLDS or B.O. 254-1470. 
quiries only also indep Type bh shifts. Ability to work with sales. part ‘time with experience. Send Re- needs people with spirit to 76 CHEVY NOVA 61K power 
setters Call 254-7389 the public a must. Knowl _ positions. Square lo- | sume by June 10 to: Ex- make happen. We have been DYNAMIC 88 brake/ ‘ase 
pony omg ty aye of cash register a plus. cation. | man- ecutive —— open 5 weeks. Natural & Needs work but msg back 6/11 
Bus. partner for moving and br Rivers & ror Cali Clean bot -— ner req'd. $4/hr. Contact Re- Cormack Center For The steak “Fenway.” “Just good A real 1960's beauty $1100 or BO 254-5831 
. part r . all Mr. Mc Lellan at search ‘or. Arts, Box 247 Dorchester food.” 247-4919 an offer. 876-7 134 6-9pm 
contracting business and Water Action Project. 536-7800 x169 E.O. MA 02125 76 GRANADA-2 dr, exc 
condo develop. 524-1000 227-1020 body/run, p/s, p/b, 
gga mpeg a, Moving-$1100 
| COLOR COPIES The terms Male a] ||* *Winex * 
BOX MAIL from  aiwork. backs, to Female are used for *mMan er* 76 PINTO WAGON 
NOTICE T-shirt transters from same the convenience.of the ag jo Wagon 
COPY COP. BOSTON 815 vr Ss Bis for ‘ain sides Auto, 4 cyl. Good 
Only bona fide} | | Bovs'07, SL, opposite £8 aaa ragh cerns LIQUOR & WINE || fond inside and out. Recent 
Prudential) 267-9 crimination is illegal Tune up. Runs good. Adult 
replies to an ad Congress St. (near State eiieis 6. Unen: Gee OUTLET owned. have all recipts for 
should be directed St (nase Flene’s) 35100033, eal al etal. Resume, salary history |] work done. $1000 or B.O 
to a Phoenix box 260 Washington St. (near Scabn is ret in confidence to Call 1-582-6338 
number. The Phoe- Beacon Gy agg A LIGHT UP FOR BOX 1786 77 CAMARO w/sunroot, 80K 
BOSTON’S NEWEST _ |/|/2*'8,n0t requirea | |)" 2%e5/:23;) | RIMM = see Se ee 
‘ pre utc rakes, oc! 
to hold, deliver or Barrmouin) 267-9448) concerts, emusemont NOTICE TO $3300, must see 599-4706 
forward fi SrOORL Hs 1206 Beacon k t t THE PHOENIX 
yers or St (at Coolidge Corner) BOrES, SPOETS. QUORTE, COMMERCIAL ‘79 FORD MUSTANG-Black 
LUXURY HOTEL- other unsolicited A aly lh ae — ‘ CLASSIFIEDS 83K excellent condition, 
ond dots Open Sundays ADVERTISERS: 
material. 8 at 815 Boylston Street BUSA. Meade Recent Federal legislation GET GREAT am/fm cass, sti bitd radials 
Free Catalog % Fast rohibits obscene or inde- $1800 322-1268 eves 
NOW HIRING Shipping + t telephone com- RESULTS 
Pick Point Sporte pret Ps toa gn : 81 CHEVETTE. Standard 4dr 
soot eleaens wih ey Oe hatch back, good condition 
The Four Seasons Hotel nt other person without his ee 
r REACH 390,000 nef nam Own your own 
is now accepting PROSPECTS THE jean-sportewear, ladies ap- 
. . , cl ren's, la size, 
applications and EACH WEEK combinetion, western store PAID STUDY 
. . : WITH A ranteed accessories. Jordache, Healthy men and women 
interviewing for the one TELEPHONE EXCITING Chic, Lee, Levi, Easy Street, | | ages 20-45 yrs. are 
i iti Phoenix Classified INTERVIEWING , Esprit, Tomboy, Calvin needed to participate in a 
following positions: START AT BOSTON BASED Klein, Sergio Valente, Evan short term study. We are 
Help Wanted 0 PER HOUR Picone, Liz , Mem- investigating how certain 
iters/waitresse: $5.5 ENTERTAINMENT bers Only, Organically commonly prescribed 
waite al S, Grown, Healthtex, over medications aftect 
buspersons AD Call 267-1234 COMPANY 1000 others. $7,900 to metabolic and functional 
pe i We are looking tor $24,900 inventory, training, performance. 
dry cleaning pressers articulate, intelligent fixtures, grand opening, etc. oun tine 
y ing Pr r Call 267-1234 Outgoing people to help us Needs Assistant Seon guaee ooeabes Weekday afternoons 
security officer, IT RUNS Sno Gea antitee tole Bookkeeper for yang 
TO P tinuing PART- | Psycho-Pharmacology 
cooks, pool attendants, vou TIL IT WORKS] | |22,2 continuing § busy accounting ho: Pharm 
: oe office. Some = 
He telephone from our Medical Center 
engineers, now leciity in ALLSTON. computer 
. venien ° al " 
seamstress/tailor. transportation Pn = 
perience is required — esire ul wl 
| panies 0 8 | | ice wis come otepe| | | ‘Pain Need RESUMES 
in person at the Hotel, , | Preferred. Start at $5. someone flexible, 
(0 Boylston Street, Boston Di AB a TE S | more exible schegue,| | | Willing fo learn, T 
é : ’ ’ mos ening and week- assume new 
Monday through Friday Is = a responsibilites Part-time positions in $25.00 
74) | n rove i residence for 
between 9:00 a.m. and 7:00 p.m. VOL U NTE E be S ‘pai r ee ian per page 
\ttractive salaries | Call Rose: adults. Shifts avatla- 
% 1} }Derr or 4 She I | bie. Weekend days 
ind full benefits if on 383-6555 weekend evenings a 
é s 87-367 i | weekdays, 7-9am, or 
( i sta one c two nights per week 
are offered uM G 11pm to Gam Typography 
No telephone calls assachusetts enera: -—- sale Hearne, 
j j j - | ‘ * Requires BA. expe- 
please Hospital and Joslin Diabetes MEDIA OPPORTUNITY rience with MR pre- Fast & 
Center are seeking volun-!/ _ ,, ferred. but will train. 
The Boston Phoenix is seeking weil organizec and Salary $6-7 per hour Accurate 
teers for a Diabetes Stud detail oriented individuals to fill 2 positions in its fast c Call 
y paced environment. The positions require superb ar necessary. Ca Business 
su orted b the N at j ona | Communication skills, and a desire to advance quick- Service Director, ICF 
pp y ! j ly in @ diversified situation. Although entry level, 926-5800, or Cards and 
these positions offer tremendous growth op- 862-9420 
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BOSION 


200 Boylston Street 
Boston, Massachusetts 02116 


An Equal Opportunity Employer 














details. 





Institute of Health. Can- 
didates must be 13 to 39 
and have Insulin-Dependent 
Diabetes for 1-15 years. Dur- 
ing this 5-8 year study, ex- 
pert diabetes care, supplies 
and insulin will be provided 
at no cost. Eligibility require- 
ments must be met. 

If interested in becoming a 
volunteer for this important 
nationwide study, call for 


MGH DIABETES RESEARCH 
(617) 726-1847 
JOSLIN DIABETES CENTER 
(617) 732-2661 








= Soe 


i reer oriented people 


hours. 


ment. 








portunities in Sales, Traffic and Production for ca- 


One position is for Receptionist. The other is for 
Coordinator/Receptionist, 


Send resume or apply in person Monday, June 3 
between 8:30 a.m. and noon to Lori Merrill. 


GROW WITH US 


Entry-level opening for smart, aggressive 

sults-oriented individual with good aptitude for 
numbers. Excellent opportunity offering a solid foun- 
dation for career growth in a dynamic work environ- 
Send resume to Michelle Rosner, Director of 


ENTRY LEVEL AD SALES 
———- ad sales pee: ae pf 


100 Mass. Ave. Boston, MA. 02115 
EOE/MF 


and includes evening 


and re- 







An Affirmative Action/Equa' 
Opportunity Employer M/F H/V 








letterheads too 


Call 536-5390 
ext. 293 





























—“BEST-COPY-AVAILABLE 














and more benefits. 


Send resume to: Executive Director, Nexus, 
Inc., 48 Winn Street, Burlington, MA 01803. 
An Affirmative Action/Equai Opportunity Employer M/F/H 


Human Service Positions 
MR RESIDENTIAL PROGRAM 


Nexus, Inc., has several entry level positions 
working with mentally retarded adults in com- 
munity residential settings. First year salary and 
bonus $14,000. Four day work week, life, health 
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1980 HONDA exc 
cond, power moonroof, 
AMFM 5 . 
buying a . 

bet Sno Poe 





1981 Toyota Starlit exc 


cond, 46K, 5 
lock, silver; rust pr., 
/bo 592-0493 





runs Look great 
$1650 








ESCORT L wagon 81 perfect 
condition power . re- 
cent tune up, 4 spd 

evenings after 8:30 522-6293 


FORD MUSTANG 1964 LX 
Loaded, mint, Super bargain 


No tefused. 
741-1169 D.G. Productions 





1962 HONDA CIVIC-4 
speed, excellent condition, 1 


owner, AM/FM, Ziebart rust 
$3650 or best of- 
fer. Call 631-6125 evenings 





pen ea ACCORD 1981 


. . . 











‘72 VOLVO-excelient con- 

dition inside & out. Peeing 
very dependably, best 
Bob 641-1311 nights 


es 





power ac, excetient 
condition 631-4356 
HONDA ACCORD LX 81 Exc 
Cond 5 spd Met blue. 
Stereo/Cass A/C. P.S. No 
rust $6000 899-8390 eves 
HONDA LX 1980. 
Automatic, 2dr, A/C, 
P ng, ex cond. 
631-4350. 





HONDA CIVIC 1975, good 
body, needs new 
Make an ofter. Cail 497. 











JEEP CJ7 84 Renegade 
package 11K ' 
am/fm stereo, must sell 
$9500 or B.O. 646-0779 


ieee cee a 
‘or 1 

Tan/tan. One owner, very 
py os 4 speed, 
am. /tape low low milage. 
$5995 or B.O. Call Rudi 
746-6392 after 6:00 pm. 





ny 





MERC 
98 eaniaene Ae 
New brakes, v 
or b/o. 


high miles, 
443-7305 anytime iv mesa 
MUSTANG 


BUFFS! 
77 Mustang 4 cylinder very 
reliable. Needs a little work. 
$1200 or Best Offer 
492-3292 5-10pm 


OLDS DELTA 1965 88 2 DR 
ht white 44000 mi never run 
winters in original mint con- 
dition 4500 


PS, PB. 
cond, 























72 VW SUPERBUG total re- 
cond incredible cond rebuilt © MAZDA 1979 AX7 GS, red 
engine new inter, susp, all w/ bik inter., sunrt, am/tm 
moving part, new fir, air shk good , runs 
$2000 527-0912 hghwy mis $4800, 236-1995 
72 VW SUPERBUG total re- MGB 1977-conv. white w/ 
cond dible cond rebuilt black striping, FM stereo, 
port, nom @r Son cond pA 30K 
$2000 527-0912 mi, $2995, 275-9324 
72 VW SUPERBUG total re- MITSUBISHI Monrero 4X4 
cond incredible cond rebuilt ac 5 spd stereo sport pack- 
engine new inter, susp, all low miles excell cond 
moving part, new fir, air shk 200 call 334-4487 
sapee ar-Some PEUGEOT 504 DIESEL 
73 SAAB 99L. Gd shape, 1978. Automatic, 4dr, 
pepe le | Michelins. $900. power-st , sun-roof, ex 
Call 495-2329 day or eve. condition . 631-6314. 
7 VOLKSWAGEN Beetle Ths 8 7 Yours vw Su. 
aren) BEA ou are- 
b/o 328-4139 or 321-9469 iable Car?. Runs great A/M 
74 VOLKSWAGEN DASHER FM Cassete. Body good 
4dr tr Grive radial Many new parts, Re- 


‘ont wheel 
tires. 99K miles $725 ask for 
Howard 227-2300 


cipts.$750 or BO 592-1347 























bar, shop 
$400 eve Clift 322-8115 
1975 Honda CB 400 four gd 











1981 GS650G SUZUKI Full 
wi dress, 





system, 
927-3515, 927-3897 














RESERVOIR RE 277-0034 
BRI- Sunny stu $370, 
$465, charming 2bd 2d B696, 
3bd & 4bd from $735, Equal 
housing . 
WILK & WELCH 
1216 COMM AVE 


739-2 140 739-2900 
Master card and Vise 
accepted 








BEST RENTS 


led studio, safe 

, w secure $395. Similar 
used as 

$a95 htd BCR RE 566-2000 





BOSTON S. End alternative 


consider Chelsea: Great 
Value in brick near 
waterfrnt, total renov, pine 


util; 2R $480@ 227-8069. 
BOSTON SO END Columbus 
Ave nr Pru 1bdrm inc ht $350 
437-0886 RE 





CAMBRIDGE 
SOMERVILLE 


Apartments, houses, 
and condos for rent or 
sale — nice selection 
Open 7 days. 
ERA AAA 
Realty Center 
497-9501 











wt wt 
weeeke 
The Phoenix , the 
Shining Star of Want ads 
Wwe*twe 
ee oe es 





CAMB NO-large ultra mod 5 
rm apt w/w dw stove retrig 





AMBRIDGE 
dln ae Sy fam 
nr courthouse, T, and tech 
poll a $595/mo + util 
6/1/85 864-1394 











‘75 FIAT 128-Some body 
damage, but mechanically 
sound. $800 Mike 9am-Spm 





75 VOLVO 245DL man 
trans 78K —_ miles 
rads/snows shwrm cond nds 
nothing $4495 492-6021 





74 GOLD PLYMOUTH 
OUSTER Excelient conditon, 
new engine, 1 year old trans- 
mission, radial tires, new 
front brakes, original owner 
$1200 or B.O. Call after 6pm 
646-4761 





PLYM HORIZON 80 
47K exc condition auto trans 
am/tm air cond ext- 

rey/black Int: red 2800 or 
0 call 625-9639 


RED vw pet 


1977 V6 engine, 66K miles, 
mounted snow tires, NO 
RUST! Am/fm radio. Power 
steering, power brakes. 

$1800. Call Mark after 
29-0024 








UNBELIEVABLE 
STEAL 
82 JEEP CJ7 


Black Laredo package 
22,000 mils excellent con- 
dition hard top/soft top. FM 
stereo $7,000. Cali ime 
leave message. 254-7: 


FOREIGN 
1 


great en- 
wilt sett for best offer. Call 
Nancy 426-2326 3-5PM 

1966 VOLVO 122S Gray 2 
door 70% restored Many 





new parts, 

Very good cond. througout 
Asking $2800 625-5280 Ron 
1972 VOLVO 1448 Blue 4 
door Rebuilt . rebuilt 
transmission, Very good 
cond. incls new snow tires w/ 
wheels Asking $2100 or BO 
CAI Ron 625-5280 


1973 VW peed BEETLE. 
aliable. 25 or 7 oe Call 
625-05 18. 


1976 HONDA ACCORD 5spd 











251-2396; 527-1690 lv msg 
1976 VW SCIROCCO red, 4- 
speed 105,000 miles v 

run 1260 or 
BO 926-3767 


1979 TOYOTA CELICA GT 5 
spd 71K good condition new 
muffler $2500 or B.O. Call 
eves 327-0309 


1979 TOYOTA CELICA GT 5 
1K good lion new 
$2500 or B.O. Cail 

eves 327-0309 











‘ 


‘77 HONDA CIVIC rebit 
motor, 7 radials $500 


286-0494: ‘77 SUBURU 
wagon, $300 289-0895 





77 TOYOTA Wagn 80K 1 
own AM/FM, ex cond 
mech/body $2250 Or bo, Iv 
name, no. Bos 735-8322, 
wkdays 


78 DATSUN B210 GX 
4 spd, 





htchbk, a/c, new 
brakes, snow tires, good 
cond. 1900/b.o0. 
894-8113 


78 SUBURU st. 
wheel drive, great mech 
cond, body rust, best offer 
over $500, 497-9686 


79 DATSUN WAGGON210. 
Fanatically maintained, 


call 





wagon-4 





4spd, a/c, needs nothing. 
For $3200 call Janice 
522-6293. 





‘79 TOYOTA CELICA GT- 
Alpine stereo, 
Sspd, exc cond, moving 
must sell ASAP, $3500/ 
negot 266-8657 Iv msg 
80 RABBIT-C.A/C 4 door, 
4spd, runs great, Jensen 
AM/FM cassette with 4 
ee oe 2 new radials, All 
ping serviced. One 
fun cart Price 
slashed 566-2872 


‘81 VOLKSWAGEN RABBIT 
LS-diesal a/c, am/fm stereo 
5 , @xc cond, 

$3800 call eves 491-5374 


83 HONDA CIVIC 1500S, 
hatchback, . 28k 
miles, $4900. 731-8598 


84 MITSUBISHI Montero, 
4wd, auto, fully 
loaded,$ 11500 _ ot, bef 
8:30 AM, aft 6PM 262-6337 


BMW 1973 tii classic, red, no 
rust, (Texas car). Excellent 
motor $4600 neg call 
661-0971 eves 


BMW72 fast classic 2002 
maroon 92k new eng '77 ex- 
cel cond, sunrf 4spd, Bils- 
teins, Michelins, Becker 
Europa $3500 277-1926 























CBCAMEUEE 
P1800 72 VOLVO No rust, 


125K 


DATSUN 1980 200SX excel 
run cond 65k mi $3,000 
776-7535(eve), 935-5050 
x376 Adriana (days) 








days. 
Eves. 


FOR 


Ask for Paula. 





EXCEPTIONAL 
NEEDHAM HOME 


SALE 





Nestling on over an acre of spectacular 
Charles River property, this gracious Center 
Entrance Garrison Colonial is a rare op- 
portunity for the discriminating home buyer. 
Located in the highly sought after South 
Street area, this 3BR (2F, 2-2 Bath) home 
has comfortably large rooms including eat- 
in-kitch., Liv. R. w/Fpic., Din. R., fine wood 
paneled Den, glass enclosed porch w/very 
Ig. deck, finished Basement w/Fplc., 2 car 
garage. Also: hardwood floors throughout, 
central A/C, new alarm system, gas heat. 
Offered by owner, 395M. Call 536-5390, 
Or 332-6666 Wknds & 











PEUGEOT 504 sedan, 1976- 
gas 24mpg, stereo, p.s., 





1982 YAMAHA 550 VISION 
5000 miles Excint Cond. Has 





stndrd, sunroof, green, fairing soft bags cover & 
$1100 or b/o 545-5114 helmets $1500 277-4657 
PEUGOT 504D sedan 1076. Sve. 265-0400 days 

w/ 78 diesel, 34mpg, stereo, 1983 PUCH MAGNUM 2 MK 
sunroof, stndrd, 70K mi, 2 moped excellent condition. 
$1900 or b/o 545-5114 — than 400 miles. $850 or 





RENAULT LE CAR 1981 Gd 
cond in & out. Very 

New batt. & exhaust. AM/FM 
cassette. 39,000 mi. $2100 
884-5295 after 5:30pm 


offer 4, 
776-1942 evenings/ week- 
ends best. 





‘78 KAWASAKI KZ 6508- 
original —, fairing & 





SAAB 99L: 127K mi, 1 
owner, factory serviced 
$1395/ BO 239-0230 eves 


SUPER BUG- 73°12K mi on 
rbt eng aes am/tm tape 








DATSUN B-210 Hatchback. 

76 New clutch, tires, 

~ gas milage, 90,000 mi. $700 
or b.o. Call Michael at 


root rack 
$625 Jim ant 6.32 6 321-6540 





783-0349 


TOYOTA 1980 CELICA- 
low mil. 5 





well 





1980 DATSUN 310 Hatch. 
Good condition, 1 owner, 
am/tm stero, a/c, 5 spd. 
$2200 or b.o. must sell now. 
Call 277-3756. 


FIAT BRAVA 
1981, 4dr, 46k miles? new en- 
ine, $3400.00 or B.O. Call 
Jay, 267-9838 days, 
471-0280 evenings. 














Please Address 
Replies to: 


The Boston Phoenix 
Classifieds 

Box No 

367 Newberry St. 

Boston, MA 02115 


























_DUCK 


SAVE A 
BUCK- 


RENT A 








NEW Cargo Vans 


























$39.°° 





783-DUCK (3825) 
Ave., Boston, Ma 









~ ee 





| shape 


dition red paint must see 
$3650 783-0118 eves 


TOYOTA 64 CELICA GT 

room condition, a/c, 
am/fm stereo, auto/trans w/ 
ovr/drv, cruise. 17k hwy mil. 
$9500. Gal's 542-5995 M-F 


TOYOTA CELICA 1980 LIFT 
BACK. Automatic, ps, a/c, 
tilt-wheel, stero, ex cond 
$4200. Call 631-2561 


TOYOTA CELICA GT 1971 
runs good many new parts 
must sell 736-6086 after 6 
pm 

TOYOTA CELICA- 1979 auto, 
am/tm, a/c well run, new 
tires reasondbie price 
735-9142 


TOYOTA Corona wag 76 90K 
$800 cond AM/FM 
cassette h 522-6131 after 
6pm w 593-2727 Iv msg 
Laura 


VW BUG 73 friendly neat 

orange runs well 
needs home $900 or 
BO 247-4092 


VW KARMANN GHIA 1974- 
Exc. cond. inside and out 
Last year Ghias were made 
Red w/ heater and rear 
detroster. Very low mi 
garaged winters. NO R 
Must be seen! $3000. Cail 























inci. Must sell now, 
asking omy $495 356-5583 


61 YAMAHA 650 MAXIM 





D 494-2065 E 628-0650 


62 Honda V45 magna 30kmi 
Calif bike, dir. maintained 
great shape, extras never 
Srepes $2000 354-1759 
pm 








82 KAWASAKI 440i+d good 
first bike, needs starter 
$1000 or bo 655-3575 leave 
message 

84 HONDA MAGNA 500 CC 
for sale, fully wind- 





shield, locks, helmets, call 
Lionel at 498-7381 
HONDA CB360T 1975 9K 











AWASAK!I 

286k mi, runs well 
but needs carb work, alll serv- 
ice receipts, $550 or b.o 
491-0484 


ge 
$600 heated re 





731-2331. Leave ag 


VW RABBIT 77 new engine w 
lyear guaranty southrn up- 











VW SUPER BEATLE = 
Nee miles 


BOSTON 6/1-9/1 rental, 
near Hrvd med area nice 5 
rms prch, T, yard, gas heat 
$450+ 522-7908 


BOSTON SO END 


So you need large open 
space & don't want a ware- 
house in Timbucktoo! Wel- 
come to a huge 2 bdrm pius 
Study duplex on a suburbany 
urban st spect. views, 
sunlight, super storage & 
cookouts possible on private 
deck. Contemp. fee! with 
charm. A special place 
$1050 


beware! You can 
live in a 1bdrm & have your 
own space. Fresh high tech 
look w/room for king size 
bed. Designer kitch, lush 
closet high ceiling. 
laundry. Close to Copley for 
sudden shopping sprees 
$$$625 


CHARLESTOWN-ig tbr av 
4 exp brick pine firs eat-in 

K quiet gas lit st nr T no pets 
$510+ ut 241-9519 Iv msg 


CHELSEA-Adm Hill area. 
fully mod. 2 br in hist. hse., 








ige. kitch 

waterview, $525/mo +utils 
rets, first and iast call 
884-2416 days/eves 
DEDHAM, condo mod, spcs 
2br conv. to 128/1 a/c 
irg ir, br, mod kitch $700 
326-4232 aft 5 





DORCHESTER-Savin Hill 
Studio 12 & 4 bedrooms 
$375-850 includes utils no 
fee 371-1422 


DORCH near Jones Hill 7 rm 
2 floor apt in newly reno- 
vated Victorian house. By 
owner. $800+ 288-7662 








To dream the L 
dream! Warm, cozy ‘1 bdrm 
But not a live-in closet, work- 
ing fireplace, wood firs., high 
ceiling w/ bay window 
Kitchen that Julia won't 
laugh at. $950 


You'd think you had a house 
on the Cape. Homey 2 bdrm 
duplex on beautiful littie side 
St., has the works w/ fire- 
place, priv laundry, superb 
garden, chef's kitchen, large 
open living space $950 


Don't live to pay rent when 
you can have a penthouse 2 
bdrm complete w/ skylights, 
wood firs., dish/disp, laundry 
hookup & over looking beau- 
tiftul park w/ water fountain 
A real beauty for 4750+ 


Master card and Vise 
accepted 


“@ months fee on most apts 
BETTY GIBSON 
ASSOCIATES 
558 TREMONT ST 
426-6900 


BRIGHTON off Comm Ave 
Extra large itbdrm $450 
heated 734-4200 RE 


BRIGHTON-2 F seek 3rd to 
beautiful, sunny apt 
Porch, lawn. fire- 
. SuNrOOM, Convenient 
to T. Furnished room & 
study. $290+. Cail Fred at 
782-7066 











BOSTON/BRK VIL. Modern 


laundry, 
heat inci. Can 876-2899 


BRIGHTON nr T ige sunny 
heated 2bd 
for now, 7/1 
RESERVOIR RE 277-0034 





111-2 


BOSTON MISSION HILL 
s within 


CAMB Mod 6 room 3\ebdrm 
near B.U. bridge. Huge kitch, 
wood 


firs, porch, 
Avail 7/1 $950 R.E. 965-1605 


FURNISHED 
BACK BAY -Lower Beacon 
Studio ant bidg short or 
no term heated BCR 
267-6191 277-1875 = 


HUGE 3 BED 
po a fir d&d w/w sun 


/short term 
$1080 ocr RE 2000 


J. P. near Forest Hills extra 
ige 3 bd newly painted 
sanded firs prkng indry $625 
hid. 2bd $575. 734-4200 RE 


KEEP COOL 
J.P. mod 2bd condo a/c 
newly polished firs, 











painted, taundry, $650 
heated. L or short term 
No fee. Ira R 566-2000 





LINDEN REALTY Practices 
equal housing opportunity 
734-4200 


“NO LEASE” 
Park Drive -apts all sizes R.E 
267-6191 247-2354 


MODERN 2 BED 
BRIGHTON near ali mod 
K&B, supt. A steal | $650 
BCR RE 566-2000 


NEWBURY St. Sublet avail 
now. tbodrm in 3bdrm apt 
Sunny, spacious, best loc 
$325/mo- utils call Terry 
267-5463 














STUDENTS & PROFS 
Stud 4 beds ail 


call now 731-3233 











TOWNE ESTATES 
BRI/ NEWTON line 

2bdrm near pond 
menities w/w G&d pool a/c 
$725 nid BCR RE 566-2000 


UPPER MARLB 
2fneis1 ofr-2380 RE 4 


CAMB (Porter _— Lovely 
1 br in Mod Condo Bidg., d + 
d, a/c, pkg, laundry fac. walk 
to Red line $675 Ht + ht wtr 
inci 


CAMB Hvd Sq 2 br, 2 bth 
Condo. d + d, ac, grge pkng, 
w/w, indry. $950 nt + ht wtr 
incl 








SOM Davis SQ. 3 Br 2 bath in 
2 fam. Mod k & b, w/w, near 
T. $ 850. 


Som nr. Harv Sq. 2 br in Mod 
Bidg. w/w, a/c, d+ d. $700 
hw incl. 
ERA AAA 
497-9501 


Sate Ra ERED 
APTS. WANTED 


re- 

wtever teoting Sera friendly 

living situation $350+ util inc 

to be near T call 
787-1816 


CONCORD-iog. home 2 
bedrooms 2 fireplaces pool 
furnished or unfurnished 
$1250+ utilities 371-1422 


DORCHESTER-Savin Hill 
ne 4 bed 1” 


baths $850 
371-1 








inc! utils 











NEWTON. Large com- 
fortable older home. 
4bddrms, 1 +12 bath, sunny, 
spacious. $1000/mo possi- 
bie option to buy. 424-9454 
WATERTOWN- 4 plus 

great locations 
$1200 puso waanies 371 1422 


WILMINCTON 2 bdrm Colo- 








$550 no pets 77-3564 
saevamtatanaicamlat it 
HOUSEMATES 


min walk to Hrvrd Sq, no 
pets. $220/mo+ util. call aft 
6pm 354-0387 


ALLSTON. Ibdrm in large 
house. Near T. $193/mo + 
util, Call 277-3677 or 
731-9078 or 732-1795 days 


ALLSTON-2 rms, 1 avi now. 
1 avi 6/1. Wkg F for semi- 
coop hse, no more pets. 
o.k. Cali betw 546 783- 


ALLSTON house. Non-smok - 
ing M/F to join neat, prot 
household 














3 BEDROOM 
WANTED 


Responsible, employed per- 
sons seeking 3 bedroom 
apartment (in building or 
house) for September 1 
Coolidge Corner to Boston 
Common. (Walking distance 
to Kenmore wondertul). Up 
to and including $900. Ex- 
cellent references and per- 


sonalities. Please call 
247-3061 of 782-5977 
ASAP 





Professional woman seeks 
bright, comfortable studio in 
house with yard. Possible 
summer only with continuing 
option. Brookline, Newton to 
Cambridge. 522-0638 keep 
trying 
The Boston Phoenix 

is - 





$150/month Avail June 15 
782-8783 


AMHERST NR QUABBIN 
? Peaceful 





need healing o 
gie homestead/nuge gar- 
den-10 acres. Summer/Fall 
option, kids ok $250+ 
1-544-2822 


ARL 2 prot M seek 2 prof F 
26+ for house 4 bdr, yard, nr 
T parking, no pets, fireplace 
$219+ 542-6505 deys 

ARL 3F/2M sk 1M fr 10 rm 
hse, yd, pkg, semi-coop 
quiet st nr T, no cigs, no pets, 
$177+ 641-1708 


ARL-Freindly coop hse, 2M. 
1F, seek 1F 26+, share food, 
chores, some meais. Semi- 
veg $200+. No pets, smkrs, 
kids please, avail now 
646-2462 














Boston's Mar 
for just about everything. 
Subiet — 71 = Oay 


rspnsbi = _— 
rirnces 925-3327 earty am 
evngs 


ONE AE 
COMMERCIAL 
SPACE 





1 sq 
open loft office space, all 
services, incredible view 
$600 mo. Call 338-1388 


HOUSES 
FOR SALE 

VERN N H 
from $1 (U repair). Also de- 
linquent tax property. Call 
805-687-6000 Ext. GH- 1953 
for information 


HYDE PARK 
Tired of condo living? Enjoy 
the city scene without the 
city hassles in your own 
home. A 2 bdrm w/ all new 
interior & @ contemporary 
flair. Panoramic view of city 
from 2nd floor deck. Very 
low maintenance cost. Ask- 





ARL hsemt 28+ wanted for 
ig comfortable coop hse nr 
center and pond share food, 
meais nonsmkr 643-6951 


ARLINGTON/CAMBRIDGE 
Mature 
saught 
8rm dupiex. 2 tile bath, w/d. 
15min from Harvard Sq 
$195 + “% util, Must read 
alot, and be a freindly and 
considerate, non smoker 
Sorry no pets. 641-3255 


ARLINGTON-prof M/F 25+ 
w/ sense of humor for sunny. 

is house w/ age 
porches, drkrm, Spy 
Pond. 648-4313 


ARLINGTON 
roomates wanted, 22+ large 
Victorian big yard, 2 
porches, near T. indepen- 
dent house, $200+ per avail- 
able NOW cali 646-5954 


AAL Top loc, steps to T oyna 
Prot seek 3rd to shr 3 B 
hse, 2 bath, tvgrm, W/FP 
den, nice Off St. prkng 
$350+ 641-0231 Avail 6/1 


BEL-2 prof M 30+ seek F/M 
for ind/non-smok- 
ing/consid/relaxed hs/hid 





























ing $129,900 Ibdrm avi mod/kit/bth t/pic 
CENTURY 21 gard 300+ near Hsq/T dw- 
PARK REALTY = 
63 FAIRMOUNT AVE BEL-3prof sk M/F i 
omnivore home garden 
HYDE PARK on T te Hea-no 
364-3400 cig/cat -let’s talk 484-9295 
BELMONT. 2F 24 seeks 
same to share house. Fire 
EXCEPTIONAL place, porch, sun room 
$260/mo util, Call 
NEEDHAM 484-9383, Avail 6/1 
HOME BOS.- Milton country home + 
arden. No smk or drugs 
FOR SALE wen 90-48. 





Nestling on over an 
acre of spectacular 
Charlies River prop- 
erty, this gracious 
Center Entrance Gar- 
rison Colonial is a rare 
Opportunity for the 
discriminating home 
buyer 

Located in the highly 
sought after South 
Street area, this 3BR 
(2F, 2-'e Bath) home 
has comfortably large 
rooms including eat- 
in-kitch Liv. R 
w/Fpic., Din. R., fine 
wood paneled Den 
glass enclosed porch 
w/very ig. deck 
finished Basement 
w/Fplic., 2 car garage 
Also: hardwood fioors 
throughout, central 
A/C, new alarm sys- 
tem, gas heat. Offered 
by owner, 395M. Calli 
536-5390, days. Ask 
for Paula Or 
332-6666 Wknds & 
Eves 











HOUSES 
FOR RENT 





SUMMER SUBLT 
A PLN -mod sunny 

Py cue eat in kitch hard- 
wood firs near ail fall option 
$595 heated “no fee” 


ee re ae er oe ew se 


Tile 


bath, patio, full 
Available now. $1300 un- 


clean-resp 
$185 + util. 361-3919 


BOS. SO END GWM to 
share irg 9 rm, 3 fir 
townhouse, very irg seperate 
bdrm and bth, no smkng or 
pets, excellent for academic 
or prot, $400 utils and off st 
prkng inc! 262-2968 


BRAINTREE/HOLBROOK 
GWM carpenter looking f 
resp rmmt $250 767-3564 


BRIGHTON-2F seek 3rd to 
share beautiful, sunny apt 
7/1-9/1. Porch, lawn, fire 
place, sunroom, convenient 
to T Furnished room & 
study $290+ Call Fred at 
782-7066 


BRIGHTON CTR-Large 
room avail in easy-going. in- 
dependent nouse. $145+ 
782-2689 


BRIGHTON/OAK SQ-2F 1M 
seek 1M 24+ to share a lar 
sunny Mouse. Nar T 20m 
Avi 6/1 Nonemk,r °67-3525 


Brighton. Outgoir = ded for 
fun-ioving 6br M/ 

T. Yard, front porch, 

237+ 6/15 or 7/1 254- 


BRKLNE neat responsible F 
rmmate for spac. nice F/M 
hse. porch, yard. w/d. dwshw 
trpl, $305+ nt 566-5456 


BRKLN prof GWM 50 sks 
same 30+ prot or fin sec for 
2-bdrm hse on f no smk 

drgs/pets circa $300 per mo 
negotiable aveilable now 
Call Ted 734-4522 after 6pm 


BRO-2F sk reap 24+ F tor ir 
3ddrm apt in hse nr Civ Cre 
T no smkg no pets 233+ utils 
Jul 1 277-5589 6-1 1pm 
































| (Seer weuww 


ama owes ee 


—— — — = 2 








6L 


S861 ‘y SNA ‘OML NOILO3S ‘XINZOHd NOLSO@ 3H 














28 


THE BOSTON PHOENIX, SECTION TWO, JUNE 4, 1985 





|MA TCHING! 
ROOM- 
MATES | 


| 

| 

INC. 
| est. 1966 
| 

| 


Om 


Fora 
Roommate? 
Try the 
original! 

| 251 Harvard St. 


Brookline 02146 
Coolidge Corner 








CAMBRIDGE large Victorian 
house between Harvard & 
Central Sq. Seek committed 
1F/1M 22+ no sublet $280 
inc heat call 497-1693 


CAMBRIDGE. Man & 
Woman looking for co-op 
house starting in Aug or Sept 
near Red line. Share food, 
chores, semi-veggie. Call Bill 
at 491-0157 eves or 
247-1155 days. 


CAMB temporary 1 % rm 
suite for F 25+ resp con- 
siderate refs sec dep no pets 
$240 + utils 492-0285 


CH HILL. Quiet, Amiabie, in- 
dependent housemate 
wanted for 3bdrm apt. Avail- 
able June 1. $257+ util 
232-5718 











APsSTHE 
LAW 


ETRE 

You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 


24 Scnoot Street {8 
Boston Mose 02108 
(O17) 523-2090 


CONTACT US FOR INFORMATION 











Cntri Sq. F wanted for 2 br 
apt nr Harv, avi ie & T. 
$210 ea, incl heat. prkng, 
Indry. 497-5205, $6i- 3835 
avail 6/1 


COOL CNR-Rm in 4 Brhs 





Srt/ing trm cat/smk OK. 
W/D prkg $20 Avi now $250 


+ util Sgi or Cpl -$350+ wtil. 
734-8491 











J 1 amarcn | 


; PHONE CALL AWAY “| 


20 Years of serving t 

Public. The ORIGINAL and 
most experienced room- 
mate service! A member 
of the Mass State, Greater 
Boston, and Brookline 


$25.00 too. <¢ 








| 20th 
Anniversary 
| Celebration 


Register now 
for summer 
& fall! 


Mon-Fri 9 am-8 pm 
Sat 9 am-5 pm 
Sun 11 am-5 pm 


it 


DORCHESTER ASHMONT 
Prof F seeking Resp Mature 
nonsmoker 26+ to share 
lovely 9 rm home w/prvt yard 
Just off Gallivan Bivd (At 
203) 2 blocks from Red Line 
Quiet safe St. Rent $500. 
282-9322 or 282-0431 


FRAMINGHAM 2 man, 1 
woman, 1 cat, seek 1 woman 
24-34 non smoker to share 
old country house $225 a 
month 877-6509 


_GROUP WANTED 
Writer/counselor 34 wokrk- 
ing in home sks 2 rms in 
~~, a psych aware 

cats, $550 max 
“e In/dly 646-2692 


HARVARD SOQ area. Person 
wanted for 3-person 3-story 
house. Profnis & activists in 
30's. $350 inc heat & 
amenities: office, darkrm, 
parkng, wash/dryer, piano. 
Glen 623-8283 











NEWTON/Corner M/F 25+ 
ig 3bdrm 2fir frp! w/d near 
bus no — avail 6/1 $285+ 
964-4109 











WAT prof F/M friendly 4br, 
2ba indep hse w/d yard prkg 
dw $280+ 924-4062 


WEMOUTH Easy as 1,2,3. 
1. You must like the- area, 











WESTWOOD-M/F for coun- 
try home. Frpi, deck, w/d, 
woods, dogs. No smk, pets. 
~~ 1562 Avail Jun 1 





Lot IL MING TON 
ooking f 


plus half utilities. 767 3564 





NEWTON CORNER-M/F 
needed for small bedroom in 
large friendly 6 person 
house. Non-communal life- 
style. $165/month + utils. 
964-6718 


NEWTON CORNER 1M 2W 
sk F&M 28+ for holistic coop 
home; whole foods, hugs, 
consensus decisions, play- 
fulness & ritual $270+ nr T. 
566-2161 





WINCHESTER-3 Prof M/F 
for spac Sperson, semi- 
coop, Vctrian, 26-34, nr 
Felis, T, Rt 93, dw, w/d. No 
smoke pets or children. 
From $340 inc ht for 2rms, 
729-8897 Mark 


W NEWTON 2M over 30 seek 
3rd for house. $300 + utili- 
ties, no pets, no smoke. Cail 
Bill at 964-5184, leave 


message 








NEWTON CTR 2M,1F seek 
1F to share 4bdrm, coopera- 
tive, spacious, sunny house 
w/ back yrd, prkng, near T. 
No smokers, no pets, 25-35 
yrs old. 964-8268 


NEWTON HIGHLANDS-safe 
and quiet loc M&F sks 3rd 
semi-veg non-smkr 25+ to 
shr 3bdrm + woodstove 
$210+ utils 969-0954 


NEWTON HIGHLANDS 2M 
1F seeking M or F for Ig Vic 2 
rms nr T and village, pkng, 
wsher/dryer, $380+ 
965-6336 











NEWTON/HIGHLANDS. 
M/F 23+ for large freindly 
house near lake and T. heat 





JP 1M/1F 28-35 needed for 
ind household or 
Green/Orange T. Call 
Melinda or Steve morn 
522-7471 

JP 2F 1M sk M/F for semi- 
coop hse nr T + pond; 
$225+ 524-5255 Avail 6/1 
JP 2F sk F for F for Feminst 
h hold nr Arb 








available. $252/mo. ‘Chris 
332-1787. 


NEWTON M/F 27+ share irg 
Vic hse w/frpl. Near pike, T. 
Non-smk no pets. $333 mth 
332-4319 PM, wknd 


NEWTON nr Bri person for 3 











$200 + util June ist 
522-5490 


JP: 2M/F for nice Vict, near 
pond, T, stores, avail 
June/July, $210 inci all. 
522-1272 








JP 4M & 1F sk M/F large hse 
nr T; rent $170, sec $230; 
big, sunny, furnished room 
rent fee $125: 524-1000 





av 7/15 522-4618 
JP-F rmmt for feminist hse nr 
Arb and T 











BROCKTON-Prof sks 2 


prof/stdnt to shr 3 br on qt 
pS hg w/d frpic pkng pool, 

le, bg yd No smkng pets 
$e75, 260 + % utils avail July 
15 see dp refs 587-5749 


BROOKLINE/COOLIDGE 
CORNER. Prof. F with 2 chil- 
dren ages 10 &20seeks prof. 
nonsmoker 350 + util to 
share spacious 8 room apt. 
in 2 family house. Cail Alice 
739-0651 


BROOKLINE critically 
aclaimed Coop of 3M, 2W, 1 
teen seeks magnificent 7th 
— grdn prch fine fd & 

toys. pref 30+, non-smoker 
$200 + util 731-0014 


BROOKLINE | F/M 26+ to 











Ar semi-veg 

piano 7 yr old $130+ 
min child care & utils 
524-3558 


JAMAICA 
F. wtd for room w reo in 
cheerful, non-smkg, musical 
household, $160 call 
524-8613 


JP M/F 27 sks indpndt 25 + 
Pond, trees. Quiet nice Z arts 
Yes X no smkrs/pets $250/ 
$187.50 Ali 522-0322 


J. P. Seeking 4th rmmt for 
large beaut sunny hse nr 
pond. Semi-coop, non 
smoker $240 + utils 
522-7752 Avail 6/15 














TON 
Wanted M or F, to share 4 br 
2 bath house. Fire- 





share 
home with SF and 3M 26-58. 
We're seeking a bright, 
friendly, nontransient, 
housemate to join us for our 
weekly meal and the pleas- 
ures of living with , 
beautiful ‘ounds, piano, 
summer dinners on the 
patio. $330 inci. 731-5260 

BURLINGTON Ranch with 
Patio, Parking. Prof. F $325/ 
mo. + % utilities 273-2392 


CAMB/CENTRAL Sq-2F 








9, 
vegetarian. Avail 6/15 or 7/1 
thru 8/31. $150-200+ util. 
Call 547-1569 


CAMB-house (4M,5F, ages 
25-58) sks mmbr. Shr chores 
meais. no smoke/pets 
876-1750 eves/wknds 


CAMB-housemate 2 shar 
7rm townhouse w single prnt 
& child 10 min Harv Sq, Cent 
Sq, BU 497-2324 


CAMB-Porter Sq. room in ig 
Vict house indep and coop 
$225 inci utils heat call 
628-5468 let it ring 


CAMBRIDGE-is nice so is 
our ig remodeled Vict house 
w/yd roof deck in great safe 
neigh in N. Dorch near Red 
line We sk F 25+ to shr home 
atmos, meals, chores, 
frndshp. No cig, pets $180+ 
265-4252 


CAMBRIDGE-is nice so is 
our Ig remodeled Vict house 
w/yd roof deck in great safe 
neigh in N. Dorch near Red 
line We sk F 25+ to shr home 
atmos, meal~: chores, 
frndshp. No cig pets $180+ 
265-4252 


CAMBRIDGE Semi-veg 
Coop sks 2 | ony M 27+ 
Conv. to T. Frpl, W/D, ne 
smoke or pets pis. Good 
rent. 547-6069 


CAMB. Semi-coop hsehid 
Sks indep group orienated F 
27+ for comfortable 
spacious 6bdrm house w/; 
fpl, sky lights, landry, nmr 
Harv-Porter Sq. Shr chores, 
interests, fun, activities, & 
meals. No-smkrs or pets 
please. 497-9535 


CAMB/SOM line 3rd F for 
fun veg nonsmkg feminist 
spiritual 3brdm apt $217 mth 
inc! ht ASAP Susan Donna 
w262-3740/776-7239 


























place, dishwasher, 
washer/dryer, parkii and 
yard. $262.50 +. 861-0235 
Lex prof M, son, 16 sk M/F or 
sg! par & ch 30+. 2 rm clean, 
quiet wd. stv. Avail 5/1 400+ 
util 861-7236 


Looking for a oy Bes Looki — 
for a musician 

category in ruse ry: the Arts 
classified department. 


WATERTOWN. M31 seeks 
dependable M/F for 2 
bedroom house on quiet St. 
$400+ utils. Call 24-3671 
avail 6/1 


MALDEN Prof. F 28+ to 
share irg 3 bdrm House 
D/W/Disp. Frpic, Prkng, Wall 
to Wall. Near T, 93, 95 + 
util. Avail now. Call eves. 
324-1793 


MEDFORD-30+ M/F desired 
for roomy Vic house. Share 

















or 483-5116 after 6pm 


MELROSE -housemate 
wanted (M/F) to share grt 





3bdrm hse (1M/1F) $250/mmo 
conv to trains, frpic, 
dish/disp, w+d, 


grdn, 
porch, prkng.Avail 6/1 call 
662-6308 





N. ALLSTON-2M 2F seek 
M/F to share Sbr semi-veg 











ORIGINAL 
MATCHING 


ROOMMTES 
ieee 1st and most ex- 
—— a 


publ, 25 feo 308 





S. END 8 prsn coop nr PRU 
sks M/F 25+ as hsemte. 
Rent $238 includes all 

utils. Deposit reqd. Avail 
June 1 for info call 10-4 
625-6800 8-10 247-3047 


SOM-3 adults, 1 child seek 





for ig, comfortable house 
Winter Hill area $200 w/ ht, 
avail now, 623-2799 


mae sre 2L 4 hve! sk 1 

lor semicoop. No to cigs & 

pe e cats. Nice nbrhd 
$187+ 776-5675 eves 


SOMER 2W sk 2M 25+ 4 5br 
hse avail 6/15 wkg frpic 
nonsmkr no pets 623-1303 
evngs 324-0220 ask 4 Lisa 


ee eo an sa. 
2M1F seek 1F non smoker, 
a. for a > => — 
chores and food. 

$150/mo +. 625-8740 ov Ae 


SOMERVILLE Davis Sq. 30" s 














WOBURN prof M to sh 4 BR 
hse, own room, , Pkg, no 
pets or smoking, 20 min to 
BOS $210 heated 933-5899 


W ROXBURY-F 25+ for 4 


bdrm ig duplex, very nice 
quiet st., $170+ 327-0117, 





BROOKLINE 
WANTED one car parking 
space. Washington st. and 
Cory rd. area, Brookline 
starting 6/1/85. Call 
731-6434 before 8am or 
after 7pm. Keep trying! 


WINTER 





for winter. 244-6456 


bdm avi 
e/7-8/21 . Ay br apt. Pro- 
ressive prefered. 


9 politics 
No smkg or furry pets. M or F 
Call 254-7126 


ALLSTON-2M sk resp non- 





y, Comm 
Renvid 4th 4 w/ sun =. 


hdwd firs quiet 
$280/mo ine int Avi ry 5 
or 6/1 , no pets. 787- 
eves 


ALLSTON-3 prof Fs seek 





4th, large, newly, renovated 
house, Bior utils 782-2016 
after 7pm 





shr v ig furn apt loc conv on 
T-avail now or 1 Ju $240 inc 
utl 734-5418 


ALLSTON F/M yyees clean, 
to share a nice 2 bedr avail 
immed $275/mo. 783-3172 
keep trying! 

ALLSTON F rmate for 4 
bdrm on green line summer 
sublet w/ fall opt $220 mth 
hm 254-6769 wk 725-7686 


ALLSTON furn ibdrm in 
3bdrm apt heat water inc. M 
or F avail 6/1 $276.67/mo 
787-4147 


ALLSTON 














room avail 


& cats. 787-4875 eves 


! ROOMMATE? | 





i LOOKING 
FORA 


251 Harvard St. 
Brookline 02146 
Coolidge Corner 
AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 
20th 


Anniversary 
Celebration 
Register now 
for summer 
& fall! 


734-6484 


Sat. 9:30 a.m. - 5 p.m. | 
Sun. 11 a.m. - 5 p.m. 











nce PR ACON ST 
St. near BU Ken- 
pony in 2br apt summer ‘eon 
w/ option for fall $350 utils 
included 266-4147 eves or 
353-1594 


Bi Male late 20’s sks male 
rmmt for ig 6 room apt So. of 
Boston Write PO Box C-401 
New Bedford, MASS 02741 
if intel & sens. with 
refs atten higher educ 
on to live in Brook, Camb, 
Boston etc. write Box 577 
Camb 02238 
So End 7 rm apt to 
share w/ prof GWM w/d in 
apt no ie hvy drugs or 
problems 325 inc heat ref 
req 266-5022 before 9pm 
BOSTON borderline F room- 
for 

















BOSTON-1 or 2 rmates for 
mod 2br, w/w, a/c, dshwshr, 
mod kitch/bath, avail June 1 
267-2967 


BOSTON/BACK BAY. tlarge 
and with 


bdrm ony 

River veiw. Near T. Avail now 
to. 8/31. $400/mo inc util. 
267-3025 or 369-5881. 


BOSTON BM 27 Prof seeks 
rmmte to share 2 bdrm 
renovated apt with 


frpice, 
$390+ 267-5165 


Papper ste End respon- 
ible nonsmoker(s) for ig 3 
barn apt has character 
$250+utils call Jack 
H-723-6443 W-253-6784 


BOSTON SOUTH END Prof 

F seeks same 25+ for beaut. 

2bdr duplex. High 

ceiling 3 fireplace, priv 

den, 5 min to Copley Avail 

/ 15 or 7/1 $450/mo incl util 
482-7630 

















ALLSTON. Wrkng M wanted 
for rm in 3bdrm apt nonsmk- 
ing veg. Nr T, easy parking. 
$165/mo. 782-5014. 


ANDOVER-Prof GWM 32 Bi 
or G M/F for 2 bdrm apt 
$263 in ht & pool, nice, nr 
128 on 93, avail 7/1 NOT 
SEX AD in PM 475-7547 


ARL-3M 1F seek 1 for in- 








apt chores no 
meals $140+ sorry no pets 
smoke or punk 5 





ARLINGTON 1F2Msk 1F to 
complete frndly house in 
quiet neighborhood call 
643-4059 





M&F seek king 
roommate to share 

apt on 2nd & 3rd floors of 2 
family home, large off white 
room wood barnes 8 reading 
room with sk . shady 
yard, pets $275 + utils 
776-6612 





SOM/MEDFORD. 3M2F 
24-32 seek F for large co-op 
house near Tufts. Fire place, 
yard, near T. We are friendly, 
spirited. $225/mo. 
396-2733 


SOM Nr Tufts, 3F sk 4th F 
24+, top 2 firs of hse, 9 rms, 
2 pch, W/D, sunny, 10 min to 
T, nghbrhd, no smk/pets 
$175+, 625-7703 til 10 PM 


SOM-W., &F, 3M seek 1F/M 
25+ for ind hse nr Davis Sq + 
T no smoke semi-veg. safe 
neighborhood $167+ utils 
776-1360 











ARLINGTON 2 F sk prof F 
peg for a yt on quiet 


nonsmkr pref, 
$235" | 26-1875 


ARLINGTON F 25+ to sh ig 
attr apt w/ same. Yrd, prkng, 
nr bus, no pets, smkr ok. 
$225+util avail now. 
646-1984 


ARLINGTON HEIGHTS Prof 
M 24-28 to share house W/3 
Mid June W/D, Pkg. Walk to 
T. $200+ util. 648-5023 


ARLINGTON Sunny 6 rms 2 
baths Redecorated W/W 
Mod Kitch, Wash Mach, 
pkng. On T No pets. $215/ 
$255+ 646-7921 

BACK BAY-femaie room- 
mate needed. Furnished, 
clean room, midJune-mid- 
August $215/mo 267-7222 

















coop house. No 

pets. $200+ 783-0391 
N. CAMB-2M/2F sk 5th 24+ 
for spacious hse w/ yd nr T 
furn rm, no smkng. 6/9-8/31, 
$250 util inc. 547-8411 eves 


NEPONSET. Respunsibie 
M/F wanted to share my 
3bdrm house. Near T & S.E 
Xway. Cali 282-1377 be- 
tween 9:30am-3:00pm 
NEWTONVILLE-Bright, Ig, 
furn home to share w/ prof 
woman 25+, $375 inci ail 
Avail now 332-5269 


NEWTON 2F sk 3M/F to sh 
charming spac, Sbr hse, 
prkg, yd, nr T. 322-3846 
leave message !!! 

















WAT/BEL line friendly prof F 
30's for 2br in 2 fam sm yard 
Pkg on quiet st. no smoke 
Cat 924-1648 Iv mess on 
mach 7/1 


BACK BAY-F to share safe 
grd ivi apt with F artist & cat 
quiet & indt grt loction ig rms 
near T & bus poo! $300 
inci all June 1 2082 





WATERTOWN-2F/M 25-30 
wanted for home. Friendly, 
respons & communicative, 
no smk or pets, nr T. Avi 6/1, 
Martha or Becky 924-0481 


BACK BAY/SYMPH 2F seek 
1F 28+ nonsmkr, employed, 
gd communication skills. 

Huge 3bdr apt. Park avi $320 
inc ht dep 267-3460 





WATERTOWN-beaut furn 
home on quiet st awaits quiet 
30+ non-smkr/pets/drugs 
$365 incl ht utils 926-2696 


BEACON HILL -F 20's seeks 
non smoker for 2bdrm on S 
Russell for 7/1. $295 incl. 
367-1923 (h) 494-6329 (w) 





WATERTOWN-F or M, 20s, 
for friendly indep hse on T to 
Central Sq. yard, prkg 
$200+. Lv msg 731-7211 





NEWTON-Beaut renov Vict 
w/ 2profs mid 30's w/d, d/d 
3/4 ac. Garden, near shops & 
T. $400 965-4759 Xxx 


NEWTON CNTR-4 people sk 
M 28+ to live in coop house 
Near T, no smoking, no more 
pets. Avail 5/1 969-3793 





WATERTOWN 
immediatly or July 1 1 F 
nonsmoker mid 20's Prof 
Grad Student, TO share 
friendly semi- indep newly 
renv. 4 Bdrm duplex W/1 F 2 
M 1 cat (no pets). Near T & 
shops $260+ util, Work 
860-4437 Home 924-7546 


BEACON HILL F rmmte 
needed $263 (ht inc)/ mo 
non smkng avail asap 
742-5375 call after 5pm. 


BELMOT M/F (26+ prof) to 
share bright 3bd apt. 2 
porches, garden, fpic, ig kit, 
$260+ avail 7/1 call 
484-7221 





BOSTON-South End GWM 
large 8rm 3floor townhouse 


“pref prof or academic 


seperate den bdrm bath 
$750 inci utils and off st pkg. 
No smoking/pets or prob- 
lems. Refs req 262-2988 


BRI/BRKLN-warm resp 
aware to shr 


cozy 
4rm furn apt $275 negot 
739-0781 
BRIGHTON 1 roomate M/F 
for 4 bdrm apt. . Near 


T, parking, no pets, 
Aval immed. 783-1726 








' $375/mo call 


htd avi 7/1 731-4595 


CAMB Cent. Sq. Hse sks F 
academic/goal orient. indiv. 

w/ M. nr MBTA s275/mo 
avail now 876-7626 eves 





BRKL Hills prof F 31 sks 
same to share Vict 7rm fiat 
cig smk ok no pets 

call 242-7297 eve 





BRKLINE/BRI 
F to share 2br apt sublet & 
beg July 1 option for it 





BRKLN-Need grad stu non- 
smkr shr ig kosher apt 
Coolidge w/ father & 
pt time family. 327-1136 


BRKL 





more pets Avi 6/1 1347073 


CAMB-M/F 25+ nonsmkr 
wanted for Porter Sq 3bdrm 
apt nr shopping, sbwy, 
wshr/dryr, prkg inc utl. 
Call 497-5243 


CAMB near Harvard 

quiet, non-smk rmmt, 
$450/m. parking Call 
876-6367(h). or 956-4704(w) 


CAMB nr Kendali/Centrai T. 
2F sk feminist 125+ $200 inci 
ht no cigs/pets avail June 1 
eves 491-7919 


CAMB/PORTER SQ. shr 
large 2br in house 
wsher/dryer grdn $185+ Call 
after 5/28 Kris 492-7143 
277-4194 














BRKLN-F roomie to share 
large lux 2bdr apt on T. Ez to 
BU, BC, shop. $300/mo 6/1, 
no smkg. Debra 254-3673 


BRKLN grad/prot 4 1bdm in 


czy 2bdm apt for SumrSub 
FAH on Bline convn 





q 
734-1299 kp t 


BRKLN/LNGWD-Ikng for 2 
resp, nonsmkng Fs to shr 
sunny 9 rm apt in restored 
Vict hse, nr T $325 & $250 
inc! bt. Must like Baroque 
music & cat. 6/1, 232-0773 


BRKLN mature GWM rmt for 
quiet, neat 2 bdr condo $350 
+ Tel + % elec. sincere calis 
738-0656 keep trying 
BRKLN-Prof F 24+ to shr Ig 
quiet, clean 2br, Cool Cr, no 
se $240 w/ ht 
734-6874 


patgg Vil area nr evythng 2 














$700 + util 277-9822 


TE & 2BR APT 
BOSTON-Brkin Vil area nr 
modern 2br apt 
pond extras rmate $400 
pays all- 2br apt $700 + util- 
same building 277-9822 





CAMBRIDGE 
A room of one's How 
about 2 ? Prof F rie With 
great sense of humor wanted 
to share my huge FR POND 
apt $350 + Call 891-6250 X 
214 days or 354-7124 eves 


CAMBRIDGE Between Harv 
& Central Sqs $225 inci util 
No Smoke or drugs Resp M 
/or F 1st or last month Ref 
req. 576-2488 


N. CAMBRIDGE M or F 25 + 
roommate above average 
2br Camb apt $211 include 
ht 354-8247 


CAMBRIDGE PORT. M or F, 
28+ to shr 3bdrm w/ 1M 

& ct. Veg, non-smkr. $162. 
Now or 7/1. Bob 492-6293 or 
625-2150. 


CAMBRIDGE/Prtr Sq.-F 
25-30 for 2bdrm apt, own 
Ivngrm & bdrm, $250+ utils, 
call eves 661-2672 
CAMBSIDGE-Putnam Ave: 
. veat F seeks 
same to share ige, sunny 2br 
apt. $300+ 876-0188 
pe patent np inde- 
pendent person to share w/1 
or 2M in in Contral Square 
Please leave self 


message 0 661-6571 























BRKLN VILL-sk young prof 
shr ig 3bdrm 2 bik to T park 


avail $265/mo, avail June 1, 
call eve 734-8622 


CAMB river st immed occu 
we smoke, eat meat seek 4th 
bring cash if u can $175 
+dept + util 576-2332 





BRKL/Wash Sq-2F sk prof F 
30+ no smk for 3 bdr apt nr T 
refs req $300 w pkg 
739-0223 eves 





BROOKLINE 1bdrm in 
2bdrm apt. W/ grad student 
Pool, air condition, 
modern, utils inci. Close to T 
6/1-8/31 w/ option to 
after 9:30 


c) 
3 


232-9710 


BROOKLINE 2 prof F & 
seek resp prof F or M 30+ 
smk for spacious top 2 firs 
old house near Wash. 
75/month 739-8398 
BROOKLINE 3M seek 4th M 





g| 38 


2gz 





be quiet, clean, non- 
po peal "sane workin wom 


Steve 738.0720 
BROOKLINE. Beacn St 1 
wanted to share 


nonsmoker 

7rm apt. $260 h/h + util. 
Call 232-3351 Jerry or Dave 
after 5pm. 


BROOKLINE/BOS. F share a 
bedroom in 3bdrm apt. ~ fire 
place, 25"" color T.V., 

living room. $125/mo + oe 
Call 267-8358. 


BROOKLINE/BRIGHTON F 
rmmte wanted 7/1. Indep 











Si 
incl ht Annie 731-6174 


BROOKLINE Coolidge Cor- 
ner ige 3bdr 1% bths 223.33 
+ util. after 9/1 266.66 
731-2253 before 10pm 


BROOKLINE M/F to share 











— 


Brighton/Brookline Line. 
near T Parking incl. 
util, avail 7/1 Call Harry 
734-4634 





eves & wkends 
BROOKLINE-: 3br apt 
w/ woman & t 
ter, nr T, quiet, 


non-smoking 
F preferred. $275/mo inc 
utils. Call eves 566-3882 





BRIGHTON. 2F need 3rd to 
share 3bdrm apt. $200 inc 
ht/hw.. Avail 7/1. Call 
787-5097 or 254-0707 ex 21. 


BRIGHTON-2F seek 3rd to 





study. $290+. Cali Fred at 
782-7066. 


BROOKLINE VIL- 
LAGE/RIVERWAY-M/F non- 
smoker 2 share modern 2 
bedroom condo near T = 
Hee gy for summer 
longer. $375+ utils Eric 
232-9741 eves 
BROOKLNE 

Female roommate needed to 
share 3br Victoian house. In- 








BRIGHTON. 2 prof F seek 4 
30+ to share charm 8rm ap’ 
$200/mo +. Call 783-9542 
eves. 


BRIGHTON/BROOKLINE. 

2prof F sk 3rd F 27+ for 
sunny spacious 3bdrm apt 
facing T. No-pets, No-stu- 
dents, No-smk. Avail 7/1 
$267/mo inc heat. 735-08 13. 


BRIGHTON-prof F 
nonsmoker sks quiet indep 
30+ F to shr sunny 2bdrm 
apt w/d 2-04) hoon 268/mo 
inc! ht 782-0947 


BRIGHTON-wntd house- 
mates conv to bus and T also 
shops call 782-3823 night 


BRi-Mature, Resp, Prof 30+ 
Pref F to share very nice Hm. 
2-3 Bdrm, Lyrm, Dnrm, 
Kitch, bath. Rent Excp low. 
Ref req. 782-5024 try days, 
eves 7-9 PM 


BRI-M/F grad/prot Sun rm in 
2bdr apt on Comm nr Civ Cir 
$300. inc ht/hw & nr T Pk avi 
6/1 call Jack 254-3350. 

















sense of humor. Mid s 
$240/w/utils 6/1 232-3570 
evenings. 

BURLINGTON-Lg 2br luxury 
apt, $300/mo. Mature, resp, 
quiet non-smkr. 272-7009 
evenings, lv message 

CAMB br apt to shr/subi 
$235/$470mo0 M/F no 
smk/pets nr Harv Law, Sq, 
buses 864-2308. 


CAMB oy in 3bdrm 
duplex apt bet da & 
Central Sas ro each heat 


in laundry & parking call 
354-8251 











CAMB/SOM near Harv Sq 
1M sks 1M 22-28 for sum 
and ? 250+ U. Avail immed 
354-1910, 625-9776 To 11 


CHARLESTOWN M seeks 
neat stable ity? Be to 35 to 





call Marc 242-1951 
CHARLESTOWN roommate 
modern 2bdrm 





pr 
$450/month 242-9218 


CHARLSTOWN Wanted: 3rd 
roomate summer 85 non 
smokt 250/mo util inci 
242-7326 Eric or Diana 


CHELSEA-Sk prof resp rmmt 
to shr 7rm apt in owner oc- 
cud 2 fam hse. nr T pkg pref 
nonsmk GWM sksk same 
25+ 120+ 884-3340 8-10pm 


BOSTON/CHARLESTOWN 
Const Quarters. Prof 











avail $450/mo 241-8861 
COOL CORNER-Kosher, 
non-smoking woman for 


gorgeous apt. Quiet, safe, 
near B&C; Janis 





laundry, 
739-0037 


DOR-2GWM sk 3rd for ig 
3bdrm apt in safe/pisnt 
brhd-8 min walk to T 
75/mo inci ht/ht water. 
Call eves Bill 288-6453 


DOR/ASHMONT-GM nds 

















DORCH 3rd fir apt. 

Prog a” No booz 

parties of pets. 

Studious atmos. $211 covers 
all 265-8504 





Dorchester Shamut ~! 
beautiful large apartmen 

furnished room w/d ‘aw 
storage telephone 


GWM > 30 pleasant quiet 
needs rmmt. 











Prefer q 
Must be quiet, independnt & 
serious. 6/1-9/30 522-4723 

JAMAICA PLAIN-1M 32 = 


tious, 
M/F nonsmoker for bright, 
spacious apt near orange & 
green 7, Forest Hills, & 
Arboretum. Available 6/1. 
$150+ util. Call Arne 
524-1167 


JAMAICA PLAIN 
M or F for small foom in apt 
w/M 33+ 2 cats. $150 or 
$200 ht included. 524-1947 


a ~ 28 nonsmk semi-veg 














» Prefer ‘ 
Avail 7/1 522. 
JP-BiF 31 (w dog) sks indep, 

, & sinc F to share terrific 
apt, avail July $350/mo w 
heat, 524-1797 


en tn ee 








Call 522-9247 
S F28 sks clean, F25+ 





T 

522-6742 

J.P. F non smkr rmt wnted 
psi - 








J A PLAIN 
Cpl. a on 
in veg, non-smkg, musical 
household, $285 call 
524-8613 





ag M/F roommates wntd to 

bright 4 bdrm apt 
Avail O16 Ne pete S200t ant 
288-7320 





JP-Mom & 2y.o. son w/ 3br 





JP-nr T share 
w/ 2 gay men, 
util avail 6/1, call 522-2651 











RMT WTD 
GWM 23 to share new 
2bdrm along - 


er $275+, immed oc- 
cupancy 452-6775 
MEDFORD-seek 





ed 
$265/mo: ht/hw incl 
488-0985 anytime 





MALDEN-non-smoking 
F sks same to 
share apt w/park 
porch + cat 
321-8060 


MEDFORD- -1 room in a 
3bdrm apt nr Tufts $200/mo 
immediat 


heat inci avail 

call Adi 396-0736 

MILTON VIL-Prof non-smkrs 

wanted to share home, 

prkng, & frpice, $350 

Jun 1, 19 lv msg 

MISSION HiLL-artist sks 
nonsmker to share 

2bdrm irg kitch & Ivgrm 

190+ utils 277-1775 


MISSION HILL-M sks 2 
mature rmmts M/F 21+ to 
share 3bdrm apt. Spacious 
3rd fir $200/mo uti inc, Rich 
738-8115 ive msg 


MISSION HILL Mom with 12 
| AB dog seeking quiet 

no smokes $150 mo. 
Call 731-4436 


trpice, 
237.50 




















and more $960 includes al 
436-7405 





DORCHESTER. F35 seeks 
F28+ to share dg 4bdrm 


Modern eh bdrm 
parking no pets refs sec dep 
peo incl 425 Call 731-9878 





apt in Fids Cor 
w/ w/dr, microwave, porch. 
No pets, pref non smkr 
$175+ util. Call 436-8282. 
Avail imed. 


N. CAMBBRIDGE M or F 25 
+ roomate above avgerage 2 
br Camb apt $211 include ht 
354-8247 





DORCHESTER MELLVILLE 
PARK Prof. M sks M/F to 
share spac 2 bdrm apt. close 
to T $225+ utils 2862-4953 

DORCHESTER 2 Room- 
mates needed for in 








CAMB CENT SQ, 7/1, re- 


Sorry, no pets, smoke. 
drugs. 868-5342 


CAMB Cent Sq. Avail 6/15. 
One furn bedrm . w/w, 





3 ee dy, 497-0168 ev. 





BRI rmmt nd prof person 4br 
str, porches $175+ 
avail immed 783-5517 


BRKL/BRI 
sk Prof M/F 25+ to sh ig 
sunny2 BR apt nr T, $340 inc! 
ht avail July + Call eve 
277-9279 6-10 PM 








BELMONT. Prof F for 2bdrm 
apt. Facing T stop, fire place, 
hard wood floors. $275/mo 
+ util. 484-2493 


BRKL-Cool Crn, 2 prof sk 
25+ quiet, resp, non-smk for 
huge 3 bd 2 nt nr T pk avi 330 
w/ht gt deal. 731-4730 


CAMB-F 26+ wid in 


1M, 1F & cat. $137 inci ht 
Conv to T & shops. 497-9528 


CAMB-IDEAL FOR 
ACADEMIC/PROF WOMAN. 
Congenial, quiet envirnmt 
Lg apt near Fresh Pond 

37+ util. Avi Jul 1, lyr. Bus 
& 20 min wik to Hvd Sq. 
Nonsmok. No pets. Call 
497-8210 





eves or 244-7135 days $180 
@ month plus utilities 


DOR UMass stu sks 2 rmmts 
for 5 rm apt on Dot Ave 5 min 


to red line M or F, 

ing $150/mo 436-2136 

E. BOSTON roommate 
needed 2br eat-in kit mod 


bath local T $275 per 
1-0385 for Ken 











w/w, exc loc 20 mane aire. 
rent nego. 1-584-8299 any- 
time Tom. 

FENWAY BOSTON. GWM 
seeks reponsible M to share 
furnished 2bdrm apt 
$365.50/mo June-Nov 
267-6127 





NEEDHAN-Prof F sks F for 








3M coer FU Ce Be tor large 


bedroom in house on Rte 9, 
pkg, wash/dry, now-9/1 





/mo 527 
NEWTON CENTER-2F «sk F 
28+ to shr bright apt in 





NEWTON CH HILL-1 prof str 
M seeks same 28-40 for mod 
2br w/w laun 325/mo inci ht 
NO smkng/drgs/pets 
327-8721 


NEWTON CRNR 
Prot F 26+ wanted for nice 3 
bdrm apt. Independent, 
friendly, responsibie. non- 
smoking. On T, express Bos- 
ton Bus, parking» 1 rm 
$235- 527-6683-- - --- 








_ eee eee ee ee 














NEWTON CRNA-Prof M 25+ W. MEDFORD Prof M seeks 
nosmkr for 2bd apt $265/mo BOSTON resp Prof M/F 25+ to share 
inc ht nr bus & pike 965-3288 ig 2 bdrm apt. Mod kit nr T & 
329-7550(wrk) Jacob C. ROOMMATE yeep Must m4 3 

mo. ava : 





NEWTON CTR 3M 1F seek 
1M/F to share a large 





ee Falis-5 
rooms irmt M/F needed prof 
pref $270/mo inci heat + pkg 
244-4137 


NORTH CAMB 2F seek resp, 
nonsmoker prof F to share 
3bdrm apt near T $233/mo 
354-8704 eve 

973-9700 ext 564 day 


ORIGINAL 


MATCHING 
ROOMMATES 


Boston's ist and most ex- 








perienced Lege pee serv- 
ice. 20 of serving the 
9 or 


public. 25 "tee 734- 
734-6484 





Prof F36 +older cat sk rm in 
frdiy, stable hse or ig apt call 
326-3009 


QUINCY/MILTON furnished 
rm 10 min from Boston, safe. 
Prkng, cable TV, W&D, near 
MBTA, walk to rests, bus, 
stores. Small stor: area 
$100/wk, 4wk min 7496 


QUINCY. Rt wntd non- 
smoker 20's 2bdrm apt. Safe 
area, near T, mostly 
furnished. $293/mo inc util. 
Avail 7/1, 471-8596. 


RMMTE- prof 26+ 2 bdrm 
TownH- Windsor Village 
Norwood 1.5 bath, central 
ac, $375+elec. sec dept avail 
7/1 call 769-9545 


Roommae wanted prefer 
female house in quiet Water- 
town neighborhood. Share 
with 2 others. $240 per 
month plus low utilities June 
1924-1763 














EXCHANGE 


Save Time-Save $ 
Use our network 
to locate the 
right roommate 
or living situation 


« Personalized 
«Convenient 
« Confidential 
°$25 fee 


510 Commonweaith Ave 
e Sa 


Kenmor 
Call for appt 


- 266-6172 











SOMMEARVILE. 2M seek 
1M/F 23+ for 3bdrm apt. 1 
min to Davis Sq and Mass 
Ave. $142/mo + util & sec 
dep 776-9086 


W.SOM prof 26+ for 2 bdrm 
apt nr trans no pets please 
$200+utils 396-8779 eves 


SOM-rm avail 6/1 in 4bdrm 
apt hdwd firs frpic sunny 
cntrly loc no-smk summer 
sublet poss lease cla! eves 
8-10 625-2263 


SOM rmmte for 2 br apt on 
Som/Camb line close to 
Harv $325+ utils cali Beth 
244-6298 


SOM rmmt wntd for ige new 
2 br apt in hse; close to T & 
Porter $375/ea call Jonah at 
623-1354 


SOUTHEND 1M+1F seek 
rmmt to share Vict. House- 
2ivngrm dngrm kit d/d 
3bdrm grdn w/d must see 
$450+ Call 267-1060 eves 




















275-1800 X 5338 or 
643-8427 





CHELSEA-sk prof resp rmmt 
to shr 7rm apt in owner oc- 
cup 2 fam hse. Nr T. Pkg. 
Pref nonsmk. GWM sks 
same 25+. $120+. 884-3340 
8-10pm 

MISSION HILL sunny spac 
apt sanded floors Bowft new 
kit 1 rm 225+ 1 rm 250 avail 
6/1 442-8351 Tom afS 


ROOMS 
TO RENT 
BACK BAY Beacon 3 Furn 


rooms & studios priv & share 
baths w- kitchenettes $95- 
$125 weekly 266-7276 RE 








The Phoenix Classifieds get 
results 





BEACON HILL 
Renov rooms $80 a week, 2 
weeks sec. + landlord & 
work refs. 723-5680 RE 


BRI corn of Comm & Harvd 
on T Clean furn. rms from 
$80/week some w/priv bath 
2 month min stay w/4 weeks 
up front. Job and prior land- 
lord refs a must RE 277-6622 


BRKLN VIL-Cool quiet rm, 
wik-in-cist, priv ent, share 
bth, nr T, $295/mo 566-2158 


BROOKLINE-furnished 
room use of kitchen laundry 
+ livingroom utilities inc 
$150 a week 232-9888 
NEWTON large furnished 
room near T & pike, kitchen 
privs, ref reqd 244-3582 

















BRIGHAM CIRCLE 
Clean, quiet, convient, partly 
furnished studio avail mid 
July-Dec. Grad stu- 
dent/mature indvd! only 
Near 


Harvard Schoo! 
T. $400/mo 731-6906 eves. 


BRIGHTON bdrm 2bdrm 
apt a/c, all modern ap- 
pliances lots of park: avail 
Hn call 783-2285 $2 


BRIGHTON- 2 f seek 3rd to 
share beautiful. sunny apt 
7/1-9/1. Porch, lawn, fire- 
place, sunroom, convenient 
to T. Furnished room and 
Study. $290. Cali Fred at 
782-7066. 


BRIGHTON furnished 2 
bdrm condo $600/ mo. 
June-Aug. near T & Cleviand 
Circle 277-2769, 332-3669 
early mornings or eves 


BRIGHTON large furnished 
one a: apt on T preter 
nonsmoker avail 6/1 call 
739-0892 0 or 426-1212 


BRIGHTON-sublet $600/mo 
Large, furnished. 6rm, pref 
prof cpl, non-smk, easy pkg 
Call 787-5338 


BRI tux sum sub sunny 
stu/condo on Comm Ave 
Furnished complete w/sky 
light, dw/disp, ac, laundry in 
biding, $500+, Avail now 
254-9135 























JP 7/1 to 8/31 Lp ny 


x277 ask for Ann. 





T-bus & Sq. No-pets/smoke. 


Avail June-Aug. Only 
$350/mo, tast, security 
322-1485 





MUST SUBLET NOW 
Cleve Cir-1 bdrm furn sumr 
subi for non-smkr, Jun 26- 
Aug 31, $425/mo. Conv to T 
& stores. O.K. for couple 
266-1175 wkdys; 738-7451 
eve, wknd 


KITTENS free for loving 
homes. 734-3468 


TICKETS 


FIRST 10 ROW 
HEWEY LEWIS-BRYAN 
ADAMS-BARRY MAINLOW- 
HOWARD JONES WITH 
ANIMOTION- 

TINA TURNER-TOM PETTY 
TICKETCHARGE 
201-391-7220 








NEWTNVL-friendly hse of 3 
seek IF to sbit from 
6/1-7/31 or 8/31, $265+, nr 
Mass Pike & T. No smkg, 
please cal! Sue 924-9654 


SOMERVILLE-beaut bright 
clean 2bdrm apt on quiet st 
hdwd firs cabletv off st pkg 
fully furn, 2 fantastic prchs ez 
access to 93 & Hvd Sq ideal 
for cpl, a must see $650/mo 
avail 6/15-10/1 776-6341 


SOMERVILLE Breezy 
spacious 2 bdrm apt, ig 
kitch, hrdwd floors, Washer, 
p -gh St. August only. $505+ 


ARTISTS STUDIO 
SOMERVILLE-sunny 600 
sqft, non-live in. Free park 
Avail 6/15. 3 or 4 mos. $225 
incl ali 623-0271 











TEARS FOR FEARS 
2 tickets NEEDED for June 
13th sold-out concert 
PLEASE CALL 535-7198 
anytime 


TRAVEL 

GREEN TORTOISE ON 
LAND-WEST 

Westbound 10 day Sleeper 

Coach vaca/trans. Explore 

Badiands, Colorado white 





water rafting, Bryce, Zion 
Calif $199, Oregon & Wash- 
ington $229 


Camp and Cook-out, swim, 
hike, hot springs. enjoy 
Alaskan Adventure-4 wks RT 


trom Calif $650, See Mt 
oe Kenai Isiand 

ae ferry inci. (800) 
57. 4766 





SOMERVILLE-wk to Harv 
5rms, 2 bdrms, study. Renov 
& furn avail 6/24-8/31 
$500/mo+ utils 776-8409 


Artists Studio -Now - July 31 
625sqft, $150/mo, Free park 
Kendall Ctr/Beimont, non 
live in 497-0949, 








SOUTH END GF 5 
room dpix 5 mins to 

Copley Sq. $260/mo 1st last 

Available 6/1 267-8187 


BED & BREAKFAST 
Newton Lovely House. et 
area. Friendly at- 





ROSLYNDALE-smali private 
room avail immed in ig neat 
house apt, exc area, ideal for 
stdnt $135/mo 325-0551 


ROXBURY 2M 1F seek M/F 
roommate near T 170 mo 
442-1641 


SALEM NH-Prof M 25+ for 
2br hs on Canobie Lak. Frpis 


arag oe $400+ 
803-608-847 8-11pm 


SE Prof M24 sk M/F for 2 
bdrm, sunny, hrdwd firs, nr 
T, $300 inc Ht/Hw nonsmkr 
pref, avail 7/6 267-2358 


SHABBAT & GENESIS 2 
J feminist 23 writer talker 
wrkr resp fun sks rixd wrm 
home J/mixed Cam Som Ari 
All 6/15 $250 max inc ut no 
smk hvy drg aichol id prty 
631-4925 eve. 


TTS THE | 
LAW 


RETIRE 
You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 

status. 
_ Equal eoeemeny and 














that is publicaly oftered 
anywhere. 
Know your rights. The 
aw is on your side. 
Greate: Boston Real Estate Board 
24 benoo! Sheet 


Boston Maes 02908 
1647) $23-2000 
CONTACT US FO® mROEMATION 


SO.BOS-prof F (smkr) sks F 
rmte, 30+ to shr 6rm apt nr 
beh & T $275+ utils call 
268-3517 eves 


SO BOSTON wntd mat resp 

M/F 25+ or student to shr 

apt 3 min to Andrew Sta 

furn/un 70/wk inci all utils 
2 

















Selling or sear: for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT? See Music & 
the Arts department 


por od to share w/M 34 

lor summer,avail 6/1 wdwrk, 
: prchs, 10 min to Hrvrd Sq, 
$249 inc utils, Tom 623-3979 


SOM/CAMB line. 27yr old 
Carpenter needs r 








SOUTH END GM 39 sks 
rmmte for beautiful Ig 
duplex. Rent for small rm will 
depend on amt of caretaking 
resp in my absense Dec- 
March $250-400 Must be 
Stable, mature, nonsmoker/ 
nonsexist/racist. Prefer 
quiet side 536-2683 


WAKEFIELD-M/F for sunny 
house ne lake ‘2 bik to bus, 
wik dist to T $260+ smkg ok 
245-7228 


WALTHAM-BIWM 22-30 to 
share 2bdrm delux apt, seri- 
ous inquiries only, $300/mo 
Call after 6pm 647-9624 








mosphere. Parking,next to T 
$30 per nite Call 527-9204 


SO END a gay rooming 
house in the South End has 
an apt available 300 mo cail 
437-7116 until 11pm 


Sasser tS 
SEASONAL 
RENTALS 
EDGARTOWN yng prot shr 


hse wks or mos.; eve 
267-3316 


HULL steps to bay, furn 2br 
hse sleeps 5 season $3400 
or by mo. 383-6942 











WALTHAM Exceptional 
Condo. Modern bdrm, 
pool, tennis,prees, quiet. 
Near 128, 2. Seek Prof. SWM 
$335 inci ht. No smoke, 
drugs or pets. 894-3303 


WALTHAM-GWM sk _ resp 
prof rmt for quiet 2br, no 
smk drugs pets, $350 inci ht 
hw d/d, av imm 647-1595 pm 





LAKE 
WUPESAUKEE 


PRIVATE. ‘ gy _ 
Minutes to Gunstock Ski 
Area. Rentals by the week- 
end or the week. Call 
603-267-8130 or write J.C 
Realty, Box J, Gilmanton, 
N.H. 03237 





WALTHAM/W.NEWTON nr 
128. Prof F. seeks Female 
25+ to share sunny 2bdrm 
Pkg avail No pets. nonsmker 
pref. $200+ util. 899-0896. 


WAT-2 prot M sks M/F 26+ 
no smk/pets sunny spac in- 
dep hsehid ample strg 

T $242pi \ utils 


WATERTOWN 
2F seek 3rd, 23+ to subit 
7/1-8/31, 9/1 option. Nr. 
xpress bus, Sq 
w/yd. sent call P28 b ad 


WATERTOWN-2 prot F seek 
3rd, non-smoking, 25+, t 
share apt, $185+, 926-3992 


WATERTOWN F sks same 
age 28-34 to share attrac 
2bdrm apt $325 + utils + sec 
sorry no smokers days 
900-1230 495-1166 aft eve 
926-3963 


WATERTOWN: GMW look- 
ing for M/F to share large 2 
bedroom apt on T line. New 
kitchen, W/D D/D, yard, 
— and parking avail- 
able snenediatety. Your share 
$350. Call Richard 924-4255 
4-12 midnight. 
WATERTOWN person to 
share large flat 926-2716 


WATERTOWN Resp prof F 
24+ to share 2bdrm apt,non 
smoker no pets avail 6/1 


























to share 6rm apt. Near T- 
bus, 15 min walk to Harvard 
Sq. $300/mo 
heat/water. Call 62: 
after 6pm. 





SOM/CAMB line-Co-op 
feminist household seeks 4th 
woman. $175+, near T. Cail 
776-2692 


SOMERVIILE-stabie nucieus 
of 4 adults + 3kids skng 
reyes 25+ (no exceptions) 
'o share spac, beaut home. 
s2sarrm ° We share food, 
some chores. No 

pets pots 626-8000 6: 628-8989 


SOMERVILLE 2F, 1M seek 
semi-vegeterian outgoing M 








for beautiful ' 4br 





$250+ 926-6374 
WATERTOWN Roommate 
inet se 
-a- toueee 


line & stores. $400/mo + util. 
Call 924-8835 


me VATERTOWN sa. 
non-smoker wanted for 
ry cae townhouse w/ fire- 
place, ay f w/2 
women man. rent $250 
(incl ht) 926. 5189 after 6pm 


WATERTOWN 
M/F Y. Prot to share 6 


Quiet St. Seeking neat re- 
sponsible nonsmok $220 + 
Call 926-8271. Aft 6 PM 











apt. Near Davis Sq. No kids, 
pets, smoking. $200 + utils + 
sec. dep. avail 7/1 776-7897 


SOMERVILLE 2 rooms avail 
Free parking,, Wash/dryer, 
Alarm system 20-25 M/F 
Pets OK $300 + util 
628-6141 H 745-1200 Todd 








WAT M sks quiet friendly 
M/F for 2 BR apt in Vict. Hse. 
Sky Lite, Sun deck. Avail 6/1 
$300 + 924-7979 


WATRTOWN-Indpndnt 
nonsmkr. Lg house w/ yard, 
nr shops & trans, prkng 
$300 inc utils. 923-2042 








SOMERVILLE 
sk 2M/F for 5 bdrm 
house. Must be clean, resp. 
Nr O line, no pets $ 160/180 
628-0497 nites 


SOMERVILLE seek F 24+ 
semi-veg to share 3 bdrm 
apt. Near T. $200+ utils 
628-7833 


SOMERVILLE -Teele Sq. F 
25+ to share TT un- 








furnished apt 29 
$275+ avail 7/1 776-0507 


SOMERVILLE VICE-3F 
seeks 1F 23+ for irm in 
4bdrm apt nr Hrvd, inmn, Un- 
ton Sqs, $110+, June 1, smkr 
0.k. 628-9236 


SOM F or M to share w/M 30 
near Porter Sq. real nice old 
2bd apt, wood firs proh yrd 
, semi coop semiveg 
+ Henry 253-8883(w) 
628-355 1(h) 
Looking for a roommate? 
Classifieds. 


aoa 
We get results 

















WELLESLEY seek M, 
nonsmkr, for duplex on New- 
ton/Wellesiey line. $200 plus 
util, Call 235-9072 


WEST NEWTON. One 
bedroom in a 3 bedroom apt 
$230/mo + util. Call 
965-0338. 








WESTON-F or M 27+ to 
share food, chores w/ 2F 1M 
Frndly, semi-veg, garden, 
cntry setting, no cigs/pets, 
$212+, 893-0554 

W. MEDFORD F to shr 3 
bdrm w/2 F's 25 years 
$190/mo Linda 726-3770 
days 488-5464 evenings 








SEE OUR AD 
UNDER 
ROOMMATES. 
734-6469 _)\! 
734-6484 >> 9 


.- 


MATCHING = 





_ROOMMATES INC. 





MAIN. Beachhouse for rent. 
Bidderford area, Available 
July 6-13. Large 
4-bedroom, oceanfront w/ 
private beach. $650. Call 
now-evening 254-8004. 


MAINE Cozy Ocean house 





avail for peaceful weekend 
or longer ail furnished. Fire- 
place. 207-338-4408 





Male/Female non-smoker 
wanted to share modern 4 
bedroom Truro house for 
July $500 491-0829 


NEWPORT R.I. 
Time to upgrade from the 
Cape. Join summer place. 





Day. Call 846-3708 Judy. 


BRKLN-2 Sum sublet 1 pos- 
sible perm Cool Crnr 2fir apt. 
women non-smok $330 inc! 

ht neg 4 Summer 868- 1287, 


pote VLG-resp F 23+ to 
3br w/ 2 Fs. 

pnt dea Jul 1-Aug 31 w Fall 

opt. $205+ 738-1109 eve 


BROOKLINE-1 bdrm in 
4bdrm house /month 
June-August 232-8727 


BROOKLINE for summer. 
Large bdrm in 6 bdrm hse 
near Kupels. Lking for 
mature, considerate M/F 
semi-veg, no smok. 
$225/mo 731-6680 


BROOKLINE furn. room and 
sun porch in 3 br brownstone 
7/1 thru-? $297/mo - nego- 
tiable. Call 734-7073 tvmsg 


CAMB-6/15-9/2 attrac art- 

ist’s loft nr MIT, (Pine St) 

bright breezy quiet 
/mo+ util 491-7156 


CAMBRIDGE-between Hvd. 
& Central Sq, female only 
Own beautiful, quiet room, 
apt, has a patio. July-Aug 
$520 total & phone calis. Op- 
tion June 19 to Sept 
876-7260 


CAMBRIDGE/Harvard Sq 
lbdrm apt unturinished 
Avail now-8/30. $370/mo + 
util. Call 536-2636. 


CAMBRIDGE June 5 - Au- 
gust 31 Modern 2bdrm apt 
on Harvard St. 10 minute 
waik to MIT. 547-8015 


CAMBRIDGE. Let's make a 
deal! 2bdrm apt. Sunny bay 
windows, porch, yard, min to 
Hrvrd Sq. $675/mo inc util 
neg. Call 1-356-4550 


CAMBRIDGE. Lovely 2bdrm 
apt on Garden St. All mod- 
cons, parking. Avail 
now-9/15. $700/mo Neg 
491-8997 



































PROVINCETOWN Across 
from Bay, modern 2br furn 
condo sleeps 6 $500 a week 
383-6942 


VT. a for 4 w/ frpi nr 
“% hrs fr Boston 

long weekend 

617-492-0090 





CAMBRIDGE 
Summer sublet 6/14-7/20 
sunny 2bdrm single farm- 
house near Inman Sq 
Washer . Nice yard. 
$400 for Swks + month. Sec 
& depost. Call 495-8436 
days or eves. 





WINTER 
STORAGE 


Space available for car or? 
for winter. 244-6456 


ae 
SUBLETS 


ALL lbdrm in 3bdrm 
apt. Avail 6/1-9/1. $260/mo. 
Call 787-9294. 


ALLSTON. M/F non-smoker. 
irm of 2 living rm, large 
kitchen, nr T $ bus. $350 ht & 
hw. Parking avail. Fakk op- 
tion call 782-6971. 


ALLSTON sublet for July and 
— in ig Vetorian hse 

00 includes util. No 
Micheal at 








smoke call 
783-0340 


ALLSTON. Sublet for July 
and August in ig victorian 
hse. $185/mo inci util. Call 
Michale at 783-0340 


ALLSTON. Summer subiet 
lbdrm in 3bdrm condo 
D&D, furnished, near T, park- 
ing. $250/mo avail Now- 
8/31. 566-1584 


ARLINGTON: 1 space in 
comfortable collective 
house. App jn 15 for sum- 
mer. W/ prob ext thru Feb 
Rent negotiable. 643-8414 


BACK BAY/FENS 
1 bdrm of 2 in sunny apt nr T, 
BU, NU, Kenmore, Star 
6/15-8/31 $300+ no cig 
Laura 437-9866, 223-1521 


BACK BAY-Mariboro St. F 
sks F 20-35 to shr 2br apt 
6/2-8/30 $340 inc util 
262-3231 Wendy. 267-9500 
wrk 


BACK BAY subiet for July 
2bdrm w free washer dry ac 
porch on quiet street $700 
cali 262-1889 


BERKELEY CNT as 
Charming 























part of summer 
(617) 732-1235 (Day) 
BOSTON/South End-Gray 
St. 2br duplex w/ patio, fully 
furnished newly renovated 

G/w avail immed thru 8/31 


poss long term $900 p/mo 
Be2-504s Call Tim 





CAMB-Smr subit, 3br, 2bth, 
furn twnhse, d/d, Indry. 
wrkng frpice, patio w/ b-b-q, 
cathedral ceilings, exc loc nr 
Hrvd Law School. $1200/mo 
call David 576-0900 


CAMB-spacious 2bdr duplex 
for sublet, 6/ 1-8/30, Soldiers 
Field Park nr Hrvd Sq. Un- 
furn $950/mo cali 354-0213 


CASMBRIDGE 
6/8-8/31 spac 1 bedrm ap 
A/C, dishwasher, pking 
space, nr Harvard Square 
$350/mo This one will go 
fast. 876-2351 


CHARLESTOWN-$350 
month 1 person for summer 
2bdrm in dup mod just reno- 
vated d/w near Monument 
426-0614 weekdays 


DORCH fem wnted for sum- 














SUMMER SUBLET 
option to renew f 
2‘ebath, specious, in 


HEADING TOLA 
WM, 34, looking for person 
respons & easy-going to 
share driving & expenses for 
trip x-country. Will be leaving 
the Boston area the 3rd 
week in June. Interested cali 
341-1671 


HYANNIS-guide to summer 
jobs, housing. Send $1.50 to 
Scribai Waves, PO BOx 
1272. Marblehead, MA 
01945 








apt, aol residential area 
near Port T, 

June 1 Call 868-4346 or 
668-1131 


SUMMER SUBLT 
JAMAICA PLN -mod sunny 
2bd condo eat in kitch hard- 
wood firs near all fall option 
$595 heated “no fee” 
Michael 353-1935 


CONCORD Studio apt fully 








furnished. Avail 7/1-8/30 
convenient to transpor- 
tation, parking included 
$300 call 876-1 days 





WATERTOWN-for Summer 
sublet, prof F in 3bdr house, 
op to lease, $230+ util, 
Marsha 923-0903 


WESTWOOD. 3bdrm house 
Peaceful, large yard, 
washer/dryer, Avail 
6/15-8/15. $600/mo. Calli 
329-9379 


SUMMER SUBLET 








apt. Preferably in Cambridge 
Area. June thru August 
Please Call 623-5443 


VACATION 
HOMES 
APT IN PARIS 


Will exc! 
in heart of 
in Boston area. 7/7-8/31 
665-6588 





fe te oe oe 
SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. It's guaranteed 


on oe oe oe on 


MISCELLANY 


ASPIRE PIT 
BULLETINS 
NOVENA OF 


To St. Jude, O holy St. Jude, 
Apostle and Martyr, Great in 
virtue and rich in miracies, 
near kinsman of Jesus 
Christ, faithful intercessor of 
ali who invoke your special 
Patronage in time of need, to 
you | have recourse from the 


tion must be promised. St 
Jude pray for us and ali who 
invoke your aid, Amen. This 
Novena has never been 
known to fail. | have had my 
request granted-publicatoin 








apt safe 2 min to T promised. (This Novena 
shoppi 175 mo + utils be said on 9 con- 
436-074 secutive days.) N.A 

F 23 w/cat seeks F for 1bdrm 

apt w/ac avail 6/1-8/31 THANK YOU 

$240+ util nr Pru 262-7876 SACRED HEART OF 
FENWAY large 2bdrm JESUS & ST.JUDE 


condo 
w/patio avail 6/1-8/31 
Partially furnished $900 + 
electricity call 266-1119 


F tor Bdr Beautiful 3 BR apt 
W/ 2 other wonderful health 

conscious Females Ju & Aug 
$225 Jan 623-0258 


HARBOR TOWERS 
w/baic, pool, 24 sec a/c 
MBTA, 6/15-9/1 723-4048 
or 518-377-9460 Linda 


J. P. 3M 1F co-op seek non 
smoker for summer subiet 








lbdrm 








$240 per month avail June 
10 524-6556 
J.P. Summer subiet 


6/15-9/1 responsible M or 
F.non-smoker to share 
3bdrm apt. Access to T, 
parking. $200/mo + util 
524-7729 





Close to everything. Avail 
6/1 $450 Cali AM 536-3512 


LONDON SUMMER 
Rent townhouse conv to Brit- 





Thank you for your favors 
granted & for hearing my 
prayers. JF Jr 


OCCULT 
DREAM RESEARCH 


PROJECT 
700 volunteers wanted in the 
Boston area to participate in 
world peace dream research 
call for info: Academy for 
Peace Research 224-3696 








PSYCHIC READER 
Victor R. Venckus hosts 
‘The Holistic Community 
on WZBC 90.3 FM on Wed's 
5-6PM. Holistic and occult 
topics. info 625-2758 


PETS 
Black Labrador pups Cham- 


pion Killingworth line. Ready 
May 4th call 345-4564 


GREAT DANES 
Blacks, M/F, 8 wks, AKC, su- 
per dispo, champ sire & 
blood line, shots, hith cert, 





RIDER WANTED-Boston to 
San Fransisco leave July 1- 
flex share expenses etc 
491-8425 


Tickets to L. A. Boston/ L.A 
2 roundtrip $325 each June 
28 thru July 7 731-2121 


Wanted-F sailing companion 
on my 27° boat. Should be 
18-35 & physically fit. Enjoy 
the warm summer sun at 
sea. Cali Don at 923-6860 or 
leave message 

Wanted: vegetarians to 
cruise Maine coast on 50’ 
sailboat. 16 Jacobs, Camden 
ME 04843 (207) 236-8962 


WANTED 


SERVICE 
Readers of periodicals: clip 
articles! We pay .15for each, 














plus postage Send your 
reading list to: Box 8392, 
Boston, 02114 


AES 
EDUCATION 


HEALTH 





ft ¥PNOSIS 
's Power is L 
ose pollen yo posentel) 
Cassette tape-LOW PRICE 
Send $7.95 check or money 
order tu: Howard Astor, BA, 
MS, Thrpst. Send to 
LITTLE FLOWERS Co. 
P.O. Box 477, dept S 
Hewlett, NY 11557 


Or cernaaaeeeanel 
MEDITATION 


Mi N CEN - 
Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229 


RESUMES 
TYPESET 


$25.00 


per page 


Pheenix 


Typography 


Fast & 
Accurate 
Business 
Cards and 
letterheads too 


Call 536-5390 
ext. 293 














Resumes-Papers-Reports 
All word processing and 
typing services. Accutype. 
267-8063 


Typing-Dicta. Rush. Vol. dis- 
counts. Pkup/del 522-7044 


naam ORE 
BUSINESS 
SERVICES 
$75 charge per month to do 


smail business or company 
bookeepingcall Felix 
876-3288 leave message 








| Compare 
LunchDates 
Don't confuse us with 
imitators who just give 
out your name and 
number. LUNCHDATES 
serves you confidentially 
and intelligently, and you 
can join over the phone 
or in person. Over 3,500 
members all over 
Greater Boston 
So why settle for less? 


Call us Mon Fr. 9am 6pm 


Sat 101 


Tues. & Thurs ‘ti 7 


254.2534 





LunchDates 


VN 








DR. FOX Singles dance party 
at Sterlings Longwood Ave 
Sat. June 8.99pm cali 
277-1020 $2 off with this ad 


SINGLE? 


Meet that special person 
the fast, tun way. Call 
DATIQUE now. All 
Low cost - 
HURE 267-4500 


DATIQUE INC. 
437 


ton 
Boston 02116 











GNOMON COPY 
Word processing. Resumes 
Our specialty. Multiple iet- 
ters, theses, term papers 99 
Mt. Auburn St. Cambridge 
492-7767 





CIBACHROME « 
Ss 


in minutes Zoom tens allows 
cropping Available at COPY 
COP. 815 Boyiston St. (op- 
posite Prudential) 267-9267 
13 Congress St. (near State 
St) 367-2738. 85 Franklin | 
St (near Filene's 

451-0233 Open evenings 
and Saturday. Open Sundays 
12-8 at 815 Boyiston Street 











FIRST 
INVESTORS 
CORPORATION 
EST. SINCE 1930. OFFICES 

IN PRINCIPAL CITIES 
MARK S. 
SULLIVAN 

DISRICT MANAGER 
1505 COMMONWEALTH 
AVE. BOSTON MA. 02135 
TEL (617) 787-4042 





shut trans 

PY Cop. "BOST. oN B15 
Be yiston St opposite 
Py 267-9287 








Dartm stn) 
BROOKLINE 
t iat > 











OHARMADHATU BUD- 
OHIST MEDITATION AND 
STUDY CENTER . Medita- 
tion instruction available 
Daily sitting meditation Mon- 
Fri 7-8pm; Sun all day (call 
for schedule), BUDDHA'S 
BIRTHDAY-Ceremony and 


MOUSE t 6/5 8PM Please call 
for more info or ask for a 
brochure. 515 Centre St 
Newton Corner 
617-965-2627 


FIND a. 4 MISSING PEACE 
MEDITA 





——. ingtitute 


bridge. 49 
Raja-Yoga meditation 








Edgar Study Groups 
Doug 497-5539 Leave 


‘ewecormammamzis: 
SERVICES 


AALS 
ACADEMIC 
SERVICES 


DISSERTATION 


COUNSELING 
Grad students & ABD's: Dis- 
sertations can be traumatic 
is it hard to find time, stay 
motivated, and deal with the 
pressure? For supportive 
counselin Calli Allan | 
Teger. Ph.D. 527-0798 








en. MODes 

TON 8615 Boyiston St. (¢ 
posite Prudential) 267-9267 13 
Congress St (near State St) 
367-2738 85 Franklin St. (near 


iBoyiston St. ¢ 


Beacon St 
at Coohdge Corner) 731-6775 
and Satur 


everungs ‘Gay 
Sundeys 12-6 at 615 
on Street 











cropped $650 up Windh 
N.H. 603 893-4646 


ige ( 
731-6775 pen evenings 
and Saturday Open Sundays 
| 12-8 at 815 Boylston Street 
CIBACHROME 
COLOR STATS 
Up to 11 x 16 1/2 in 
minutes) Zoom liens 
eniarges up to 200% or re 
duces 50%, trom artwork 
3-D objects. chromes 


35mm slides Glossy. mat 
te or transparency output 
Available at COPY COP 
815 Boyiston St. (op 
posite Prudential) 
267-9267. Open Sundays 
12-8 at 815 Boylston 
Street 











zl 


3 
$4: 
2 
3 
3 


poster paper whe you 
coPy COP. BOSTON 615 
Boytston St te Pruder 
hat) 267-9267 19 Cc a St 

nea _— St 738, 65 
Fy 





mI ea F 5 
0233 280 Washwngtox St 
¢ Schoo! St 7.337 








815 Boylston Street 
Hate to write? We do “Dear 
John", Thank You, Love & 
Hate letters & much more 
Writer's Block 522-2571 


DATING 











LUNCH COUPLES 
Announces 

Grand Opening of 
LUNCH COUPLES - 


West/No. West 
SINGLE? Meet someone 
very special at a relaxed 
Lunch or early evening 
cocktail date 

Grand Opening Special 
$50 Off 1 Year Membership 
$25 Off © Month 
Membership 

« All age groups 

© Over 2000 members 
Call Us Today' 

367-9529 (Main Office 
259-1165 

(West No. West Office) 
Weekdays 10 30-6 








L Sat, 10-1 











Compatibles 


“The Dating service 
That Cares” 


Boston 
739-6688 





848-9388 
Shore 

631-2997 
South Shore 

378-4389 


(413) Se 
Portsmouth, 


(603) 436-5589. 


WL. 
(603) 472-2225 
? Years of quality service 
26 Offices throughout 
tne Northeast 
Run and owned by 
ucensed social workers 











Mee: people 

who alfract you through our 
exclusive video interview 
library 

Large membership of 
single career people 


Pivate social events 


. 
Convenient locations 


as seen on Evening 
Magazine 








The nation's larg- 
est personal dat- 
ing service with 














55 offices. We 
must be doing 
something right. 

Boston 723-4244 
Hingham 749-5700 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefieid 245-4667 
Brockton 584-8303 
Marbienead 631-6460 
Worcester 853-1057 
in New Hampshire cail 

Nashua (603)882-8732 
Salem 893-9293 
Manchester 624-4552 
Portsmith 436-3906 





DISCREET introductions in 
your erea. 11 successful 
years experience Brighten 
your fun life with Playtime in- 
ternational, Box 3355. York 
PA 17402 717-648-1408 


BOSTON 
PHOENIX 
CLASSIFIEDS: 
WE GUARANTEE 
RESULTS 








LZ 
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Please Address 
Replies to: 


The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St., 
Boston, MA 02115 





THE 
Guaranteed 
Classified 


IT RUNS 








‘TIL IT WORKS 
om 


MISCELLANEOUS 
AIRLINE TICKETS 


way from Boston to 
deouee Washington. Leav- 
ing Aug 8. For $250 call 
Bekah 369-1382 or 
275-7133. 


MAKE MONEY HERE! 
FREE FACTS 
WRITE NOW 

Make money in your spare 
time. FREE DETAILS! Send 
name & address to: 
LITTLE FLOWERS Co. 
PO Box 477, dept. M 
Hewlett, NY 11557 


MOVERS 








PIANO AND 
FURNITURE 
MOVING 


Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 


MDPU 2022 











HEALTH & 
COUNSELING 


ADVENTURES 
IN 
RELAXATION 


Reduce stress before exams, 


{MARATHON MOVERS 

6 men, 2 vans, 24’ truck, 
pnd or aie dist., pianos, 
office. 524-1000. 


Charies River Movers. 
Professional moving at rea- 
sonable rates. 498-9637. 
1-2 Men & Van. Local only. 
Call 742-0824 9am-9pm 











interviews, dating, sh 
etc... Send your name & ad- 
_— for further information 


* LITTLE FLOWERS Co. 
P.O. Box 477 
Hewlett, NY 11557 


Fantasy therapy Sexual is- 
sues help with relationships. 
Dr. Grossack |.R.L. 436-4600 


GAY MARRIED MEN 
You are not alone. Therap’ 
Group forming. Call Francie 
Giambrone 628-6988. 


GAY PEOPLE improve con- 
fidence & relationships in 














1x1 movers lowrates best 
around quick 2 eas;y call 
661-1184 anytime local 


Man & Truck $15 547-9365 


ACME Movers sstill only 
$15/hr. Expedient, ex- 
perienced. Call 782-6015. 











Try the Phoenix Classifieds. 











THE 











love & work. |.R.L. 734-0623 

BRUCE WE 
GCERSONALHEALTH, | LOCAL MOVING Co. 
Seats Meta, se. Saw. oS _ 547-4006 
ee Wer Pha oo 
1755 Beacon St. Brookline We handle your belongings 
232-1459 w/ care; pee & 





HYPNOSIS 
Stop smoking. Loose weight. 
Improve mental and physical 
abilities. Overcome shyness, 
sexual problems, fears, etc. 
call Bob Pilato 776-7976. 





SHYNESS 


Unique programs 
involving counseling 
and physical interaction 
with female therapists — 


















Experienced man with new 
van. 581-6299 





FLASH | 
Man with a van available for 
small jobs 617-391-1334 


GEMINI 646-0268 
Gemini quick movers from 
$20 hr local & distance any- 
time/place 646-0268 


From °18/hr. 








MOVERS W/15 FT 


TRUCK 
for local moving reliable fully 
insured MDPU 25387 Call 
491-0004 


JAMES R. 
WALKER MOVER 


— office, Industrial, very 
bie rates. 

in piano moving & hoisting 

Free estimates (617) 

738-0388 


Man & Truck $15 547-9365 


PARTY 


TE Se 
GETTING MARRIED? 
Female singer/guitarist for 
weddings experienced 
738-5730 











TREK 760. Medium Blue, 


ood 
racing/triation. $475 call 
566-6407 eves Brian 


BOATS 


14’ Day Sailor sailboat for 
sale, Capri Cyclone racer 
complete w/ trailer, sails, 
ropes, life jackets, etc. 
$1995 or b/o 284-8073 


14’ Day Sailor sailboat for 


sale, Capri Cyclone racer 
complete w/ trailer, sails, 





_MUST SELL 
Celestian 0551 spkrs-$150, 
DB Preamp-$125, SAE 50wt 
amp $75, Nikko Eq & tuner 
$125 ea., technics TT w/ 
SME arm $120. seperate, or 
all for $650. Ric 884-6159 


NAKAMICH! 1 1000 8 .. 
Professional Casse' 
NR 200 Dolby B-C, Noles Ms 
duction procsser impeccable 
$800 (originally $2000) Dahi- 
quist DQ-10 Speakers per- 
fect $800 232-2175 


New FISCHER CRW5O. 
Double casset deck. $100 
(lists for $200). Call 884-8490 














ropes, life jackets, etc. 

$1995 or b/o 284-8073 eves. 
ee 

Skipper Snipe w/ trailer. speakers $250 or Best Offer. 


Suitable for racing or pleas- 
ure. $1500 call 729-9526 


SAILBOAT 1981 
MacGREGOR 25/ft. 

Motor, trailer, fiberglass, 
Sleeps 5 Sail away package 
extras $9,800 617-676 8327 





FUELS & 
FIREWOOD 


Call 935-8131 eves 





TRULY AWESOM 
Custom engineered 
exhibits outstanding aap 
formance in all critical areas. 
$3500/pair or b/o will allow 
much audition time for seri- 
ous buyers only. Gerry at 
391-3689 





COAL STOVE 

Russo coal burning stove. 
Top of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take any 
reasonable offer. 746-5575 
after 6 pm. 


RIA 
FURNITURE 
Genuine Antique solid Brass 


























Overcome depression shy- 


Lic. Inst. Rational 
734-0623 Hypnosis Therapy. 


PSYCHOLOGIST part-time 
at Institute for Rational Liv- 
ing call 734-0623 


Tired Of Short Term Results 
from short term therapy? 
Before you throw in the 
towel, see us. Initial interview 
of therapist without charge. 


Analytic Associates 
of Boston 
924-0336 











Specialists in: 
¢ Sex Counseling 
* Couples Counseling 
¢ TS-TV-TG Counseling 


Since 1975, 
New England's Major 
Sex Therapy Facility 


Sexual Health 
Centers 


International Inc 


Health Insurance accepted 


266-3444 








SELF-AWARENESS GROUP 
FOR SINGLES, men and 
women, led by mature, ex- 
perienced Gestalt Therapist 
individual counseling also 
offered. Sliding fee scale. 
Call Dorothy 491-6408. 


Work best with creative in- 
dependent & candid person 
Tom Trainor PhD 566-0646 





DINNER AT EIGHT 

CATERERS 
We at Dinner at Eight cateres 
offer personal professional 
caterering for small intimate 
dinners, social gatherings, & 
elaborate parties. Give us a 
call for a Free consultation 
662-6904 


DINNER AT EIGHT 
CATERERS, CALL PAT FOR 
PROFESSIONAL CATERING 
AT 662-6904 





CARPENTERS 











Lao) 
<4 
Call SHC (since 1975) Io MAX!-VANS 
266-3444 = © CARGO MASTER TRUCKS 
Sl © HOMES © BUSINESSES 
f—=3E © 24 HOUR DELIVERY 
me SEAVICE 
10] -1-eler-Was am © LIC & INS 
THERAPY i 236-1848 
Ej 
* Impotency GENTLE GIANT 
« inexperience Highly professional work lo- 
* Other performance cal and | distance; pianos 
problems LY. City. Fair rate 864-1516 
Sexual Centers i 
(since 1975) 266-3444 Light moving $15/hr. Call 


Paul aft or eves til 10 or leave 
mess 926-1039, 438-7221 
Man & Truck $15 547-9365 
NY, NJ, DC, & local, short 
notice ok. Pike movers, call 
anytime 327-9532 











B&F 


MOVERS 
LOCAL-LONG DISTANCE 
OVERSEAS 


pag peed v= yoo 

to all New 

ee sae VA.8 DC. Ales 
service. Call any- 


364-1927 or 361-8185 
ICC MC 1931 MOPU - 1498 














ATTENTION 
ARCHITECTS & 
CONTRACTORS 


Please call KABINET 
KORNER INC, 666-9111, 
561 Windsor St., Somerville 
MA 02143. Specializing in 
Medical and Dental office 
cabinetry. European style 
kitchens, library, and high 
tech furniture systems, etc 
For competitive pricing, ex- 
cellent workmanship and 
prompt delivery 








M AND J TRUCKING 
Loc Ig dist move exp people 
serving the com since 76, 
889-1027 


i 


Classifieds 
are having a 
ARTY 


Department Caterers - 
-Jays ° 
Supply Stores - 
Liquor Outlets - 
Hall Renters 

Magicians - etc. 
Place your Party 

mae at festive 

rates. 


CALL 267-1234 











PIANO PARTY 


party...I'll play anything you 
want all night long. For de- 
tails call 437-1815 days or 
625-0009 nights till 11pm 
ask for Jerry. 


RIDES 
DRIVE-A-CAR 


to Florida, Calif, etc. Some 





MISCELLANY 









STORAGE 
available for car or? 
for winter. 244-6456 





FOR SALE 


hewlett-Packard HP41C 


hand-held computer 
w/extended memory, 
HP82143A printer, ony es 
card reader, Financial nancial Deci- 


Bed for $500. Call eves for 
appointment 438-1104: 


King or queen waterbed, 
brand new, never used, com- 





pletely equipped, must sell 
$175 Call 821-1080 or 
828-7608 





The Phoenix Classifieds get 
the results you need. 





THE 


Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 














Md Firm dbie mat & Box poc 
ket spring lux Damask co ber 
ex cond $200 after 6 PM 
527-5237 


Moving sale iscandivian de- 
sign 84 white camaiback 
sofa six pillows 7mo old top 
of the line Sony Trinitron 
1947RX remote control $400 
each tel # 782-6455 


Moving sale. Scandanavian 
design love seat $250 
Matching chair $100 2-piece 
frpic set $40 dbid bed 
w/brass hdbd $100 alll in exc. 
cond. aiso BW TV $25 Sony 
stereo $40 267-2935 


Moving Sale-twin bed, sofa, 
py chair, o~ es 3 


desk Bocas 
547-5 9090 or 138-221 
MOVING TO 














2-painted wood chairs-$10 


each 

Complete china set-$30 

2 matching 5x5 rugs-$10-20 
Call Gail for more info 

at 720-6043 





sions soft ware, all 
Mint cond. $675 complete. 
Ross 283-0354 eve-wknds 


ANTIQUES & 
FLEA MARKETS 
J Proce Victorian Oak dining 


set. Round table with 
leaves, 6 chairs Mirrored 
sideboard with lots of 





NEED 
FURNITURE? 
Contact Marlea at 
427-3383 or 282-5369. 


Buyer and seller of 
pre-1940 furniture and 











storage, small 
969-6388 





“MODERN MOVERS” maxi 
vans Local-NY low hourly or 
flat rates 923-1988 


Marakesh 


Express 


moving & storage 
Since 19 





inexpensive 
used boxes = 
661-0550 anytime 
You can trust us — 
thousands have. 
Lic. & Ins 








Stone Pony~ 
xpress 
* Reasonable & Reliable 


* Large and Small 
Equipped. Licensed & 








‘ 








Mongoose movers. We'll do 
it right and it won't cost too 
much. 492-1241 


Anta. bijar rug (w/hole) 9x 12 
rd, floral ptrn on royal biue 
fid-sacrifice $7000 or Best 
367-2170 


EXCEPTIONAL 


($950) and why eartent brass 
lions ($450) each for info call 
423-2370 (eves) or leave 
message 


FLEA DEALERS 


Sell new and remainder com- 














MUST SELL 
Glass DR set, studio couch 
like new, kitchen utensils, 
call 742-0534 after 6 pm 


PACKAGE DEAL dbie 
mat/box spr, bureau w/mir, 
hd. brd., 2 drw nt &Tel tbi, 
dsk + fi imp. Moving must 
sell $850 firm 899-3381 Jon 
or Steve, lv message 


QUEEN SOFA & LOVE SEAT 
Navy chintz $250 will sell 
pena eso Also World Book 
near mint con- 











ics and adult 
below wholesale. call for 
price brochure 332-0610 


MOTHER’S DAY 
IMPORTED ITALIAN 
CHANDELIER 
For your mother'!!!!--24 inch 
diameter gold leaf fixture 
with crystal. Very good con- 
dition. Best offer. Call 
254-0143 between 6-10pm. 


| stim ree A 
APPLIANCES 
70,000 BTU Friedrich AC 


Consumer Reports top of 








MOTION MOVERS 9 yrs exp 
reliable courteous local or 
long distance 277-0525 














MOVING AND 
STORAGE INC. 
Low rates - 
days, nights, 
or weekends 
Professional 
and reliable staff 
household - offices 
O.P.U. License 24779 


T DANSVAN | 
MOVERS 
MDPU License 15258 
* Apts. * Households 
* Offices * Large Trucks 
« Insured « Low Rates 


{ 














line Excelh 
firm. 367-1039 


dition $200 745-7178 


WATERBED 
Super single size in good 
condition, includes all neces- 
sities for $125. Also 2- 
drawer filing cab $20 call 
Chris at 891-6046 





Selling or searching for MU- 
SICAL INSTRUMENTS OR 
EQUIPMENT, see the Music 
& the Arts Department 


eS RE er 
ODDS & ENDS 

25” RCA co 2 tv ex cond 
$100 or BO Ex cond radio 
tape record player 56x19 


Garrard Console stereo 


628-7647 eves 


AIR CONDITONER. Fedders 
13000BTU. Powerful air- 
conditoner for full 
220VT. Used for 1 summer. 
$400 call 782-0537 eves or 
735-6369 beeper 281 days. 
ELECTRONIC TEST EQUIP 
&TV —— Sencor 
ae ind An 

Curve Tracer; Sam's Photo- 
facts; Zenith Factory Service 
Literature. 241-9339 


Complete hair- 
dresser/cosmotology — kit, 











RRR ie 
MUSIC & 
THE ARTS 


ACTING 


ACTOR ACTRESSE 
THEATRE GROUPS: This 
could be your big break! 
in the Phoenix 
classifieds today. 

267-1234 


IMF TLS50 Studio monitor 
sold at $1400 ask’ 
DYNA 400 AMP $350 or BO 
Lee 442-6856 morn + eves 


ARTISTS’ 
SERVICES 


BROOKLINE VILLAGE. 
Small Studio in Loft for rent. 
Not live in. $95 /mo + heat. 
Avail June 1. Cali 332-6188 . 


Fashion lIilustrator/ car- 
toonist wanted for indepen- 
dent Talent, in- 
pee ge and humor impor- 

it. Respond with short bio 
to "Box 1828. 


AUDITIONS 


HEAD HEETS, 
PORTFOLIOS & COM- 
POSITES THAT WORK FOR 
ACTORS/MODELS. 
449-2261 


ACTING CLASSES 
with Ralph Morse starting 
June Mon, Tues, Sat classes. 
Lyric Stage 54 Charles St. 
Boston For more info call the 
Lyric at 742-1790 


ACTING 
COACHING 


With Karen Ross: 

logues, scene study, eudition 
preparation, speech, com- 
mercial work, camera tech- 
nique. 924-7534 


ACTING COACHING 
om of LER ON o- 
NESS, formerly with Boston 




















Realistic Amp/Sp s, 


























e, for interview 
call 924-7534 

















Highest Quality 
HEADSHOTS 


* Any quantity 

Free limited 
retouching 

* Names typeset 

* 2 Days service 


PROB aW 
Photo Lab 


46 Waltham St. 
(South End) 
Boston, MA 02118 








426-3255 


SOAP OPERA 

CLASSES 
Weist Barron of Boston soap 
opera class starting June 8 
taught by Vivian Taylor New 
York casting director. (As the 
World Turns) 536-1878. Ap- 
ply now classes almost filled 

STAGE COMBAT 

heatre 
artists/students/educators: 
Intensive combat wkshop 
taught by WA Finlay-Combat 
Master Boston 
Univ/Member Amer. Society 
of Stage Fight Directors. 
Sat/Sun6/22-23 12-4 $100 


fee incl. equip & weapons. 
For more info call 739-2337 





Classes with 


Trent 
Arterberry 


489-3652 , 





Ui R THEATER 
at | eeny tA Auditions 
for Gilbert + Sullivans “The 
Gondeliers’’ June 5+6, 
6-9pm. Boston College The- 
ater arts center-monologue, 
cong required. Info- 





























praised values. Most are art- 
ist proofed 333-0779 


Aer NERRE TORRE 
YARD SALES 


CAMB Mvng sale! Wirbd, 
a/c, othr furn, hrdwr, ciths. 1 
Sparks St at Mt Auburn. 10 
am Sun 6/2 

YARD SALE-6/8 10-5, rain 
Sun 6/9, 200 Erie, Camb: 
Furn Computer Term, Copier 








SOFA BED Dresser & Night 
tableWainut Finish 734-8266 


Teak desk beautiful a 
steal,metal wardrobe closet 
723-2482. 


Twin BED including box 
spring and Havard frame. 
—- Gresser. items in 
excelien’ nexpen- 
sive. Cal 266-7192 











1930's Range & Oven. Gas 
Favorite brand. Tan enamel 
excellent cond. 48x 24x52H 
$750 or Best offer. 745-0021 
eves 


FRIGIDAIRE Washer, top 
loader, white 18 pound ca- 
pacity, Model WOM/W*1, 6 
months old. + GE dryer $350 
complete Scott 265-4359 


Gas Heater 35,000 BTU $95. 
-Fibergias shower 
32"x32" $35. Peter days 
889-3535 eve 569-2347 


Tempwood wood-burning 
stove with piping 35,000 BTU 
$200 or best offer. Call 
542-6369 














Washer-Dryer, Frigidaire 
laundry center, Almond $575 
or Best Offer 531-4558 


BICYCLES 


AUSTRO-DAIMLER, 

SLE-21" 10-spd touring 
bike. Aimnm alloy frame & 
wheels. Used once, $325 
call days 578-5063, eves 
944-6428 Bonnie 





Very firm dbie bed, com- 
plete, like new $200; Colonial 
couch, rust color $100 Nego- 
tiable. 497-9686 


WATERBED 


liner, heater, 
$130.00 782-0278 


Waterest waterbed king- 
size, condition, head- 
board, heater, liner, 6 drawer 











WTRBD,OAK DESK 
Qn size wtrbd cmpit 
b/o. Lrg oak desk & chr, 7 
drawer, ex cond $250 or b/o 
Bill 323-2369 


PRAMS oar 
STEREOS & 
COMPONENTS 


USED SOUND 
Quality stereos and TV's fully 
guaranteed! 50% off orig 
price. Save $-buy used! We 
also service all brands 
625-7707. in Davis Sq 





YARD SALE June 1. 
10am-4pm Church Of Saint 
Luke and Saint Margaret. 
Brighton Ave Aliston 





= 
o 
™ 
So 
@ 


TELEVISION 


718) te) 


Best Rental Prices Around 


VCR-$9.95/day/ weekdays 
CAMERA-$9.95/day / weekdays 
MOVIES-$2.50/day 


sage pete 
63 





e %" editing 

* complete 
production 
center 

* sales— 
rentals 

¢ films— 
transfers 


449-7496 























CHAPTER 2 By Neil Simon 
2M 2F Vokes Theatre Route 
20 Wayland MA. June 2 + 3 
7:30 pm info call 891-9525 or 
358-2011 


DRAMA 
COUNSELOR 


Drama specialist for private 
co-ed summer camp South- 
ern Maine. Season 6/2-8/23. 
Experienced with children. 
1-443-4727. 

EXPANSIONS OF PHYSI- 
CAL EXPRESSION. 6 week 
intensive workshop at the 








Mirage School Corporeal 
MIM! ins June 18. Call 
now 423-6662 











B/W Panasonic 
T.V.723-2482. THE BOSTON PHOENIX IN- 
TRODUCES A NEW AND 
HEADSHOTS EXPANDED HEALTH AND 
NEED ogy 
j itti mm HEALTH 
$40.00 first sitting AND GOUNSELING FOR IN- 
CASH? | | JemSenonel |  caetrn 1 vena, 
romfie m. N ANY H 
poten ey Boston SERVICES. 
HARVARD BOOK 289-9653/350-6530 
STORES DANCE 
Py bn. ACTOR FOR FILM DANCE 
: Mature actor s for iNsTrUcTiOn 
romantic real * oo wv po- ANCE 
BUYING litical ogy mo co vices 
commitment only ex- 
. ADVERTISE 
DIAMONDS | Reems ADNenar 
GOLD, SILVER shows already booked info: 
Heirloom & Antique | 689-9449 7pm-9pm RECORDING 
Pocket Watches 1956. Complete training for THE: SOUND LOFT 
Gold Coins Stage & Camera. Self im- ee mph mena 
provement & . Sum- offers an introductory 
P Also American, mer training, day or eve = of $25/hr. We have ex- 
uropean & Oriental classes. Free brochure. 
Gold items 423-7313 Or visit 40 a w= mikes, and a 
‘ White City Boylston St. Boston a 566-4100. 
hopping Ctr 
ay Ta stone! EDEN SOU ome 
IND 
754-9821 Classes with ‘David Locke 92 
NATHAN’S and Agbekor. For 
7 monthy. Weekley Thrusday 
471 Main St., | classes, 7.10pm. 508 Mass Cry 
i ve, call 391-0909 o°o° 
Fitchburg. _ ATTENTION Introducing a new 
Plat Bed 12 Volunteer & compensated ane pcre‘ onmer ng 
Prtabl B&W T.V. $25 Bic production 
Trntbl Teac Spk for Publick ‘85 sea ne ie eto 
Phillip Rec All $125 son, good exp & training w/ M Si = 
288-0545 prof staff. All aspects, call 
STORE SIGN Gui Dev Co, | oz immed. 
light-up, two lobe. Custom a ae bang 7 CATEGORY 
panels available. Good Con- Churchill: Dir. . 
dition, $500 or best offer. Freeman. June 9810 at the Wwe We We We Ye He 
241-9339 pa ae call for appt. ee eee 
SDR as 
PHOTOGRAPHY Auditioning now for fall mus eoaaaco 
comedy “Split Shift’. 
Leicaflex camera (1966) SL Cal Little Flags Theatre Gias 
we Ay > F2.8 auee’ 232-2666 
F2 7 
= Boston Actors Institute The All women original band 
ra ay 7780x275. 9-5 Mastery: An Uncompromis- seeks drummer. Call 
ing Performance Workshop Susanne 593-0873 leave 
Signed & numbered Dali that challenges you to new message. 
Lithos. 13 different Museum levels of self expression. 
mounted double & triple June 21, 22 & 23, orientation AMAZING BASS 
mattings. Certificate of | Tuesday May 28 and Mon- Professional Bass Player 
Authenticity. Below ap- day June 3, 10,17 267-5900. Available for Studio and or 
live work. Proficient in most 


syles. Can read music, Pro 
equip & trans, Serious in- 
quires only Call H.C. 
262-8947 Leave message 


ATTENTION 
Drummer is looking for musi- 
cians to form a band. Like to 





, Elton John & much 
more. If you want to try to 
make it to the top, call Dave 
1-334-6499 


Back up vocalist for original 
dance rock band needed. 
Rythm guitar or polyeynth 
helpful. Transportation nec 
essary rehearse in Woburn. 
Lv 935-5091 








THE ROOF 
Bir by Dan Bowing. Aud 
tions Mon 6/10 Tue 6/11. 








BANDS WANTED fokr after 
hours in South End loft. 
GREEN LIGHT GALLERY, 8 
ha 











7-10pm Bring prep T St. Boston 02118 

photo, resume. Cail for appt v Sry * = 

& info 244-0169 Turtle Lane 542-8014 (Sam) 

Playhouse 283 Melrose St. Bassist and/or keyboard 

Newton player wanted for original 
ae ye heavy metal 

GIRLS GIRLS and he band. (ready to gig) Cail Jim 

Frere ry comes 

act = 
hottest s SIST 


cash and lots 
ot tan 79°86 





MIT Community Players pre- 
sents Die Fledermaus 
Directed by Marshak 
Conducted by John Scott. 
Auditions June 3,4. 8pm MIT 
room W20-491 Please 

a prepared aria. For infor- 
mation call 782-6460 


MUSICAL at peyton ees 
Cal 
Scott 735-2452 ‘day, 
969-4530 eve 


OPEN CALL 

Alice in Blunderiand refiec- 
tions of a nuclear age. Som- 
erville open air theatre Aug 
performance. Open cali June 
243 7:30pm Cail 522-7044 or 
776-2762 27 Village Street 
Somerville 








WANTED FOR ALL ORIGI- 
NAL ROCK ACT. MUST 
HAVE STRONG BACK- 
GROUND VOCALS, PRO 
oe 2 So 
MENT/APPEARANCE, AND 
BE GEARED TOWARDS 
SUCCESS. FOR FURTHER 
INFO 488-7682 





BEAUTY AND THE 
BEAST 
need creative, 
solid guitarist and ; 
vocals aplus. Pros only. 
Leave message 522-2588 


PSSSSST 
What's the best kept secret 
in Central Square? THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
stairs, disco downstairs. 








Bassist Working cover rock 
band w/ gigs needs good at- 
titude versatile bassist, vo- 
cals helpful. Rehearsal in An- 
dover Call now 475-2524 


Bass player wntd for hi- 
energy top 40 band. Vocais 

own trans a must Cail 
437-0496 leave ve msg 


B.C. KAGAN 


PHOTOGRAPHY 
Promotional photographs on 
location-studio shots. Winter 
Street Boston 
(617) 482-0336 
Focus attention 


Bose 6-channel mixer hi and 
low im bass and 
trbl, effectsioop 300 w/case 
666-2212 


Dogs Of Paviov seek new 
drummer for gigs. Must be 
into modern rock and have 
trans. Cali Thom 785-0429. 


DRUMMER 
Seeks T40 or GB band for 
steady gigs. Bk/vocais, 
trans, all styles. Serious in- 
quiries only! Call Gene 
942-1242. Leave : 


Orummer wanted for original 
Dance Rock band. Spring- 
steen influent. Gigs start 
soon. Dan 273-9050 or 
272-9177 


DRUMMER 


With vocals 


























Elvis show Call Monk 
53 





jt ba and fretiess 
bass/keys seek band. Bos- 

area or South Shore. 
Bob 331. 1972 


en INGER WANTED 
wanted to join 
prtine ome to form 
“state of the art” show duo. 
Must have car, some travel, 
have gigs 262-4755 


FEMALE + gang 
For established, 
G. 5.) Top 40 band excel wd 
cals, transportation & per- 
sonality a must. 794-8434 


Fender Jazz Master guitar. 
Lab series S amp call 
265-4252 before 10am or 
after 8pm 


F rock/metal voc looking 4 
original band.Serious only 
No goofs no cokehds | hv 
talent exp equip tape no 
trans. 266-5308 leave msg 


F singer needed by full tome 
T40 band. Must be exp, look 
, have trans & own mike. 
lay keys heipful. Peter 
569-3 163 


GUITARIST/VOCALIST 
needed immediately for top 
40/rock summer 




















house gig 
Lake George, NY. $370/wk 
267-3499 days 889-1012 
nights. 
Guitar Wntd Loud, Ag- 
gresive for ali orig band W/ 
, airplay, ‘ding. Call 
2-9095 or 891-6335 
Yeah you. Grab on 
we're Boral at the top. We 
need humble bass player. 
Please call me. 284-6619 


instrumentalists hate to ad- 
mit voices sell records 
call 








a 








articulate & 
totally led to making 
it. No songwriting op- 

ies If you want to im- 
Press & be i & 
audition immediatly in Salem 
N.H. Call Paul at 443-4517 or 
Rod at 851-6982 


Keyboardist wanted by an 

original band 80's sound 

playing out no equipment 
all 


gs Phil 
668-3522. 


Keyboard Player wanted 
must read, sing funk & swing 
Some 60's rock & Motown 
Call 664-3595 or 783-9855 


KEYBOARDS/SAX 
Parts player wanted to DBL 
on syth and sax. Strong b.g. 
ness. For all or | pop rock 
band must have equip and 
be prof. Call 324-8022 
liam-8pm and leave 
message. 


KEYBOARD 
WANTED 


Top local Boston group 
needs talented and versatile 
keyboard player. Should be 
in 20s, able to travel and 
professionally minded. 
Salaried position. Call Paul 
at 586-6908 


Kickass DBL bass drummer 
wanted for orig metal band- 
Biewvein Call 321-4682 


Lead Singer 4 top 40-ish 
band-hits of old new must be 
versatile trans a must P.A. a 
plus 623-0941 or 864-9671 


LIGHTING MAN 
Experienced light man 
needed for full time band. 
Good Pay, Steady work & 
some treveting. 749-1623 


LOOKING TO 
SHARE REH 


intelligent, 





























people only. 
617-262-2738 


Mike Munci | hear you're 
looking for a bass player. 
Call James at 598-5237 after 
5pm weeknights. 
Multi-Keys for T40 duo. |! 
need pro to hey x sound 
on stage. Pete 332-8947 
MUSIC MANAGER 
Experienced music manager 


wanted for a reggae band 
call 734-0611 














sie rock band seeking 
pr well equipped 
bass and keyboard 


player. Call Brian 776-8164 
after 3:30. 














| 
| 
| 





HEALTH & COUNSELING SERVICES 








Counseling Services/ 
Cambridge 
Individual, couple, 
group & family. 
Counseling & Psychotherapy, Ex- 









BOSTON EVENING MEDICAL CENTER 


we 





Is Pleased to Announce the EXPANSION DO YOU WANT TO CHANGE 
of its GYN and Birth Control Clinics to YOUR LIFE? 
Include the Afternoon Hours as well as PRN is the link to many of 


Greater Boston's Finest Psychologists, 








perienced therapists, sliding scale. Fh eig e+ PO Social Workers and Psychiatrists. habits, 0 without hypnosis. 
Hours: 
Free evaluation & referrals. Call For Appointment 267-7171 (6 1 7) 492-4443 F 536-6336 
















THE ORIGINAL 
SMOKING OR OVEREATING? 4 CAMBRIDOR WoNEN’s 
The new RUSSIAN SMOKING TREAT- HEALTH CARE ASSOCIATES 


Care for women by women 
* Jyrs. exp fitting cervical caps 
* Quality women's health care in a persona! 
and caring environment + eve hrs /Sat 
617-354-7941 
220 Concerd Ave. at Corner Concord & 
Huron Ave. 



































209 Harvard St. 
Suite 500 





MEDAGLIA CHIROPRACTIC 
HEALTH CENTER 
Dr. KATHLEEN MEDAGLIA 
Caring Chiropractic 


COMMIT 
YOURSELE 


Brookline, MA 02140 Be a volunteer. 


617-232-1810 m 
Ad 

















ELECTROLYSIS 











PAST LIFE THERAPY 


Imagery is the language of the soul 
Problems like phobias, griefs, anger 
psychosomatic, etc. are readily 
available for resolution Introductory 
workshops are also offered 

Gustavo M. Okrassa,.MD 862-3229 


Permanent hair removal 
. rates for + 
students, sr. citizens, & intensive work 


BETSY SCHNEIDER 
1208 Mass. Ave. Harvard Sq. 


Free consultation 


661-9358 





IMAGERY AND——— 








S861 ‘y SN ‘OML NOILO3S ‘*XINSOHd NOLSO@ 3HL 














Given 





Oxfam America provides 
seeds, tools and training so 
Latin American farmers can 
become more self-reliant. 





Supporting women's coopera- 
tives in Asta is one way Oxfam 
America helps people create 
new opportunities. 








Oxfam America supports rural 
literacy programs like this one 
in Afnica. ‘ 


These practial projects are 
funded by Oxfam 
America, a nonprofit 
international relief and 
development agency. 
Write us at 115 Broadway, 
Boston, MA 02116 or call 
800-225-5800 to find out 
how you can help. 


Practical ways 
to help 
the world’s 
poor. 


A public service message of the 
Boston Ad Club. we 


"DEEP NONVERBAL THERUDY | 




















CAMBRIDGE 
WOMEN’S 
HEALTH 


A PRIVATE MEDICAL OFFICE 
«Abortions to 22 weeks by D&E 
with laminaria (from $160.00) 
¢ Birth Control 
¢ Tubal Ligation 
¢ Cervical Caps 
_278 Eim St., Somerville 


4 GREATER BOSTON 
COUNSELING 
ASSOCIATES 


We are professional psychotherapists in 
Private practice who offer a boidy 
different approach to improving the 
Quality of your life 

*individual, Couples, Group Therapy 
Reasonable Rates 

Call Days, Evenings, and Weekends for 
an Appointment 

Interview any or all of us without charge 
at the following locations 











Belmont 489-2888 
Red Line to Davis Cambridge 876-0335 
Near Massachusetts Ave., Cambridge Newton 332-2400 











All insurance and Baystate 














T CHUA'KA 
Boston's BES . a Rew 
Eretan as say | || PERSONAL 
Sasa, For sary senoate. Seaees. + sen ABORTION 
536-6336 Se 7 
° , individ 
oe c “ ws counseling 
; ° ® * warm, supportive setti 
Nothing in Nature is * quality medical services’ te 
782-7600 - 
Worthy of Contempt. me Crittenton 
ood hotherapy offers ideas PREGNANCY . 
a phi that Cond ont old — TESTING Clinic 
about depression & other difficulties. A small, fully licensed 
For a compassionate & collaborative reproductive health care center. 
approach iaereny at acon aed Par on own private grounds. 
tes, S, evenings . 
rates pe abn 9 10 Perthshire Rd., Boston MA 02135 
Initial interview(s) of therapist w/o charge 
Cam Belmont 
492-6 -3344 























Free Pregnancy Testing 
Information, Counseling and 
Referral for: 


Bill Baird 


ABORTION 
CENTER BIRTH CONTROL 
GYNECOLOGY 
IN 
~ $4 ~ — St. BOSTON, MA pnb p. ney CARE 
Across the street from the sree Ulf 
Boston Public Library WORKSHOPS 


“The Best Blunt 


536-251 | 


Caunseling on 
. .* o ~ . Sponsored by the Non-Profit 
Gres Coneret Strictly Confidential Parents Aid Society, Inc. 








FOR MORE INFORMATION ON 
ADVERTISING RATES IN OUR 
HEALTH & COUNSELING 
SERVICES SECTION CONTACT 


HELENE RASSIAS AT 536-5390. 


























EVER WONDER now 


to get help when you need it? 

Call us. We're the Information & Referral Service of 
the United Way of Massachusetts Bay. If you have a 
family or personal problem and don’t know where to turn, 
our trained specialists can help you find the help you need. 
It’s free. And confidential. 

Call us Monday through Friday, 9-5, at 482-1454. 
North Shore residents call the Greater Lynn Information 
& Referral Service at 


599-6800. SUNITED 
WYne* 


i } Mt ube 
fer ae 


A public service of this newspaper 








GYNECARE 


Our Tenth Year of Caring 
437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 
FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 
Counseling and Family Planning Services 
Local & General Anesthesia 
Saturday & Evening 
Hours Available 
Strictly Confidential 
GYNECOLOGY BY APPT. 


PRIVATE DOCTOR’S OFFICE 
“Quality care needn't be costly” 



































Get Acquainted with Us 
Before You Get Acquainted 
#—~ with Each Other 


A private practice devoted 
to reproductive medicine. 







Because with some matters 
it’s privacy that counts. 

* Free Pregnancy Testing 

* Pregnancy Termination 

+ Birth Control 

Giving private care for less 
than clinic care. Don't you 
deserve the best? 


{ 


K /\) ih S 

QW 
jj! 
ij 


Reasonable tees. Evening & weekend hours. VISA & MasterCard 
Ottices in Brookline (at Coolidge Corner) & Framingham 


731-0060 REPR 


associates 








tamil 








UPTIGHT? 


“The time to relax is when you don’t have time to relax.” 
Learn to relax and enjoy the benefits of stress management 
in the privacy of your home. Our at-home stress 
management program is a MUST if you want to... 


* Feel Good About Yourself 
* Learn to Eat Properly 

* Lose Weight 

¢ Think Clearer 

* Cope in Stressful Situations 
This Stress Managment Program combines the benefits 


from old & new philosophies in mediation, stretching, 
deep relaxation breating, diet, & exercise. 


Stress Management Consultants of North Andover 
Guaranteed 


* Sleep Better 

* Have Increased Energy 
* Enjoy Better Sex 

* Eliminate Headaches 

* Live Longer 


























dalistaction or return complete program 






within 15 davs tor retund 






Please send me —— Stress Make check or money order payable 
Management Program(s) at $8.95 each to 
(check or money order) to: 





Stress Management 
Consultants of 


North Andover 
P.O. Box 192 

: . North Andover, MA 
a : 
Tale) 





(Name) 





(Address) 
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REHEARSAL 
SPACE 


Sound proof-24 hrs. - 
security-loading dock 
-game room-low 
rates 
186 Brookline Ave., 

. 267-4079 or 566-5901 











ORIGNL POP ROCK 
wnted for top local band 
rythm guit, bss guit, mult 
kys, all 3 w/background vo- 
cals a must. Call Jim anytime 
894-0102 


P J PRODUCTIONS 
Talented bass & keys 
needed for original rock 
band. Connections for gigs & 
recording. Ambitious pros 
only. Call Peter Joseph now. 








PRACTICE SPACES 
24 hr access, security near 
X-way, pike, T. Low rates 
Boston 542-3256 338-2171 


QUAZGAA 
with the 
SPACE PIONEERS 
Reveal the answer to the 
Question of the Universe 
JACK’'S Wed June 5 


Rock bands, R&B, C&W and 
other bands wanted for 
South Shore club. 825-5905. 


ROCK VIDEO 
Wanted: Rock Bands for a 
rock video for new film 
production co. Call 893-5148 











DRUM LESSONS 
Available anytime. 
Reasonable prices. Call 
Gene 942-1242. Leave 
message. 





Creative voice lessons, Prof 
singer-teacher, relaxat'n etc. 
Free 1st lesson. 721-1355. 


DRUMMERS 
Get your reading together 
this summer. 4-week in- 
tensive course. Basics and 
charts. Rick Frank 579-1121. 


DRUM LESSONS 
All styles and levels. 
Bachelor of Music NE Con- 
servatory Rick Frank 
579-1121 














TOM 
BOSS 
PIANO 


Jazz, Pop, 
Classical 


277-1527 














Seeking Top 40 Fem lead 
must be within 30 mins. of 
Lowell. Call Lou after 6pm 
only 603-635-2709 


Electric guitar lessons for 
beginners. Tired of “Olid 
McDonald”? Learn the right 
way. Scott 536-5317 





Singer/guit. wanted for The 
Time Pirates New Englands 
greatest 60's act. Must sing 
high A. Big $ 783-3861 


Fender twin reverb amp 
needs 1 new speaker. Has 
old raunchy sound circa 60's 
$275 Evan 262-1889 





po ae gage nln gi 
seeks bass, drums, keys, 
guitar for Ft make it band 
Jess 647-0939 


SINGERS-SNGWRTRS 
Need help with your 
demo/audition tape? We 
provide musicians arrange & 
8trk rec time packages from 

75/: Call ivory Music 
776-9108 MC/VISA 
Sound Co. seeks soundmen 
for local gigs, exp. and van 
helpful, will train on gear, 
good money, DJ 545-5629 











TEAM WORK _ 
Strong individuals (not side- 
man) wtd by sngwrit guit & id 
voc for all orig rock for game 





plan call 697-4831 aft 
:00pm 
Tenor/alto sax player/ vocal- 


ist looking for GB-Top 40 
work, call John 787-9441 


TENOR OR BONE? 
Hot recording act SKIN 
seeks horn(s) with strong vo- 
cals must b hip 2 funk no GB 
247-1219 lv # EOD CO. 


THE BOSTON PHOENIX 

INTRODUCES A NEW AND 
EXPANDED HEALTH AND 
COUNSELING SERVICES 








ICES TO DISCOVER INFOR- 
MATION ABOUT DENTAL, 
DIET AND OTHER SERV- 
ICES. 


THE POSSESSION 
Seeks bass w/ synth, drms 
w/ simmns-acoustic mix, 
2nd synth & back up vocals 
for orig unit w/ eye on gigs & 
24 trk rec & video proj. Pro 
attitude & dedication to band 
a@ must. Maj tabi int. infil: N 
Hagen-L Anderson-T Heads- 
Eurythmics. 723-9419 


TRUE 


sean 


BLUE 


“Working on tomorrow's 
history’. 
For club info & more 








Hoped: 
Boston, MA 02134 





Underdog nds drummer for 
fast energetic wave hi-hat 
back beat, have half decent 
chops no egos 387-6143 


UPSTART DAU DRUMMER 


rock band with new record 
and rehearsal space seeks 
watts star-type with trans 
style and dedication. Call 
745-0378 or 744-8165 ask 
for and Upstart. 





GUITAR LESSONS beg. adv. 
Classical, folk Ensemble 
playing. Music theory, Ear 
training Teacher-B.M. Call 
Martha 646-3741 


MUSIC AND TECH- 
NOLOGY. CONSULTING 
S, pte . Busi- 
pean an pment. 
MIT/OERKLEE Alumnus. 
437-9254 By Appointment 
Only. MC/VISA. 








SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 

songwriti 
Highest quality 
profesional 


Day & Evening 
"Clesses 


Specialized courses in 
piano tuning and 
restoration 


SPECIAL GUEST 
TRUCTOR 


INS 

JAMES MONTGOMERY 

OF THE JAMES 
MONGOMERY BLUES 

BAND 
Taking a limited 

amount of students. 

Scholarship & ~ 
workstudy programs 

available. 

24 HR. PRACTICE 
SPACE AVAILABLE 
Call 267-4079 to set 

0 
interviews & audition 

186 Brookline Ave., 








Boston 02215 





PIANA LESSONS 
All styles. Julliard trained 
teacher. Studio near MBTA 
also teach composition, 
xtheary, harmony. Call Nor- 
man 846-0682 


Piano Lessons: Blues, Jazz, 
Classical, Pop. Ali levels. 
666-2 166 


RICK BERLIN 
Voice Lessons. Avoid Vocal 
Blowout. Increase range and 
techn . Call afternoons 
524-2412 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 














_ WANTED 
Creative musician M/F to 
collaborate w/ Guitarist for 
pop rock dance band 8 track 
preproduction performance 
Call Paul after 6:30pm 
787-2508 








Wanted lead guitarist with 
vocals for established, work- 
ing Top40 G.B.Band. Don 
821-1617 


Wanted T-40 lead guitar 
must sing some leads 
guaranteed to be working 
after 6 only 603-635-2709 


DRUMMER WANTED 
Tp/40 trio, full time only, vo- 
cals req, trans req, paid re- 
hearsals, work agreement 
req 658-5670 


Window of Opportunity. 
Grow iwth a band that is 
growing fast. Big House 
needs dedicated person to 
mix sound. Pros need not 
apply Jeff 395-8719 


Working Top 40 GB band 
seeks lead guitar and sax 
player with lead vocals im- 
mediately Joanne 879-1684 


9 paleo 
INSTRUCTION 


ANDY WEST-Former Dregs 
bassist available for lessons 
in Boston; all levels. For info 
write: Andy West 12021 
Wilshire Bivd. Suite 123 L.A. 
CA 90025. 


Bass Lessons-Elec-Acous 
specialize in slap-Funk, Jazz, 
formerty w/ coryell & urban- 
lak. Call 524-6951. 

















VOCALISTS! Develop & ex- 
pand yr own voice and style. 
Unique approach. Beg & 
pros rock, pop & jazz. The 
Voice Studio 492-2996 


YAMAHA DX-7 in ex cond for 
$1595 call John 657-1670 
days or 373-7024 eves. 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 
1962 Precision bass serial 
no. LO9605 striped finish 

Cerwin B36MF speaker 
$175 Tom 465-8576 


1984 Fender Concert AMP 
2-10 w/jbi, 60 watts like new, 
great distort. $425 w/ftswtch 
628-2059 


2JBL 4663-3way PA speaker 
all JBL compowents freq 
renge 45HZ 21KHZ only use 
4 mo $1500 Dana 224-4411 


2 JBL Cabaret monitor 
speakers. Like new $400 ea 
567-7140 or 894-8571 


8 TRACK STUDIO 
Fostex A8& with 350 mixer 
and meter bri New ex- 
cellent sound and condition 
$1900 

Plus Yamaha R1000 digital 
reverb $550 

















and Yamaha CX5, DX7 com- - 


puter with software $350 
Leaving town must sell 
quick. Call days 437-1815 or 
eves 262-9283 ask for Eric. 


ACUSTIC 200 watt PA $350 





Fnder Shoman $190 Ecopix 
$150 Altec mons w JBLS $90 
w Celestn $75 


Furman Dara 296-1172 








AUDIO- TECH RE- 
SOURSE & DESIGN 
Yamaha, Emulator, 
Pastaskin, Fostex, Neotek, 
roland, Linn, Lexicon, Akg, 
OBX, Neumann, Beyer, 
Kurzweil, Ampex, Otari, Sim- 
mons, Quantec etc... 
American Version Factory 
Warranty. Equipment Sale/ 
Technical Consulting/ Stu- 
dio Design/ Financial Pack- 
aging 914-647-3047/ 

212-753-2310 M. Ludkin 


Bass amp-Sunn B200 w/ 2 
15” in cab. Grt 60’s sound- 
mint! Casio synth-full kybd 
cheap! ARIA PRO II bass-vg 
cond, othr stuff/cym stands. 
Call 524-7367 








CALL 603-382-5993 
TEAC 3340S 4Tr remote &ris 
tape excint $600 or b /o. 
Fender Rhodes never on 
road $500 or b/o. Violin 2 
bows case excint sound 
$300 or b/o. Acoustic bass 
cab w 2Gauss spkrs w/ SVT 
$400 or b.o. 


Casio 403 kybd $300/BO 
Fender Vibrochamp 
$100/BO 

Teac 3340S $700/BO 

Steve 641-1947 








CELLO 
German Cello mid 1800's. 
Jacobus Stainer copy. Beau- 
tiful tone. $1500 with bag. 
Bow available $75 Caii 
783-4377 after 8pm or 
437-1815 days ask for Brian. 


DO YOU OWN AN 
MSQ 700? 


Step and real time program- 
ming from originais to pop 
cover drum machine pro- 
gramming also over 150 pop 
tunes in stock Call Jerry 
days-437-1815 or 625-0009 
til 11pm 


DRUMMERS 
Black imperial Star Tama kit. 
brand new. Must sell $900. 
Call 436-2459 anytime 














PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 








Grands 
Uprights 
Spinets Free authentic 
cabbage patch 
$99 & up dolls with each 
sale. 
Lowest 
Prices 
Highest Quality JD Furst 
& Son 
J D Piano 
ruse ii 
& 5S ON 186 Brookline Ave. 
186 Brookline Ave ye 
Boston 267-4079 
ex 
267-4079 Open 8 to 8 
and seven days 
566-5901 | a week 


CABBAGE 
PATCH 
PIANO 

SALE 

















Ludwig 10 pc dbl bs 7 Tomsn 
cym hdwe white exc $1350 
Simmons sds 8 white $1250 
Joe 361-2255, 361-3412 


MARSHALL combo 75 wt. 
One 12” speaker switch cap 
ex cond with warr card and 
loud. Call 731-0319 








MONITORS 
4 hotspot monitors with AKG 
ea 








Drummer wanted for PT orig. 

rock band w/ 45rpm, & some stands. Great cond $95 ea. 

gigs-real soon. Call $350 for all four call John 

491-6815. lv mssg. between 2pm and 7pm 

296-7430 236-0245 

Looking for a r ? 

Try the Phoenix Classifieds. OBERHEIM DMX 
DRUM MACHINE 


Fender twin reverb amp 
— 1 new speaker. Has 


inchy sound circa 60's 


$275 E Evan 262-1889 


For sale. Brand new, fully 
loaded. Custom chips. Will 
sacrifice for $1875 826-6882 
anytime 





Drums; brand new 5 piece 
Tama 2 month old mint con- 
dition, heavy duty equipment 
and Zildjians. Great sound, 
must see. New 1,600. Sell 


1,260. Call Ted day 
777-7201 evenings 
862-5811. 





DX-7 $1380, TX-816 $4950, 
JX8P $1320, Yamaha- Korg- 

products. Yamaha 
AX15 for $375, RX-11 $700 
Roland TR707 $495, Contact 
John 344-3846 


Elec piano Wurlitzer $550 
per gee Synth. $300 
good cond. $700 for both 
437-0456 after 5 


ES335 Dot Tabacco | Sunbus 
ipiece, S 








OBERHEIM Rig with midi 


brand new 
2900.00 ROLAND 
SUPITER 6 with Anvil flight 
case and loads of program 
dates. $1700 or for 
both P’ .2 Wave 
synthesizer $4200 Call 
738-4604 





at eS SYSTE! 


E.v.Horns paso. 2 rs Aone 
mikes $145; 2 Kustom Amps 


snake $200; 12 channel 
acoustic mixing board 4 
Don 623-3731, John 
933-6796. Will bargain if sold 
whole. 





$600 
Call 267-7982. 


Fender Bandmaster preCBS 
Head & Cabinets $325. 
Fender Stratocastor Mple 
NCR sb rst $450 Acoustic 
160 Head, All tubes 60-100 
2chni Rich 738-8115 Ive msg 


FENDER TWIN REV. $325; 
Roland Kybd cube amp- 
brand new $240; Farfisa or- 
gan-ex con $350; also BOSE 
spkrs and biamp pwr amp 
524-7367 











FOR SALE 16 channel sound 
sys. comp! w 16 chan control 
board & 16 chan snake and 
monitors & lighting sys 
w/spotlight $2500 344-6948 
aft 6pm 





For Sale: Korg EPS-1 good 
condition $475 or BO, call 
Mike 96 1-3680 leave name & 
number 


For sale: Whirlwind 100’ 
snake 16-in-3-out, only used 
in studio $345 or BO, cali 
Mike 961-3680 


GER. STRING 
Flatback circa 
492-7685 








Peavey tri-flex spk sys 4 
200 wts $ 350 or B.0O. cme 





sounds Korg Poly 
oromnel list $1995 will sacra- 
fice at $600 Geoffrey 
424-1805 


Tascam modi 5 16x4 mixer 
w/ expander tikbk mod new 
input chan w/cases $1750 
mxr 31band eq $250 2 jbi 
4311 mon $450 2JBL 2350 
horn w/2482 120w drivers 





horns 
$350/pr 628-7273 iv mess 


Looking for a roommate? 
Try the Phoenix Classifieds. 
We get results. 





HAPPY BIRTHDAY 0227! 
milestones 
topgether. | truly had a won- 
derful time last weekend. 
Last night was great 6/1/85 
You make me feel soooo 
good, 7066 & Siege. 


SELECT--the dating service 
for attractive, stable, non- 
typical gay men. 731-0332 





PERSON 
TO PERSON 








HONESTY 


0) Cine b 


Introductions 


Gay- 





Lesbian 
“EXCLUSIVELY” 





Serving all 
New England 









= 
M.O. accepted. 











SWM 38 seeks permanent 
rel. with woman who enjoys 
quiet evenings of reading, TV 
and music. Box 1731 


Relationshi 
gV IP, Inc. 


Video 


Introductions 














SWM looking for the right 
| seb beg beheontchad ‘or 
‘ears. Send photo. Box 1795 


Tall, hndsm SWM profs! 43 
sense of humor & sincere at- 
titude. Wid like to meet 
mature SWF 31-37, must 
know yourself & have strong 
desire for marriage & childrn 
vs. career. interests in out- 
doors & arts impt. Let's 
meet. I'm intrstng. Box 1825 


WANT TO MOVE 
NYC 
Are you ready for a change? 
Are you a woman 30's, ready 
for a move in Sept. Going to 
move but don't 


want to 
Box 1737. 


Would you like to visit 

a, Exceptionally unin- 
hibited women and 

are invited to free poems. 


boat 

Fort Lauderdale. ‘ am 

divorce, semi retired, 6'2, 
have 











WITH POOL right on the in- 
ner coastal. Extremely pri- 
vate for nude swimming, 
sunbathing etc. Onily 3 
blocks from Fort Lauderdale 
beach. . tam also looking for a 


hibit. 





compatible woman, between 
28-40 years of age with a 
fantastic personality, in- 





TEAC 4-track A-3440 2/ 


BO day or eve 
623-6918 ask for Marty 


THE BOSTON PHOENIX 

INTRODUCES A NEW AND 
EXPANDED HEALTH AND 
9 og roy SERVICES 





COVER INFORMATION 
ABOUTDENTAL, DIET AND 
OTHER SERVICES. 


The following have been 
stolen: Gibson Les Paul cus- 
tom, wine red #173109638. 








DJM, 38 med. build, 5’9”", 
good looking, financially se- 
cure, city dweller, seeks 
lasting relationship w/ DJ! 
or SJF, 30-35, slim build, 
eg '-5'7" intelligent, outgo- 

ing, enjoys travel and is sxily 
uninhibited (bisexual ok). 
Phone & Photo . No 
Pros. Box 1771 


LET’s YOOLE 
SWM 22 6 § ibs It. Brn hr 
blu eyes blonde moustache 


sexy physic would like to 
meet that special F close to 
my for a loving rela- 











Aiwa AD3500U 3 headed _ tionship. The ladies have told 
tape deck #130829307. me I'm really cute, but due to 
Sansui 3900Z receiver info  ™y busy lifestyle and shy- 
a these write PO Box ness, | haven't met the right 
173 Boston 02112 person. | enjoy children, 
animals, beach, e 

nuibe akin Jupiter 6 (8 Mts, hiking, movies, Boston, 
mont in excellent con- dining, quiet evenings by the 
dition with calzone medium candie light. The lady | would 
hard case in condition like to meet should be affec, 
for sale. 1 Call Alex mature, fun, & wnt a serious, 
437-9382 ingtul rel hip. I'm 
f ic, passionate, car- 

VINTAGE FENDER ing, & like to give lots of hugs 
prmede pin bony & kisses. Please be sincere if 
cone-<8 original you do write. Writing to a 

Boss DM3 nalog delay-new Stranger in the Phoenix can 





$80. 
only+ stands) Call Cerwin ° . 
762-5929/ 727-8793 specmar end ‘Grectenprest 
for practice P.A. 3008 for 
Ivory keys solid fr ont $350 oF or two. 
Best Offer 617-758-3774 be- Call 437-1815 or eves 
tween 8-5 262-9283 ask for Eric. 
REVOX A77 IV “% trk rec 
exc $675 AMPEG cab, 4-12’ PPL Ay 5 he cut 
MARSHALL celestions $275 away, great condition 
Vntg Supro amp $100 Cstm $850/bo also polytone mini 


white GIBSON SG $375 BO 
Will bargain! 965-4392 


bo 
brute IV $225 Call Julio 
254-1345 





With Bassman 20 amp 
$1200. 720-2654 eves. 


one piano $500, 
Sunn cnert id amp $100, 
pace sai 12” JBL's $200, 
or bo’s Jim 969-7908 


RHODES MARK Ii 1% yr old 
like new $600. Korg Lambda 
ex strings brass etc 
$350. # 353-1029. 


Senn MD441 mic rarely usd 
$225 studiomaster 8X4 mix 
w/case $600, Teac A3440 r 
to r w/case $800 Teac 2a 
mix. $200 424-8762 














GIBSON J-50 DLX 

acoustic six-string, great ac- 
tion and nice tone. $300 or 
BO. Call 729-2891. 


G&L S 500 black guitar, ma- 





375 Call Mark 782- 3765 


YAMAHA GRAND 
6’ piano excellent cond 
lovely ebony finish pace nwa 
tone come see it! Call Jered 
244-8775 


GUITARS FOR 


SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.- 1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-Stri 
Strats, Teles etc. 899-29. 
267-6077 








sae 1 pair yo = 
rial LaScalas 

ceet ae. Chris 202. 376" 

Spectrum light show 12 

par64 500wt, 3 packs, 


frames, gels, all cables, 3 ul- 
timate trees, $3650 list; sac 4 
2350 used on 3 gigs. 
899-8924 


SPINET ORGAN 
Thomas Californian model 
284 in top condition 
w/bench, has two 44-note 
keyboards, 13 pedals 
w/sustain, stereo tremolo, 








fancy foot, walking bass, 
fancy fingers, strum, arpeg- 
io. Current book value: 
1498.00 sell for $1198.00 In 
Nashua call 603/888-2004 





GUITARS 
Washburn acoustic unique 
herringbone, inlay &175. 
L'Arrivee handmade, needs 
some work $200. 353-0586 


Haynes flute for sale open 
hole, beautiful cond. will 
negotiate price. Call 
782-2895 answ mach 


Hohner Clavinet E7 with 
Calzone road case, $550. 
Morley Wah/Volume $50. 
401-723-8831 


HOTROD CLAVINET 
D6 w/mxr fuzz, touch-wah N- 
gate & AC bilt-in! Efx alone 
worth $200+ Exc for funk & 
rock- ask $350 b/o. Crumar 
multikys stand -xtra Xbars 
$150 879-4329 


Juno-60 W/ Md-8 Midi Con- 
verter and case all for $1000 
or Best Offer Call 536-5723 


Korg poly 61 ik new 1 yr old 
hd case & sus pedal 700 
arp Odyssey gr cond 

bo 782-0822 Ray 

















KkkkkKkKkn 
xk 
LOOKING FOR 
A ROOMMATE? 
Search no further. The Phoe- 
nix Classifieds they: a com- 
plete listing of roommates 
and housemates that 
reaches the people you're 

searching for 


kkk 
eee kkk hk 


san yolo MUSICIANS 
gear upright bass 
py pickup, amps, 
cabs, gtrs, keys, efx, 1/4 trk, 
more @ 367-0501 


TAMA 12” and 13” Toms bik 
$150 pr Zildjian Ride 18” 
$60. Paul 926-2787 or 
253-0259. 











TASCAM Mode! 15 studio 


vusses 16 track. monitoring. 
remely 4 onty in 
studio. or Best of- 


the 
fer. MCM Recording 
755-5643 


16 channel oe sap pera 
quality anvil 


stereo w/ 
road case model MQ 1602, 
built 9-band , was 
$2295.00, sell for $1 00. 
Also 2 Yamaha 


1 
sell both for $1375.00 Above 
used only 9 months. In 
Nashua Call 603/ 


CONSUL TING 
instruction, Electronics, 


ment. MIT/BERKLEE Alum- 
nus. 437-9254 By Appoint- 
ment Only. MC/VISA. 


MUSICIANS | 
Tired of having your 
miss sepresemned ayo “4 





be kind of scary | know. Try- 
ing to find that special per- 
son thru. the classifieds is a 
bit bt different, but in today's 
10 find 


ceptionally 

that has no ties and might be 
looking for a serious rela- 
tionship. Please send photo 
and phone along with a letter 
cade we your interest for an 
immediate reply. Box 1759 


ATTR, intel quiet SJM 29 sks 
indep, intel, sttr, SJF 25-35 
for sharing summer fun & ro- 
mance my plans inc: musi- 
— theatre, movies. hy m= 
ing & picnics & gardens Box 
595 Belmont 02178 








s 
be available afternoons. Box 
1844 








‘ae aniids 


Introductions 


Straight, Lesbians, 

Gay & Bi. Singles, 

Couples & Three- 

somes. 

Most confidential 
& discreet 


Serving all New Eng- 
land. s 


Personal attention, un- 
limited introductions. 
Reasonable fees. Pre- 





775-4838 





Lu 
See our Ni pt Dat- 
ing Services. 





Natural and pretty DWF 37 
liberal, educator + pt writer, 
loves children (inc my own), 
horses + the ocean. Holding 
out for a hero. Will settle for 
@ tall witty man who knows 
that Whitman is not just a 
— of chocolates. Box 


BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material 














PL 
lam awarm, old-fash- 
ioned SWM, model, 
desires a term rela- 
tionship with a Swi 
Box 1 




















about mting your family or 
friends. Recently moved to 
Revere. Let's get together & 
make this the best summer 
ever. Write Box 5 645 
Beacon St. Boston, MA 
02215 





trips, playing. 

for a ing leftish 

woman any race 25-33 in 
with 


good physical shape a 
terrific sense of fun and 
adventure. Box 1820. 
GWM 25 ath not comf w/gay 
life sks sim to 30 for frnd. int 
incl bike tennis rbail ski. Also 
pA SD ded 
Ed Isind 6/23. desc + 
pic if poss to PO Box 801 
Retin gene 01865 


interesting, attractive 
professional Early 40's 
on the Cape seeking succsful 
M ages 40-60, Also on the 
Cape for dinner, conversa- 

tion & friendship Box 1783 


LF looking for well educated, 
professional, very attractive, 
savvy, talented, psy- 
pbk JEEP ightiul, and 














sensitive house 
Try a professional! Have ¢ a 
BA in Sound Recording 
Tech, ith years of Ph. hom and 
refs. Have truck and 


charismatic women = 
Looking to explore com- 
mited relationship. Send 
photo and full profile. 





equip. Call Jeff at 458-3740 Box 835 Kendall Sq Cam- 

or 545-3179 bridge. 

Top $$$ for your re- = string of adjectives wishes 
‘© meet similarly 


paid 
cords andtapes. Private D.J. 
or collections. Will 
pick-up. 527-5532 


Artist Wrkspace to share pi- 
ano factory 50 wk possible 





THE SOUND LOFT 

newest 16 track 
pom y omere an introductory 
rate of $25/hr. We have ex- 
tensive outboard gear, a 
wide variety of mikes, and a 
great live room sound. Call 
today 566-4190. 





Sublet loftspace for summer 
with option to lease. Mark 
423-3010 South End $200 
mo 


oe 
PEOPLE 


Mites “Rectourant s 
Restaurant & 
Lounge. 1277 Comm. Ave. 
A place to meet, @ place to 
eat. Full dinners and 
appetizers ‘til! 1:30 a.m. 





modified F 
tor verbing and more Box 
1815 


SWF 30 hist tchr vy attr 
warm open unassuming. Tie 
w fam frnds work vy imp. En- 
joy outdrs film music trav sns 
humor. Box 1775 

SWM 28 prof, honest, sinc, 
romntc, gd sense of humor, 
likes ee dining. 

$ 








—, sports SWF w/ 
sim qualities. Box 924 Ran- 
dolph 02368 





' VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 

.V., Bar, 
Telephone, 
Video, Etc. 
More than 

Reasonable 
Rates 

24 Hours 

267-4079 











Just fun people to 
COMMON GROUND meet and date. 
Gentle, affectionate man 42, Successful Singles 
would like to meet warm, of 
sensitive woman to share Massachusetts 
t with: walks around 
town and bike rides oncoun- Romantic petite warm lively 
try roads, herb tea and rich — courageous absolutely dedi- 
. fine food and good = cated mother artist teacher 
ae = AR 36+ seeks strong loving 
3, thoughts and feel- = = —_ “i Mone. 
ings. Box laugh, kids, outdoors, music, 
DWM 38 -tall, slender, kind, k, 
artistic sks slim smart wr  Stuggling family. PO Box 
25-50 for primarily p 
rel of great warmth & tender- SJF, 29, attractive, warm, in- 
ness Box 1849 telligent professional 
Handsome Successful SJM see! = 
29 w/hry chest sks affec intel sive values, ie mate 


SF 23-33 who enjoys 
swingdancing, singing, read- 
ing, the outdoors. Hand- 
holding a must. Box 1833 


Is the woman of your dreams 
slender, attr, intel? Does she 
want @ warm, sensuous, 


























/ 
monogamots ritnshp? This 
SWF, 29, 5'4 exists! it your a Shapely humorous F. Box 
trim athi, intel, WM 
in 30's write Box 1835 SWF attr early 60's wide in- 
terests seeks tible 
Is the woman of your dreams 
slender, attr, intel? Does she paseo am = = Bx 374 
want a warm, ae. 
monogamous ritshp SWF wishes to meet sincere 
SWF, 29, 5’4 exists! If you're Sww. | @ cashier if you 
a trim athi, intel, sensuous area and feel | 
WM in 30's write Box 1835 am below you please don't 
this. Out peo- 
Looking for someone to nswer 
share hand-holding hugs Pie apply. Box 1 


ter & life. | am atr 
supportive SM34 skng 
ive considerate honest 


loving F25-35 for 
+ eventual lasting rela- 


INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 





picked up between 9 


| a.m.-5 p.m. Mon.-Fri. 





NAVEL MANEUVERS 
Stim, att, looks 


quiries only send letter, pic- 
ture and phone no. to Gary 
Box 1834 





START YOUR 
COLLECTION 
TODAY! 

First Run Adult Films 
at Wholesale Prices. 
2 NEW FILMS 























prof., who really in 
love + romance + 
tomistic. Lets exchane 


aessam amet 
MODELING 
CT NEEDED | 


risegect 








cute ude erotic WM18-21 
needed if cincut/cinshvn 
when UR 436-4533 $$ 


FANTASIES 























etna amma 























NQUIRIES 


J 
For box mail 




















all Blonde ands 
Box 27 Alliston 02134 


Beautiful Leather Ciad Ger- 
man Biond. Dom Mistrss 
seeks serious successful 





fullfitiment Send phone 
number or SASE to Box 
8950 





Lovely educated but un- 
appily 


tionally healthy male Box 
1842 








The Boston Phoenix 
Classifieds - 
Boston's Marketplace 
for just about everything 


PHANTASY 


PHONE 
734-7668 


Early Bird Special 
7-8:30 a.m 
Saturday Special 
G*7amto7pm*= 














BI AND GAY MEN 
BIWM 24 6 170ibs brown 
hair/eyes goodiooking in 
good shape enjoy exercise 
the outdoors and partying 
looking for men with similar 
interests ages 
tures and phone please. in- 
experienced ok. Write PO 
Box 103 Hudson MA 01749 


BI-CPLE 4 3-WAY 
Att MWM 38 6' 195 sincere 
vry clean discreet safe gen- 
tle. Sks att clean bi-cpie into 
sharing bi-str 3-way pleas- 
ure. Phon & desc. PO Box 
1072 Camb MA 02142 


BIWM 55 5°11" 165 wouid 
like to meet other Bi's or 
gays for good times. Box 
1829 






































PRIVATE 
COMMUTER 
M/F . Bi, str, share 
aot wipe, or 2. daw | MAILBOXES 
class. concerts, walk, jog. Open 24 hours 
workout/recreation Box per day 
7 days per week. 
BWM 20's slim smooth 
$10 dark iberal ske same | 24-hOur security. 
for close encounters Box 221 24 Hour 
: Answering Service 
CHER Available. 
warm, r mymotagert owe. Reasonable rates. 
27, 59", . Desper- 
ately seeking appreciative 186 Brookline Ave. 
ning roan agg mn Ree 
short note and card to Box 267-4079 
1802 Thank you! 
COUPLES 85K yacht for GWM 25 59” 160ibs gdikng, 
charter for couples. Cruise car- 
Vineyard Sound, Block . romantic guy seek same 
Island, couples only. PO BOX 4 . tu are ready 
9414 N Dartmouth, MA to meet the man of your 
po te be kan wall inane 
COUPLES 85K yacht for straight act app. | am all 3. 
charter for couples. Cruise No fakes. No games. | know 
Vineyard Sound, Block u are out there. No over 30+ 
island, couples only.POBOX P.O. Box 2519 Quincy 02169 
p+ nl Dartmouth, MA 
a NOTICE TO 
Both can be Bi or swing OMMERCIAL 
alone. 645 Beacon St. Box VERTISERS: 
Recent Federal legislation 
U obscene or inde- 
cent telephone com- 
munications with per- 








Box 344, Marlboro, MA 
01752 


DOMN SWM 6'2° 





185ibs 








spect. Possible 
lationship. Can switch roles. 
P.O. Box 2956 Boston 02101 


EROTIC FANTASY 
Good looking, intelligent, 
single white male, 30's seek- 

attractive female 

















For straight men only - fun- 
loving male, 30's, offers relief 
frm smmr heat to wi-bit str 
men - dscreet, frniy, hithy 
-1st tm or mrried wicm. W. 
Mass to Bos. Honest, frndly 
only. Box 1799 


STRIP TEASE 








“The Stripper” 
TELEGRAMS 
Male & Female 
BELLYGRAMS (G) 
SINGING GRAMS 
BALLOON GRAMS 

Birthday, Bachelor, 
Bachelorette Parties, 
etc. 


TeleTease Telegrams 
354-5000 
Cambridge 











FRNCH 
SWM 26 handsome ail alone 
hopes to meet attr WF 18-40 
who would enjoy free fr 
lessons Box 1843 


FUN IN THE SUN 
SWM30 wishes to meet SWF 
for good times in the sun 
And possible romantic inter- 
ludes. Box 1827 


Gentie warm JM37 offers 
substnti mutual benefits to 
petite edu giving JWF 








POB266 Stoneham MA 
02180 





BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


should be 
directed to a 
Phoenix box 
number. The 





Phoenix is not re- 
| quired to hold, de- 
liver or forward 
flyers or other un- 
solicited matter. 














HOT LINES 








son under 16 or with any 
other person without his 



































BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


forward flyers or 
other unsolicited 








Single and 
Selective? 


BETWEEN FRIENDS 
extends an invitation 
to discover the great 
new way of meeting 
other singles in your 
area. 


BETWEEN FRIENDS 
Professional 
personalized 

introd ; 
(603) 880-7515 





























OIL | love ol! + fish. WM 28 
510 175 gd ik u must be stim 
+ firm 16 to 26 ph 

+ dis PO Box 436 89 Mass 
Ave Boston Ma 02115 








CONNECTIONS 
946-1579 


F's 


CPLS SINGLE 
STRGHT >< — BI 
3SMS ~ GAY 


Sincere. clean tnendly couples 
& singles looking tor aduit 
Pleasure (No pros 
ton assured) 


arscre 























Buy 1 Call Get 10 Free 
LIVE PHONE SEX 


@ Live not a recording @ Visa / Mastercard accepted @ Call 
anytime, day or night ™ No personal questions asked @ Talk as 
long as you want ® No hassle, high satisfaction 


617) 536-190 











MISTRESS 
DANIELLE 


Fantasy 
Phone 


244-8698 
x= @ 











For women only. Why take a 
chance gtng VD (smthng 
that's always around) or stay- 
ing home alone & frstrtd. in- 
stead, enjoy an eve relaxng, 
mdtatng & mutual mstrbtn 
w/ this 36yo M. Gd build & 
sincr. Pref women who are 
cmfrtbl w/ themselves, 
30-40yo. Weight isn't impor- 
tant. Don't feel shy, u should 
feel vry riaxd after a session 
Write brief note w/ phn & 
best time ‘> call. CM, Bx 
6008 Cheisea 4A 02150 


BOX MAIL NOTICE 


Flyers and other un- 
solicited matter 
should not be directed 
to a Phoenix box 
number. The Phoenix ; 
is not required to hold, 
deliver or forward! 
such material. | 








G F, 42, Literate & 
Charismatic, seeks a woman 
to share the pleasures of The 
Fine Arts. (A some not so 
fine). Ti ittul 
answered. Box 1824 


GM 40 6 220 hndsm smart 





BIZARRE 


EROTIC 
FANTASIES 


Now realize them at 
home!'! On the phone! 
What KIND of fantasies? 
Your imagination is the 
only limit. We are ex 
perienced and creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a consultation will 
ensure total satistaction 














WHATEVER 
YOUR 
FANTASY 
YOU WILL BE 


SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: 30° 
VISA or Mastercard 














PHONE 
LOVER 





FOR YOUR 
PLEASURABLE 
DELIGHTS 


Talk to me 
(401) 941-5694 


MC/VISA ONLY 














GWM 28 5°10" 145 yuppie 
cin dscr st act inel gd ikng 
like beachs running gd food 
movies travel ocni dancing 
Sk similar yuppie Bxo 68 645 
Beacon St. Boston MA 
02215 


GWM 30s 6'2° 190 seeking 
GWM 25-40 G/P for fun your 
place Ph no to box 1852 


GWM 5'8 140 yng-tkng 36 dk 
hr intel w gd bay. | like levis 
shorts outdrs summr fun 
Seeks non-hry slim guys 18+ 
for gd tms & frndship 
Bi/inexp ok. PO Box 1345 
Camb 02238 


GWM early 30's in sexually 
untulfilling relationship look - 











Box 1814 























PILLOW AE The EROTK: ML RANDY, Harvard freshman 
TALK TELEPHONE MET WORK JASON, the lifeguard 
WITH 1 construction worker 
aracees cantanp JACKIE » Dodybusider 
en rN Ask about the Day Double 
. 4 Photos available 
le peer) LET'S SHARE pert 
ne Bl | THE A FANTASY oex=m 
OX . TIGRESS TOGETHER 492-7933 784-8119 
cow" JACKIE 
Come on \ " (617) 848-6826 Explore your DIAL 
let us drive you wild! | JOY 424-9284 most intimate -A- 
We're waiting for you LESLIE 254-6198 fantasies with a MISTRESS 
itl VANESSA beautiful, sexy, PHONE FANTASY 
Sulk " Wetvess B 254-6 += : uninhibited You sa a 
’ Hildegar 
Monique 923-9629 The very name ‘dom. auletrons) p-prarsse Andres 762-2074 
Fvonne aie ar iets: Gxt Call now for a Susi, Sascha 
Lola watch out! This Beauty 24 hr. call back sizzling and Nicole 497-6169 
Area Code (617 Sat. Mistress Hideparde’s MC/VISA only conversation 
Ask about our RoNTNOW Special rates for (617) 266-9302 
Brunch Specials 718-520-0085 momca’s and ) y 9302 
24hours FE . a = ner MC/VISA 24 HOURS 





BOSTON’S 
Sexy Phone Affairs 




















o-s 


PLEASURE 
CALL 

















Shelly 776-0830 
Toni 567-7425 
HT ladies want to share Angel 794-9843 
your wildest fantasies. Delilah 277-5160 
Let's turn cach other on Heather 745-8604 
all SHARON Ares Code 617 
(617) 266-9302 LIVE PHONE SEX 
MC/VISAonly 24hours aw 
GM? WANT MORE? 


MantHunt Men has the most 
gay ads, easiest replies. low 
est cost, and greatest discre 
tion Current issue and info 
89 Mass. Ave. # 265P. Bos- 
ton MA 02115 


GWM 216 ft biond/bive eyes 
160 | enjoy ocean long walks 
music etc | am honest very 
down to earth and seek to 
meet GWM 24-32 who is also 
down to earth and like me is 
seeking to develop a reia- 
tionship Thanks Box 1848 


GWM 24 6 husky gdiks sks 
M 23-40 to build ig-term 1 on 
1 rel. Luv 2 cuddie! PO Box 
47 Danvers, MA 01923 











| 


























Me & U & a dog named Bive 
WM 40's seeks couples & 
femaies into puppy love. PO 
Box 2008 Boston 02106 


WHO IS LARRY L? 


Find out at 


THE TAM 


During Larry Week 


MWM 33, good looking, 59 
60Ibs. brown hair biue eyes 

well hng seeks older married 

or SWF 38-58 for early after- 








ryvaliey MA 01611 


yourseit 
to PO Box 13 291 Huntington 
Ave Boston 02115 Seriuos 
inquiries only 


ONE MAKES FOUR 
Very nice trio (1F2M) hope to 
find int F. Lets meet for din- 








ORL PLEASURE 


WM42 suave seeks lesson in 





Box 
1623 
Pertect figured Seek 
MWM 35+ for or eve 


dally. Send # to 479, 69 
Mass Av Bos 02115 





you met the right 
people? 


| haven't called 
BUDDY’S! 


introduction service 
for the New Engiang 
Area 


(603) 





Q@: Why haven't 
A: Because you | 


A personalized gay | 
| 
| 


880-7625 
earnest 























her best sks successtul 
gentiemen tor 
or 
SE Box 9253 Boston 
MA 02114 
a. shapely F 26 seeks 
+ gentiemen for tender 
rendezvous. Send bus card 
to PO 26869 Bos 02101 





1191 Camb 02142 


Slave and Master Buttons 
$5.00 pair. Weimark Box 411 
Brookline MA 02146 


SLV AVAILABLE sub male 
will do female 


or couples 
laundry, household work, or 
personal services free, PO 
Box 16 Cohasset, MA 02025 


S/M B/D D/S Eulenspiege! 
of Boston interested persons 
invited monthly meetings 
For info send SASE and 
$1.00 p&h to T.E.S. Boston 
Box 37 Randoiph MA 02368 


SPNKNGS GIVEN 
to naughty females who mis- 
behave. You'll enjoy the feel- 














ing of your rosy, red bttm 
when its over. For your 














Vy fry Bk M 27, w ik t mt b/w 
F's 20-40 w bg as hi + 
fun tms. Ph & pic pi Box 507 
Boston, MA 02199 





warm, tingling 
spnkng, contact this tall 
slim, attr. prof, 30's SWM 
PO Box 351, Revere, 02151 





ADULT CAKES | 
Erotic, artistic design 
done in good taste. Let us | 
make your next party or 
meeting fun! We custom 
design any occasion! 


Rte. 
West Meedow Plaza 
__Wesboro, MA 01581 





-——-—_—_-_-— 


SUMMER LUST 7777 
Attr, clean, healthy, cpl 
North of Boston seeks an 
attr, 16+ female or male 
Box 5263 Salisbury MA 











































WANTED 
Mstrss housekeeper gir! fri 
day for successful busy bus! 
nessman. 6 hours per day 
Send letter with background 
along with picture Box 1669 


WBi Cple 30's Vy attr. cir 
educ sk same Ph no a must 
photo if poss Dis assrd Box 
1858 


WHO IS LARRY L? 


WM 275 11 

clean-cut. str 
discreet seeks similar guy 
20-30 tor intimate friendship 
J.0., sate sex. |m also a de 
cent guy. sincere honest 
with many interests inexp 
ok Thanks for writing Box 
1018, Boston, MA 02134 











155 goodiooks 
acting. very 





PHONE FANTASY | 
HANK, the leather man 
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MISTRESS 
VANESSA 


Mi ppl 


WHERE 
FANTASY 
BECOMES 

REALITY 


24 Hours 


965-4493 
PHONE FANTASY 











WM, 30, 5’9” 155 sks strait- 
men 20-35 who want 
free ht summer fun. Get 
great head while you watch 
porn tapes on my VCR. Box 
1837 
WM 32 gdig vry wi hng wnts 
safe jo scne only w/ ht guys 
who feel same PO Box +10 
Charlestown MA 02129 


WM 6’ 200ibs 30yo looking 
for ladies for sexual rela- 
tionships. Please reply to 
PObox 95 Newton Lower 
Falis, MA 02162 
WM 6' 200 very ht lookng for 
ht & hrny F swinging partner. 
PO Box 95 Newton Lower 
Falls MA 02162 
WM clean & discreet wood Ik 
to have his BB spnkd red by 
M or F 30-55. PI write with 
way to contact Box 1836 


BOX MAIL | 


NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ic hold, deliver or 
forward flyers or 
other unsolicited 
matter. 





























Explore YOUR 
SECRET 
Desires! ( 


No 
matter 
how 
bizarre- 


sexy 
ladies 
can 
satisfy 
you 
right 
over 





‘254-7549 








YOUNG COUPLE 
Very attractive couples early 
20's seek to meet other 
young couples for sexual 
adventures. Send photo & 


phone to Box 1776 





SEXY VIDEO 
Girls, guys couples discreet 
photog offers sensuos video 
of you, perfect gift for some- 
one special. Call for details, 
keep trying. Kurt 964-7642 


MASSAGE & 
ESCORTS 


ERIC ESCORT 
Bind GWM clean discreet 
versatile- “piteeines 
In/out-Anywhere/anytime 
Over 25 please 536-4034 


ALL THE RIGHT 


MOVES 
Gdikg intel guy will escort 
men (over 30 pref) safe clean 
pvt in/out, movies. Please 
call Tom 536-5091 


Let a pretty girl escort you. 
Boston & Camb. 

Outcalls only. 262-2299 
Absolutely gorgeous tall 
38D-27-37 shapely WF es- 
cort 24 hrs. Strt or dom. Jill 
536-9707 


“ALEXANDRIA” 


g raven haired 























WM very attractive & 
physically fit 6°1” 190ibs. 29. 
Discreet, kind , sensitive, 
down to earth & hrny. Look- 
ing to meet trim attractive F 
18-40 to share close en- 
counters and fun times. May 
try threesome w/ the right 
couple. Box 181 New Town 
Branch, Newton, MA. 02258 


WM wots sivs u_ travel 
MFCpis PO 806 Bristoi Ri 
worship my feet on your 
knees Cpls especially 








Women's erotic lingerie. 48 
page explicit color catalog 
$5 Also men's catalog $2.50. 
Passion Fashion's P.O. Box 
3612P Cranston R.1. 02910 


tone safe, conv to trnsp, 
pre-op 739-2833 

AMY & _ Outcall escorts. 
247-039: 


" ANDREA " 
Petite pre op yore & en- 
joy escort now 731- 











An escort for you out calls 
only 588-1044 
BEAUTIFUL 
BUSTY ESCORT 


Available for outcall only 
284-7286 keep trying 








The Phoenix Classifieds get 
results. 





CALLING ALL 
LARRIES: 


Free admission with picture 
ID, June 9-13 at 


THE TAM 


Young biack male ready and 
willing to satisfy pleasure 
seeking females 18+ and ail 
races. Box 1838 








Div black M 35 discreet hithy 
will gv unbelieved hd to con- 
Struct. tradesmn 25-45 late 
aftnoon send num/way to 
meet box 1813 








Le 
French 


Connection 
by Gigi 





For a tantalizing 
adventure in phone 
fantasy. 

Try it the 

French way... 


723-8084 


24 Hrs. 


$18.00 
DMNT Mistress 
Also Available 
Special rates 
for 
additional calls 


Ask about Gigi’s 





Bi italian Jock masculine 
muscular outcalis only es- 
cort Tom 427-1615 


BLACK GODESS 
Seeking pleasure with Black 
Pre -Op escort outcall and in 
dial 267-8710 


BODY BUILDER 
Escort for men only. Call 
776-8121. Chest over 54. 
Biceps 20. Waist 30. 


BREE ESCORT 
Healthy blonde mstrs clean 
and discreet need we say 
more out calls only 491-1944 


CHENEL 
new girl in town 742-1777 
escort 


Debby’s dolls. Ladies for 
outcall escort. 247-0395 


Hi-class luxury escort by 

stunning, Ing-legged, red 

head. 36C-26-36 5'8"’ 

138lbs. Sincere+discreet 
2610 


RANIA 
Beautiful feminine tali dis- 
creet WF 29 years old Veri- 
fiable calls only Please no 
dom Easy parking Available 
for private escort. 289-3441 















































STRAWBERRY 
¢ ad 
acKiE [3c 
attr 
legs. Available for 
INCALL ONLY your personal escort. 
12-9 P.M. Call: 599-8947 
ESCORT ab Cale Vertted 
rwOQUBLE ECSTACY SAMLT:SDAM coty vorthed 
OUTCALL 489-4900 


poo incall outeall 





424-1731 








FALLON 

Cure the summertime biues 
have a friendly relaxing es- 
cort in your dynasty. Discre- 
tion and enjoyment are just a 
call away! 

OUTCALLS ONLY! ALL 

CALLS VERIFIED! 


Lisa’s 
Ladies 
Leather 








479-1367 or 
LE“ “ze its 
: 
4 596-0662 
1.0 ey ANY 2 PM- 2AM 
LE aa Outcall Escort 
Outcalls only 424-0667 All Calls 
Early Morning Special Verified 








HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 
Newton Highlands 
Newton open 7 days, 9-10 


965-1066 
965-5535 














Escort by two lovely 
hemales and “4 in- 
Call and outcall 889-1272 





THREE’S COMPANY 
TWO IS BORING! 
Together, a beautiful 
blonde and a gorgeous 
brunette will fulfill your 
wildest fantasies. 

Outcalt Escort. 
Call 599-8947 
All Calls Verified 








[A * 


x 
CLASSIC 
ESCORTS 


Invites you 
to 
THE BEST; 
now that 
you’ve had 
the rest! 


We feature 
dancers & 
models 


Discretion 
assured. 


266-4443 


FEMALE 
ESCORTS 
NEEDED 
es= 
MC/VISA 














Boston’s Finest 
Telephone 
Fantasy Service 


738-7570 


$20 
MC/Visa/Prepaid 


Special rates for 
additional calls 


EARLY MORNING 
SPECIAL 
$15 


Monday - Friday 
6:00 AM - 9:00 AM 


Best Mistresses on 
East Coast 
available here! 


To prepay send M.O. to: 
ST Associates 
P.O. Box 611 
Allston, Ma. 02134 


“SWEET ‘TALK” 











RSE SS: 
ATTENTION 


When dialing 
massage and 


escort 
phone numbers, 

















357-7012 


Boston's 
loveliest 
escorts 

available 

...for the 

man who 

appreciates 
the finer 
things 
in life 


24 
Hours 


Outcalis only 
All calls 
verified 

Discretion 
assured 
= @ 


Escorts 
needed. 



























































NORTH SHORE’s|] | STREET 
DOLLY PARTON Prompt and 
LOOKALIKE Friendly 
Incall Escort Service 
Mon.-Fri. 10 AM-5 PM 
595-3027 
Please dial correctly 








Escort by lovely pre-ops 
dynamic trio for men 
Melinda-ivy-Karen 884-3204 





BRENT 
Escort for men handsome 
tanned & built 542-5719 
anytime, leather availaibie 








JASON 

Bi Black Male 
Sexy, discreet, clean 
college student. In or 


out call. 


267-5166 
escort 














Dom Mstrss escort stocking, 
garters, light spnkngs by 
Pre-op NOEL incail-outcall 
262-4969 





DREAM TEAM 
BiWM and or BIWF will Es- 
cort males/femaies or cou- 
ples together or separate 
cleam discreet all calls veri- 
fied 787-9309 








Escort by nice pretty pre-op 
call Dani at 720-0593 day's 
only please. 


California 
Girls 











If you like the beau- 
tiful tanned blonds of: 
Califorina, you will 
love us 














Happy Hour for DYNAMIC DUO 423-4823 
the cowl Rianne mua tn | “Eb 
discriminating escort 424-1565 ALLS ONLY 
gentleman. Escort anytime Marc At. ramaLeE 42nd STREET 
ax meee ah pucenilt VERIFIED OPENINGS Escort Service 











Cinderella | | commencia TLL 
ERCIAL 
einiart ADVERTISERS: viele a 
Recent Federai ti 
REFERRALS prohibits obscene o indo. - “ 
cen elephone com- scort y 
Rieiees son under 18 or with ery Pre-Op Karra 
ana lii— 731-4552 
Prince 
Exquisite escorts i t- 
423-4823| Eeaiaae Sante 
A, Ses CALLS ONLY 
all calls verified Exciting youns hunk males oki ‘OR ESCORTS 
limos available escort or out Cail ladies for outcal in Soon t 
Paul.& Mork B84. 5678 
roams 
4ind || La 


Mirage 
Escorts 


Ox 
. 2. ‘at 


a 


Gorgeous female 
and male escorts 
available. Cou- 
ples are welcome. 
Call: 


247-1942 


Now serving all of 
Massachusetts, 
New Hampshire 

and Rhode 
Island. 


Open 10 AM to 
Midnight 
All calls verified 


Now accepting 
applications for 
female escorts. 








Solid 
Gold 
Escort 
633- 06 16 


Outcalis on! 
All calls verified 














GENTLEMEN 
Our Ad is small But the Re- 
wards are talil!! Lovely and 


active 
your discret 
and Out Calis 584-1 














For your 
call escorts 247-0395 


pleasure lovely oul- 








24 Hours 











* Our escorts are ¥ 
* friendly 
* elegant 


Vv - attractive v 
You are assured of 
v quality and v 











ESCORTS 


Attractive men 
and women 
available for 

singles or 
couples. 

Open 8 days 
and nights 


Outcalls only 
Female Escorts Wanted 














PLAY 
MATE 


Escort 
Referral 
Service 


821-2187 


We 
treasure 
your 
pleasure 





Discretion 
assured 











GENTLEMEN 
Relax in ac comfort with a 
tantalizing escort Call 
322-3207 10-7 

















Sree, 

















for 
cal 


wit! 
dis 
937 


ali: 





We 


















































———=— ome 
a 



















































































ATTENTION Mistress Nicole’ 
MASSAGE & ESCORT EXECUTRON . 
ADVERTISERS ATTENTION | LEATHER 
} or 
Mig Sots for LACE 
ads (line i , i 
633-0616 | |iconesoxy°°” wrenaing | |icart 
24 hour escort pene al 
service There will be late phone numbers, * Blondes 
All calls verified ns oa for Indulg e please be sure oBrunaiins 
e ; = ads 
OUT CALLS ONLY| | $19.00 tor any aie-| | YOUr wa | 
Positions play ad received correct! 322-9797 
avatabe for | | to ihe dean Fantasy : 1Ade 
gt at ; ae eae 
Ladies —— Weekdays 
1ris Maggie & Molly charming : 
633-0616 GENTLEMEN Available | — a 247-908 the COMMENCIA RAVEN! Beaut exotic P 
| seal 0 man Out 3 you Sand Escort eee eons gentlem Kovenisens, |  ‘wecrcone. tc. 742-3808 
cards to PO Box. 2751 O et BOX MAIL Pairs. Attractive es- an Recent Federal legislation Pretty blonde will take you to 
Woburn Ma 0 ut Call Service cort couples. only h prohibits obscene or inde-| Plato's retreat in NYC 
321-8673 NOTICE available to selective eanod Bn pened com- 201-568-7614 escort 
All Calls Verified Only bona fide poh at alte _ awaits san endo 16 07 wb poo =. escort 782-0656 air 
Solid Escort by valls eri 1e replies to an ad er person without his por oe on hrs 8-8pm parking 
SH ARLOTTE Also Available should be directed 354-3082 the finest a 
Gold | sere row ve pe | [PRONE FAmtasy | |mumber'The Proe:| | 2% ssoseos | | Scruples | (; 
per- Y - 
coed | Sees] | 322-1658 | |rieinot recure| | Assume || vec ples | / THe 
sk for Lucious Lips ° , deliver, or 24 Hrs. t Call Onl y 
633-0616 437-9564 “ree forward flyers or Outcalls only All Calls : ORIENT : 
Outcalls only All calls verified Box 683° other unsolicited All calls verified Verified EXPRESS 
all calls verified Keep trying Evora MA 02149 matter. a = ESCORT x 
IRISH SWIMMER = . LIMOUSIN 
c and private location ARE You For the “ SINE 
for incalls. | Out entleme SERVIC 
also availalbe. Discretion BORED? 8 » CE 
always assured. Call anytime who is 
254-7197. Dennis We as SISTERS and accustomed 
new to the area can stom ienieaks 
BACK BAY’ cure all that ails you. to the 
s Call yA dt your T best of 40| 
FINEST ——! realities, S evervthing 467-8035 
ESC aa 
¥ ORTS me ee 288-7232 
INCALL - OUTCALL 262-1640 All Calls Servin 
437-1751 Escort Verified RI. MA. NH. 
KIKI Female Discretion Assured 
GWM Ital escort clean dis- Daytime delight incall escort All Calls Verified 
pean epee Keep Meson mn 266-7323 Immediate and acct pea = 
. e ~ . ale 
‘miaane friendly service Available = cor Avatabie 
IF YOU MISS THE : 
IN CALL ESCORT THURSDAY 4 PM from beautiful Bee ets phane 
For the eee ® all : : , italt a 
Discriminating and charming be'gladto vet Outcals only, Blonde Escort cal 568-0484 
Gentleman We will now accept ads es t Must be verified. Escort Will verity. Couple avail 
247-1453 until 10:30 AM Friday. An corts. , 
ian -Sem. | poner” ld | SERASERPON ve 
Occaston uanaa,-6-6C 
Se Male & Female press wes 
pA convenient location Tall, trim, dark ao . € seo refenal 
reg at 782-8551 eyes, mustach. For a special ge til F o 
call 458-3678. r) gency 1 > 
T 
IQUTIEWCRD.. SoM MSTRSS That’s what puts the et Pe capt 
f escort. . Strict discipline, spnk e offer secorls fe rts 
937-8034 in & out, kp trying. night wire. Tinbhsnedlere the best ahead of the rest. complement the oO 
‘ P déiscriminat ng 
Discretion assured. enecelive 479-9923 
SENSITIVE All- calls verified. Now serving all of Massachusetts. 482-0714 | "ASSURED 
24-Hour service. viol Dos eet A 
ee || @ 731-5572 = | | See | ae 
” 1 | available fe ” 
} pO. 2. Gold female escorts 
: a ee ee tae? | elated ali = Escort —— 
Massage by Kathy 653-1695 She-maie goddess £ or 
= Bostoris Gurcatls ony tots waloaae JENNIFER ep inet prenea Cute FAWN | 633- O61 6) rr 
B LEATHER OR LACE vin PRE-OPHT agectare |*°* Bee itcalls oF 
deel x est LISA-PREOP zie with pleaure and delight Si greer “eved vinen | a alls verified 
| will make your fantasies Leather sesions available aunt aedieer Dacian a o “Out call escort ne QUNG ATHLETE | 
Escorts com ae relaxing escort Escort. 437-9187 437.9060 E area Ne ed a : 
, 099-8947 snd comprensheive i. aa 
an iscretion assured F hoe enix Classi sitied 
Limousine FIFTH 7 | BOX MAIL 
SUGAR AND SPICE USIC AND THE NO 
Service Everything nice 497-1751 in- ARTS TICE 
We'd AVENUE call-outcall escorts CATEGORY wd mene fide 
TA les to an ad 
like to Dr Fist cae pan th wid ex- gee directed 
é @ you to the oen b 
make ESCORTS utd utimate. 88D evetante Es- A atte caine number Tro Pane. 
your M ~ , oy hg required 
=? FITNESS i ’ Onique’s| |iorwers ‘vers. or 
a yers o 
LINDSAY’S Boston SPA R q other unsolicited 
AND ALL | | something EXCLUSIVELY Lassé gS Scania 
AMERICAN ol all DESIGNED The Elite 
GIRL 8 FOR Escort Angels 
ESCORTS aaneueee MEN pet ofa 
emale Immediate and 
& friendly service The Largest Centerfold 
proudly pre- Mal from beautiful and The Best To escort you 
sents the most e and eo Club Of Pony and 
ee Escorts escorts. ; eRe aaa ama the Suburb 
sensitive and at- Its Kind Outcalls only 
tractive youn “The Females. In New England on She's alluring. a 
ladies Cader difference vento tant vacation lady of distinctive R x =. 
- is quality.” tastes. bright e : 
out Massachu- All calls ahead of the MASSAGE sometimes witty putation 
sett P verified. rest. ub | anal for aluays warm Is built 
etts. rompt Discretion Couples = pen sq. ft. a She's refreshingly ALL CALLS VERIFIED 
and person- : welcomed ations « Sliver Sonam two different on Class 
alized Serving the Super JTs (tanning beds) 
. am Discretion | fe Zioacwe Ticcel | Weeks hy 
Mass. Area. nasaee machines . cine-tibe Norma 241-9692 
whirl L 
To arrange Cae oe gale gi look 266-5414 | ESCORT OPPS. 
for your — for US a 
e rt call 24 ll \ >in 
We also offer city tour = 731-5972 $5.00 off at the hrs. Females needed for new 
and dinner dates = m= All calls verified with this Ad! paint Poe — 
Openings for female Now servi j i oe 
escorts always 489-4541 —_s For further beginning = 
available exteaile only information, call of June! FEMALE 
Openings for Escort openings 297-937 ‘i ne acne ESCORTS 
Ea x= thin attractive — ae 10 son “2 av rilabl oe 
escorts we : e 
and dancers. 24-Hour service Openings for , WANTED 
Masseuses Outcalls only 
357-7012 
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Toma “var” LE ng, ceatine ae ger cqarente gy FD meron. 


eee 





=You've got what it takes. 


Salem Spin: 


Share tie spirit. 
Share the refreshment. 






Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 















BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 
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The magnificent ~Makiokas 


KON ICHIKAWAS REMEMBRANCE OF JAPAN PAST 
by Michael Sragow 


he Makioka Sisters (starting June 5 at the This movie's instant aura of nostalgia is deliberate. 

Coolidge Corner) has one of the most Dressed in their festive kimonos, the Makiokas have 

gorgeous and evocative pre-credit sequences | taken this trip as a magic act of continuity with theif 

I've ever seen: a family gathering in | 938 past. We soon realize that elsewhere in their lives 
Kyoto, when the cherry blossoms are at their peak. The | history has barged in and broken their spell. 
bluffs of bright pink flowers softened by spring rain, The eldest of the four sisters, Tsuruko (Keiko Kishi), 
framing vistavisions of hills and valleys, are like admits that the reason her husband, Tatsuo (Juzo 
schoolbook memories of Japan brought to life by a Itami), didn’t come is that there's no cherry blossom in 
light-fingered poet. And as the Makiokas, aristocrats his blood. Teinosuke (Koji Ishizaka), the husband of the 
from Osaka, sit in their tea room with a view, their second eldest, Sachiko (Yoshiko Sakuma), admires the 


ceremonious beauty matches the allure of all outdoors. | Continued on page /0 
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Chevy Chase: trying to muster a sneer 





Toeday’s Chevy 


Fletch is a midsize star vehicle 


by Henry Sheehan 


FLETCH. Directed by Michael Ritchie. Written by 
Andrew Bergman from the novel by Gregory 
Mcdonald. With Chevy Chase, Dana Wheeler- 
Nicholson, Joe Don Baker, and Tim Matheson. A 
Universal release. At the Charles and the Chestnut 
Hill and in the suburbs. 


system has vanished, filmmakers continue to make 

star vehicles. Already this summer we've seen 
Richard Pryor and Sylvester Stallone turn up in tailor- 
made celluloid, and now here’s Chevy Chase in a 
fashionable conveyance of his own. Fletch is a two-for- 
one-type picture: it’s based on a bestseller, so its presold 
audience is a safety net for Chase’s up-and-down box- 
office performance; conversely, Chase’s presence should 


I t's odd that, even though the old Hollywood star 


sell the movie to those who eschew mystery fiction. All 
that’s left after ingenious packaging like this is to go out 
and make the movie — just a minor detail, really. Of 
course, the possibility that the brazen wheelers and 
dealers who back projects like this will fall flat on their 
faces is enormous: all too often, the calculation stops 
short of the execution. But Fletch turns out to be an 
amiable comedy thriller — if very rough in patches and 
hardly a triumph of style — and that’s because Chase is 
ultimately able to drive it. 

The role of a smart-aleck reporter caught up in a 
maelstrom of drug running, official corruption, and sex- 
among-the-rich would seem perfect for Chase’s person- 
ality, except that after television success and a dozen or 
so leading movie roles, it’s still hard to say much about 
his persona. Mostly he seems to evince a kind of lazy 





contempt, a lack of interest so profound he can’t even 
muster a sneer. For a long time Chase's best role was as 
the golf pro in Caddyshack ; for one thing, he looks 
every bit the disengaged WASP pursuing the perfect 
putt with a Zen disregard for the physical world. That 
kind of looniness gave a context to his non-sequiturs 
(still a large part of his comedy style — there’s a whole 
scene in Fletch built around a speech full of them) and to 
the odd sidelong glances that always looked away from 
the other characters. But after his early success he (or his 
handlers) tried to build himself into a more conventional 
leading man, and all of a sudden the previously missing 
sneer showed up. Chase’s characters in movies like 
Modern Problems and Seems Like Old Times had no 
sympathy for the people around him. Any thought that 
he could feel affection for a bit of fluff like Goldie Hawn 
was so out of keeping with everything he represented 
that it wasn’t even funny, just false. 

Although no career as untidy as Chase’s could show 
simple highs and lows, he did seem to get back on track 
with National Lampoon's Vacation (directed, like 
Caddyshack, by Harold Ramis, of SCTV fame). There he 
finally began to open up. And amid the rancid depiction 
of family life, we glimpsed some possible causes of that 
detached nastiness. Instead of taking place on an empty 
soundstage or in front of characters who were just 
scenery fillers, Chase’s famous pratfalls occurred in full 
sight of his family. Repeatedly he looked most foolish in 
front of the people he most wanted to impress. The snide 
contempt originated within him, and the klutziness 
became the foundation for a neurotic character. 

In Fletch, Chase stays on the surface more than he did 
in Vacation. In fact, if he played the klutz too much the 
movie would fall apart; Fletch the soft-bottetrieretras to 
show derring-do in order to solve his mystery. But Chase 
is using scenes to build character rather than just toss off 
a few lines. Take his gate-crashing at a swank tennis 
club. Dressed immaculately in whites, Chase as Fletch 
looks decidedly at home. The obvious joke is built 
around his charging his food and drink to the bill of an 
obnoxious man he hears berating a waiter unfairly. But 
Chase’s compulsive overtipping, even though it’s part of 
the routine, gives us enough of Fletch’s insecurity to add - 
a little resonance. 

Unfortunately, much of this goes for naught under the 
direction of the ham-fisted Michael Ritchie. Throughout 
his career, Ritchie has strained for satirical humor, a 
luadable goal in un-socially-conscious Hollywood. Yet 
he has chosen the easiest possible targets: beauty. 
contests (Smile), pro football and pop psychology (Semi- 
Tough ), and survivalism (The Survivors). And his 
approach is that of a man pitching elephants at the sides 
of barns. Ritchie will flatten out a character with a 
steamroller in order to create a laughable figure, so 
whatever point he tries to make gets turned back on 
itself. 

With a bestselling novel to work from (not to mention 

Continued on page 12 





My lunch 
with Ellen 


by Hal Hinson 


hatever you do, don’t have lunch with Ellen 
W Barkin. She'll talk you into ordering whatever 

she wants, like French fries or something, and 
then steal them from you. The whole meal I think I had 
maybe one French fry. And don’t try to interview her, 
either. You'll be going along great, getting really good 
stuff, and then all of a sudden she'll say, “Wait a minute, 
where's the button to this thing?”, and cut off your tape 
recorder. Or else she’ll make some totally innocuous 
comment — like something about William Hurt’s 
mustache in Body Héat — and then three minutes later 
say, “You know that thing I said about the mustache?” 
and give you this look. That’s another problem. She 
keeps giving you these looks — the kind that say 
everything without saying anything — and there’s so 
muth going on in her face that you almost forget to listen 
to what she’s saying. She does it in her movies, too, like 
the time in her new film, Enormous Changes at the Last 
Minute, when the man who has been calling on her 
every Thursday since her husband walked out reappears 
after missing three Thursdays in a row. She hears his 
knock at the door and something remarkable happens: 
her face crumples. This lasts for only an instant, but it’s 
like watching slow-motion footage of one of those huge, 
dynamited buildings falling in on itself. 

Barkin’s episode in Enormous Changes (which adapts 
three different stories by Grace Paley, and was reviewed 
here last week) is full of such transcendent moments. Her 
whole career, in fact, is a series of little epiphanies — 
little jolts of emotion, mini-arias that you replay over 
and over in your head. Most of her characters are like the 
one she plays here. They’re not women with a lot of 
money who spend their days agonizing over what outfit 
to wear to dinner. Her characters have to deal with 
weightier matters, say, how to get a month’s rent and 
groceries for three kids out of about $13. As Virginia in 
Enormous Changes, Barkin is the embodiment of all the 
women who walk through Paley’s fiction, a little 
bloodied perhaps by the disappointments of life but 


~ determined to wash up and carry on; and Barkin plays 


her with the right combination of toughness and 
vulnerability. Barkin has the face of a tragedian. 
Although she can be disarmingly attractive, she doesn’t 
have the conventional prettiness of a typical ingenue. At 
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Cox swain 


John Hargreaves, Lucy Angwin, and Wendy Hughes: the family, in the end, is everything. 


Letting go of My First Wife 


by Kathy Huffhines 


MY FIRST WIFE. Directed by Paul Cox. Screenplay 
by Paul Cox and Bob Ellis. With John Hargreaves, 
Wendy Hughes, Lucy Angwin, and Robin Lovejoy. 
Cinematography by Yuri Sokol. A Spectrafilm 
release. At the Nickelodeon. 


primal shriek. Its embattled couple are way 

beyond playing at scenes from a marriage in 
controlled tableaux of separation. In the first bedroom 
scene, we know from their bodies that the relationship is 
inert, though the atmosphere is charged with tension. 
Then, in one explosive night, they go from closed eyes to 
open wounds. We get slapped by the agony of Cox's 
own marital break-up, which he brings to the screen in a 
barreling course of confusion, rage, revenge, attempted 
suicide, and kidnapping. He insists on the mystery 
behind shattered passions and lives. There’s no clear 
motive for the affair that Helen (Wendy Hughes) 
embarks on. Neither are we prepared for the double- 
edged reaction of her husband, John (John Hargreaves): 
furious when he finds out, he clings to her when she says 
she’s through living with him. My First Wife is patched 
and rushed, but it’s much more terrifying than Cox's 
other two portraits of loneliness. Lonely Hearts’ middle- 
aged bachelor hero and repressed heroine were like cut 
flowers kept out of the sun for fear of fading; they 


P aul Cox's My First Wife has the raw insistence of a 


proceeded gently from one-word conversations to 
awkward dinners to exchanged confidences to a quiet 
romantic blossoming. Man of Flowers’ bizarre, middle 
aged hero moved elliptically and eccentrically through 
painting, flower arrangement, artistic voyeurism, and 
murder — all substitutions for sexual contact. My First 
Wife has none of these restrained, oddly comic rhythms. 
Instead, it comes at you with the driven, ripped-from- 
the-heart bloodiness of Cox's own emotional battle- 
ground. 

Cox doesn’t just re-create the wrenching momentum 
of break-ups — he bangs and hammers the pain of the 
material into compelling art. He’s bleeding, but there’s 
design in his careful constructions. By eliciting complex 
performances from John Hargreaves and Wendy 
Hughes, he captures both the intensity and specificity of 
marital dead-ends. In place of Norman Kaye, whose 
gently eroded features were right for the tenderness of 
Lonely Hearts and the peculiar humor of Man of 
Flowers, Cox switches to the younger Hargreaves, 
whose beard, bulbous nose, and bushy eyebrows 
suggest Nordic ferocity. He looks dangerous; at a given 
moment, you're never sure whether he'll explode or start 
whimpering. Whether he’s barging in to call his wife a 
whore in front of her parents or growing pale with 
suffering in the ashen aftermath of his suicide attempt, 
he flails at his scenes like a Thor and connects. Hughes, 








with her fine-featured, protean face, is altogether 
different from her repressed or exotically neurotic roles 
in Lonely Hearts and Careful He Might Hear You. 
Where her husband is passionate and unraveling, Helen 
is dismissive and controlled, too capable of making a 
clean break. Her sharp, prominent, upturned nose seems 
a guillotine. Both husband and wife are less likable than 
the characters in Cox's other films. Yet they draw you 
into their pain, and the camera as well. As if tracking a 
wounded animal, it follows while John stumbles past his 
orderly record collection and engraving of Beethoven, 
his life coming apart at the seams. Pursuing the same 
irony, it freezes on Hughes trapped between engravings 
of Mozart and Schubert and racked by her own more 
controlled versions of anger, guilt, and misery. 

Cox also creates elaborate tapestries of imagery and 

camera movement. John, who works as a classical-music 

disc jockey, claims that he enjoys traveling between his 

home and the radio station “because it gives me time to 

think.”” But as his racketing train slices the frame and 

hurtles toward you, he nods off while reading a 

newspaper. He’s no more alert during his journey 

through life. Once John knows he’s in store for a loss, 

Cox makes sure that trains continue to criss-cross the 
screen behind, alongside, and in front of his characters. 

John’s gaze is locked not on these reminders of change, 
though, but on the harbor by his house. There, boats are 
constantly moving out to sea, but with a slower motion 

— they don’t slip so quickly into the past. The gulls he 

chooses to watch never fly away: they hover, treading 

the air or circling in mated pairs. Similarly, John keeps 

replaying slow-motion mental movies of his wedding 

day or the birth of his daughter — like the gulls, he 

wants to hover and keep things fixed. That's what's 

behind all his attempts to preserve past happiness 

Continued on page 11 





Bless is more 


by Gregory Solman 


BLESS THEIR LITTLE HEARTS. Directed by Billy 
Woodberry. Written and photographed by Charles 
Burnett. Starring Nate Hardman and Kaycee Moore. 
At the ICA Cinema at Copley Place. 


ost everything works against the success of 
M black filmmakers of social conscience, includ- 

ing the vicissitudes of fashion. The low-budget 
film — their traditional showcase of strength — has 
bounced back, but for the most. part the new, 
independent cinema looks and behaves annoyingly like 
the old, dependent cinema: And lately mainstream 
sympathies for the wretched have been trotting the 
globe — fueled by an equivocal pop tune that could pass 
for an airline jingle (for all its meaning, they might as 
well croon, “We fly the world/We fly the children’’). So 
coming when it does, Billy Wcodberry’s Bless Their 
Little Hearts, about an American black man’s unen- 
durable fall into unemployment, sings the blues with 
special urgency because it represents a small triumph 
within a larger struggle. 

Crudely made for $25,000 in Watts, with its cut left in 
the rough, and starring non-actors who only occasion- 
ally belie their amateur status, Woodberry s first feature- 
length film is by no means perfect. But his stark, 
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elliptical approach — a black-and-white neo-realism 
that refuses to imitate Hollywood — also rescues his film 
from either underdigested or overarticulated ideology 
Mostly we just find ourselves suffocating, with our 
unemployed everyman-hero Charlie Banks (Nate Hard 
man). Charlie’s wife, Andais (Kaycee Moore), convinced 
that he’s given up, even that he’s been unfaithful, has 
too often let the kids overhear her sob that only she cares 
whether they live or die. Now they treat Charlie with icy 
indifference, even against their instincts: a father 
bringing home ice cream couldn't be greeted more 
coldly. Both parents have unaccountably ganged up on 
the 10-year-old, Ronald (played by Ronald Burnett, son 
of the film’s writer and cameraman, Charles Burnett). 
They fuss over his long nails; they even berate him for 
not eating quickly enough. In the future, Ronald will 
probably get his kicks painting the graffiti that (as an 
odd job) his father gets paid to clean off. 

Charlie retreats to the arms of a sympathetic woman 
— who, it turns out, wants a man around only to beat her 
teenage son. He plays poker half-heartedly with the 
boys, but he can’t help dampening their get-rich pipe 
dreams — including a hare-brained scheme to shoot and 
sell rabbits — with his assertion that. only .threugh, 
critical self-examination will they “see what's gone 








wrong” with their lives. One morning, Charlie finds 
himself face to face with the bathroom mirror. He looks 
past his listless, puffy eyelids (like a defeated boxer’s) to 
a stultifying darkness beyond. There’s no showy 
expression of rage, but he turns the faucets off so tight — 
desperately trying to keep a drip from becoming a flood 
— that his daughter has to fetch a pipe wrench to open 
them again 

These scenes come to a head in a 10-minute argument 
in the Banks’ kitchen that’s shot in one long, testy take 
starting with Andais’s accusations (“Until you. start 
acting like a man, nothin’s gonna get better.”’), building 
through the tears and shouting to counterclaims, and 
ending with Charlie’s hasty and obsequious retreat. “| 
know you want to be alone right now to think about 
this,” he says, heading to his buddy's. Here the 
spontaneous, convulsive bursts of emotion evinced by 
Hardman and Moore are so tainted with real anger it 
puts professional acting to shame 

Charlie seeks the advice of a barber, a local sage who 
cautions him that he might be “too choicy” about the 
jobs he takes when it’s clear that he'll do almost 
anything. Growing despondent, Charlie joins his poker 
pals; and they all decide that you can rely only on the 
bounty of the land. They try fishing an urban river and 
hustling their catch to passing motorists. In the final 
scene, as Charlie casts his line toward the leisure boats, 
the vast gulf between ship and shore seems to swell 
larger and larger. And as Charlie walks away, silently, 
without explanation, Woodberry’s film achieves André 
Bazin’s hallmark sof: meo-realism — it gives back to 


ry 


cinema the ambiguity of reality G 
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Plough and 


Star-struck 


O’Casey at 
the battlements 


by Carolyn Clay 


THE PLOUGH AND THE STARS, by Sean O’Casey. 
Directed by Pamela Berlin. Scenery designed by John 
Falabella. Costumes by Susan Tsu. Lighting by James 
F. Ingalls. With Patrick Clear, Keliher Walsh, Wyman 
Pendleton, William Carden, Pauline Flanagan, Ve- 
ronica Castang, Pamela Pascoe, Sean G. Griffin, 
Kieran Brennan, Brian Connors, John Conley, Wil- 
liam Perley, Anne O'Sullivan, Paul O’Brien, and 
Ingrid Sonnichsen. At the Huntington Theatre 
Company through June 16. 


hen it comes to Sean O’Casey, everybody 
W knows the Troubles he’s seen. Although he left 

his native Dublin in a huff at midlife 
(following production by the Abbey Theatre of his first 
three plays), this playwright has remained the dramatist 
laureate of Irish insurrection. The Shadow of a Gunman 
takes place during the war for independence (1919-21), 
and Juno and the Paycock is set against the ensuing civil 
war (1922-'23). But those wishing to sow the seeds of 
Irish rebellion invariably reach for The Plough and the 
Stars, which was culled from Dublin’s Easter Rising of 
1916 — when, according to Yeats, a “terrible beauty” 
was born as a lot of pumped-up patriots got killed. Alas, 
this play is tough terrain to till, despite its stellar 
reputation. 

In The Plough and the Stars, O’Casey veers all over 
the Dublin map, both literally and figuratively. Aban- 
doning the claustrophobic settings of his two earlier 
plays, he moves the action from a tenement apartment to 
a public house to a street in the midst of the Rising, then 
shrinks back into a garret of the tenement lit by rockets’ 
red glare. And he mixes lowlife comedy, earthy and 
bibulous and full of fight, with highblown tragedy. 
Some of the former is clichéd and some of the latter 
sentimental, but they blend to form a pocked, vigorous 
picture of an Irish working class drawn by vanity or 
circumstance into a fray not yet airbrushed into the stuff 
of myth and martyrs. Of course, by the time O’Casey’s 
play premiéred, in 1926, the Easter Rising had become a 
holy event colored in the vivid hues of hindsight. Hence 
some in the Abbey audience were incensed by O’Casey’s 
depiction of Dublin’s citizenry in the thrall of rhetoric, 
looting, and carousal, their heroism, such as it was, less 
a flag-waving than a guerrilla affair. 

In The Plough and the Stars, the working-class men 
are propelled by pomp and bluff; the one act of 


unmitigated bravery is performed by a salty female 
Loyalist who, after three acts of rough talk and “Rule 
Britannia,” is shot trying to pull the play’s deranged 
heroine away from a window as gunfire heats the street 
below. True to her character if not to Irish nationalist 
ideals, this woman, Bessie Burgess, dies calling the 
beneficiary of her inadvertent sacrifice a bitch. And in 





Patrick Clear and Keliher Walsh: blarney on the barricade 








the eyes of 1920s Dublin playgoers, such offenses 
constituted a betrayal, not a portrayal. The spectators’ 
catcalled disapproval, though hardly the riot that had 
greeted Synge’s Playboy of the Western World in 1907, 
nonetheless fired impresario Yeats’s now-famous ‘You 
have disgraced yourselves again” speech. “Is this.to be 
an ever recurring celebration of the arrival of Irish 





Lieder of the pack 


by Sylviane Gold 


EW YORK — Dreamboat. Even those of us who 
once used that word haven't thought of it in 
years. For those too young to remember, it was a 


‘ 
late-’50s, early-’60s term of admiration current primarily 


among teenage girls discussing teena;;e boys (rare) or 
male singers and stars (ubiquitous). it was an approx- 


imate equivalent of today’s “hunk,” and the difference 
in the two words distills the difference in the two worlds. 
“Dreamboat” began its decline with the advent of the 
Beatles, only one of whom it adequately described; and 
as soon as Mick Jagger came on the scene, it passed 
completely from the language. Whatever else he may be, 








i 
Ellie Greenwich: only her heart stood still. 


Mick Jagger is no dreamboat. 

But the word came to mind recently — along with a lot 
of other flotsam from my youth — when I saw Leader of 
the Pack, at the Ambassador Theater. This musical is 
about the life and work of Ellie Greenwich, who wrote 
the song that gives the show its title, as well as a host of 
other hit tunes commonly classified as ‘‘girl-group 
music.”” And playing her husband and songwriting 
partner, Jeff Barry, is Patrick Cassidy — a dreamboat if | 
ever saw one. 

With his sweet face and modest pompadour, tight 




















genius?” he queried, correctly prophesying that with its 
myopic outrage Dublin had “once more rocked the 
cradle of a reputation.” 

Despite being about as fiery as an overloud lullaby, 
the Huntington Theatre Company's revival of The 
Plough and the Stars will rock no cradles of repute. 
Neither will it put a lid on anyone’s fame. It’s a bit late 
for all that, what with the play a bona fide classic, as 
enduring as the Troubles themselves. Pamela Berlin's 
declamatory treatment merely displays The Plough’s 
faults and virtues, along with those of its characters, 
against settings by John Falabella that no Irishman or 
other mortal could call small potatoes. Even by the 
Huntington’s designer-stage-dressing standards, 
Falabella is a Fiandaca of heightened realism. As frames, 
his stolid lower-class environs backed by storybook 
skyscapes are impeccable. Still, the pictures within them 
fail to teem. The actors, many of them Irish at least in 
name, have lots of business to accomplish, and they 
mind their accents as if these were catechisms (which is 
important, given the play’s lilting alliteration, its 
“titherin’ taunts” and “flutter a feather of Fluther’-isms). 
But both their raucousness and their emoting seem stagy 
— less spilled across the plate of life than poured out like 
tea and excessive sympathy. 

For example, in O’Casey’s second act, which is set in a 
barroom outside which a revolutionist is addressing the 
rabble, there should be a striking contrast between the 
spontaneous bluster of the tavern regulars and the 
incendiary formality of the Speaker. Seen only in 
shadow through an upstage window, playing the crowd 
like a church organ, the Speaker (whose remarks are 
lifted from.an-address by Padraic Pearse, one of the 
poet-leaders of the Rising) invokes Mother Ireland, who 
has not known war in a hundred years, to “welcome it as 
she would welcome the Angel of God!’ Meanwhile, 
inside the pub, Rosie Redmond, a lady of the evening, 
bemoans the effect of patriotic-zeal-with-religious- 
overtones on business. And the crew from the tenement 
— wetting whistles parched from being blown for 
lreland — demonstrate that if their country is a stranger 
to Pearse’s redemptive bloodshed, she’s on intimate 
terms with scuffling and bickering. But here the insults 
and fisticuffs traded by morbid Mrs. Gogan and inciteful 
Bessie Burgess, then by blowhard tippler Fluther Good 
and the pompous young socialist Covey, are as stilted as 
the pious war-mongering in the window. A frequent 
criticism of The Plough and the Stars is that its comedy 
upstages its tragedy, with the roguish shenanigans of 
Fluther, Bessie, Mrs. Gogan, and the mastodon Peter 
Flynn eclipsing the arguably soppy tale of Jack and Nora 
Clitheroe, who are torn asunder by a rebellion whose 
bloody reality fails to live up to its pretensions. At the 
Huntington, perhaps because the standout performance 
is Keliher Walsh's as the flirtatious young housewife 
turned Fury by love, the emphasis shifts to O’Casey’s 
debunking of human sacrifice‘as glorious. Vainglorious 
is more like it, he seems to say. Of course Nora, with her 
every-man-for-himself-and-every-woman-for-her-man 
argument, may be too selfish to qualify as a heroine — 
she has her own pretensions toward gentility. But at 
least she’s brave enough to face her egotism, not to 
mention the whirl of smoke and bullets and infuriated 
patriots separating her from Jack. Moreover, she’s not far 
off when she calls the rebels cowards, men afraid to face 

Continued on page 12 





pants and loose limbs, Cassidy epitomizes the kind of 
squeaky-clean sex appeal that could turn on a high- 
school sophomore without threatening her virginity, 
which is what dreamboathood was all about. Frankie 
Avalon, Bobby Rydell, Edd Byrnes, Richard 
Chamberlain — these were the kinds of guys to whom 
you could sing, “Be my, be my little baby, my one and 
only baby .. .”” Imagine directing such a lyric at a hunk. 
He'd probably spit. Only a dreamboat could inspire a 
thought like “Today I met the boy I’m gonna marry/He’s 
all I’ve wanted all my life and even more.” 

These single-minded — not to say simple-minded — 
concerns were the bread and butter of the girl groups, 
whose music provided me and, | suspect, many others 
with our éducations sentimentales; and they are the 
bread and butter of Leader of the Pack. That's both the 
bad news and the good news about this show. As 
theater, it has virtually nothing to recommend it. It looks 
exactly like what it is: a stretched-out cabaret evening 
with anachronistic dance numbers recycled from 
Hullaboo! and a tacked-on plot. The story follows 
Greenwich (played by Dinah Manoff) from Levittown 
to the Brill Building, and from young love to marriage to 
divorce, and it is told not in scenes but in exchanges. 

But then there are the songs. And even though there's 
no particular reason for them to be on a Broadway stage, 
even though only the slightest attempt is made to 
connect them to the story we're supposed to be 
following, and even though someone who didn’t grow 
up with them would probably find their appeal utterly 
mysterious, hearing them again — sung by the likes of 
Annie Golden and Darlene Love and amplified to a fare- 
thee-well — is wonderful. The only thing that keeps you 
from believing you're 17 again is the absence of a tea- 
soaked madeleine. 

So there you sit, happily tapping your toes to the 
sounds of your vanished youth: “There he was just a- 
walkin’ down the street/Singin’ doo-wah-diddy-diddy- 
dum-diddy-doo.” You're ogling the impossible dream- 
boat and watching young Ellie fall for him (“I Wanna 
Love Him So Bad”) and land him (“Goin’ to the chapel 
and we're gonna get ma-a-a-rried”) and lose him 
(“Christmas — Baby Please Come Home’). Life is just a 
medley of hit tunes; Ken and Ellie even converse in song 
titles. And theif very banality, the flatness with which 
they are written, combines with the heady perfume of 
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Books 


Of human bondage 


No novel is an island 


by Michael Sragow 

A WOMAN NAMED SOLITUDE, by André 
Schwarz-Bart. Translated, from the French, by Ralph 
Manheim. Donald S. Ellis Creative Arts Book Com- 
pany, 179 pages, $7.95 paper. 


hen | first read A Woman Named Solitude, in 
W 1973, | thought André Schwarz-Bart’s chroni- 

cle of black slavery and rebellion in 18th- and 
19th-century Guadeloupe was one of the most harrow- 
ing and inspiring historical novels since the author's 
1959 masterpiece, The Last of the Just. As a work of 
imaginative empathy and lyric prose, it dwarfed such 
highly touted predecessors as William Styron’s The 
Confessions of Nat Turner. But the backlash to Styron’s 
controversial 1968 Pulitzer Prize-winner appeared to 
have set the pattern for the reception of all fiction by 
white writers on black themes. As Arnold Rampersad 
points out in his introduction to the new edition of A 
Woman Named Solitude, many English and American 
literary intellectuals (though not French ones) won- 
dered, in the course of reviewing the novel, whether 
Western art was capable of expressing a Third World 
woman’s tragedy. Schwarz-Bart insists on what critic 
Thomas R. Edwards disparagingly referred to as ‘‘an 
impartial ‘humanity’ of feeling,” and he was thus 
accused of overgeneralizing and sentimentality, or what 
Marxist critics would call the bourgeoisification of 
feeling. 

A dozen years later, A Woman Named Solitude has 
re-emerged with a laudatory blurb by Alice Walker 
hailing it as “an unforgettable story,” one that “helps us 
to love and to pray: for the millions of ancestral souls 
doomed to the unceasing torture of enslavement, violent 
death, and utter, final silence over a period of hundreds 
of years.” Maybe now it can be appreciated, rather than 
criticized, for the author's faith in the bond shared by all 
the world’s oppressed. 

Schwarz-Bart, a French Jew who joined the Resistance 
as a teenager after his parents and two brothers 
disappeared in the concentration camps, paid tribute to 
the Messianic faith of his ancestors in The Last of the 
Just, a fictional history of European Jewish martyrdon 
that begins with a mass suicide at York in 1185 and ends 
with a litany for the Holocaust: “And 
Auschwitz. Be. Maidanek. The Lord. Treblinka. And 
praised. Buchenwald. Be. Mathausen. The Lord. Belzek. 

. Yes, at times one’s heart could break in sorrow. But 
often too, preferably in the evening, | can’t help thinking 
that Ernie Levy, dead six million times, is still alive 
somewhere, | don’t know where .. . [ellipsis in original] 
Yesterday, as | stood in the street trembling in despair, 
rooted to the spot, a drop of pity fell from above upon 
my face. But there was no breeze in the air, no cloud in 
the sky ... there was only a presence.” 

In the epilogue to A Woman Named Solitude, 
Schwarz-Bart shows the depth of his belief in the 
persistence and universality of the freedom-loving spirit. 
As a traveler to Matouba, where Napoleonic forces 
crushed black rebels in 1802, he envisions both black 
and Jewish souls drifting through air: ‘Conscious of a 
faint taste of ashes, the visitor will take a few steps at 
random, tracing wider and wider steps around the 
site.... His foot will collide with one of the building 
stones, concealed by dead leaves, which were dispersed 
by the explosion and then over the years buried, dug up, 
covered over, and dug up again by the innocent hoes of 
the field workers. If he is in the mood to salute a 
memory, his imagination will people the environing 
space, and human figures will rise up around him, just as 
the phantoms that wander about the humiliated ruins of 
the Warsaw ghetto are said to rise up before the eyes of 
other travelers.” 

The Last of the Just has an august tone, a weight that 
suits hyper-literary Jewish culture and in the beginning 
makes you feel as if you were reading a new Book of 
Martyrs. A Woman Named Solitude has a bardic rhythm 
to suit the oral heritage of its Africans — it even starts, 
“Once upon a time, on a strange planet, there was a little 
black girl by the name of Bayangumay.” Schwarz-Bart 
begins the novel in West Africa, where Bayangumay’s 
tribesmen, the Diolas, live “in a calm and intricate 
estuary landscape, where the clean water of a river, the 
green water of an ocean, and the black water of a delta 
mingled — and where, so it was said, the soul was still 
immortal.” In the tight, elemental community of the 
Diolas, ancestors are perpetually reborn. The ways of 
hunting, fishing, or farming get handed down intact by 
each generation, and punishment is meted out by long- 
standing custom. Schwarz-Bart doesn’t idealize the land 
of the Diolas as a pastoral dream — indeed, its strict, 
chastening codes of behavior prevent Bayangumay from 
ever consummating the one true love of her life. But he 
does salute the Diola culture’s communality. Through 
the eyes of Bayanguamay, Solitude’s mother, we 
experience both the vitality of a culture bound by ties of 
mutual respect and the calamity of its swift destruction 
by the slave traders, who sweep through her village like 

spirits of the night,” with “beaks, clothes like plumage, 


and on their foreheads stars within silver crescent 
moons. 
On the slave ship, Bayangumay vain to 
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animal.” But she lives to bear a daughter born of a 
sailor's rape. The masters dub the baby Rosalie; the 
slaves call her Two-Souls, partly because she has one 
“dark” and one green eye. Although she’s meant to be 
raised as a valuable house slave, from the beginning she 
can’t be separated from her mother — she accepts no 
breast but Bayangumay’s. 

Bayangumay refuses to blame herself or the gods for 
her enslavement. She saves her fury for her masters. 
And though she doesn’t articulate these feelings in 
words that her daughter understands, she passes them 
down anyway, in the surly independence of her bearing. 
When still a child, Rosalie witnesses an execution that 
alters her perception of the world: “the public execution 
of the Bambara wild-woman who had thrust a needle 
into the skull of her newborn baby. They had tied her to 
the doorpost of one of the huts and coated her naked 


body with molasses. It took the manioc ants several 
hours to finish her off, and all that time, her eyes blazing 
like torches, she had screamed insults at the masters 
Rosalie sees those accusing eyes reflected in the eyes of 
her mother: ‘two little land crabs darting this way and 
that, searching, biting the air roundabout.” She realizes 
that her mother and her mother’s best friend, an “old 
peg-leg,” “always had those eyes under their inflamed 
eyelids, and no one on earth suspected it.” In some 
inchoate way, she understands Bayangumay’s defiance 
But Bayangumay flees the plantation with the peg-leg, 
and at the age of 11, the abandoned Rosalie lapses into 
madness — a zombie state in which the slave child first 
takes for herself the name of Solitude. 

She hovers between “dream and waking,” in a 
Guadeloupe that hovers between nightmare and 
catastrophe, as the French Revolution abolishes slavery 
but exports the Reign of Terror. Under the guillotine’s 
shadow, the blacks are pushed into the quasi-slavery of 
forced labor corvées. African nationalists rebel against 
the established order and end up warring against blacks 
who enlist in the Napoleonic National Guard. Solitude 
moves through this history in a personal limbo: she 
regains a sense of her own soul only efter killing a 
soldier who refuses to kill her first. In moments like that, 
Schwarz-Bart gives us the violence-shall-set-you-free 
theories of Franz Fanon in the flesh. But he writes with 
tortured tenderness, not hatred. Solitude finds that 
violent revolt is the one remaining support for the 
meager life that’s been left to her. 

The special potency of the book lies not in its powerful 
rendering of atrocities but in its dissection of moral 
catastrophe. A third of the way into the book, Schwarz- 
Bart describes the family history of the estate manager 
on whose plantation Solitude is born. His father had 
been a poor peasant who tried to escape forced labor 
back in France by signing on for “contract labor in the 
colonies: eighteen months of slavery on the same footing 
as the Africans, in return for the ocean crossing and 
freedom at the expiration of the contract. The hitch was 
that no great effort was made to keep the engagés alive 
for more than eighteen months, whereas the African 
slaves, an inalienable capital often amortized in less than 
two years, had a good chance of lasting as much as six or 
seven.” The result of such telling details is that Schwarz 
Bart does evoke pity for this white man a pity that 
turns to horror when we realize that he's raised his son 
to be a slave-driver. The same combination of charity 
book's climax vher n tl 


and terror returns at the 
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MARK MORELLI 


Finding the carnival subcurrent 





The beat from Brazil 


Gilberto Gil dances with the human race 


by Milo Miles 


razilian singer, songwriter, and guitarist Gilberto 
B Gil is on the march again. He’s gearing up with his 

new Raga Humana (WEA International, import) 
for a second attempt at jumping into the USA market; 
but Raga Humana, its 1983 predecessor, Extra, and his 
Berklee Performance Center show on May 25 indicate 
he’s made his most confident progress in opening his 
music to reggae and rhythm-rife new-wave rock. Even 


in the culture crosshatch of Brazil, Gil has always 
worked as an avid — if never recklessly bold — style 
collector. His foundation in urbanized folk dances like 
the samba and his assimilation of the playful improvisa- 
tions of street singers in his native state of Bahia was 
augmented by bossa nova, pop ballads, soul workouts, 
and Latinized jazz from both North America and the 
Caribbean, and later the inclusive approach of ex- 





perimental salsa arrangers. In the late ‘60s, he helped 
lead the Tropicalia music movement in Brazil, and the 
authorities deemed its worldly, ‘free-wheeling experi- 
ments subversive. Gil got a first-hand education in art 
and politics when he was exiled to Europe for three 
years. When he returned, he got hits. He became a 
steady headliner in shows outside the United States, but 
when the two albums released by Elektra fizzled here 
(though they did promote his fondly remembered 
Boston premiére at BU’s Morse Auditorium), he returned 
to import-only LPs for WEA International. A string of his 
early-’80s records on that label hinted that the 44-year- 
old veteran might be leaning toward a safer long haul, 
with smooth, lightened ballads predominating. 

This would hardly have been a disaster. Occasionally 
Gil’s eclecticism has faltered at the halfway point, but 
any form in which he relies on his voice — with its 
catting, chants, mellifluous whoops, and sleek romantic 
agility — will offer paeans with more present-tense 
pleasures than those afforded by today’s celebrated 
Broadway-Latin lovers (feh on Julio). From his early _all- 
acoustic numbers on Philips imports, Gil has delved into 
a carnival subcurrent in his singing, even at the most 
decorous tempos and most subdued polyrhythms. 
During the Berklee program (performed with rented 
equipment, since the airline lost the group’s baggage), 
his delivery more than kept pace with Africano and 
disco-like beats as well as tropical-blues sax and rock- 
ribbed guitar. His chorus interjections, syncopated 
cheers, and casual call-and-response rapport with the 
largely Portuguese-speaking crowd embellished the 
melodies without strangling them. 

Still, Um Banda Um (1982) marked a welcome upturn 
in drive. The off-accents, if not the. underlying 
aggression, of reggae were see ges of his 
songs (“Esotérico’”’), and his suavest slow cuts evoked 
late-hour R&B moans (“Drao”) or sly, pop-jazz croons 
(“Metafora”). More important, “Banda Um” itself — 
though far from an absolute scorcher — had Gil honing 
multi-edged arrangements that allowed alternating brisk 
and balmy passages to mutate and slide together; they 
became more fetching each time around. Live, the 
number that underwent the strongest sea change was 
“Sarara.” The song was already a standout on 
Nightingale (Elektra, 1979), where it was buoyed by 
jaunty bass undulations and flirtatious chorus chants, 
with a tart, chirping, scat fadeout by Gil. But producer 
Sergio Mendez might have gaped at the Berklee 
treatment of ‘Sarara”’: Gil led his six-member band — 
drummer Téo Lima, percussionist Geraldo José dos 
Santos, bassist Rubens Sabino, keyboardist Jorjdo 
Barreto, guitarist Celso Fonseca, and saxophonist and 
flutist Raul Mascarenhas Pereira Jr. — through a short- 
epic expansion of it that pivoted on a robust, march-like 
bridge and a string-bending, funky-guitar jam. 

The three frankly moderne rockers that start off Raga 
Humana (“Human Race”) at a sprint confirm Gil’s 
hardening determination to penetrate stylish: clubs’ 
playlists here. Nevertheless, the effortless low-tech grit 
of Téo Lima and saxophonist Zé Luiz, along with the 
weightless tenor-to-falsetto twirling of the lead vocals, 
stamps ‘Pessoa Nefasta’” (‘A Special Person”) in 
particular as a fusion that could come only: from a native 
dance tradition which, whether soaking up nourishment 
from Africa, Portugal, CHR, or lower Manhattan, 
remains jubilantly Brazilian. Gil joked about his chic, 
slightly crested new Afro cut at Berklee, and he relished 
uptempo numbers with cosmopolitan sass to match. But 
he recognizes the dangerous facility of plunging blindly 
into the music of what he called America’s ‘paradoxical 
paradise.’’ So he glided into and excelled at very plain, 
folkish interludes, like the spooky duet between his 
guitar and voice and percussionist dos Santos's stringed 
resonator gourd (dind4o), or the mellow bilingual satire 
on musical isolationism “Brazilian Jamboree.” 

Lingual isolationism caused a revealing flare-up 
during the performance. In two instances, Gil paused for 

Continued on page 12 





Cellars by starlight 
Everything old is New 


by Sally Cragin 


n June 9, Boston’s peppy commercial-funk band 
O New Man will compete nationally in MTV's 

Basement Tapes — where the spoils compare 
with the prizes for the ‘BCN Rumble (in which New Man 
also compete) the way the sacking of Rome compares 
with, say, a church rummage sale (a major-label 
recording contract is just the start of the network gravy 
train). In their preliminary round on televsion, New Man 
got a whopping 49 percent of the vote — which means 
that this meticulously bouncy quintet appealed to more 
than just regional tastes. And New Man have lofty 
aspirations — their homonymous four-song EP, con- 
densed from a six-song cassette recorded earlier in the 
spring, is a terse offering with two songs per side, 
including the radio hit “Bad Boys.” Professional- 
sounding? Does the pope have a PR department? Hey, 
this is a band with a song called “Video.” 

Alas, the big aim for fame, “Bad Boys,” is a hollow 
bopper. Percussionist Brock Avery starts out with a 
barrio-synth beat, and Bob Gay spices the ends of the 
lines with alto-saxophone triplets. But rather than slicing 
and dicing the rhythms, as authentic steel drums often 
do, Avery’s Simmons drums (often the backbone of New 
Man) extends them; they get stylized, like key- 
boardist/lead singer Scott Gilman’s uneven espajfiol 


accents on the tale of a short-sighted bad boy. This 
garden-variety rake meets the girl of his dreams, hangs 
around with his tropical Madonna in a parked car, and 
finally rejects her when she persists in saying that “boys 
are stupid!” Does the profligate change his ways and 
repent? No, but he claims he’s going “Straight to 
hell/Where bad boys go” in the percolating, subtly 
priapic chorus. It’s easy to be touched by a wistful verse 
like “A house is not a home if I can’t stop singing/Aa- 
ow, she made me happy/Oh-whoa-oh, she was good to 
me.” This is a fairly simple male dodge — putting off the 
girl, and then parading your grief on a Mardi Gras scale. 
Still, even with Tony Volante’s airy production (those 
Simmons drums never swallow the rest of the band), 
there’s precious little passion, Latin beat notwithstand- 
ing. 

Save for the Simmons drums, New Man could have 
emerged out of the downtown studio scene five years 
ago as easily as this spring. Gilman’s remote/sensitive 
crooning and his gelatinous keyboard grace notes in 
“Way Over There,” conjure up a homage to David 
Bowie. Where is “over there’’ — where salvation lies? 
Gay’s saxophone knows — it trills whimsical obbligatos, 
more monosyllabic than monolingual. As for “You Make 
Me Feel,” Tim Archibald constructs a solid foundation 


afi’ As'ar “AMIGA tite we ‘yy 


with his planky bass, a steadying groove. But you can’t 
tell how sincere Gilman is — he’s got his basso all low 
and sexy in this love paean; and yet if you listen close, 
it’s as if he were dribbling Vitamin E capsules out of his 
mouth and singing in this we-ird rhyth-mic pattern. 
Then again, maybe he’s trying to obscure the absurdity 
of a line like “I don’t want to ever die/As long as you 
cannot die too.” Except for “Bad Boys,” New Man is 
riddled with the superficial soulfulness of latter-day Hall 
& Oates: catchy veneer covering up squishy thoughts. 
On their own, Avery, Archibald, and Gay might work as 
a funk trio to rival, oh, Judy’s Tiny Head, but the ballots 
may give a mandate to their current line-up. 
* * ” 

Moose and the Mudbugs could be a shelved Hanna- 
Barbara cartoon series about musical. cockroaches. 
Moose is Ed “Moose” Savage of Allston’s Picture 
Paradise custom-frame shop, and the Mudbugs are the 
boys behind the kazoo player. Their début album, Milk 
Crate Takeover (Arf Arf), makes a bid for, lunatic 
artsiness as well as for primordial rocking-out. Moose is 
a disarmingly fervent singer who doesn’t stray from the 
Mudbugs’ guileless chukka-chukka blues format, and 
the title cut is a witty prophecy of what's going to 
happen on the street corners of the Mudbugs’ home turf: 
a milk crate takeover is in the works (“They are hard 
plastic, they are invincible”). If this record came out of 
Cambridge, one would listen hard for the auto-harp, and 
an editorial comment on the petrochemical carnage the 
proliferation of milk crates has caused (kids keep stealin’ 
‘em, so the dairies need more of ‘em.) The Mudbugs are 
as rowdy as any of Willie “Loco” Alexander's outfits, 
and with the exception of the overly pensive “20 
Ashford,” Milk Crate Takeover revels in the old 
Continued on page 14 
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Stuck on feel-good ambiance 


Unstained melody 
The Dirty Dozen plays it clean 


by Bob Blumenthal 


mong my other adolescent memories, | recall the 
time bebop worked its way into one of the New 


Year's Day bowl games. A typically martial, 
typically mammoth state-university marching band was 
going through its paces in a medley of American popular 
songs, when a chorus of “How High the Moon?” 
unexpectedly, and without later explanation, gave way 
to Charlie Parker's variation on same, “Ornithology.” 
This musical surprise struck me at the time as a mixed 
blessing, a triumph in the unending battle to win wider 
recognition for jazz, but hardly cause for reconsidering 
the value of “Ornithology” or the ways it might be 
explored. I haven't been watching much football lately 
(pace Doug Flutie), but I have been listening to the Dirty 
Dozen Brass Band, the hottest New Orleans export since 
the Brothers Marsalis, and my bowl-game ambivalence 
has returned with a vengeance. 


American 
eraffiti 


Sing we for love and idleness, 
Naught else is worth the having. 


Though I have been in many a land, 
There is naught else in living. 


And I would rather have my sweet, 
Though rose-leaves die of grieving, 


Than do high deeds in Hungary 
To pass all men’s believing. 


ho else but Ezra Pound could have brought off 
W such an amalgamation of Edwardian preciosi- 

ty and courtly bravado? His appropriately 
titled “An Immorality” cries out for music — a full- 
throated chorus of Northwest Mounties or troubadours 
with lutes and tabors. The only setting I’ve ever heard, 
though, is Aaron Copland’s (1925), which is written — 
his idea of a joke? — for women’s voices and piano and 
sounds like a chorine rehearsal for “Forty-Second 
Street.” There’s considerable justice in its absence from 
the standard repertoire. But it was offered, along with 
three other Copland choruses, by the John Oliver 
Chorale (May 17) as part of a useful survey of 20th- 
century American music written for glee clubs and 
choral societies. 

None of these pieces supports any claim for Copland 
as an important or interesting choral composer. “The 
House of the Hill” (1925), also for women, betrays 
Edwin Arlington Robinson’s sinister reticence with its 
too-pretty pseudo-wailing vocalise. “Lark” (1938) is an 
undistinguished setting for baritone and mixed chorus of 
a dated-when-written lyric by Genevieve Taggard (“O 
Lark of Light, from great dark arise!’). “Las Agachadas” 
(1942) is a lively, conventionally Spanish “Shake-Down 
Song” in the manner of El Salén México (1936). And 
they all got performances that, like the settings 


The Dirty Dozen is an eight-piece group designed 
along the lines of the brass bands that traditionally blew 
spirituals and stomps for the mourners and second- 
liners at New Orleans funerals. Although its members 
would not be considered uniformly youthful by Marsalis 
standards, neither are they the wizened veterans that 
crop up over and over in photos of New Orleans street 
parades. The Dirty Dozen’s more contemporary tastes, 
together with the greater flexibility afforded by blending 
in saxophones with the valve instruments, has enabled it 
to expand its expected brass-band repertoire to include 
bebop and rhythm and blues, so that a typical 
performance nods to Professor Longhair and Thelonious 
Monk as frequently as it does to Scott Joplin and Jelly 
Roll Morton. 

On paper, this sounds like the finest example of fusion 
with integrity, a contemporary style built exclusively 


themselves, were a bit too polite, with the women 
needing some serious work on their diction. Soprano 
Joanne Whitaker struck an impertinent chorus-girl pose 
before singing her solo in “An Immorality,” so we knew 
that at least some tongues were in some cheeks. 
Unfortunately, more than half the program consisted 


David Hoose: still Haydn seeking 


from the heart of jazz tradition without the need for 
amplification, synthesizers, or other suspect touches. 
Word began circulating about a year ago that the Dirty 
Dozen in person was as impressive as any unit working 
in any idiom, and that its exuberant, style-stretching 
attitude offered major crossover potential. Then its 
début, My Feet Can't Fail Me Now (Concord/George 
Wein Collection), arrived in the fall, and at least this 
practiced skeptic began to wonder what all the 
excitement was about. Pleasant but hardly earthshaking, 
thought I; perhaps a record can’t ‘capture the band’s 
essence. Now that the Dirty Dozen has visited the 
Regatta Bar at the Charles Hotel (a club that offers room 
to dance and thus is as conducive to an appreciation of 
the group as any in the area), | still find myself only 
mildly impressed, wishing that the five-star concept 
proved more satisfying in execution. 

The concept is indeed tantalizing. With its five- 
member front line — Gregory Davis and Efrem Towns, 
trumpets; Charles Joseph, trombone; Kevin Harris, tenor 
sax; Roger Lewis, baritone sax and curved soprano sax — 
the Dirty Dozen can choose among traditional poly- 
phony, swing-era riffing, bop unisons, churchy call and 
response, and the collages of free music. Most of these 

Continued on page 14 


of similar minor efforts. Klaus George Roy’s St. Francis 
setting, Canticle of the Sun (1951), gave Marcus 
Thompson a chance to show off in the rhapsodic 
Hindemithian viola solos. Irving Fine’s The Choral New 
Yorker (1944), as John Oliver says in the program notes, 

Continued on page 15 
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WBCN’S MOST PLAYED ALBUMS 





LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 
1 1 ‘TIL TUESDAY Voices Carry Epic 
2 2 TOM PETTY & Southern Accent MCA 
THE HEARTBREAKERS 
7 3 TEARS FOR FEARS Songs from the Big Chair Mercury 
6 “ ROBERT PLANT Shaken ‘n’ Stirred Es Paranza 
3 5 MICK JAGGER She's the Boss Columbia 
8 6 ERIC CLAPTON Behind the Sun Duck/Warner 
4 7 DON HENLEY Building the Perfect Beast Geffen 
§ 8 HOWARD JONES Dream into Action Elektra 
12 9 THE POWERSTATION The Powerstation Capito! 
11 10 PHIL COLLINS No Jacket Required Atlantic 
10 11 JOHN FOGERTY Centertield Warner Bros. 
9 12 THE FIRM The Firm Atlantic 
13 13 KATRINA & THE WAVES Katrina & the Waves Capitol 
16 14 FOREIGNER Agent Provocateur Atlantic 
18 | 15 FIONA Fiona Atlantic 
19 16 JOE WALSH The Confessor Warner Bros. 
20 17 GRAHAM PARKER & THE SHOT Steady Nerves Elektra 
7 18 ELLIOT EASTON Change (No Change) Elektra 
15 19 PETER WOLF Lights Out EMI 
14 20 INCE Around the World in a Day Warner Bros. 
21 21 BRYAN ADAMS Reckless A&M 
24 22 EURYTHMICS Be Yourself Tonight RCA 
25 23 ANIMOTION Animotion Mercury 
23 24 MEATLOAF Bad Attitude RCA 
22 25 VARIOUS ARTISTS USA for Africa Columbia 
BOSTON’S MOST PURCHASED ALBUMS 
1 1 PRINCE Around the World in a Day Warner Bros. 
5 2 PHIL COLLINS No Jacket Required Atlantic 
6 3 SADE Diamond Life Epic 
7 4 BRUCE SPRINGSTEEN Born in the USA Columbia 
3 5 THE POWERSTATION The Powerstation Capitol 
10 6 VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 
a 7 MADONNA Like a Virgin Sire 
2 8 TEARS FOR FEARS Songs from the Big Chair Mercury 
4 9 TOM PETTY & Southern Accent MCA 
THE HEARTBREAKERS 
15 10 BRYAN ADAMS Reckless A&M 
13 11 ‘TIL TUESDAY Voices Carry Epic 
8 12 VARIOUS ARTISTS USA for Africa Columbia 
17 13 KATRINA & THE WAVES Katrina & the Waves Capitol 
18 14 EURYTHMICS Be Yourself Tonight RCA 
11 15 TINA TURNER Private Dancer Capitol 
12 16 GEORGE THOROGOOD Maverick EMI 
16 7 JOHN FOGERTY Centerfield Warner Bros. 
14 18 HOWARD JONES Dream Into Action Elektra 
19 19 KOOL & THE GANG Fresh Motown 
20 20 DEBARGE Rhythm of the Night Motown 
WBCN’S MOST PLAYED SINGLES 
DURAN DURAN A View to a Kill Capitol 
CYNDI LAUPER The Goonies 'R' Good Enough Portrait 
GINO VANELLI Black Cars HME 
WBCN’S MOST PLAYEDLOCAL MUSIC 
BALL & PIVOT Down Ball & Pivot 
LINES Take Me Away Sideman 
RICK BERLIN-THE MOVIE Rock & Roll Romance _ 
BIG MATTRESS SONG OF THE WEEK: 
PAUL HARDCASTLE 19 Chrysalis 


WITH A BULLET 


Selected by Mark Moses, Boston Phoenix Music Contributor 


Low Life (Qwest) — New Order 

Because somber fatalism is as much a dead-end trap as the pervasive bub- 
blehood most pop lurches toward, I've had my doubts about New Order's — not to 
mention previous incarnation Joy Division's — guided tours of the Waste Land. But 
Power, Corruption, and Lies caught them meeting the great worid head on (with the 
necessary qualms, of course) and their new Low-Life is the band's most vital record 
yet, full of suppressed chaos, unabashed grandeur, chances taken and refused, 
melancholy accepted and refused. The scenarios exist at one remove away from 
the commonplace: a man watches his wife announce his demise in a war (‘Love 
Vigilantes)’, a voyeur mulls over his possibilities for salvation (‘‘Sub-cutlure”), a 
lover fears ‘The Perfect Kiss." What lets the band turn these skewed little dreams 
into flesh and blood is an instrumental dynamism that pits Bernard Sumner's 
wildest guitar playing against Gillian Gilbert's arching synth swells, all strewn over 
rhythms at once precise and explosive. It's in these arrangements that New Order 
most fully play out the tensions — between joy and despair, sin and redemption — 
their lyrics summon. You may even grow fond of the foolish force with which 
Sumner's vocals defy his own narrow pitch range — he’s never been more the 
crazy mortal taking his stab at the infinite. 
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Katrina and the Waves: low tide 


KATRINA AND THE WAVES: 
WIPEOUT 





the Anglo-American quartet.the Waves, is 

a hapless throwback to those _pre- 
Pretenders days when record execs were falling 
over one another to sign up “aggressive female 
rockers” — Broadway-belters like Ellen Foley, 
Carolyne Mas, and, yes, Pat Benatar, who crossed 
macho-rock shtick with -theatrical schmaltz and 
came off like Liza Minnelli doing Bruce Spring- 
steen. 

Leskanich has a sturdy set of pipes and she 
turns out an occasional raucous guitar solo, but 
that’s the extent of her contribution to the group; 
ex-Soft Boys guitarist Kimberley Rew writes the 
Waves’ scrupulously crafted pop numbers (and he 
leaves no Stone unturned — no Beatle, Byrd, 
Supreme, Holly, or Valens either). Ronnie Spec- 
tor, Darlene Love, and Martha Reeves (not to 
mention Madonna) are also women mouthing a 
man’s words, but that doesn’t excuse Leskanich’s 
failure to sing from the heart. Her vocals are 
stifled by calculation. Take the way she blurts the 
tag line of the band’s sugar-coated Up With Peo- 
ple hit, “Walking on Sunshine” (‘And don’t it 
feel good /Hey!”). This supposedly spontaneous 
exclamation of joy.sounds the same every time, as 
synthetic-perfect as a tape loop, or the lady who 
tells you, “At the tone — the time will be — 
eight-twenty-two.” 

So if Katrina and the Waves (the band’s 
American début on Capitol, comprising 10 songs 
culled and re-recorded from their two Attic 
imports) sounds insipid and pointless, don’t blame 
the songwriter; Rew’s most ambitious tune, the 
unemployment ode “Going Down to Liverpool,” 
offers ennui and wry dissolution galore for the 
adventurous singer, as Rew demonstrated on his 
vocals for the original version, which appeared on 
the Attic Katrina and the Waves. (The Bangles 
later appropriated Rew’s vocal arrangement, but 
their version suggests the perspective of an 
American Beatles fan making a pilgrimage to 
pop’s erstwhile land of plenty.) On the Capitol 
album, Leskanich approaches “Going Down to 
Liverpool” as just another opportunity to flex her 
vocal cords — as on all three Waves albums, she 
sings as if her tongue worked independently of 
her brain. She brings nothing to Rew’s songs — no 
point of view, no sensibility that could tie the 
numbers together or give the band a much-needed 
identity. She’s too chirpy to convey the wasted 
haziness of “Red Wine and Whiskey,” too stiff to 
be seductive on the “Brown Sugar” rewrite “The 
Game of Love”; and when she strains for blues grit 
on “Cry for Me,” ending every other line in a 
brassy growl, she comes off like Ann-Margret 
doing Janis Joplin 

But Katrina’s vapidity isn’t the Waves’ only 
trough. They produced: the record themselves 
(along with longtime associate Pat Collier), so it 
must have been a collective attack of the cutes that 
drove them to slick up the new take of “Walking 
with insufferably peppy Motown 
horns, ‘Que Te Quiero” with intrusively clicking 
castanets, and ‘Machine Gun Smith” with trendy 
dub effects. Like the import LPs, Katrina and the 
Waves is a series of pleasant, fervent glosses on 
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pop history tossed together as if pulled randomly 
from an archive. Sure, I like carefree retro-ism, but 
even the Go-Go's managed to find a workable 
theme (female independence) among their glittery 
odds and ends. The only statement of purpose 
Katrina and the Waves delivered during their sold- 
out Paradise performance on May 23 was that they 
want the arenas. 

This was one of the few bands I've seen that can 
make the cloistered Paradise seem as cavernous as 
Boston Garden. From Leskanich’s shouts of 
“Boston, you're great!” to Alex Cooper's long, 
anachronistic drum solo, this was a performance 
choreographed to play to the second balcony (at 
the expense of the first 20 rows), an overdose of 
head-bobbing, sweat-flinging affectation. I like 
bar bands too, but even Huey Lewis and the News 
know that we all come to the bar in the first place 
to escape the scariness outside; Katrina and the 
Waves confuse perspiration with inspiration, 
chops with empathy. And speaking of confusion, 
Katrina could’t even strike a consistent pose — one 
minute she was playing the guitar-wielding tough 
girl, the next she was regressing into adorable 
Shirley Temple mannerisms like drawing a heart 
in the air with her fingers when she sang “I love 
you.” Bashing an end-of-the-night distortion solo 
on “Machine Gun Smith,” her brown shag and 
black T-shirt dripping wet and her face frozen into 
one of her blissed-out, doe-eyed smiles, she 
looked like Toni Tennille doing Joan Jett. Katrina 
has been hailed as the goddess of the new 
positivism. I say she’s the old Marie Osmond on 
uppers, and don’t it feel phony? 

— Joyce Millman 


THE FEELIES: 
FASCINATING RHYTHMS 





their reputation another notch on May 26. 
Exceeding even the high expectations their 
reclusiveness fosters, they pushed their peculiar, 
insular sound ever nearer perpetual motion on 
their Memorial Day weekend gig at Jonathan 
Swift's. It’s a miraculous thing, this band, 
persevering as it so minimally does in the face of 
mass indifference. But their dynamics, the circular 
rhythms, and the jangling chords are more 
precisely constructed than ever, further embellish- 
ment upon their primal insight that the drone 
element of the Velvet Underground could power 
an entire cult career. The Feelies are old-timers in 
this insight by now, and their playing, notably the 
forceful role of the 12-string rhythm. guitar, 
suggested that they, in their New Jersey solitude, 

listen to their successors as well as the Velvets. 
The band’s new members, drummer Stan 
Demeski and percussionist Dave Weckerman, 
enhance the guitars’ multi-rhythmic bottom. But 
evaluating individual Feelies isn’t the point: this is 
a band whose stock-in-trade is an onrushing 
momentum, an absorbing flight of stripped-down 
patterned riffs — not even R.E.M. can beat them at 
this game. And with all the new tunes and covers 
(highlight: Neil Young’s “Sedan Delivery’) they 
played through a set and two encores, who knows 
— they might even be coaxed into another album. 
— Howard Litwak 
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way the mouth of the third sister, Yukiko 
(Sayuri Yoshinaga) forms an O — an 
oddly sensual observation that ripples 
through the group’s politesse like a 
pebble in a rock pond. Yukiko is 
unmarried — her latest suitor has been 
disqualified because of his mother’s 
mental illness — even though she has an 
irresistible coy demureness that drives 
her brother-in-law Teinosuke crazy, and 
in her floral white robe she’s like a 
hothouse orchid. Taeiko (Yuko 
Kotegawa), the youngest sister, may 
wear the brightest kimono of them all, a 
great golden cocoon with swirling butter- 
flies, but she’s no Mademoiselle Butterfly. 
She’s a rebel who's trying to pursue a 
dollmaking career and sorely wants her 
late father’s legacy to help out. According 
to tradition, she can’t marry until Yukiko 
does, and she can’t be awarded her 
inheritance until she is married. The 
discussions climax when Sachiko, argu- 
ing for her younger sister, hops over to 
Tsuruko’s place setting and exchanges 
“Yes!” “No!” “Yes!” “No!” “Yes!” “No!” 
in verbal ping-pong diplomacy. When 
the rain halts, peace returns, and the 
Makiokas move outside, where they 
adorn even the luscious Kyoto coun- 
tryside. Westernized onlookers gawk at 
their dignified yet effervescent love- 
liness. So, of course, do we. 

The Makioka Sisters is an unassuming 
masterpiece. With the most forthright 
and beguiling artistry, director Kon 
Ichikawa revives the vanished world of a 
proud Japanese merchant family; then, 
with tones of irony and lamentation, he 
lets it fade away like a midsummer 
night's dream recollected in the dead of 
winter. Ichikawa draws an abundance of 
characters and emotion-charged situ- 
ations from the celebrated novel by 
Junichiro Tanizaki. But this modern 
master doesn’t cram his movie with 
incidents (he ignores the most 
“cinematic” one, a devastating flood). 
Instead, he fills it with essences. The 
Makioka Sisters has the pull of grand 
soap opera, but in its tragicomic delicacy, 
it resembles a Japanese Chekhov. 

It's hard to find an American film 
parallel to this movie, because our end- 
of-an-era dramas highlight historical 
cataclysms. When you think of cosseted 
upper-class women brought down to 
earth in our culture, all that comes to 
mind are the Southern belles forced to 
dirty their hems in Gone with the Wind. 
War rages through the Orient in the 
background of The Makioka Sisters, but 
the image you get of the aging Japanese 
body politic is of small family cells, only 
loosely connected. Ichikawa foctises on 
the ritualistic details of the Makiokas’ 
family life, which to contemporary au- 
diences everywhere — including Japan 
— must be a source of both aesthetic awe 
and ticky comedy. This is a movie in 
which a woman is mildly reprimanded 
for having a squeaky obi. One Makioka 
is so taken with another sister’s bare 
shoulder that, after powdering it, she 
kisses it. And all the small touches add 
up. We see the cohesive power of the 
Makiokas’ decorative femininity — how 
these prefeminist women manipulate it 
to their advantage, and how perilous it is 
for Taeko to break away. 

The four sisters are the daughters of a 
long-dead tycoon, one of the top three 
shipbuilders in Japan. The other main 
characters, the husbands, never feel fully 
at home in the family traditions, even 
though they've taken on the Makioka 
name. The family’s way of life has been 
frozen at the point of the father’s death 
— perhaps even (Tatsuo complains) 
before. And Tatsuo and Teinosuke, the 
businessmen husbands, who are at best 
only corporals of industry, can’t live up 
to the legend of old man Makioka. The 
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their lives. 

But they can’t escape 20th-century fate, 
which in the course of the movie makes 
more than one appointment in Osaka. 
Even the highest-born families are now 
prey to the leveling power of the press, as 
the Makiokas find out when the impa- 
tient Taeko runs away with a jeweler’s 
son and the event gets reported in the 
newspaper — what's worse, with 
Yukiko’s name instead of Taeko’s. 
(Tatsuo demands a retraction, which 
doesn’t improve matters.) Taeko is re- 
trieved before she can marry the boy, and 
she breaks up with him later anyway. 
She becomes a liberated woman before 
her time as she tries to turn her 
dollmaking into a business. Meanwhile, 
Yukiko, despite her “tarnished” name, 
goes from one ceremonial. mafriage 
interview, or miai, to the next. These miai 
define the film’s ironic/elegiac tone. 
Yukiko meets several horrible mutations 
of ancient patriarchy and modern wealth 
and officialdom: my favorite is a fishery 
technician who can. speak only of the 
importance of breeding freshwater fish. 
Yet these scenes are never strident. 
They're made deft and romantic by 
Yukiko’s presence — she’s the incarna- 


tion of a prewar Japanese grace. Yukiko . 


can be a pain, insisting on intricate 
conditions for her hand: pre-premarital 
agreements. But her suitors forgive her 
when they see that she’s born and bred to 
be displayed at miai. The Makioka 
Sisters gives off a flickering image of a 
female aristocracy in its final flower. 
Ichikawa’s vision works like a magic box, 

rleaving tableaux of Japan’s eternal 
1 flashes of the faster, cruder 
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Yoshiko Sakuma and Keiko Kishi: obis should be seen and and not heard. 


would live with the original material for 
weeks, bringing the screenplay along (he 
once said) as one would a child or a 
puppy. Written by Ichikawa with Shinya 
Hadaka, The Makioka Sisters has the 
same hard-won organic quality. 
Ichikawa had wanted to film the book for 
35 years (two other directors beat him to 
it), but now he says he’s glad he waited, 
because now he has humility. Perhaps, 
too, as a young man he wouldn’t have 
had the understanding of time that binds 
the film together: the past and present 
beat at the core of the story with the 
diastolic/systolic rhythm of the human 
heart. Hack dramatists would take an in- 
cident like the newspaper scandal and 
withhold it from the audience in order to 
tease the drama along into a trumped-up 
climax. Ichikawa builds the revelations 
of the scandal gradually, with acute 
psychological intent, so that we feel the 
shock of the bold newspaper type and 
the family’s residue of guilt long before 
the ramifications become clear. And 
when he flashes to the aftermath, he 
dramatizes it completely, so that every 
long-harbored family resentment spills 
out. That’s when Yukiko and Taeko 
break with tradition and choose to stay 
with the younger Sachiko and Teinosuke 
rather than Tsuruko and Tatsuo. The 
flashbacks set off reverberations: we 
understand why, when an elderly aunt 
suggests that the younger sisters should 
move back, Taeko shakes with rage. 
Ichikawa’s script manages to keep the 
narrative as graceful and intriguing as it 
is dense. You're always feeling pings of 
recognition. Underneath the screenplay’s 
hieratic surface is a sense of character 
that's fluid and dynamic. At one point or 
mother ever 7 rets cal rht ’ th, 
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er’s son. The film doesn’t move as simply 
as it first seems — it oscillates, in one- 
step-forward, two-steps-backward 
fashion. By the end, Taeko is living with 
a bartender and working as a seamstress; 
the older sisters have reach complicated 
understandings with their husbands; and 
Yukiko, retiring but tenacious, has found 
her match. But when Sachiko tells Taeko 
that “nothing has changed,” in a sense 
she’s right. Whether they're rebelling 
against tradition or struggling to fulfill it, 
they're all measuring their lives by the 
ideals of their past. 

Ichikawa’s compression, and his dis- 
dain for conventional explication, can be 
disconcerting: when Sachiko calls for 
“some B” and receives. a hypodermic 
shot with a wince, I had to go back to 
Tanizaki’s novel to discover that “Beri- 
Beri was in the air of the Kobe-Osaka 
district, and every year from summer into 
autumn the whole family came down 
with it. The vitamin injection had _ be- 
come a family institution.” Yet seeing 
Sachiko so abruptly and cruelly take her 
medicine adds a level of comic mystery 
to the sisters’ brushes with modernity. 
Elements of uncertainty keep tumbling 
into the drama. The Makiokas’ brusque 
treatment of their servants, for example, 
offers broad satirical relief, but it also 
suggests how their aristocratic bauble of 
a lifestyle rests on stooping shoulders, 

Ichikawa’s dramatic ahd Pisual in- 
stincts combine in a glittering, seamless 
display of old-fashioned yet up-to-the- 
minute artistry. Audie Bock, in her 
splendid overview Japanese Film Direc- 
tors, voices the minor reservation that 
“parts of the film become a kimono 
show.” I think the entire movie is a 
cinematic kimono — yards of material 
cunningly folded into a harmonious 
whole, overflowing with diverse colors, 
embroidered with fine touches. Bock 
refers mainly to a scene that sounds a 
keynote for the film: it starts sur- 
realistically, with rows of Japanese 
lanterns bobbing against pitch blackness, 
and the camera swoops down as if in 
wonderment at one breathtaking kimono 
after another — echoing the admiration 
of Tsuruko, who's been laying out these 
family heirlooms, these grand designs of 
the past, in anticipation of. Yukiko’s 
wedding. The last Ichikawa film I saw, 
An Actors Revenge, was in part a tribute 
to Japanese, theater's legacy to the 
movies. In The Makioka Sisters, 
Ichikawa celebrates the aesthetic glory of 
a privileged class who make their every- 
day life into a work of theater. Occasion- 
ally, the dropping of a red-lined cape 
with the family crest functions as the 
falling of a curtain. Ichikawa uses every 
skill available to film and theater direc- 
tors with an almost invisible virtuosity. 
Most of his compositions have the formal 
balance we'd associate with veteran 
directors, but he'll also slip in a ver- 
tiginous off-angle shot, as when Yukiko 
must handle that strange new creature 
the telephone; throughout, his subtle 
camera movements and insinuating edit- 
ing ensure that we notice her around the 
edges. And the formal patterning of 
Ichikawa’s staging pays off subliminally. 
In perhaps the most moving sequence, 
Tatsuo learns that his wife, Tsuruko, who 
has become the empress of the family, 
has agreed to leave the ancestral home in 
Osaka and move to Tokyo so he can 
accept a promotion — and in a panic of 
happiness, this big man makes skittery 
lobsterlike motions with his arms before 
falling to his knees to thank her. It’s a 
wonderful instant, and afterward we 
realize how skillfully it’s been prepared. 
We always seem to see Tatsuo lowering 
his head in the ancestral house, as if it 
were built too small for him. In the earlier 
scene of the newspaper scandal, the 
family grouped around him in judgment; 
after outrageous blustering to his wife, he 
skulked around like a stage villain until 
he was sure his in-laws had left, and only 
then did he apologize. We see Tatsuo’s 
triumph in the same room — from a 
different angle. Ichikawa may have 
removed the novel's literal flood, but he 
gives us an emotional one. 

After this film, Ichikawa must be 
reckoned one of the masters of color in 
the cinema. He’s designed the movie so 
that the burnished interiors of the sisters’ 
homes provide a tawny frame in which 
the women shimmer like flowers in a still 
life. When Yukiko comes to a nobleman’s 
estate to meet the suitor of her dreams, 
the camera moves outside — we witness 
he measured dignity of the Makiokas 
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the overall design by using color in vivid 
associational splashes. He punctuates the 
cresting of Taeko’s dollmaking career 
with a brilliant azure cloudscape — and 
gets a delayed reaction when, near the 
end, Sachiko visits Taeko on a grimy 
waterfront and finds her wearing a sky- 
blue sweater. 

Contemporary kimono designer 
Nobuo Nakamura recently echoed 
Sachiko when he told the Boston Herald, 
“In nature, everything is always moving, 
changing. But even dramatic changes, 
like the leaves of a tree turning color and 
then falling to the ground, do not really 
change the tree itself. It still retains the 
same shape and function.” In this film, 
that’s Ichikawa’s philosophy too. He’s 
worked in the spirit best suited to the 
material — a spirit of inventive con- 
servatism. Ichikawa ran out of money 
before he could score the film, so he and 
his sound recorder ran the Largo from 
Handel’s Xerxes through a synthesizer 
and then added a guitar. This desperate 
stroke works; it even adds to the film's 
universality. The Makioka Sisters is one 
of the most accessible of all the great 
Japanese films, a work of spirited imagi- 
nation and translucent, meditative gran- 
deur. 0 
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through denunciation, pleas, even the 
abortive suicide. During an attempt at 
reunion, he becomes obsessed with safe 
harbors, telling the wife who’s burdened 
by his unhappiness and who longs to 
escape, ‘I need to disappear inside you 
and drown this agony.” When he insists 
on making love to her, holding her, 
covering her with his body, she feels 
smothered and breaks away from him 
again, calling off the attempted reconcili- 
ation. The harder he tries to resist transit, 
the less he’s able to stop. 

Meanwhile, the camera makes its own 
journeys, in bookend sequences that 
begin the movie and end the chain of 
marital warfare. In the first, the camera 
pans past the ordered walls of the 
couple’s home to the bedroom where 
Helen is shattering that order by making 
love to another man. In a matching 
sequence very late in the movie, the 
camera pans across an auditorium where 
their daughter (Lucy Angwin) is giving a 
recital; it follows John as he circles like a 
bird of prey and eribarrasses his daugh- 
ter by positioning her arm correctly 
above her cello. In these cases, the 
camera, more then the characters, finds 
the essence of change by hunting down 
the essential faalts of each marriage 
partner — the one too easily dislodged, 
the other too viselike. 

The soundtrack’s flood of classical 
music reinforces the situation. Gluck’s 
Orfeo ed Euridice finds John in a hellish, 
futile pursuit of the wife who's leaving 
him. His happy, slow-motion memories 
of marriage are accompanied by the 
springtime episodes in Carl Orff's 
Carmina Burana, which is based on 
medieval poems that express the transi- 
ence of passion and whose central image 
is the wheel of fortune. The sequence 
when he kidnaps and releases his 
daughter is paralleled by Haydn's Mass 
in Time of War, with its drum rolls 
yielding to the image of the lamb of God. 
And at the end, when he succeeds in 
focusing on his daughter's need in the 
wake of his own father’s death, the scale 
is reduced to the simplicity and intimacy 
of Siissmayr’s cantata A Child’s Song for 
a Grandfather's Birthday. 

It's this subplot that offers the possi- 
bility of resolution. While John’s mar- 
riage is withering, his father (Robin 
Lovejoy) is dying. The old man, who has 
the same unyielding face as his son, also 
endured a wife’s infidelity — but he 
forgave John’s mother, and she stuck 
with the marriage. Despite pain so 
intense that he grabs the iron bar of his 
hospital bed and rattles it furiously, the 
old man can still tell his son to remake 
his marriage: “In the end, the 7S is 
important. The family, in the end, 
everything.” Finally, during his father’s s 
funeral, John seems to have learned 
something. While an overhead jet re- 
minds us of how quickly the future can 
swallow the present or past, he defers to 
the generations younger and older than 
himself. Thinking of his daughter's good 
for the first time, he helps her through 
the funeral by taking one of her hands 
while his wife takes the other. Mean- 
while, thinking of his father, he says 

We should take more care of how we 


say goodbye.” We're seeing the marriage 
join hands again; we're looking at the 
possibility of its starting over. But we're 
hearing an acceptance that it’s ended and 
that endings mean caring about other 
people’s feelings as well as your own. 
Either way, the course of pain has 
suddenly and finally come to a rest in 
peace. 0 
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times, she can look slugged, almost 
dopey, but there's something heroic 
about her beaten-out opacity — a 
masklike, primal quality that gives her 
characters a kind of grandeur. Watching 
her as Shrevie’s neglected wife in Diner, 
or as Robert Duvall’s daughter in Tender 
Mercies, you may find her reaching 
deeper into the pleasures and frus- 
trations of young housewives and wel- 
fare mothers and laundromat angels than 
any actress before her. She delivers the 
full weight of ordinary emotions, and 
with such intensity and directness that 
you might be seeing them on screen for 
the first time. Barkin’s special talent is to 
make the commonplace revelatory. She's 
the trailer-park Duse of the movies. 

“1 like playing real girls,” she says. ‘| 
don’t care how odd they are that’s 
what's important to me. It’s not a matter 
of being good or bad. It’s a matter of 
being concerned with real things. Even in 
Buckaroo Banzai, the context was bizarre, 
but that was a real girl. She doesn’t know 
who she is or where she’s going. She’s 
got real problems that everybody in the 
world automatically knows about. That's 
true of Virginia, too. She’s making the 
best of a bad situation and not feeling 
sorry for herself. | mean, sure, she has to 
make compromises, but compromise is 
built into life. | think it’s a real grown-up 
attitude.” 

Playing real girls is Barkin’s specialty, 
and she’s made quite a reputation of it, 
first on stage Off Broadway in New York, 
and then in film. Apart from her 
performances in Diner, Tender Mercies, 
and Buckaroo Banzai, she’s appeared 
with Timothy Hutton in Daniel and Paul 
Newman and Joanne Woodward (“She's 
my favorite actress”) in Harry and Son. 
And recently, she made something of a 
return to the theater as Bonny, the 
bubble-brained Elvis freak in Eden 
Court, which (despite a love letter for 
Barkin from Frank Rich in the Times) 
just énded its short run Off Broadway. 
There are at least a couple of other 
movies she'd like to forget, like Eddie 
and the Cruisers, which she calls her 
“actress-sells-out movie.” “I haven't seen 
it, and | made my family swear never to 
see it too.” But on the whole she is happy 
with the rest. The biggest problem, she 
says, is that her specialty isn’t currently 
in great demand. “There was a time 
when it was in fashion to play the kind of 
people | like, but not now,” she says, 
snatching another fry. ‘Today you’re not 
supposed to play someone who fails, and 
when you can’t play losers that’s bad, 
because losing is a big part of life and 
that’s what people want to see. It’s like 
being told that you should never not be 
beautiful in the movies. No matter what 
the character is, you better make sure 
that you look like a movie star. | don’t 
know what the heck that’s all about. | 
mean, I’m not running for Miss America 
here. I would hate to think that anyone 
came away from one of my movies with 
the impression that it was important to 
me that my. eyeshadow matched my 
blouse.” 

Although Barkin, who was born in the 
Bronx and raised in Queens, has played a 
lot of working-class women, it’s not 
because she has any special identification 
with them but rather because on the rare 
occasion that a working-class character is 
written, “they usually write her real.” 
“It’s not really that upper-class or upper- 
middle-class women don’t interest me,” 
she explains. ‘They do interest me, and I 
think it would be interesting to play 
them. Those women have problems 
which are just as real as Virginia’s are. 
They just aren’t presented that way very 
often in movie scripts.” 

It's also important to her, she says, that 
“Il feel like that person’s story is being 
told for a reason and that somebody will 
see it and get something out of it.” 
Playing the role of Beth in Diner was 
particularly important tc her because 
“the women like her actually saw that 
movie and saw themselves, People listen 
to what actors tell them on the screen 


Continued on page 12 
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PARTIAL LISTING The Turtles; Grass Roots; 
The Bucki 
Gary Lewis & The Playboys 
July 3 The Stompers $10.50 
July 4 The Fools w/Farrenheit $9.50 
July 6 Larry Gatlin & The Gatlin Brothers Band $15.50 
July 7 The Biushing Brides $10.50 
July 12 _ Nitty Gritty Dirt Band with The Jon Pousette-Dart Band $12.50 
July13 Arlo Guthrie & Shenandoah $9.50 
July 14 Rob Ruffen’s Superstars — impersonating Tina Turner, The 
Jacksons, Lionel Richie, Prince; 3 p.m. — $5.50/9 p.m. — $8.50 
Aug. 1-2 Johnny Cash $18.50 
I Aug. 9 Bonnie Raitt $12.50 
PARTIAL LISTING Aug.17 Tammy Wynette $13.50 








ROY ORBISON 














For Tickets and information call 603-926-4300 MC/VISA/AMEX 
Tickets also soid at Freedorn Drug Stores. Out of Town Musicsmith Newingtor 
Record Exchange. Daddy s Junky Music Stores. Garmcks. Rockbottom Records Bradtor 
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Barkin 


Continued from page 11 
and if they didn’t then I would 
feel that what I do is totally 
worthless. The saddest thing 
about Enormous Changes is that 
the women who should see that 
movie probably won't.” 

Barkin, who began to study 
acting at 16 at the High School of 


wasn’t like Tender Mercies, 
where I knew nothing about that 


’ life. I felt like I knew about 


Virginia's life.” 

The work on her upcoming 
film, Desert Bloom, which costars 
Jon Voight and JoBeth Williams, 
was a little tougher. “I have no 
idea how it’s going to turn out,” 
she says. “It was a very hard 
shoot. But it is a great script — the 
closest thing to Tennessee 
Williams I’ve ever read.” Before 





_ 











the Performing Arts and has had 
nine years of what she describes 
as “strict Actors Studio-type 
training,” doesn’t mind talking 
about her characters, but when 
asked about how she approaches 
a part, she answers, “Who cares?” 
She adds, “I think the day of the 
actor just picking up the script 
and reading the lines has passed. 
Aside from that I think basically 
all actors go to work the same 
way — they research their roles 
and spend a lot of time trying to 
walk around in their character's 
shoes. Eventually it seeps into 
your life and takes you over until 
your responses become their 
responses. I guess that’s when I 
know I’ve got it. Once my per- 
sonal life becomes a total disas- 
ter, that’s when I know I’m on the 
right track.” 

Knowing this, she points out, 
“There are times when you read a 
script and you just don’t want to 
be that person for three months.” 


This wasn’t at all the case, 
however, with Virginia. ‘It was 
great being that girl,”” she says, 


her facing breaking open into a 
patented Ellen Barkin smile. “Of 
all the things I’ve done it’s my 
favorite, and it’s also the work 
I'm most proud of. Although 
she’s a couple of class steps down 
from me, we're really very much 
alike, so getting into her was 
easy. | went to welfare offices and 
spent a lot of time with the kids, 
but I really didn't have to put in a 
lot of time doing research. It 





oe al 
» ee ") be ms . j 
Ellen Barkin: walking around in her character's shoes 


that, the interval between pro- 
jects had stretched to almost a 
year. “Il was very calm about not 
working. | was offered enough 
stuff but there wasn’t anything 
there that I wanted to do. As an 
actress you're so often not in 
control of your life. I sit at home 
and wait for someone to offer me 
something I care about. So the 
only way I can be responsible for 
what I dois by doing things that I 
can feel strongly about and hope 
that, somehow, it rings true to the 
audience. When you play a role 
you can’t second-guess what 
people are going to think about it. 
You just can’t. But being a 
character is one thing, and com- 
municating that person to the 
audience — that to me is the most 
important thing about acting. As 
soon as you stop caring about 
that you'd better go find another 
job. If you're just doing it for 
yourself, then you should just 
blow your brains out. Then it is 
just the most depressing, self- 
absorbed existence in the world.” 


Fletch 


Continued from page 2 

a screenplay by pricey Andrew 
Bergman, Ritchie has to stay 
pretty close to the sacred text. 
Under the circumstances, the 
easiest way to evoke some extra 


humor should be from the sup- 
porting players, and he has cast 
quite a few familiar faces: M. 
Emmet Walsh as a society doctor, 
Kenneth Mars as a millionaire, 
and Joe Don Baker as a corrupt 
police chief. Yet for the most part 
these actors have their two 
minutes on screen and then 
goodbye. Ritchie doesn’t even 
whisk them on and off, dispens- 
ing with the usual character- 
building practice of letting 
talented performers making en- 
trances and exits; they're all just 
soft of there when the scenes 
begin. And bug-eyed Richard 
Libertini, who has a running part 
as Fletch’s harried editor, was 
evidently directed to play his part 
as dryly as possible. 

Ritchie has the same problem 
with offhand visual humor. Rich- 
ard Lester has made a living out 
of filling his frames to the brim 
with competing bits of little 
shtick. When Ritchie tries it in the 
scene where Fletch parks his car 
in front of a moving street cleaner 
(which then has to detour around 
it) everything else comes to a 
complete halt. Ritchie can’t figure 
out a way to juggle two actions at 
the same time, so he cuts what 
could be a single-shot off-the- 
cuff joke into a labored, over- 
edited device. 

If any pattern is developing in 
Chase’s career, it’s this four steps 
forward, three steps back. If his 
history holds true, he should 
follow Fletch with a disaster a la 
Deal of the Century. In_ the 
meantime, he is stretching out, 
and he remains about the only 
screen performer who can make 
average white guys funny. O 


Plough 


Continued from page 5 

their fear. Walsh throws herself 
headlong into the melodrama of 
all this, swooning and clinging 
yet remaining credible. And 
besides, Nora routinely redeems 
herself from hokum by burping 
up sensualist images to make 
men’s tongues loll and women’s 
cluck. 

The. showcased comic per- 
formances, on the other hand, are 
longer on cuteness than on grit, 
with the buttery-voiced Pauline 
Flanagan, an oddly elegant Bessie 
Burgess, and Sean G. Griffin, an 
underdone leprechaun of a 
Fluther. William Carden is amus- 
ingly straightfaced as _ the 
Trotskyite Covey (complete with 
the appropriate glasses), and 
Wyman Pendleton coots it up as 
Uncle Peter (in a beplumed For- 
esters’ outfit that looks like 
Captain Hook’s gone verdant). 
Veronica Castang does little with 
Mrs. Gogan’s perkily ghoulish 
world view, but Pamela Pascoe, 
with her birdlike features and 
mouselike voice, is matter-of- 
factly touching as Gogan’s tuber- 
cular daughter Mollser. 

After considerable Irish jigging 
and breast-beating, the produc- 
tion ends mutedly with two 
bayonet-wielding English soldiers 
sipping a dead man’s tea as they 
join their off-stage compatriots in 


a chorus of “Keep the Home Fires 
Burning.” Certainly O’Casey, 
though he lived the last 38 years 
of his life in England, did that. At 
the Huntington, however, the 
flames seem more lambent than 
consuming. Oo 


Pack 


Continued from page 5 

those beloved old songs to invest 
Leader of the Pack ‘with a 
nostalgic glow; it gives you the 
illusion that it’s about your past, 
even though it’s really about no 
one and nothing in particular. 

But very suddenly, the lovely 
little bubble bursts. When Man- 
off and Cassidy have finished 
playing the romance of Ellie and 
Jeff, the real Ellie Greenwich 
takes the stage. Manoff is young 
and pert and slender. Greenwich 
is middle-aged and a bit blowzy; 
her face and figure look lived in. 
She does not send forth waves of 
happy illusion. And before you 
can reconcile in your mind these 
two vastly different Ellies, the 
real one is snapping her fingers 
and singing, in her lived-in voice, 
“Yes, my heart stood still/Yes, his 
name -was Bill/And when he 
walked me home/Da doo ron.ron 
ron, da doo ron ron.” 

It’s one of those surreal, flab- 
bergasting moments that can 
happen only in a theater. Past 
and present made one; naiveté 
and knowledge; youth and ex- 
perience. And your initial reac- 
tion is to rebel. She looks so silly! 
These songs aren’t for grown- 
ups! After all, it’s not like seeing, 
oh, Paul Anka, with his receding 
hairline and advancing paunch, 
sing his old hits. It’s not like 
noticing Mick Jagger’s wrinkles 
or Ringo Starr's graying beard. 
These performers have aged 
along with~us, and we are as 
indulgent when we look at them 
as we are when we look in the 
mirror. It’s like an unspoken pact: 
if they'll pretend we're still 17, 
we'll pretend they’re still 17. But 
Greenwich is a stranger to us, and 
by daring to come on stage with 
her wrinkles, her bleached blond 
hair, and a glittery caftan top that 
hides the multitude of her sins 
and crooning our songs, she 
forces us to confront the distance 
she’s come — and the distance 
we've come — since we were all 
singing ‘Da doo ron ron ron, da 
doo ron ron.” 

At first blush, it seems a 
considerable distance. | mean, 
what adult could take that song, 
any of Greenwich’s songs, seri- 
ously? All that juvenile angst 
over dances and dates and kisses 
— embarrassing; all those sing- 
song melodies and nonsense sy]- 
lables — dumb. Greenwich’s in- 
trusion into the fantasy of the 
past splits you in two: half of you 
is saying, “They don’t write them 
like that anymore”; the other half 
is saying, “Sure they do, but 
you've. outgrown all that 
nonsense now.” 

Well, both halves have a point. 
If you look at Greenwich’s songs 
more closely, you notice that 
their underlying assumption is 
that girls have needs and desires, 


and the wherewithal to get what 
they want. Even the most passive 
of Greenwich’s alter egos, the one 
who sings “And Then He Kissed 
Me,” decides her own fate; “He 
kissed me in a way that I'd never 
been kissed before/He kissed me 
in the way that I want to be 
kissed forevermore.” The songs 
also say that love isn’t really 
about record jackets and fan 
magazines: the dreamboats in 
Greenwich’s songs live in the 
neighborhood, not on Mount 
Olympus. You find them at 
dances and parties, and at the 
local candy store (there are no 
malt shops in New. York City). In 
real life, Greenwich’s songs say, 
you certify your own dreamboat. 

And when you get right down 
to it, what's so silly about singing 
“Today I met the boy I’m gonna 
marry/He’s all I’ve wanted all my 
life and even more’? It’s simple 
and straightforward, and dead 
accurate about that moment in a 
woman’s life when it suddenly 
dawns on her that this guy is it, is 
the one. Whether that moment 
arrives the first time you meet 
or 10 years later is immaterial; 
whether you end up marrying 
him is immaterial. The point is, 


sooner Creal dliialilltecoBnize 
your dreamboat. And when you 
do, what is there to do but sing? 
Even if you're way past 17. O 


Solitude 


Continued from page 5 

welter of post-Revolutionary fac- 
tions swarming through 
Guadeloupe, blacks and mulattos 
— at white instigation — start to 
kill each other off (Schwarz-Bart 
notes a local saying: “The white 
man is like God: whatever you 
do, he kills you.”), Because 
Schwarz-Bart’s writing so deftly 
takes on the voices of his 
characters, painting the mind- 
scape. of every. colonial 
Frenchman or _ transplanted 
African tribesman, the book is 
both an epic poem and a protest. 
More than a simple howl against 
oppression, it is a dirge for all the 
common human values that op- 
pression destroys. a) 


Gil 


Continued from page 6 
a humorous aside and song de- 
scription in English, which were 
cut off by a shout of “Speak 
Portuguese!” from the audi- 
ence. The singer grew testy at 
the second interruption: he re- 
sponded that he saw no harm in 
a little conversation with Eng- 
lish fans and, as his manager 
Daniel Rodriguez later explained, 
that it was pointless to pretend 
that Portuguese-speakers are not 
expected to know English too 
(Rodriguez added that such out- 
bursts seem particular to Boston). 
On Raga Humana, though the 
three synthdance numbers on 
side one and the African-lilt “‘A 
Continued on page 14 
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Graham Parker. That same spirit’s alive and kicking on radio, too. 


At WFNX Rock The Boat Radio 101.7 FM. We 
play more new music by more new artists. And 
that gives us more new listeners every day. So if 


took at'his album titles, and you know how he 
looks at rock. Howlin’ Wind. Heat Treatment. 

Squeezing Out Sparks. Parker’s on a mission to . . 
move people. With songs that give your life a you think other stations sound pretty 


shot of inspiration, instead of a forgettable forgettable, switch to WFNX. 
backdrop. We make the others even more forgettable. 


ROCK THE BOAT RADIO IO17FM WFNX | 


Boston Phoenix Radio \ 
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WHALE WATCHES 
You'll have more fun sailing to the 
whales off Cape Cod aboard Boston's 
most comfortable whale watch 
ships with open and enclosed 
decks. And you'll learn more from 
our onboard naturalist. Whale 
watches sail 9 a.m. every Saturday 
and Sunday (plus Memorial Day) 
through June 16 from Commonwealth 
Pier. Return 4 p.m. Shuttle boat 
from Long Wharf ($1) at 8:30 a.m. 
Adults $20. Children $12. 


GEORGE’S ISLAND/ 
OUTER HARBOR CRUISE 
Wier harbor dd, you ta, explore 

outer harbor and, if you like, 
George's Island State Park. Fully 
narrated cruises. Leave from Long 
a =p bg ten 12 noon, 
p.m., and 4:30 p.m. Roundtrip 
$3.00, children—$2.00. 


PROVINCETOWN—CAPE COD 
Boston's best day cruise! Enjoy 
refreshments, food, live music on 
board and spend 3 hours in colorful 
Provincetown. Leave Commonwealth 
Pier, South Boston at 9:30 a.m., return 
6:30 p.m. Ample parking available, or 
take shuttle boat from Long Wharf ($1) 
at 9 a.m. Roundtrip $18, children $13. 
One-way $12, children $10. Advance 
tickets available. 


CONSTITUTION & 
HARBOR CRUISE 
The original fun-filled sightseeing 
cruise, highlighting the sights of the 
Freedom Trail, to Charlestown Navy 
Yard and the USS CONSTITUTION. 
Option to visit on board the 
USS CONSTITUTION. Sails eve: 
hour on the haif hour from 10: 
a.m-5:30 p.m. $3.00, children— 
$2.00. From Long Wharf. 


NANTASKET BEACH 
Sail to Greater Boston's 
most beautiful bathing beach. 
Enjoy narrated sightseeing throughout. 
Leave Long Wharf 10 a.m. and 2 p.m. 
Adults $6.00, children $3.00. 





We’ve got more 
going for you. 





20 LONG WHARF 
AQUARIUM MBTA 
BOSTON, MA 02110 
(617) 723-7800 
LOOK FOR THE RED TICKET HOUSE. 





























Boston's best selection of merchandise at 
great prices can be found simply and easily: just 
head for the Phoenix Classifieds. You'll find 
everything from automobiles to home 
furnishings. Stereo components, televisions, 
VCR's. Clothing, sporting goods — even ap- 
pliances. Save time, energy and gas. The Phoenix 
Classifieds. One of the best places to shop in 


Boston. 
BOSTON @@ 














Montgomery - MAGGIE INC 
* OVERSIZED 100% COTTON SHIRTS $49.99! 
* HI-TOP SNEAKERS $19.99! 
* DYED MUSCLE T’S $4.99 
* MENS & WOMENS SPRING SHOES 
* ALL COTTON GHURKA SHORTS $19.99 
Plus HAWAIIANS, PAISLEYS & 
MUCH, MUCH MORE 
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Gil 
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_ Mao Da Limpeza” (“A Clean 
Hand”) and_ electropop-toned 
“Indigo Blue” on side two extend 
Gil’s genial outreach, the 
enthused full-reggae ‘Vamos 
Fugir” (‘Let’s Escape” — with 
adroit backing from Kingston 
kingpins like Aston 
“Familyman” Barret, drummer 
Carlton Barret, keyboardist Earl 
“Wire” Lindo, and guitarist Earl 
“Chinna” Smith) and the title 
track show which crossover op- 
tion he’s throwing his weight 
behind. 

This move reveals both a shade 
of opportunism — no big names 
from Jamaica are clearly setting 
the.reggae pace right now — and 
counterbalancing heartiness and 
audacity. Gil introduced reggae 
early on at Berklee with “Extra,” 
which at last incorporates the 
militant tone of JA protest (“Ex- 
tra,” presumably as in “Read all 
about it”). The studio version on 
the homonymous LP bogs down 
in a prosaic middle section from 
which the skank never quite 
returns, but on stage Sabino kept 
nudging the downbeat, and Gil’s 
closing cycle of exhortations built 
into a reggae rave-up. “Extra” 
was only a teaser for the shake- 
up coming shortly after the 
“Speak Portuguese!” catcalls. Gil 
dispatched a triumphant cover of 
“No Woman, No Cry” (one of the 
most daunting Marley mile- 
stones) that he brought to a peak 
with a lengthy call-and-response 
on the chorus, to which he added 
an eloquent Portuguese version. 
The singer. signaled his pan- 
humanist accord with a strutting 
“A Raga Humana,” then topped it 
with a smoldering reworking of 
the Wailers’ “Stir It Up” in- 
vigorated with Barreto’s broken- 
chord piano comps and his own 
trilling vocalisms. It was one of 
the most encouraging indicators 
that reggae’s recipe can continue 
to spread and stretch as it circles 
the globe. 

Those hunting for more Gil 
than just Raga Humana will 
likely find recent WEA Inter- 
national albums like Extra and 
Um Bdnda Um stocked in larger 
record stores with a conscientious 
Latin section. The second flows 
with fewer hitches (Extra scores 
on several midtempo tracks, but 
it includes watered-down 
homages to punk and funk that 
are neither). His Elektra albums 
turn up used or as cutouts at low 
prices, but they’re misleading, 
tied too firmly to the middle of 
the road. Exemplary pared-down 
Gil from earlier years appears on 
Refavela (Philips, import), whose 
lushly melodic title song appears 
also on the collection Avoz de... 
Gilberto Gil (Fontana, import), 
along with the highly caffeinated 
hit “Expresso 2222.” Remember, 
he’s no marginal exotic — after 
Berklee, the next stop on the 
“Human Race” tour was 
Carnegie Hall. 0 


Cellars 


Continued from page 6 
Lost leader’s hardheaded unsen- 
timentality. Now if only LPs still 
fit in modern milk crates... 

* * al 

Speaking of Willie Alexander, 
the veteran Mass Ave man con- 
siders his favorite street once 
again on Private WA ($5.50 plus 
$1 for postage to the Outlook, 
Star Route Box 180, Bethel, Maine 
04217). But this time he’s looking 
at it through the foggy window of 
multi-million years past on the 
eerie instrumental “Massazoic 
Ave.,” and from the plugged 
gutters of today’s asphalt drag on 
the horrifying “Boozelog.” 

The first number is a disem- 
bodied assemblage of keyboard 
whooshes and tweaks that recalls 
Birdsongs of the Mesozoic’s 


ppooky exercises. There's ,a, pet, , 


cussive lub-dub rhythm striding 
down the center that’s too off- 
center to be mistaken for a heart 
beat. But it’s a mammalian pitter- 
patter — not the threatening, 
scaly stomp of of a Tyrannosaur- 
us. That amble veers off onto the 
trail for ‘“BoozeJog,” Alexander's 
solo rap about a thinking man 
willingly turning into a wino. He 
argues with himself: “Time to 
turn over the cassette, go into the 
warm bathroom and shave.... 
Shave — still look ugly. Have a 
drink! It’s 10:30, put some make- 
up on and go out! But first we 
gotta fix the hair — no first we 
struggle with the vodka top. Boy, 
they sure stick after being in the 
freezer all night.” Alexander's 
voice is husky and conspiratorial; 
he’s letting us observe his disar- 
ray, the gradual decay of the 
senses, and the quickening men- 
tal confusion. “I could write a 
book about booze — call it my 
diary. Tell you what I had to 
drink on this day in ‘78, if I 
looked it up. I’m sure it has value 
to scholars.” At this point in the 
rap, he loops back his words and 
fades into an echoing, besotted 
murmur. “Boozelog” is as gloomy 
a view into“a mental cesspool as 
you'd find in the journals of 
Russian madmen. Maybe sum- 
mer heat counts for a lot more to 
dead souls in Siberia. 

* * * 
OVERHEARD during the Beat 
fanzine’s five-band-plus first-an- 
niversary féte at the Channel: one 
of the party organizers sighed 
into his drink and exclaimed: 
“Doing this was sort of like 
having a car crash where it takes 
five hours to pass through the 
windshield, ever thé hood, and 
into the trees.” Happy birthday 
anyway. 


* * ~ 
ODDS & ENDS. On Saturday, 
June 1, the Oysters, Condo 


Pygmies, and the Turbines play 
the Big House (500 Harrison 
Avenue), Barrence Whitfield and 
the Lyres are at the Channel, and 
75% Uncertain, Corrosion of 
Conformity, and DYS are at the 
Paradise . .. On the 2nd, Madon- 
na shimmies at the Centrum and 
the Three O'Clock, Neats, and 
Salem 66 play an all-ages at the 
Channel .,. On the 4th, the 
Tubes and Utopia are at the Club 
Casino ... On the 5th, Living 
Gloves and Feminine Protection 
play Johnny D’‘s; the Turbines, 
Mighty Ions, Volcano Suns, 
Underachievers, and New Parts 
from Old partake of the third 
Throbbing Lobster compilation 
LP at J.J. Flash .. . On the 7th, the 
party continues with the Prime 
Movers, Primevals, Last Stand, 
Classic Ruins, and Van Dykes, 
while the Five and Children of 
Paradise play Johnny D’s and Jim 
Carroll rocks the Casbah ... On 
the 8th, the Oysters open (and 
reveal their pearls) for Barrence 
Whitfield and the Savages at 
Johnny D’s, and the Outlets 
warm up for the Ramones at Club 
Casino. i) 


Dozen 


Continued from page 7 

styles are incompatible with the 
oompah rhythmic rigidity of old- 
er brass bands; but the Dirty 
Dozen horns work over the fluid 
bass lines of Kirk Joseph’s tuba 
and the strutting percussive tan- 
dem of snare drummer Jenell 
Marshall and bass drummer 
Ronald Batiste (replaced on the 
album by Benny Jones). This 
energetic aggregation applies 
itself to a range of material 
designed to touch all necessary 
bases; “St. James Infirmary” and 
“Li'l Liza Jane” for the tradition- 
minded; “Caravan” and “Night 
Train” out of the big-band era; 
“Blue Monk,” “Bongo Beep,” and 
various Parker interpolations in 
the bop vein; “Go to Mardi Gras” 
in a nod to New Orleans rock; 
“All Blues” and “The Side- 
winder” as more-contemporary 
jazz -réferehce; and such hand- 
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clap-inducing originals as “Black- 
bird Special” and “My Feet Can’t 
Fail Me Now.” 

Each of these numbers is de- 
livered with assurance and élan; 
the horns navigate even the 
slipperiest melodies in hellbent 
agreement as the beat chugs on 
whatever the tempo. This 
raucous adherence turns out to be 
one of the major problems with 
the Dirty Dozen, however, since 
each piece is treated with the 
same _ shoot-the-rapids jaunti- 
ness. The problem is most ob- 
vious when the group plays 
Parker, and the slurred unisons 
of the horns plus the incessant 
bustle of the drummers turn 
bebop’s pinpoint stresses into 
mere roller-coaster rides for vir- 
tuosos. Parker has been trans- 
formed, to be sure, but to what 
purpose beyond creating the 
same feel-good ambiance the 
Dirty Dozen instills in the rest of 
its repertoire? In this regard, 
Steely Dan made far more inter- 
esting use of “Bongo Beep,” as 
did the Art Ensemble of Chicago 
with “Dexterity.” 

Perhaps the Dirty Dozen could 
takes its material farther with 
stronger soloists. The Regatta Bar 
appearance confirmed suspicions 
raised by the album that these 
players are not in the same league 
with the many New Orleans 
firebrands who have recently 
made their mark by way of Art 
Blakey’s Jazz Messengers. 
Gregory Davis, who took most of 
the trumpet solos, is adept with a 
mute; but his slashing phrases 
did not jell, and he often strug- 
gled to hold high notes. Efrem 
Towns, the second trumpet, did 
reveal a more agile attack, and a 
less insistent reliance on blue 
notes, in his “Blue Monk” solo. 
This piece also inspired Kevin 
Harris, who favored an exclusive 
diet of familiar licks on other 
numbers, to stretch a bit and 
suggest touches of unpredictabili- 
ty in his tenor solo. Charles 
Joseph can do some fancy tongu- 
ing on trombone but is rarely 
given the opportunity. Only the 
muscular baritone solos of Roger 
Lewis rose above the ordinary. 
Lewis always seemed to be push- 


ing when he soloed, daring 
himself, hanging in for an extra 
chorus or two when the spirit was 
willing; and the attitude was 
infectious — at least he always 
seemed to be soloing at those 
moments when the Dirty Dozen 
shifted into overdrive 

Many listeners will claim that 
the Dirty Dozen is always playing 
at its limits, and indeed it shows 
more relentless spirit than most 
bands, jazz or otherwise. Not a 
particularly infectious spirit, to 
judge from the automatic dazzle 
of that opening-night first set, but 
a spirit perhaps best appreciated 
in contrast to those who attempt 
to duplicate it. For example, Here 
To Stay! (Arhoolie), by the Re- 
Birth Jazz Band of New Orleans, a 
brass septet in the Dirty Dozen 
image (no saxes but a Second 
trombone), whose oldest member 
is 19. Here To Stay’s liner notes 
inform us that there are more 
than a dozen such bands current- 
ly working the Crescent City; and 
to judge from the ReBirth’s pro- 
gram, which includes the Dirty 
Dozen’s arrangements of ‘Black- 
bird Special,” “Blue Monk,” and 
“Li'l Liza Jane,” the Dirty Dozen 
is providing the impetus for 
much of this activity. The ReBirth 
cannot stand close comparison 
with its model, for though there is 
an initial attractiveness about its 
messier ensembles (closer to both 
the Bunk Johnson _ trad 
primitivists of the ‘40s and the 
more recent energy players), the 
soloists are extremely limited, 
and the rhythm section lacks the 
buoyancy that the Dirty Dozen 
sustains with ease. Kirk Joseph's 
extraordinary tuba keeps the Dir- 
ty Dozen limber and makes its 
music jump; he, and not the 
drummers, generates the heat. 
Unless there is a tuba player in 
New Orleans to challenge 
Joseph, one suspects that the 
Dirty Dozen will continue to 
reign as the city’s premier brass 
band; but unless the Dirty Dozen 
can come up with more than 
Joseph’s wizardry, Lewis’s in- 
tensity, and the surprising nature 
of its musical tastes, it may prove 
only as memorable as a_halftime 
show. 0 


American 


- Continued from page 7 


“doesn’t seem to be setting texts 
as much as ... evoking a place.” 
But that place is less New York 
City itself than the editorial 
offices of the New Yorker. Before 
beginning, Oliver turned to the 
audience and confided, “These 
are fun!” But I suspect the arch 
jokes are more fun to sing than to 
listen to. Baritone James Kleyla at 
least made something touching 
of the Epilogue, Jake Falstaff's 
“Design for October” (“Summer 
is gone! Summer is ended.”). 
There were, however, also 
some substantial works on the 
program, and they received the 
Chorale’s strongest, most com- 
mitted performances: Roger 
Sessions’s brief but vigorous 
“Turn, O Libertad” (1944), more 
convincingly Whitmanesque 
than his later, more ambitious 
When Lilacs Last in the Dooryard 
Bloom’d (1977), Elliott Carter's 
two Emily Dickinson pieces, 
“Heart Not So Heavy As Mine” 
(1938) and “Musicians Wrestle, 
Everywhere” (1945), and _ his 
splendid, seldom performed and 
never recorded Emblems (1947), 
set to Allen Tate’s powerful poem 
about the movement to the 
American West and _ the 
backward pull of the East and of 
Death itself. As on his DG 
recording with the Tanglewood 
Festival Chorus, Oliver took 
“Musicians Wrestle Everywhere” 
too literally — his pace was too 
fast, too strenuous to suggest 
Dickinson’s intimations of 
celestial harmonies. But “Heart 
Not So Heavy As Mine,” with its 
heartsore poet exquisitely 
counterpointed against the care- 
less tune of a passing whistler, 
got a performance that matched 
Carter's own sensitivity and elo- 
quence. And Oliver revealed 
Emblems to be an unjustly ne- 
glected large-scale masterwork. 
The men’s chorus sang with 
expansive energy and precision, 
and Susan Almasi, the Chorale’s 
superb pianist, who was making 


her last official appearance before 
leaving for New York, both here 
and with pianist Peter E. Cum- 
mings in the Sessions gave the 
kind of all-out performance that 
earned a final ovation as full of 
personal loss as of warm admira- 
tion. 
- . * 

The most exciting choral con- 
cert of the season was surely the 
Cantata Singers’ performance — 
I'm tempted to say “celebration” 
— of Haydn’s late secular or- 
atorio, Die Jahreszeiten (‘The 
Seasons”), on May 3. Completed 
when he was 69, eight years 
before his death, it’s one of his 
richest and most personal 
enterprises, a hymn not to “love 
and idleness” but to the efforts 
and joyous rewards of a life of 
integrity, fidelity, and ceaseless 
work. The score is both a com- 
pendium of his own styles — 
simple and complex, comic (he 
even quotes his Surprise Sym- 
phony) and_ profoundly 
philosophical — as well as an 
assimilation of what he learned 
from Handel (the great oratorio 
choruses) and Mozart (especially 
The Magic Flute, with its alter- 
nations of earthy comedy and 
spiritual grandeur). It’s also a 
source book for such later works 
as Beethoven's Pastorale Sym- 
phony, The Flying Dutchman, 
Die Meistersinger, and Brahms’s 
Deutsches Requiem. Based on 
James Thompson’s then-popular 
but plotless long poem The Sea- 
sons (1730), Die Jahreszeiten is 
less an oratorio than a gigantic 
choral symphony in four move- 
ments, each representing a sea- 
son. Through his most mature 
and adventurous instinct for 
structure, harmony, pictorial de- 
tail (chirping crickets, croaking 
frogs, the sun rising, a fog eerily 
descending, all the activities of a 
hunt), and unforgettable melody, 
Haydn gradually exposes and 
deepens the traditional human 
analogues (spring: planting; sum- 
mer: aspiration; autumn: harvest; 
winter: losing one’s way, and 
dying) until, in the bass’s tragic 
recitative and aria and in the 
concluding prayers, the Winter 
movement simultaneously con- 


tracts to the painfully auto- 
biographical and expands trium- 
phantly to embrace the infinite. 
Haydn may be “Hoose’s com- 
poser” the way Mahler is Ben 
Zander’s and Handel Craig 
Smith’s. His Creation with the 
Cantata Singers three years ago 
was also a memorable event. 
Hoose gives himself to the 
naiveté as easily as to the 
philosophy — just as Haydn 
does. And also like Haydn, he is 
aware of the larger patterns, so 
that there is momentum both 
within and between numbers, 
sequences, and entire move- 
ments. There was not a forced, 
unconvincing, or academic mo- 
ment in the long evening's music. 
Hoose has assembled a radiant 
orchestra, including many col- 
leagues from Emmanuel Music: 
Dan Banner, concertmaster; Emi- 
ly Bruell and Lerny Matczynski 
among the violas; Chris Krueger, 
flute; Peggy Pearson, oboe; Bruce 


Creditor and Julie Vaverka, 
clarinets; Philip Long and Tom 
Stephenson, bassoons; Fred 


Holmgren, trumpet. The chorus 
now seems to feel this music in its 
collective bones. Clarity of ex- 
pression and diction are so @ff@rt- 
less one must remember that 
these are hard-won virtues. 

Two of the three vocal soloists, 
soprano-Elisabeth Sheldon and 
bass John Osborn, are members 
of the chorus. Osborn’s gruffness 
was perfect for his peasant songs 
here; Sheldon’s tonal purity and 
passionate innocence were equal- 
lly appropriate and moving. The 
one visitor was the always wel- 
come tenor Frank Hoffmeister, 
and his singing — particularly of 
the Summer Cavatina (describing 
the men and beasts lying ex- 
hausted by the heat in the 
parching. fields) and the pianissi- 
mo Adagio of the Winter re- 
citative (“The lake is held in icy 
thrall. .. . The face of earth is now 
a grave’) and its ensuing jagged- 
ly chromatic aria — takes its 
place among his most stirring 


achievements. 
There must be hundreds of 


people who'd be eager to hear all 
this again. | could name at least 
one. 0 
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GRAND OPENING 

Facial, eyelash tinting 

Wax 

Manicure 

Pedicure 

Have any two and save $5 
w/this coupon 
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European Method 
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Boston, MA 02116 » 266-4517 
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(Belmont) (Norwell) 
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THE BOSTON PHOENIX, 












SUNDAY 


10:30 a.m. (7) Weekend with Dave Finnegan. The 
topic for the morning’s discussion is programs that 
aid abused children. 

1:00 (2) The Auction. Your annuai department store 
of the air drags on. The origins of ‘‘toy television” 
(see The 525th line below). 

2:00 (56) The Subject Was Roses (movie). Patricia 
Neal and Jack Albertson star with Martin Sheen in 
the 1968 film adapted from Frank D. Gilroy's play 
about an army vet's strained relationship to home 


and hearth. 

3:30 (7) Basketball. The Celts and the Lakers in 
NBA championship game three. 

7:00 (5) Gidget’s Summer Reunion (movie). in 
which whatever camp dignity had pertained to the 
Gidget genre vanishes as Gidget and Jeff turn up 
older, wiser, and yuppied. Those seemingly eternal 
teens face mid-life. 





of the usual public-TV stuff migrates to Channel 44. 
Repeated from last week. A look at the major 
religions of China and the political cant that seeks 
to supplant them. 

8:00 (44) Nature: The Discovery of Animal Behavior, 
part one. The first hour of a six-part Nature series 
that studies the study of why animals do the things 
they do. Tonight, a look at pioneering logical thinker 
Frederick Ill of Hohenstaufen (probably in New 
Jersey), who liked birds. To be repeated on Monday 
at 11 a.m. on Channel 2. 

9:00 (5) The (movie). Stanley Kubrick's 
massive adaptation of Stephen King's thriller about 


the good Start to win. 

10:30 (38) Ask the . Where's the entrance. 
to the WSBK parking lot 

11:00 (44) Jean 's America: Cha-cha 


Lessons on C-Deck at 9 a.m. Repeated from last 
week. Jean sails with the lovelorn from Miami. 








10:30 a.m. (2) Reading Rainbow. LeVar Burton 
returns with this perfectly wonderful books show for 
kids. Given the lack of specific programming 
information, we can assume these are repeated 
editions from seasons <> 
11:00 a.m. (2) Nature: The of Animal 
— part one. Repeated from Sunday at 8 


#200 (2) The Auction. Why don't they auction off 
guest appearances on the Auction 

8:00 (5) Baseball. The first ne game of 
the year. Details not available as of this writing. 
aioe it'll be the Sox versus the Maiden Little 


ene (38) ) Vanished (movie), part one. Richard 
Widmark and James Farentino star in a 1970 


suspense yarn about the FBI's dealings with a 

presidential adviser to be gay. To be 
concluded on Tuesday, starting at 8 p.m. 
8:00 (44) The Heart of the Dragon: 
personal things in China, including the urban 
homelife of a railway cop, plus looks inside a 
hospital, a mental institution, and a prison. To be 
ropoeeed oo eee ot 11 a.m. on Channel 2. 

9:00 (4) MADD: The Candy Lightner Story (movie). 
That's for Mothers Against Drunk Driving, and this 
is a based-in-fact story starring Mariette Hartley as 
the California woman who rallied a —e. 
campaign inst driving while your head's in 
eeP ele theumne te Guat at her Wane 
be er. 

9:00 (44) Cradie of the Stars: The Story of the 

Louisiana Hayride. It was a radio show from down 
yonder in the '40s and '50s, and on it were born 
stars like Johnny Cash, Hank Williams, Elvis, and 
Kitty Wells. These days and the show remembered 
as narrated by Hank Williams Jr. To be repeated on 
Friday at 11 a.m. on Channel 2. 
10:00 (44) First Contact. An absolutely amazing 
documentary about a team of brothers who, in 
1930, were the first white guys to make it into the 
New Guinea interior. They were searching for gold 
and ran across Stone Age local cultures. You won't 
believe the details. To be repeated on Thursday at 
11 a.m. on Channel 2. 





TUESDAY 


11:00 ore Se he See Se Sagem Caring. 
Repeat ‘om Monday p.m. 

1:00 (2) The Auction. The press release for today 
says somet about flying hamburgers. We 
decline to look into this any further. 

(5) Use Your Smarts: About and 
Alcohol. A WCVB special, with Dick Albert discuss- 
ing peer pressure and substance abuses with the 
teens who face such things. 

8:00 (38) Vanished (movie), part two. The con- 


8:00 (44) Nova: The Climate Crisis. So hot it's like 
in a greenhouse. Which, scientists tell us, is 


5:00 (h) The Marve . Air can hurt you too. 
9:00 Tho bnarve Cottbus Story (move) Continu- 














THURSDAY 


11:00 a.m. (2) First Contact. Repeated from 
M at 10 p. 





starring and iiiand as two 
three brothers who join up in order to forget. Based 
on the most famous of the novel series by Percival 


Wren 
1:00 (2) The Auction. You think this is boring to 
watch ati a 
about It every 

8:00 (5) The Fire Unleashed. Marshall Fi 
Peter Jennings host this ABC News 
nuclear energy, its potential and potential prob- 
lems. We thi those have been made clear by now. 





FRIDAY 


Cradie of the Stars: The Story of the 
Repeated from Monday at 9 


p.m. 
1:00 (2) The Auction. Words fail us. 

8:00 (38) Baseball. The Sox versus the Baltimore 
Orioles. 





11:00 a.m. (2) 
Louisiana 


9:00 (44) Bach From 
the Cloister Li at Bad Wi in Germany, 
we have 8-burgs 2, 4, and 5 performed on 
period instruments by the Musicus of 
Vienna under Nikolaus Harnoncourt 


running in Asia. The first of two parts. 
by: ) Austin City Limits. Featuring music from 
.B. King. 





SATURDAY 


11:00 a.m. (56) Dracula's Great Love —. It 
wasn't chocolate-covered graham crackers. 
12:30 (56) Son of Dracula (movie). Carrying on the 
tradition. The family that bites together . . 








7:00 (38) We Don’t Knock. This week Dana and his 
crew won't be knocking at the Boston Garden for a 


Celtics ‘ 
7:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 


7:30 (44) Jean Shepherd’s America: Down in Death 
Valley. Along the trail of the '49ers and Ronnie Ray 
a with Shepherd perched atop 
his trusty burr 

8:00 (44) Van Gogh in Aries: in a Brilliant Light. He 
headed for the south of France and painted a lot. A 
look at the master’s pieces. 

11:00 (38) Alfred Hitchcock Presents, ‘Never 


11:00 (56) The Fountainhead (movie). The topsy- 
turvy politics of Ayn Rand confused with drama in 
this tale of an architect in crisis. Gary Cooper and 
Patricia Neal star. The background music alone is 
enough to discourage you from watching this. 


- * * 
The 525th line. Look at us! Look at us! dept... .We 
learned a new term. ‘‘Toy television.” What's that, 
you ask? That's TV made by professionals without 
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stand in as an unpaid extra on a We Don't Knock 


as an honored guest on a show like Ask the 
Manager? Or for that matter, what other station 
would even do a show like ATM? Playtime. They 
make do. It’s fun; it’s local. It’s 

like radio. No super-hyped network-affiliate news 
team could ever be as sincerely chummy. Thanks, 
WSBK. Thanks again, Cliff, Dan; thanks Carla. 
Thanks for sharing your el Just one of those 
things, to be sure, but great fu 
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SUNDAY 


6:30 a.m. (WROR) American Focus. An arms 
negotiations discussion with Democratic senator 
Alan Cranston and Republican senator Ted 
Stevens. 
7:00 a.m. (WBCN) 

Harvey Feinberg of the Harvard University Benoa! 
of Public Health discusses the dangers posed by 
cigarette smoking; representatives from the Massa- 
chusetts Seatbelt Coalition argue for a mandatory 





senator Gary Hart. 
7:00 a.m. (WHTT) Encounter. Cathy Doran talks 
about finding bargains with Naomi Rosenberg and 
Maryanne Sekulow, the authors of Inside Outlets: 
The Best Bargain Si 


Seatbelt Coalition, discusses the mandatory 
seatbelt proposal; and Marilyn 
possessor of the highest IQ in the worid, talks about 
intellect-testing, particularly in grade schools 

8:00 a.m. (WAAF) Live Wire. Today's show features 
Shawn Harvey of the American Youth Hostels; Larry 
Turnbow, director of the Boston Guardian Angelis; 
and Tom Stahle of the New England international 
Contest League of Skateboarders. 

8:00 a.m. ( NX) Sunday Jazz Brunch. Jeff Turton 
plays mainstream, bebop, funk, and big bands. 
8:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews Dr. Elaine Davies of Boston's Huntington 
Theatre Company about the new production of 
Sean O’Casey’s The Plough and the Stars. 

9:00 a.m. (WHRB) Roger Sessions Tribute. A 
program of music dedicated to this American 
composer. 

9:00 a.m. (WROR) New Newsmakers. An 
interview with Howard Foley, executive director of 
the Massachusetts High pale mang | Council. 

9:15 a.m. (WGBH) Morning Pro — (live). A 
conversation with organist Harold Vogel 

10:00 a.m. (WMJX) Magic Artist Seottight. The 
music of guitarist Wes Mont 

Noon (WCRB) Carnegie Hall Concert. The Juilliard 
String Quartet performs Brahms’s Sextet No. 2, 
with violist Thomas Rieb! and cellist Nathaniel 


Rosen. 

1:00 (WFNX) Strictly Reggae. Three hours of roots, 
rockers, and reggae, with host Michael Perkins. 
This week's featured artists are the Natural Ites and 
the Realistics. 

1:00 (WHRB) The Art of Elisabeth Schumann. 
Features recordings of this talented soprano. 

2:30 (WICN) Afternoon at the Opera. Marek 
Janowski conducts the Lyric Opera of Chicago in 
Richard Strauss’s Die Frau ohne Schatten, with 
Marton, Johns, Zschau, Nimsgern, and Dunn. 

3:00 (WERS) Live at Passim. Bob Franke and D. 
Massengill. 

4:00 (Wi ) Ford Hall Forum. ‘‘The CIA: Ameri- 
ca’s Secret Foreign Policy.” A debate with former 
CIA director William Colby and CIA field case officer 
(Vietnam and El Salvador) John Stockwell, who is 
also the highest-ranking officer to criticize the CIA 


openly. 

4:00 (WMEX) Vox Foxi Plays Rock of the 50s and 
60s. Cail in your requests. 

6:00 (WICN) Chicago Symphony Orchestra. 
Leonard Slatkin conducts Previn'’s Principals, the 
Goldmark Violin Concerto, with Christian Alten- 


burger, and Bvoréh’'s: Symphony Nos 6. i. 4 is bo “Mat 


{ , 
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7:00 (WBCN) Nocturnal Emissions. With Bradiey J. 
7:30 (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Tonight, special guest 
selector Tavengiva Chidavaenzi. 

8:00 (WFNX) Boston Rocks. Deb Brady hosts two 
solid hours of virgin vinyl, session tapes, and local 
classics. Tonight, an interview with the Citizens. 
8:00 (WGBH) Seventh Van Cliburn international 
Piano Competition. Features excerpts from the 


preliminaries, semifinals, and ’ 
8:00 (WROR) Dr. Demento. inane notations by 
notorious nuts like “Weird Al" Yankovic, Tom 


Bavarian Radio Chorus in Flotow’s Martha, with 
Popp, Soffel, Jerusalem, Nimsgern, and Rid- 


derbusch. 
oe (WBCN) Heavy Metal from Hell. With Bradiey 


10:00 (WFNX) Little Walter's Time Machine. Little 
Walter presents rock-and-roll cuts from the "50s, 


1100 (WOON) Kine snp Biscuit Flower Hour. “The Best 


of the Biscuit,” 4 Meatloaf, recorded at the 'BCN 
Expo. Also, “Great Moments with Robert Piant.”’ 
11:00. (WMFO) Casseteria. ‘Lyrical Primitives”: the 
cassette underground. 

) The Beaties Orgy. And more: 
forgotten members Stu Sutcliffe and Pete Best. 
Includes unreleased rare songs, live performances, 
and messages from and interviews with the famous 
four. 


Midnight (WROR) Boston omy ead ny- Forum. 
Joe Warren interviews J. Brian Sheehan, author of 


The Boston School Integration Dispute: Social 
Change and Legal Maneuvers. 

12:30 a.m. (WROR) Boston’s Other Voice. Dennis 
ladarola talks with North Shore gay teens about 
their new social club. 

1:00 a.m. (WROR) Mass Communications. Don 
Latulippe talks with former Channel 4 personality 
Jack Borden about Spacious Skies, his program for 
sky ecology. 


Rosamunde, Bernstein's Halil and Stamitz’s Flute 
Concerto in G, both with Jean-Pierre Rampal, and 
Copland’s Symphony No. 3. 

9:00 (WHRB) The Beaties Orgy. The complete 
Abbey Road on Japanese EM! compact disc. 

11:00 (WFNX) Rock over London. Graham Dene 
hosts. 

Midnight (WDLW) The Larry King Show. “The 
Human Heart and Diet: Can They Co-exist?’’ Dr. 
Julian Whitaker of the National Diabetes and Heart 
Institute discusses why and when bypass opera- 
tions aren't the answer. 


TUESDAY 


Noon (WGBH).MusicAmerica. The first hour of 
every show this week offers the latest compact-disc 


Sas flay nvin symphony, Feaures wor 
) Boston y. Features s 
ee Cee ae Oe Saree See 


phony Orchest 
8:00 (WCRB) “Concert Hour. Uwe Gronostay 
conducts the RIAS Chamber Choir and Sinfonietta 
in J.C. Bach’s Gloria in G, ates Schrecken- 
—_ Kraus, and Schram 

(WGBH) Eric in the Seening, Trumpeter Clark 
eal with Duke Ellington, performs from 
Detroit's institute for the Arts. 


9:00 (WCRB) Chicago ee 
Georg Solti conducts Stravinsky's Suite, 
the Gould Flute oo wong _ Donald Peck, and 


Beethoven's Symphony No 
a (WBUR) All t abet Pete Jolly, Specs 











WEDNESDAY 


5:00 (WHRB) The Domenico Scarlatti Orgy. 
Celebrating his 300th birthday with sonata per- 
formances by Horowitz, Kipnis, Landowska, Pin- 
nock, and others, and a rare hearing of the opera 
Tetide in Sciro. 
8:00 (WCRB) Concert Hour. A Verdi program: the 
Amadeus Quartet performs the String Quartet in E 
minor; and Antonio de Almeida conducts the Monte 
Carlo Opera Qrchestra in ballet music from / 
py 

8:00 (WGBH) Boston Early Music Festival. Gerre 
k conducts the Boston Early Music Festival 








MONDAY 


9:00 a.m. (WHRB) The Beaties Orgy. Live record- 

ings from Shea Stadium, the Hollywood Bowl, the 

Star Club in Italy and more. 

Noon ( The Beaties Orgy. The earliest 

studio recordings; compact-disc recordings. 

— (WHRB) The Beaties Orgy. Their solo record- 
careers. 

(WHRB) The Beaties Orgy. All the proof you 
pnd wanted that Paul really is dead 
7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, Steeleye Span and 
Fairport Convention. 

7:00 (WHRB) The Beaties Orgy. Monophonic 
versions, some with instrumental parts not found in 
more familiar versions. 

8:00 (WCRB) Concert Hour. An Alessandro 
Scarlatti program: Miguel de la Fuente conducts the 
La Follia instrumental Ensemble in the Concerto 
Grosso No. 1; and Giulio Confalonieri leads the 
Complesso Strumentale italiano in La dama 
la e il liere romano, with Cossotto and 


ary. 
8:00 (WGBH) Eric in the Evening. Yusef Lateef with 
African and Asian instruments and music. 

9:00 (WCRB) San Francisco 












jena in the 1725 version of Bach’s St. John 

ona with the St. Thomas Choir of New York. 
9:00 (WCRB) Cleveland Orchestra. Yoe! Levi 

conducts Bach's ee Concerto No. 5 and 

Mahier’s Symphony No. 

2:00 a.m. (WBUR) All ight Long. Grant Green, Al 

Grey, Jimmy Lunceford, John Mehegan. 


THURSDAY 


8:00 (WCRB) Concert Hour. A Dohnanyi program: 
Andie Musik perform the Serenade in C major; and 
Gyrgy Lehel conducts the a Symphony 
Orchestra in Ruralia 








10:30 (WMBR) Africa Now. Music, art, history, and 
literature. 
King Show. Find out what 


"s re-election 
Goldman 


aAUNIvs tate? ti te OA if Aetyt\ be! ire 


2:00 a.m. (WBUR) All Night Long. Tal Fariow, 
Anthony Ortega, and Prince (Robinson). 


FRIDAY 








Noon (WGBH) MusicAmerica. Gompant-dinc spe- 
cials followed by a tribute to Cole Port 
6:30 (WGBH) Jazz Decades. Jazz "e France. 
Pioneer French jazz bands of the '20s; Dicky Wells 
in Paris (1937); Django Reinhardt (1933), and 
og jazz by Orpheon Celesta (1983). 
8:00 (WATD) The Sail Loft (live). From the Beal 
House down in Kingston: Solomon's Seat, folk. 
8:00 (WGBH) Boston Early Music 
Harpsichordist Trevor Pinnock makes his Boston 
début with works by Handel and Scarlatti. Taped 
from a live performance of June 4. 
9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts Haydn's Symphony No. 8 (Le soir), 
Berg's Seven Early Songs, with — Hagegard, 
and Beethoven's Symphony No. 7. 
Midnight (WDLW) Larry King Show. Should 
— be legalized? 

a.m. ( ) All Night Long. Freddie Webster. 





SATURDAY 


9:05 a.m. (WCRB) Orchestra. Ric- 
cardo Muti conducts Berg's gh Suite, Bloch's 
Suite for Viola and Orchestra, with hm 9 ng de 

Pasquale, and Beethoven's Symphony No. 
12:00 (WGBH) Folk 





in ‘Acnation 
continues with Flatt and Bill Monroe, the 
Louvin Brothers, the Blue Sky , and a special 
tribute to Joe Val. 
2:00 (WCRB) C Lyric Opera. Donato Renzet- 
ti conducts Verdi's Ernani, with Bartolini, Bumbry, 
Cappuccilli, and Ghiaurov. 
2:00 (WGBH) Festival. 


Early Music 
Nicholas McGegan conducts Handel's Teseo, with 
Nelson, Wong, Minter, Rickards. 
6:00 (WHRB) Streetcorner ee Doo-wop 
sounds from the '50s and ‘60s. 
8:00 (WGBH) Boston Early Music Festival (live). 
Trevor Pinnock conducts the Boston Early Music 
Festival Orchestra in Handel's Concerto Grosso 
Opus 6 No. 2, the Sinfonia from Athalia, and the F- 
major Suite from the Water Music, and in Bach's 
Concerto No. 2 for Two Harpsichords and the 
Overture No. 1. 
11:00 (WGBH) The Empire Strikes Back. ‘“Gam- 
bler’s Choice.” 
Midnight (WMRE) Talking Trivia. Harriet Nelson, 
from The Adventures of Ozzie and Harriet. 
2:00 a.m. (WBUR) All Night Long. Kenny Barron, 
Les Paul, Jimmy Gourley. 























WAAF 107.3 FM WHTT 103.3 FM 
WATD 95.9 FM WICN 90.5 FM 
WBCN 104.1 FM WILD 1090 AM 
WBOS 92.8 FM WMBR 68.1 FM 
WBRS 91.7 FM WMEX 1150 AM 
WBUR 90.9 FM WMFO 91.5 FM 
WCRB 102.5 FM WMJX 106.7 FM 
WDLW 1330 AM WMRE 1510 AM 
WEE! 590 AM WRKO 680 AM 
WERS 86.9 FM WROR 96.5 FM 
WFNX 101.7 FM WTTP 1060 AM 
WGBH 89.7 FM WUMB 91.9 FM 
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SATURDAY 1 














Don’t be alarmed if you see flames coming 
out of Radcliffe Yard tonight — it’s the 
torchlight procession that begins The Tri- 
umph of Peace, a re-creation of a 1634 Stuart 
court masque. The action settles down at 8 
p-m. at Agassiz theater, 10 Garden Street, 
Cambridge. Tickets are $5, $3 for students and 
the elderly; call 661-7030. 


SUNDAY 2 


You can nap off during the dialogue, but 
make sure you don’t miss the exhilarating 
musical numbers in Lady Be Good, including 
Eleanor Powell tapping her way through a 








blowout Busby Berkeley grand finale set to ~ 


George and Ira Gershwin’s “Fascinatin’ 
Rhythm.” The show goes on at 8 at Harvard- 
Epworth Church, 1555 Massachusetts Av- 
enue, Cambridge; call 357-0837. 

The show sounds as vast as the land itself 
(and is big enough to warrant advance 
tickets): “China: 7000 Years of Discovery.” 
This traveling exhibit, which opens today and 
runs through December 1 at the Museum of 
Science (Science Park, Boston), includes both 
ancient wonders — a second-century seis- 
mograph, life-size terra-cotta burial horses 
and soldiers, a two-stage medieval rocket — 
and_ 10 living artisans demonstrating their 
crafts. The show has its own hours (daily, 10 
a.m. to 9 p.m.), its own admission price ($7, $5 
for children and. the elderly, which also gets 
you into the rest of the museum), and its own 
phone number (723-2500), with which tickets 
can be reserved. 


MONDAY 3 


Take one model and years of portrait 
classes, and what do-you have? “Portraits of 
Harry,” a retrospective that opens today at 
the Cambridge Center for Adult Education 
Art Gallery, 42 Brattle Street, Cambridge. 
Tonight's reception runs from 5 to 7 p.m., 
and the show extends through June 22; call 
547-6789. 


TUESDAY “4 


Studio Red Top may no_longer be a place 
where women jazz musicians feel especially 
free to play, but it’s still working to provide 
forums for its favorite kind of music. Tonight 
is Red Top night at New England Life Hall, 
where three bands whose women are integral 
members — the Dreamland Orchestra, Free 
Lance Wife Revue, and Bougainvillea — play 
music ranging from big band to Latin jazz and 
original works. The show begins at 8 p.m. at 
the hall, 225 Clarendon Street, Boston. Tickets 
are $6 and $10; call 266-7262. 


WEDNESDAY 5 


You know the folk scare of the ‘80s is for 
real when a promoter like Don Law gets in on 
the action. Tonight he’s booked two of the 
great British electric-folk bands of the ‘60s: 
Steeleye Span and Fairport Convention. 
Also on the bill is something called “Renais- 
sance: the Acoustic Show,” which is that 
bombastic band sans synthesizers and sym- 
phony orchestra. Shows are at 7:30 and 10:30 
p.m. at the Berklee Performance Center, 136 
Massachusetts Avenue, Boston, and tickets 
are $12.50; call 266-7455. 


THURSDAY 6 


For the sold-out events of the Boston Early 
Music Festival, your only hope is returned 
tickets, but tonight there are some per- 
formances where you can try your luck. 
Concerto Castello and guest artists perform 
“Heinrich Schiitz: A Quadricentennial 
Celebration,” singing Veni Sancte Spiritus 
and selections from the Symphoniae Sacrae 
and Psalmen Davids, as well as works by 
“Schiitz’s master,” Giovanni Gabrieli. It starts 
at 8 p.m. at Jordan Hall, 290 Huntington 
Avenue, Boston; tickets are $10, $12, and $14. 
And in “concurrent events,” the Dunstable 
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Sunday the 2nd: go, go, go, Lady Be Good. 


Sunday the 2nd: terra-cotta 














Li ith 


Bagger gives a Scarlatti program at 8 p.m. at 
Emmanuel Church, 15 Newbury Street, Bos- 
ton. Tickets are $4 for the Dunstable Singers, 
$5 for Bagger; call 262-1240. 


FRIDAY 7 


For 10 years, Off the Wall Cinema has 
showcased the best in animation, but the 
Cambridge theater/café has outdone itself 
with “Magic Movies X,” now billed as “the 
most popular program” in the theater's 
history. Today it returns by popular demand, 
including by-now well-known contemporary 
favorites like “Sunday in New York,” more 
exotic fare like “Anna and Bella” (by Borg 
Ring of the Netherlands), 1984 Wally Award 
Winners from Off the Wall’s New England 
Animation Festival, and British TV com- 
mercials. The daily shows at 45 Pearl Street, 
Cambridge, begin tonight at 6, 8, and 10, with 
Saturday and Sunday matinees at 2 and 4 
p-m.; call 354-5678. sith 

Those of who were were as impressed as 
we were with Wilson Pickett’s incendiary 
handful of bars from “In the Midnight Hour” 
on the recent televised tribute to the Apollo 
Theatre might want to check him out tonight 
as he turns Jonathan Swift's (30 John F. 
Kennedy Street, Cambridge) into the land of a 
thousand dances. Even if he simply coasts on 
past glories, the man has enough tough hits to 
sustain two sets of material, which take place 
at 8 and 10 tonight. Call 661-9887. 

Tonight’s dance performance of Beth Soll 
& Company includes some firsts: the 
premiére of Soll’s full-length Still Light and a 
performance by the newly formed, New 
York-based Wendy Perron Dance Company, 
which premiéres And Me with X-Ray Eves. 
The performances, begin tonight and tomor- 
row at 8 p.m. and Sunday at 3 p.m. at Boston 
Shakespeare Theater, 52 Saint Botolph Street, 
Boston. Tickets are $10, $8.50 for gallery seats 
and the elderly; call 267-5600. 

We know lots of Bostonians have never 
been to a North End festa, that wonderful 
mixture of primitive religion, carnival, and 
fried squid: and the season begins with the 
Festival of Saint Anthony. It opens today 
with the 6 p.m. blessing of Saint Anthony’s 
statue and runs through Sunday, when the 
procession of the statue through the North 
End streets begins around 2 p.m. The festa is 
centered around Prince and Hanover Streets, 
and there’s no admission charge, but we dare 
you to walk away without eating any cannoli; 
call 523-2110 for details. 

One-act plays from area writers are always 
a blind item, but the selections in this 
Playwrights’ Platform Marathon look quite 
credible. Tonight's plays are by Beverly 
Creasy, John O'Brien, and Geralyn Horton; 
three different programs rotate thrcugh the 
weekend. Curtain is at 8 p.m. at Brimmer 
Street Theater, 67-69 Brimmer S'reet, Boston, 
and tickets are $4 per evening, $8 for the 
series; call 720-3770. 


SATURDAY 8 


There are seven regional fellowship pro- 
grams sponsored by the National Endow- 
ment for the Arts and the American Film 
Institute to. aid film and video works-in- 
progress; and one of them is administered by 
the Boston Film/Video Foundation. Tonight, 
BF/VF presents two of its program's recent 
winners: Japanese Women: A Closer Look, 
by Kathy Campbell; and Jenny, John Trav- 
ers’s magical childhood drama. The show 
starts at 8 p.m. at BF/VF, 1126 Boylston Street, 
Boston; call 536-1540. 


SUNDAY 9 


Along with Aretha, the underrated Gladys 
Knight is R&B’s standard-bearing female 
vocalist; she and her brotherly cohort, the 
Pips, are capable of some of the most 
indelible showmanship to grace a concert 
stage, hitting the dance floor with the same 
ease that enables them to redeem supper-club 
schlock. Their 7 p.m. show at the Berklee 
Performance Center, 136 Massachusetts Av- 
enue, Boston, ought to lift sagging souls 
facing the imminent prospect of another 
Monday. Tickets are $17.50; call 266-7455. 























(Carolyn Clay, Paul D. Lehrman, Scott 


» «Rosenberg, Mark Mases, and Michael Sragow. 


helped with this week's column.) 
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Sat., June 1 















THE BOSTON PHOENIX, 





plus 
ARMED FORCES 





THE WESTERN 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 





Sat., June 1 
FIRST LIGHT 
from Vermont 


Sun., June 2 & 30 
ROOTS INT'L 
June 5 & 13 & 19 
{Tig 
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*® 











June 6 
RIGHT TIME 
Fri. & Sat., June 7 & 8 
LAMBS BREAD 
Sun., June 9 & 16 
MX MIXERS 














Thurs., June 11& 18 
PAUL AHLSTRAND 


Wed., June 12 
WILLIE T. AND THE REDLINE 





Fri. & Sat., June 14 & 15 


LOOSE 
Senn a: 





June 20 & 26 


Fri. & Sat., 21822 


* 





‘ Sun., June 2 


THE 
WRECKING 
CREW 


Mon., June 3 
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June 23 
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Fri. & Sat., June 28 & 29 
ONE PEOPLE 











Fine Jamaican Food Every Weekend 















THE PULSE 









plus 


RAUOLE 


Wed., June 5 
SPACE . 
PIONEERS 
FRIENDS OF 
QUAZGAA 


Thurs., June 6 


CLASS 
ACTION 


THE YOUNG 
RATIONALS 


VISITOR 


Fri., June 7 















plus 


FABULOUS 








BLUES NIGHT 


featuring 
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Lunch Mon.-Fri, 11:30-3:00 pm 
Dinner Sun.-Fri.. 5:30-9:00 pm 
Saturday, 1:00-8:30 pm 
Sun. Brunch 11:00-4:00 pm 


JACK SMITH 
AND THE 
ROCKABILLY 
PLANET 


M4 


FABULOUS 
SOUL DUKES 


THE PENCILS 
Wed.. Ju 

FAT CITY 

THE SECRETS 


PAU L RISHE LL 
BAND 


Sat.. June & 


MEMPHIS 
ROCKABILLY 


ine ¥ thr 


L, ARRY WEEK 


LARRY 
CARSMAN, 
LARRY L. AND 
11TH HOUR 


BILLY NOV ICK 


1648 Beacon St.. 
Brookline * 277-0982 
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Listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02415 


‘| “ by Monday before the Saturday when it should 


appear; each issue’s listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify “free” or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 
ad under “instruction.” We welcome photo- 
graphs for possible inclusion, but can't be 
eS a eee 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. . 


ID 














STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE FIRE: 623-1500 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS, EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our June 25 issue. 


RAE ERLE 











HILDREN 


BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. from May to October. Admission $2; meet 
at the statue of Samuel Adarfis, Congress St., 
Boston. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children age two and up and seniors, $3; Fri. 
6-9 p.m. free. Through the summer: “Endings: an 
Exhibit About Death and Loss,” “Raceways.” 
June 7, 7 and 8 p.m.: “Percussion Sound Tree.” 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston, presents films and storytelling for 
preschoolers at 3 p.m. Free; groups must make 
reservations. June 4: zoos. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, presents free storytelling at 1:30 p.m. 
June 1: the Enchanted Storytree. June 8: Libby 
Frank. 

DETOURS, excursions for kids 11-15, sponsored 
by the Children's Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. June 
5, 3:30-5:30 p.m.: Channel 2 Auction. June 8, 10 
a.m.-1:30 p.m.: Back Bay Street Fair. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Cail 
552-7148. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. 

LE GRAND DAVID and His Spectacular Magic 
Company perform June 2 and June 9 at 3 p.m. 
and June 8 at 8 p.m. at the Cabot St. Theatre, 286 
Cabot St., Beverly. Adults $6, under 12, $4; call 
927-3677. 

LOON AND HERON THEATRE (232-1715) pre- 
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Roberts Auditorium, Brookline High School, 115 
Greenough St., Brookline. Admission $5, stu- 
dents and the elderly $3.50. 


storytime; 10 a.m.-4 p.m.: “in Cold Blood.” 
EB ARATE ERO SOM REDNESS BIO G RS ALS 





LUBS 


ARBOR HOUSE RESTAURANT (524-6080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 
Armaos. Thurs. Mitchell Kalsumas, Joe 
Kouyoumjian * arid tbrahim Osco, 





Diantgikis; evenings, George Kaminaris and 
Armaos. 


George f 

BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 

BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. Sat.: Guilty 
Children, comedy. Thurs.: Travis Rich Trio. Fri.: 
Waterfall. 

BENNETTS (720-0210), 55 Canal St., Boston. 
Piano entertainment during lunch, cocktails, and 
Fri. from 7 to 11 p.m. 

BESTCRUISE (742-4264). The Provincetown |! 
leaves Commonwealth Pier at 8 p.m. rain or 
shine. June 1: the Stompers. June 7: the Fools. 
June 8: John Sebastian. 

THE BIG HOUSE (423-6311), 502 Harrison Ave., 
South End, Boston. June 1: the Turbines, the 
Condo Pygmies, the Oysters. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. In the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 6:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs. Fri. Sat., 8:30-12:30 p.m.: 
Rachel Nicalozzo with Bruno Raberg, bass. 
CELEBRATION COFFEE HOUSE (567-3227), 
Holy Redeemer Hall, 65 London St., East Boston. 
June 9: Kenje Ogata, Phil and Dave. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. June 1: the Lyres, Barrence Whitfield 
and the Savages, Drum McDowell; all ages. June 
2: the Three O'Clock, the Neats, Salem 66; ail 
ages. June 5: Sisters of Mercy, Lou Miami and 
the Kozmetix, the Giuons. June 6: R.E.M. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. June 2, 9: Cyrus 
Chestnut. June 5: Frank Wilkins. June 6: Joe 
Morris Trio. June 7, 8: Ananda. 

CHEVY’S BELAIR CAFE (773-3400), 79 Park- 


Gifties end 60s dange ciub. 
Feveaeeret 
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CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston, Sun.-Mon.: Keith Waters. Tues.: Pam 


Williams. Fri.-Sat., 7-9:30 p.m.: Evelyn Merrill. 
May 30: Rebecca Parris and David Sparr. 
COFFEE KINGDOM COFFEEHOUSE 
(755-8936), Richmond Ave. & Pleasant St., 
Worcester. June 3: Dean Stevens. June 4: Rick 
Goldin 


COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Calé Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 


5§-8:30 p.m. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talalia. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 

Golemme. 


Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DURGIN-PARK AT COPLEY PLACE (266-1964). 
Fri. and Sat., 10 p.m.: New Elements, jazz. 
BURKE’S (556-9267), 808 Huntington Ave., 
Boston. June 1: Young Neal and the Vipers. June 
6: the Search Party. June 7: Little Frankie and the 
Premiers. June 8: Big City Twisters. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday: Stan McDonald’s Blue 
Horizon Jazz Band. June 1: Jazz Harp Trio. June 
3-8: Mr. Jellybelly’s Jazz and Blues Band. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Sun.: Search Party. June 1: Out of the 
Blue. June 5: hoot with Tom Joseph. June 6: 
Rockin’ Jake and the Tone Masters. June 7, 8: 
Roger Saloon and the Straggiers. 

HEARTACHE (782-1950), 1239 Comm. Ave., 
Allston. June 6: Monk Pelli and the Legends. 
HOTEL MERIDIEN, 250 Franklin St., Boston. in 
Café Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. Thurs., 
Fri.: David Sparr. in Julien, Sat.: David Crohan. 
Mon.: Kurt Laurence. Tues.: Sabby Lewis, Kurt 
Laurence. Wed.-Sat.: David Crohan. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Classic 


Swing Duo 

JASON’S (262- 9000), 131 Clarendon St., Boston. 
Designer jeans ok, no sneakers. Downstairs, dj, 
dancing, video, and vintage films. June 5: City 
Lights, multi-media theater, dance, song, and 
video; $25, $45 per couple. 

JOKERS COMEDY CLUB (542-4077), 75 Warren 
St., Boston, across from the Charles Playhouse. 
Thurs.: open mike night with Jimmy Tingle. Fri.: 
Barry Crimmins. Sat.: Lenny Clarke. 
JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Sat.: oldies dance party with J.D., 
Billy, and Ken. June 3: the Happy Land, the Five. 
June 4: Richie Cole and Alto Madness. June 5: 
Tiger's Baku. June 6: Preacher Jack and the Soul 
Drivers, the Whole Wheat Horns. 

JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. June 4: the Archbishop's 
Enema Fetish. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun., 
3-7 p.m.: Joan Faber. 

LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hali Marketplace, Boston. 
June 1: Reminiscence. 

LILY'S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m., Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 
MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 


vocalists. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

MISTER E°S LOUNGE (893-1086), 144 Moody 
St., Waltham. June 1: John Lincoin Wright. June 
5-8: Charlie Dawson. 

EL MOROCCO (756-7117), 100 Wall St. 
Worcester. June 2: the Kenny Werner Trio. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rie. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 


,Mon.: Techniques. Tues.-Sat.: Double Exposure. 


























NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. June 4: Richard Lewis. June 
5-7: Wayland Flowers and Madame. 

O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapella. Fri., Sat.: DJ “Kissing” Ken. 

THE OTHER SIDE (879-5300), 220 Worcester 
Rd., Framingham. Video dance club. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

PARK PLAZA HOTEL (426-2000), 50 Park Plaza, 
Boston. In Café Rouge, Sun., 11 a.m.-3 p.m.: 
Deborah Feid. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Wed. and Sun., by reservation only. June 2: 
baroque violinist Anthony Martin, viola da 
gambist Jane Hershey, and harpsichordist 
Tesaire Lauve play works by Frescobaldi, Bux- 
tehude, Dornell, and Visée. June 3: violinist Beth 
Cohen, clarinettist Larry Scripp, cellist Deborah 
Thompson, and pianist Megan Henderson plays 
works by Bach, Stravinsky, and Schumann. June 
4: clarinettist Robert R. Egert and pianist Paul 
Antonucci play works by Beethoven, Brahms, 
Sur, and Draskoczy. June 5: violist Leonard 
Matczynski plays works by Brahms and 
Glazunov. June 6: pianist Lois Sharpiro plays 
works by Copland, Sessions, Beethoven,. and 
Ravel. June 9: violinist Sheila Fiekowsky plays 
works by Paganini, Bach, Prokofiev, and Ysaye. 
PIZZA COMEDY STARS (875-7436), Wayside 
Hotel, 1094 Worcester Rd., Framingham. Sat.: 
Boston and NY comedians. 

PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Every Fri:and Sat.: the Comedy 
All-Stars. ...., ome. Jae 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Dining Room, Sun.: pianist 
Gary Casucci. Mon.-Sat.: pianist John Domurad. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. in the Charles Bar, 
Sat., Mon., Thurs., Fri.:, pianist Dave Stewart. 
Mon.-Fri.: pianist Harry Martenas. In the Rib 
Room, Mon.-Wed.: harpist Robin Chudy. Thurs.- 
Sat.: harpist Carol Kulzer. in Toffs Restaurant, 
Sun.: Dave Stewart. Mon.-Wed.: pianist Michael 
Zaitchik. Tues., Thurs., Fri: pianist.Lu Ann 
Pallazola. Wed.-Sat.: Maggi Scott Duo. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge, Downstairs, Mon.: Rachel 
Nicolazzo Trid. Tues.: John Ramsay Trio. Wed.: 
Billy Thompson Quartet. Thurs.: Mike Metheny 
Quartet. Fri-Sat: Herman Johnsen Quartet. 
Sun.: Alan Mallet Trio. Upstairs, June 1: Puttin’ 
on the Ritz. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues.: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. In Apley’s, Mon.-Wed.: classical 
guitarist Lance Gunderson. Thurs.-Sat.: harpist 
Robin Chudy. 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3 100), 575 Comm. Ave., Bos- 
ton. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m:: Vance 
Gilbert. Wed.: Reminiscence. June 1: Frank 
D’Rone, Ray Santisi. June 5-8: Annie Ross, Bob 
Winter Trio. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Comedy. 

STITCHES WORCESTER (757-005 1), 266 Chan- 
dier St., Worcester. Comedy Fri. and Sat., 8:30 
p.m.; Fri., Lenny Clarke, 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. 
Jazz musicians on the Garden Terrace patio from 
4:30 to 7:30 p.m. June 5: the Pops Jazz 
Ensemble. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. June 1: Roger Salloom Band. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. June 4: Willie T. and the Red 
Line Cruisers. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge: 
pianists Makoto Takenaka, Mon.-Wed., 8 p.m.-1 
a.m., and Robert Ragusa, Thurs.-Sun., 8 p.m.-1 
a.m. in Ten Huntington, .Sun.: harpist Robin 
Chudy. In Turner Fisheries: seven days, Art 
Matthews Trio. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. June 1: Christopher Hollyday Quar- 
tet. June 3, 4: Vinny Bolia Sextet. 


ANCE 


PARTICIPATION 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at International Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $1.50; call 864-8945 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission $3 
includes instruction, all welcome. Call 491-6084 


TUESDAY < 
NEW ENGLAND SQUARES AND CONTRAS, 
8:15 p.m., or 7:45 p.m. for beginners, at 
Continued on page 22 
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Sat., June 1 


THE SOUL /CORSAIRS — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

YOUNG NEAL & THE VIPERS — ED BURKE’S, 808 
Huntington Ave., Boston (232-2191) 

JAMES CALWELL BAND — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 

CLASSIC RUINS/HOPELESSLY OBSCURE /DARK 
CELLARS — CHET’S LAST CALL, Causeway St., Boston, 
523-9160 
D-SHARPE/GARY VALENTE/DON O’BRIEN/LEWIS 
PORTER — CHARLIE’S TAP, 280 Green St., Central 
Square, Cambridge (492-9723) 

NEW MODELS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

THE DRIVE / TRUE BLUE/ARMED FORCES — JACKS, 
952 Mass. Ave., Cambridge (491-7800) 

J.D. BILLY & KEN JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

DON KIRBY /CHULO GATEWOOD/SONAN TARGEE . 
— JAZZ CLUB 1369, 1369 Cambridge St., Inman Sq. 
(354-8030) 

T.B.A. — JUMBO’S 1133 Broadway, Somerville (623-8177) 
DIGNEY FIGNUS/LIZZIE BORDEN & THE 
AXES/PIECE DE RESISTANCE — JUMPIN’ JACK 
FLASH, 88 Queensberry St. Boston (536-2509) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

NITE OWLS — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

BOB FRANKE/DAVID MASSENGILL — PASSIMS, 47 
Palmer St., Cambridge (492-7679) 

J.J. SWEDE — PATRICK BRADY'S, Corner of Newbury St. 
& Mass. Ave., Boston 

MARK KLEIN/BILL CAMPBELL/BARRY 
CRIMMONS/ED DRISCOLL/BRIAN KILEY /TOM 
GILMORE — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 
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ROGER SALLOOM BAND — THE TAM, 1648 Beacon St., 


Brookline (277-0982) 

JOHN MELIS!I & ROB HOPE — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 

FIRST LIGHT — THE WESTERN FRONT, 343 Western 


Ave., Cambridge (492-7772) 

CHRISTOPHER HOLIDAY QUINTET /ALAN 
DAWSON/JOHN MEDESKI/NAT REEVERS/MARK 
MURPHY — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

THE TURBINES/THE CONDO PYGMIES/THE 
OYSTERS — THE BIG HOUSE, 502 Harrison Ave., Boston, 
free parking (423-6311) 

PROFESSOR HARP BAND — RENDEZVOUS, 596 Moody 
St., Waltham (893-7171) 

O POSITIVE/LES BLACK/PINK HOLES/SECRET 
WORD — T.T. THE BEARS PLACE, 10 Brookline St., 
Cambridge (492-0082) 

T.B.A. — THE RAT, Comm. Ave., Bosto 

MEMPHIS ROCKABILLY BAND — HARPERS FERRY, 
158 Brighton Ave., Allston (254-9743) 

CONTINENTAL DRIFTERS — KINVARA, 34 Harvard 
Ave., Allston (254-9737) 


Sun., June 2 

SCRUFFY THE CAT/SACRED COWS — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

SHAMON — BUNRATTY ’S, 186 Harvard Ave., Allston 
254-9804) 

WATERFALL — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

THE WRECKING CREW — JACK’S, 952 Mass. Ave., 
Cambridge (491-7800) 

BUNNY SMITH EXPERIENCE — JAZZ CLUB 1369, 
1369 Cambridge St., Inman Sq. (354-8030) 

DANCE PARTY — JONATHAN SWIFTS 30 J.F.K. St. 
Harvard Square (661-9887) 

DANNY MO & THE EXCITERS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

TONY O’RIORDAN — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 

JACK SMITH AND THE ROCKABILLY PLANET — 
THE TAM, 1648 Beacon St., Brookline (277-0982) 

MARTY FERBER — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

JOHN LOWBRIDGE — EAGLE BROOK SALOON, Rt. 1A 
Norfolk, 384-7312 

CYRUS CHESNUT & FRIENDS — CHARLIES TAP, 280 
Green St., Cambridge, 492-9723 

BOB FRANKE/DAVID MASSENGILL —, PASSIM, 47 
Palmer St., Harvard St., 492-7679 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Alliston (782-6245) 
DAVID PYKOSZ — HARPERS FERRY, 158 Brighton Ave., 
Allston (254-9743) 

OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. 
Ave., Boston (254-3939) 

















T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) NORTH 
ROOTS INT’L — WESTERN FRONT 343 Western Ave., Boston (' 
Cambridge (492-7772) THE FL 
CALL, ¢ 
Mon., June 3 pp 
ROCK 'N’ ROLL JAM PARTY & BBQ — BUNRATTY’S, SPACE 
186 Harvard Ave., Allston (254-9804) 952 Mas 
SEARCH PARTY — CITYSIDE, 262 Faneuil Hall DAVE § 
Marketplace, Boston (742-7390) W/BOB 
THE PULSE /PEALING AUTUMN/DOUBLE TALK — | St. Inma 
JACKS, 952 Mass. Ave., Cambridge 491-7800 C 
MUSICIANS JAM SESSION W/GROVER MOONEY — Harvard 
ro oy 1369, 1369 Cambridge St., Cambridge T.B.A. - 
0) > 
THE HAPPY & THE FIVE — JONATHAN SWIFTS, 30 88 Queer 
JFK St., Harvard Square (661-9887) iO 
EXACT/ULTERIOR MOTIVE/ VICE SQUAD — ] (262-242 
a FLASH, 88 Queensberry St., Boston } CHUCK 
NESA SHOWCASE — O’BRIENS, 3 Harvard Ave., Alliston # 1 
(782-6245) ALBERT 
FABULOUS SOUL DUKES — THE TAM, 1648 Beacon SWEENI 
St., Brookline (277-0982) Ave., Bos 
CAPE COD ALL STARS — EAGLE BROOK SALOON, Rt. CYCLO! 
1A Norfolk, 384-7312 (566-901: 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) FAT CIT 
VINNY GIOLA/HERB ROBERTSON /WAYNE (275-098: 
PETE/TIM BURNE/NICK PROUT — WILLOW JAZZ FEITICO 
CLUB, 699 Broadway, Somerville (623-9874) Cambridg 
FRINGE 
Tues., June 4 ako 
FANS/FINGERPAINT/CITY HEAT — BUNRATTY ’S, Green St. 
186 Harvard Ave., Allston (254-9804) MATT LI 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil Hall Brighton / 
Marketplace, Boston (742-7390) | BILL CAI 
FEAR OF FAILURE /SIREN/RAUOLE — JACKS, 952 Norfolk, 3 
Mass. Ave., Cambridge (491-7800) ACOUST 
DAVE STEWART AND BOB MOVER QUARTET St., Camb 
W/BOBBY WARD — JAZZ CLUB 1369, 1369 Cambridge | DONNY! 
St., Inman Sq. (354-8030) St., Walth, 
RICHIE COLE & ALTO MADNESS — JONATHAN 
SWIFTS, 30 J.F.K. St. Harvard Square (661-9887) Th 
THE FABLES / ARCHBISHOPS ANEMA ul 
FITISH /BOATMEN — JUMPIN’ JACK FLASH, 88 THE VEX 
Queensberry St., Boston (536-2509) Allston (25 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) THE SEA 
THE PENCILS — THE TAM, 1648 Beacon St., Brookline i Ave., Bost 
(277-0982) KIDNAPI 
OPEN MIKE W/JIM TINGLE — STITCHES, 969 Comm. (742-7390 
Ave., Boston (254-3939) VIZASEC 
T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) | CALL, Ca: 
THE DRI‘ 
| 
Wed., June 5 Me (272.2695: 
SCHEMERS /PIECE DE RESISTANCE — BUNRATTY’S 8 — JACKS 


186 Harvard Ave., Allston (254-9804) 
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NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 


Boston (742-7390) 

THE FLYING /BLAROS — CHET’S LAST 
CALL, Causeway St:; Boston, 523-9160 

WHITE LIGHTNING — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

SPACE PI OF QUAZGAA — JACKS, 


952 Mass. Ave., Cambridge (491-7800) 

DAVE STEWART & BOB MOVER QUARTET 
W/BOBBY WARD — JAZZ CLUB 1369, 1369 Cambridge 
St., Inman Sq. (354-8030) 

TIGERS BAKU — JONATHAN SWIFTS, 30 J.F.K. St. 
Harvard Square (661-9887) 

T.B.A. — JUMBO’S, 1133 Broadway, Somerville (623-8177) 
ANIMAL TALK/VISIGOTHS — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2509) 

COSMO WYATT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

CHUCK & HELEN — O’BRIENS, 3 Harvard Ave., Alliston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

CYCLONES — GREAT SCOTT, 1222 Comm. Ave. 
(566-9014) 

FAT CITY — THE TAM, 1648 Beacon St., Brookline 
(275-0982) 

FEITICO — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

FRINGE SPECIAL GUEST JOE LOVANO — WILLOW 
JAZZ, 699 Broadway, Somerville (623-9874) 

FRANK WILKINS & FRIENDS — CHARLIES TAP, 280 
Green St., Cambridge (492-9723) 

MATT LEAVENWORTH — HARPERS FERRY, 158 
Brighton Ave., Allston 

BILL CARSON DUO — EAGLE BROOK SALOON, Rt. 1A 


} Norfolk, 384-7312 


ACOUSTICAL BANDS — T.T. THE BEARS, 10 Brookline 
St., Cambridge (492-0082) 


. DONNY SENNET BAND — RENDEZVOUS, 596 Moody 


St., Waltham (893-7171) 


Thurs., June 6 


THE VEX/411 — BUNRATTY'S, 186 Harvard Ave., 
Allston (254-9804) 

THE SEARCH PARTY — ED BURKE’S, 808 Huntington 
Ave., Boston (232-2191) 

KIDNAPPERS — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

VIZASECT/PSYCHO/THE METHOD — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

THE DRIVE — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

CLASS ACTION /THE YOUNG RATIONALS/ VISITOR 
+ JACKS, 952 Mass., Ave., Cambridge (491-7800) 


FALCONS — GREAT SCOTT, 1222 Comm. Ave 


FROM OLD — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-4800) 

SILAS JUNIOR & THE HOT RIBS W/HARMONICA 
GEORGE — JAZZ CLUB 1369 Cambridge St., Inman Sq. 
(354-8030) 

PREACHER JACK/THE SOUL DRIVERS / THE 
WHOLE WHEAT HORNS — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard Square (661-9887) 

T.B.A. — JUMBO’S, 1133 Broadway, Somerville (623-8177) 
J.J. SWEDE — KINVARA, 34 Harvard St., Alison 
(254-9737) 

TOM LANE — METRO, 15 Lansdowne St., Boston 
(262-2437) 

HENRY WELCH BAND — EAGLE BROOK SALOON, Rt. 
1A, Norfolk, 384-7312 

SILAS JR. & THE HOT RIBS — 1369 CLUB, 1369 Camb. 
St., Cambridge 

ESSEX — O’BRIENS PUB, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
ACCIDENTS — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

BARRY CRIMMONS/KEN ROGERSON /BOB 
BATCHELDOR /BILL CAMPBELL /TOM GILMORE — 
STITCHES, 969 Comm. Ave., Boston (254-2054) 

TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 
THE SECRETS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

MIKE TURK /GREY SARGENT — TURTLE CAFE, 1271 
Cambridge St., Inman Sq. (354-8599) 

RIGHT TIME — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

GARLO/ JOEL LOVANO/GEORGE GARZONE/BOB 
GULOTTI/BRAD HARTFEILD/GERTZ — WILLOW 
JAZZ CLUB, 699 Broadway, Somerville (623-9874) 
CLASSIC RUINS/THE BRISTOLS — T.T. THE BEAR'S. 
10 Brookline St., Cambridge (492-0082) 

PRESTON PORTER BAND — HARPERS FERRY, 158 
Brighton Ave., Allston (254-9743) 

JOE MORRIS TRIO/SEBASTIAN 
STEINBERG/LAURENCE COOK — CHARLIES TAP, 
280 Green St., Cambridge (492-9723) 


- 
Fri., June 7 
HEARTS ON FIRE /MICHAELS MESSINA — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
LITTLE FRANKIE AND THE PREMIERS — ED 
BURKE’S, 808 Huntington Ave., Boston (232-2191) 
ANANDA — CHARLIE’S TAP, 280 Green St., Cambridge 
(492-9723) 
CHUCK & HELEN — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 


CLOSED PRIVATE PARTY — CHET’S LAST CALL, 
pany (523-1960) 

THE SOUL DUKES — GREAT SCOTT, 1222 Comm. Ave., 
Boston (566-9014) 
FIGNUS — GROVERS, 392 Cabot St., Beverly 


DIGNEY 

(922-9695) 

THE INCREDIBLE CASUALS /FABULOUS 
HEAVYWEIGHTS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

PAUL MOTIAN TRIO/BILL FRISELL/ JOE LOVANO — 
JAZZ CLUB 1369, 1369 Cambridge St., Inman Sq. 
(354-8030) 

WILSON PICKETT — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Square (661-9887) 

TBA — JUMBO'S, 1133 Broadway, Somerville (623-8177) 
PRIME MOVERS/PRIMEVALS/LAST 
STAND/VANDYKES/CLASSIC RUINS — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
HOT OFF THE FRETS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 

CAPTAIN WENDELL — METRO, 15 Lansdowne St., 
Boston (262-2424) 

AND SOUL — O'BRIEN’S PUB, 3 Harvard Ave., 

Allston (782-6245) 

LUI COLLINS PLUS BOB MARTIN — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

T.B.A. — THE RAT, 528 Commn. Ave., Boston (536-2750) 
SCRUFFY THE CAT/THE OYSTERS — T.T. THE 
BEAR'S PLACE, 10 Brookline St., Cambridge (492-0082) 
J.J. SWEDE BAND — PATRICK BRADY'S, Mass. Ave 
and Newbury St., Boston 

PRESTON PORTER BAND — HARPERS FERRY, 158 
Brighton Ave, Allston (254-9743) 

T.B.A. — SPIT, 13 Lansdowne St., Boston (262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) 

PAUL RISHELL BAND — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

JAMIE BAUM DUO — TURTLE CAFE, 1271 Cambridge 
St., Inman Sq. (354-8599) 
JIMMY MOSHER QUINTET /BERT SEAGAR/TIM 
HAGANS / JOHN LOCKWOOD/STEVE JOHNS — 
WILLOW JAZZ, 699 Broadway, Somerville (623-9874) 
LAMBS BREAD — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 
BRENDA AND THE NEW HAWKS — RENDEZVOUS. 
596 Moody St., Waltham (893-7171) 
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Continued from page 19 

Cambridge YWCA, 7 Temple St., Cambridge. 
Live music. Admission $3.75; call 354-1340. 
Sponsored by the Country Dance Society. 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75 includes multi-level instruction; 
call 872-4110. Sponsored by Framingham Folk 


ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 

INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 


DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Cambridge. Admission $5.50; call 491-4195. 

HUNGARIAN FOLK DANCE, 8:30- 10 p.m. at Inti. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Cambridge. Admissior $3; call 


SWEDISH FOLK DANCES, 8 p.m. at the 
International Institute, 287 Comm. Ave., Boston. 
Admission $1; call 862-5327. 


THURSDAYS 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Uni list Church, Salem. Admission $2; call 











NEW ENGLAND SQUARES AND CONTRAS, 8 
p,m. at VFW Hall, 688 Huron Ave., Cambridge. 
Admission $3.50; call 926-3023. June 6: Tod 
Whittemore, caller; music by Rod Miller, Russel 
Barenberg Peter Barnes and Tim Jackson; 





DANCES OF THE NEAR EAST from 5:30-7 p.m. 
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SUNDAY NIGHT] 
INTERNATIONAL RUGBY PARTY AT 
” tlolly’s 


Women — come in and meet the most “rugged” guys in the world 


ftlolly’s has started their 
Summer Promotions 


Pie nty 
of Room 
for 
Dancing 


Sw Ndsurfers 
Calersy « Trips 

and my; h 

Much More! 
Stop by 

for De tails 


Hlolly’s 


161 Brighton Ave., Allston ¢ 783-2900 








* at International Academy of Ethnic Dance, 595 


Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


TUESDAY/4 
SUFI DANCE AND MEDITATION begins at 7:30 
p.m. at Phillips Brooks House, Harvard Yard, 
Cambridge. Donation $3; call 522-0800. 


FRIDAY/7 

DANCE MARATHON begins tonight at 7:30 p.m. 
and ends Sat. at 7:30 p.m. at First Congrega- 
tional Church, 11 Garden St., Cambridge. Music 
by Jah Spirit, Loose Caboose, JT's Mardi Gras 
Band, Dixie Cookbook, and the Mariachis. 
Dancers are to solicit pledges to benefit Oxfam 
America; call 482-1211. 

EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at Church of Our Saviour, 
Monmouth and Carlton Sts., Brookline. Music by 
Jackie Schwab. Admission $4; call 354-1340. 


SATURDAY/8 

CONTRA DANCE begins at 8 p.m. at the Church 
of Our Saviour, Carlton and Monmouth Sts., 
Brookline. Jacob Bloom, caller; music by Peter 
Barnes and Mary Lea. Admission $3; call 
731-2809. 

SINGLES DANCE begins at 8 p.m. at the 
Maynard Rod and Run Club, Old Mill Rd., 
Maynard. Admission $4; cash bar; call 263-8777. 
HUNGARIAN TANCHAS begin at 8 p.m., with 
teaching offered until 10 p.m., at the International 
Academy of Ethnic Dance, 595 Mass. Ave., 3rd 
fir., Central Sq., Cambridge. Admission $5; call 
628-4404. 

BALLROOM DANCE SOCIAL begins at 8 p.m. at 
Framingham Civic League, 214 Concord St., 
Framingham. Intormal dress. Admission $3; call 
875-1007. 

CONTRA DANCE begins at 8 p.m. at Unitarian 
Universalist Church, Summer and Woburn Sts., 
Reading. David Smuckler, caller; live music. 
Admission $3.50; call 964-6384. 


SUNDAY/9 
EXPERIENCED SQUARES AND CONTRAS 
begin at 8 p.m. at Scout House, 74 Walden St., 
Concord. Tony Parkes, caller; live music. Ad- 
mission $4.50; call 641-3253. 


PERFORMANCE 


SATURDAY/1 

DANCEBY performs works by Pamela Day, 
Carole Drago, Stephen Pelton, and Alice Riccardi 
at 8:30 p.m. at Longwood Theater, Mass. College 
of Art, Longwood and Brookline Aves., Boston. 
Tickets $5; call 338-6931. 

JANET HARDMAN AND CO. perform Les Ae- 
miniscences, Sojinn, Blood of Others, and Kin- 
dred Spirits at 8 p.m. at Joy of Movement Studio 
Theater, 536 Mass. Ave., Cambridge. Tickets $7; 
call 491-7377. 


THURSDAY/6 
MASSACHUSETTS DANCE ENSEMBLE per- 
forms modern works at 8 p.m. at New England 
Life Hall, 225 Clarendon St., Boston. Tickets $6 
and $10; call 266-7262. 


FRIDAY/7 

BETH SOLL AND COMPANY performs Stil! Light 
(premiére) and Cache, and Wendy Perron Dance 
Company performs And Me With X-Ray Eyes and 
Tin Quiz tonight and tomorrow at 8 p.m. and Sun. 
at 3 p.m. at Boston Shakespeare Theater, 52 St. 
Botolph St., Boston. Tickets $10, $8.50 for ga'lery 
seats and the elderly; call 267-5600. 

JUNE ANDERSON DANCE COMPANY per- 
forms Magnetic Properties of Moonlight tonight 
and tomorrow at 8 p.m. at Cambridge Muiti- 
cultural Arts Center, 41 Second St., Cambridge 
Tickets $6.50; call 577-1400. 


SATURDAY/8 
RUTH BENSON LEVIN performs Utopia tonight 
and tomorrow at 8 p.m. at Joy of Movement 
Studio Theater, 536 Mass. Ave., Cambridge. 
Tickets $7; call 491-7377. 








* 


DANCE AND MARTIAL ARTS are performed by 
the Fusion Dancers and Fred Villari’s Studio at 
7:30 p.m. in the Natick Genter, 5 Summer St., 
Natick. Tickets $2, students and the elderly $1; 
call 653-2137. 

FESTIVAL OF DANCE includes Dance Visions, 
Patrishya Fitzgerald, Kim Manning, and Micki 
Taylor-Pinney tonight and tomorrow at 8 p.m. at 
Newton Arts Center, 61 Washington Park, 
Newton. Tickets $6.50, students and the elderly 
$5; call 964-3424. 

BETH SOLL AND COMPANY. See listing for Fri. 
the 7th. 

JUNE ANDERSON DANCE COMPANY. See 
listing for Fri. the 7th. 


SUNDAY/9 
SEVERE CLEAR, a work by Daria Reitz and 
James Turrell, with Sarah Skaggs, is performed 
at 9 p.m. at Radcliffe Dance Studio, Radcliffe 
Yard, 10 Garden St., Cambridge. Tickets $9, 
students and the elderly $6; call 495-8676. 
BETH SOLL AND COMPANY. See listing for Fri. 
the 7th. 
RUTH BENSON LEVIN. See listing for Sat. the 
8th. 
FESTIVAL OF DANCE. See listing for Sat. the 
8th. 
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SATURDAY/?° *” 
SHOTOKAN-STYLE. KARATE is. demonstrated 
at 2 p.m. at the Japan Karate Assn. of Boston, 
295 Huntington .Ave., Boston. Free; call 
536-1244. 

MISS DAY OF PORTUGAL PAGEANT. dance, 
with music by Os Gatos Negros, begins at 7 p.m. 
at the Armenian Center, 145 Brattle St., Cam- 
bridge. Tickets $8; eall 625-7331. 

WALK FOR WEDNESDAY’S CHILD, a seven- 
mile walk, begins at noon at Daley's Field, 
Brighton. Barbecue and raffle follows. Walkers 
are to solicit pledges, to benefit the Mass. 
Adoption Resource Exchange; call 451-1460. 
LADIES’ DOG CLUB 68TH ANNUAL DOG SHOW 
AND OBEDIENCE TRIAL runs from 8 a.m. to 6 
p.m., with judging beginning at 9 a.m., at the 
Commonwealth Career Center, 900 Washington 
Ave., Wellesley. Admission $3.50, $2 for the 
elderly, $1 for children, $10 for families; call 
268-0359. 

SPRING FAIR AND FUNDRAISER runs from 10 
a.m. to 3 p.m. at Nathan Hale Magnet School, 51 
Cedar St., Roxbury. Admission free; call 
442-7940. 

ALBANIAN FESTIVAL runs from 10 am. to 
midnight today and noon to 10 p.m. tomorrow at 
Albanian Orthodox Church of St. Mary's As- 
sumption,.535 Salisbury St., Worcester, Ad- 
mission free; call 756-2539. 


SUNDAY/2 
PORTUGUESE DAY PARADE begins at 3 p.m. 
and runs from Cardinal Medeiros Ave. to Harvard 
Common via Cambridge St., followed by a 
festival on the common. Free; call 536-8740. 
NORTH SHORE CYCLISTS meet at 10 a.m. at 
Winthrop School, Rte. 1A, ipswich, for a 26- or 
42-mile ride around Plum Island. Free; call 
744-6192. 
“A CELEBRATION OF FITNESS,” with exercise 
stations, workouts, and food, runs from 9 a.m. to 
12:30 p.m. on the Esplande, across from Boston 
University, Boston. Admission free; sponsored 
by Bay State Health Care; call 227-2111. 
BARBECUE AND FUN-AND-GAMES AFTER- 
NOON runs from 4 to 7 p.m. at Leventhal-Sidman 
Jewish Community Center, 333 Nahanton St., 
‘Newton Centre. Sponsored by the Couples 40-62 
Club. Admission $16 per couple; preregistration 
required; call 965-7410. 
OPEN HOUSE at Harvard's Museum of Com- 
parative Zoology, Concord Field Station, Oid 
Causeway Rd., Bedford, runs from 2:30 to 5 
p.m. Admission free; call 495-2463. 
“A DAY ON THE HILL,” with nature walk, histori- 
cal exhibit, and reception in honor of the authors 
of Newton's Oider Houses, runs trom 2 to 5 p.m. 
at Andover Newton Theological School, 210 Her- 
rick Rd., Newton Centre. Admission $3, $2.50 for 
the elderty, free for children under 16 if accom- 
panied by an adult; call 552-7238. 
WALKATHON to benefit the Cambridge Chapter 
of the National Federation of the Blind runs from 
10 a.m. to 4 p.m. around Fresh Pond Reservoir, 
Cambridge. Walkers are to solicit pledges; call 
876-0707. 
TENTH BIRTHDAY PARTY for the Danforth 
Museum of Art runs from 1 to 4 p.m., with re- 
enactments from Alice in Wonderland, storytell- 
ing, games, and crafts, at the Museum, 123 Union 
Ave., Framingham, Free; call 620-0050. 
SOUTH END WALKING TOUR meets at 1 p.m. in 
front of Boston Center for the Arts, 539 Tremont 
St., Boston. Admission $3; call 354-0539. 
“LITERARY CAMBRIDGE” walking tour meets at 
2 p.m. in front of the Blacksmith House, 56 
Brattle St., Cambridge. Admission $3; call 
547-4252. 
ALBANIAN FESTIVAL. See listing for Sat. the 
1st. 


MONDAY/3 
SHARON CENCI of Merle Norman Cosmetics 
gives a demonstration at 6:30 p.m. at North 
Cambridge Public Library, 70 Rindge Ave., 
Cambridge. Free; call 498-9086. 


TUESDAY/4 
THE JOB CONNECTION, a job fair for office- 
support personnel, runs from 11 a.m. to 7 p.m. 
today at Waltham Hillcrest and tomorrow at 
Marriott Copley Place, Boston. Admission free; 
call 863-5400. 


WEDNESDAY/5 
THE JOB CONNECTION. See listing for Thurs. 
the 4th 


FRIDAY/7 
KNAPSACK BIKE TOUR of the Guard Locks in 
Lowell.beging at 6 p.m. from. the, Park Visitor 
Center, Lowell National Historical Park, 169 
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Merrimack St., Lowell. Free; call 459-1000. 
FESTIVAL OF ST. ANTHONY, the first North End 
festa, runs from 6 p.m. to 11:30 p.m. today, from 
4 p.m. to 11:30 p.m. tomorrow, and from 2 p.m. 
(the procession of the Statue of St. Anthony) to 
11 p.m. Sunday. Admission free; call 523-2110. 


SATURDAY/8 
RACQUETBALL/WALLEYBALL SPORTS PAR- 
TY begins at 7:30 p.m. at the Cambridge Racquet 
Club, 215 First St., Cambridge. Admission $5; 
call 284-4159. 

RUMMAGE SALE to benefit Jobs with Peace 
runs from 10 a.m. to 5 p.m. at 200 Erie St., 
Cambridge. Admission free; call 451-3389. 
ANIMAL FAIRE (and other events from the 
rained-out Opening day of the Cambridge River 
Festival) runs from 11 a.m. to 5 p.m. at Gore 
Park, East Cambridge. Admission free; call 
498-9033. 

OLD CAR PARADE begins at 1 p.m. and runs 
from the Museum of Transportation, Larz 
Anderson Park, to Coolidge Corner, Brookine. 


Free. J 
SUMMER BOOK SALE runs from 10 a.m. to 3 


Quarters, 2121 Comm. Ave., Brighton, from 10:30 
to 11:30 a.m. and holds a rally at noon in 
Rodger’s Park, Brighton. Free; call 661-6015. 


BACK BAY STREET FAIR runs from 10 a.m to 5 
p.m. at Mariborough St. between Clarendon and 
Berkeley Sts., Boston: Admission free; call 
247.3961. ‘ 


SPRING FESTIVAL runs from 10 a.m. to 4 p.m. at 


Admission free; call 47-4070. 
FESTIVAL OF ST. ANTHONY. See listing tor Fri 
the 7th. 
SUNDAY/9 


CASE ESTATES OPEN HOUSE runs from 1 10 4 
p.m., with carriage rides and garden tours, at the 
Case Estates, 135 Wellesley St., Weston. Ad- 
mission free; call 894-0208. 

LAUREL AND BARBERRY BUSH HIKE begins at 
noon in the Chickatawbut section of Blue Hills 
Reservation, Quincy/Milton. Free; call 288-0266. 
NORTH SHORE CYCLISTS meet at Topsfield 
green, Rte. 97, for a 17- or 30-mile ride around 
Castile Hill. Free; call 581-3864. 
FESTIVAL OF ST. ANTHONY. See listing for Fri. 
the 7th. 
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CLASSICAL 


SATURDAY/1 
‘CHORAL ARTS SOCIETY performs a Vivaldi 
program at 8 p.m. at St. Mary's Church, 8 South 
Common St., Lynn. Admission $5; call 596-4907. 
PUCCINI'S MADAMA BUTTERFLY is pertormed 
by the Salisbury Singers and Symphony Pro 
Musica tonight at 8:30 p.m. and tomorrow at 7:30 
p.m. at Clinton Town Hall, Clinton. Tickets $5; 
call 793-9827. 
DUNSTABLE SINGERS perform madrigals and 
motets by Byrd, Marenzio, Gesuaido, and others 
tonight at 8 p.m. at Friends’ Meeting House, 5 
Longfellow Park, Cambridge, and Thurs. at noon 
at Gordon Chapel, Old South Church, Boyiston 
and Dartmouth Sts., Copley Sq., Boston. Dona- 
tion $4; call 623-6746. 
WALTHAM COMMUNITY CHORUS performs 
works by Vaughan Williams and Broadway 
songsters at 7:30 p.m. in the Barn Theatre of the 
Chapel Hill-Chauncy Hall School, 785 Beaver St., 
Waltham. Admission $3, students and the elderty 
$1.50; call 891-3740. 
MISTRAL performs works by Adderley, Vaughan 
Williams, Holst, and Ravel, and Breton folk tunes 
tonight at 8 p.m. at First and Second Church, 66 
Mariboro St., Boston, and tomorrow at 4 p.m. at 
Old Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Tickets $7, $5 students and the 
elderly; call 497-5561. 
PRO ARTE CHAMBER ORCHESTRA performs 
zarzeula music by Soler, Arriaga, Montsaivatge, 
Vives, Soutullo y Vert, Granados, Torroba, 
Serrano, Gimenez, and Chapi with soloist Migue! 
Cortez at 8 p.m. in Sanders Theatre, Quincy and 
Kirkland Sts., Cambridge. Tickets $8 and $10; 
call 661-7067. 
BOSTON CAMERATA performs German music 
of the Renaissance today at 3 p.m. at Sanders 
Theatre, Quincy and Kirkland Sts., Cambridge, 
and Fri. at 11 p.m. at the Church of the Cove- 
nant, 67 Newbury St., Boston. Tickets $12, $10, 
and $7, with a $2 discount at the door for stu 
dents and the elderty today, $10 and $8 Fri.; call 
262-2092. 
SINFONIE-BY-THE-SEA performs music to 
demonstrate the “voice” of Abbot Hail, 
Marblehead at 8 p.m. Admission $5, students 
and the elderly $3; call 631-7256. 
HANDEL'S OPERA TESEO is performed tonight, 
Mon., and Tues. at 8 p.m. at Boston College 
Theatre Arts Center, Chestnut Hill. Tickets $28, 
$24, and $19; call 262-1240. 


SUNDAY/2 
ORGANIST HARALD VOGEL piays early Bach 
works, with Robert J. Lurtsema narrating, at 8 
p.m. at Houghton Chapel, Wellesley 
. Wetec $c (9) 827-704 . 
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BANCHETTO MUSICALE performs Handel's 
oratorio L ‘allegro, il Pensieroso, ed il Moderato in 


James Maddalena, at 3 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $14, $10.50, 
and $7; call 536-2412. 

VIOLINIST ARTURO DELMONI performs at & 
p.m. at All Newton Music School, 321 Chestnut 
St., West Newton. Free; call 527-4553. 
SPECTRUM SINGERS perform works a cappella 
works by Dufay and Schutz at 7:30 p.m. at Paine 
Hall, off Oxford St., Cambridge. Tickets $7, $5 
Students and the elderly; call 244-6240. 
ZAMIR CHORALE performs “Seasons,” a con- 
cert of Hebrew works with soloist Cantor 
Abraham Mizrahi at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $10.50 and $7; 
discounts for students and the elderly; call 
536-2412. 

PIANIST ALICE WILKINSON, violinist Amnon 
Levy, and cellist Jerome Patterson at 8 p.m. at 
Pickman Concert Hall, 27 Garden St., Cam- 
bridge. Free; call 876-0956. 
HARPSICHORDIST FRANK COOPER performs 
early works at 7:30 p.m. at Temple Beth Elohim, 
10 Bethel Rd., Wellesley. Tickets $7 in advance, 
$8.50 at the door, $4 students and the elderly. 
MISTRAL. See listing for Sat. the 1st. 
PUCCINI'S MADAMA BUTTERFLY. See listing 
for Sat. the ist. 


MONDAY/3 

HAMILTON BAROQUE ENSEMBLE performs 
works by Bach, Handel, and Scarlatti at 8p.m. at 
Old South Church, Dartmouth and Boytston Sts., 
Copley Sq., Boston. Tickets $5 and $4; call 
262-1240. 

HANDEL'S OPERA TESEO. See listing for Sat. 
the ist. 


TUESDAY/4 
HARPSICHORDIGT TREVOR PINNOK performs 
works by Handel and Scariatti at 8 p.m. at Jordan 
Hail, 200 Huntington Ave., Boston. Tickets $12, 
$10, and $8; call 536-2412. 

OBOIST IVAR LUNDE, viola da gambist, and 
harpsichordist Nanette G. Lunde perform works 
by Bach, Handel; Scarlatti, and Philidor at 5 p.m. 
in Gordon Chapel, Old South Church, Dartmouth 
and Boylston Sts., Copley Sq., Boston. Tickets 
$4; call 536-1970. 

FRENCH LIBRARY CHAMBER PLAYERS per- 
form at 12:15 p.m. at Fogg Art Museum, 32 
Quincy St., Cambridge. Free. with museum 
admission of $2, $1 students and the elderly; call 
495-4544. 


PRIMARY COLORS performs at 12:15 p.m, at 
King’s Chapel, School and Tremont Sts., Boston. 
Free; call 523-1749. 

HANDEL'S OPERA TESEO. See listing for Sat. 
the ist. 


WEDNESDAY/5 

BACH’S ST. JOHN PASSIONis pertormed by the 
Boston Early Music Festival Orchestra and St 
Thomas Choir, Men and Boys, of New Yo + with 
soloists Kurt Equiluz, Nigel Rogers, and Jan 
Opalach, at 8 p.m. at Jordan Hal!, 290 Huntington 
Ave., Boston. Tickets $14, $12. and $10; cal! 
536-2412. 


THURSDAY/6 
CONCERTO CASTELLO and guest artists per- 
form works by Schutz and Gabrieli at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. 
Tickets $14, $12, and $10; call 536-2412. 
HARPSICHORDIST LOUIS BAGGER gives a 
Scarlatti program at 1 p.m. at Lindsay Chapel, 
Emmanuel Church, 15 Newbury St., Boston. 
Tickets $5; call 262-1240. 
THE SUMNER-SADOVNIKOFF DUO performs 
sonatas by Beethoven, Haydn, and Mozart at 5 
p.m. in Gordon Chapel, Old South Church, 
Dartmouth and Boylston Sts., Boston. Tickets 
$5; call 536-1970. 
KENNETH AYOOB AND VIRGINIA AYOOS 
perform works for woodwind at noon at North- 
eastern University’s Ell Center Ballroom, 360 
Huntington Ave., Boston. Free; call 437-2249. 
CLARINETTIST BASIL CHAPMAN and pianist 
Gary Fisher play works by Mozart and Brahms at 
12:30 p.m. at the Federal Reserve Bank 
auditorium, 600 Atlantic Ave., Boston. Free; call 
973-3454. 
DUNSTABLE SINGERS. See listing for Sat. the 
Ist. 


FRIDAY/7 
CELLIST BYLSMA and pianist Maicoim Bilson 
play a Beethoven program at 8 p.m. at Jordan 
Hail, 290 Huntington Ave., Boston. Tickets $12, 
$10, and $8; call 262-1240. 
QUANTZ BAROQUE TRIO performs works by 
Bach and Handel at Olid South Church, 
Dartmouth and Boylston Sts., Copley Sq., 
Bostrs. Tickets $7, $4 students and the elderly; 
call 556-1970. 
ORGANIST GEOFFREY WIETING plays 
Reubke’s “The 94th Psalm” at 12:15 p.m. at 
Trinity Church, Copley Sq., Boston. Free; call 
536-0944. 
FLUTIST KATHLEEN BOYD, harpist Elizabeth 
Morse, and pianist Vivian Lacy perform works by 
Mozart, Bach, Varese, and Copland at 6 p.m. at 
All Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 
BOSTON CAMERATA. See listing for Sat. the 
1st. 


SATURDAY/8 

THE FESTIVAL ORCHESTRA with John Gib- 
bons, harpsichord, performs works by Bach and 
Handel at 8 p.m. at Jordan Hall, 290 Huntington 
Ave., Bosotn. Tickets $14, $12, and $10; call 
536-2412. 
LUTENISTS PAUL O'DETTE AND JAKOB 
LINDBERG play early music at 11 p.m. at First 
Baptist Church of Boston, 110 Comm. Ave., 
Boston. Tickets $10 and $8; call 267-3148. 


SUNDAY/9 

ORGANIST BERNARD LAGACE performs 
Bach's Art of the Fugue at 2 p.m. at Oid West 
Church, 131 Cambridge St., Boston. Tickets $10 
and $8; call 262-1240. 

VIOLINIST SUSAN AIN and pianist Steven 
Snitzer perform works by Franck, Brahms, 
Wieniawski, and Kreisier at 4 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton. 
Free; call 527-4553. 


_POPULAR, ETC. 








SATURDAY/1 


542-7373. 

POLYMNIA CHORAL SOCIETY gives a 
concert at 8 p.m. at Memorial Hall, Main St., 
Melrose. Tickets $5 and $4; call 665-2241. 
BOSTON GAY MEN’S CHORUS gives a spring 
concert at 8 p.m. at Old Town Hail, Salem. 
Tickets $7; cash bar; reservations required; call 
639-1398. 





ANDREW SHANNON piays 


“piano-synthesizer 
fantasies in the romantic style” at 8 p.m. at 


Boston Shakespeare Company Theater, 52 St. 
Botolph St., Boston. Tickets $5; call 267-5600. 
BOSTON POPS, John Williams and 
with soloist Ronald Feldman, perform at 8 p.m. at 
Symphony Hall, 301 Mass. Ave., Boston. Tickets 
$8.50-$21; call 266-1492. 


SUNDAY/2 

BOSTON POPS, with guest conductor Erich 
Kungel, perform at 7:30 p.m. at Symphony Hall, 
301 Mass. Ave., Boston. Tickets $8.50-$21; call 
266-1492. 
TRUMPETER JEFF STOUT plays jazz at 7:30 
p.m. at North Shore Jewish Community Center, 

Ad., Marblehead. Tickets $6, stu- 
dents and the elderly $5; call 631-8330. 
ROBERT McCAULEY performs his “Surreal 
Music” at 2:30 p.m. in the Keller Room, New 
Boston. Donation $3. 


: TUESDAY/4 
BOUGAINVILLEA, Free Lance Wife Revue, and 
Darrell Katz Dreamland Orchestra play jazz at 8 
p.m. at New England Life Hall, 225 Clarendon St., 
Boston. Tickets $6 and $10; call 266-7262. 
BOSTON POPS, John Williams conducting and 
with soloist Emanuel Borok, perform works by 
Chabrier, Offenbach, Dukas, and selections from 
the Fantastiks at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $8.50-$21; call 
266-1492. 


WEDNESDAY/S5 

STEELEVE SPAN, Fairport Convention, and 
Renaissance play folk music at 7:30 and 10:30 
p.m. at Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $12.50; call 266-1400. 
NUCLASSIX performs works by Boston com- 
posers York, Scher, Hughes, Littlefield, 
Steinberg, and Murphy-at 8:30 p.m. at First and 
Second Church, 66 Mariborough St., Boston. 
Tickets $4; call 266-8456. 


FRIDAY/7 

BOSTON POPS, John Williams conducting and 
with soloists Katia and Marielle Labeque, per- 
form works by Gershwin and Mancini tonight and 
tomorrow at 8 p.m. at Symphony Hail, 301 Mass. 
Ave., Boston. Tickets $8.50-$21; call 266-1492. 

THE JAZZ-HARP TRIO performs at 8 p.m. at 
Elizabeth Peabody House, 277 Broadway, Som- 
erville. Tickets $3, $2 students and the elderiy; 
call 623-5510. 


SATURDAY/8 
THE LIGHT AND SONG SINGERS, Wild Rose, 
and Pascalia perform music and rituals of spring 
at 8 p.m. in New England Life Hall, 225 Clarendon 
St., Boston. tickets $10 and $6; call 266-7262. 
BOSTON POPS. See listings for Fri. the 7th. 


SUNDAY/9 

BOSTON POPS, Henry Ellis Dickson conducting, 
perform works by Sousa, Glinka, Vaughan 
Williams, Tchaikovsky, and Anderson at 7:30 
p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
Tickets $8.50-$21; call 266-1492. 

JOE VAL BENEFIT AND APPRECIATION DAY, 
with 16 performers, runs from 1 to 10 p.m. at the 
Kennedy School, 655 Lexington St., Waltham. 
Donations $5 for 1 to 5 p.m., $10 for all day; 
Children under 12 free; call 661-0214. 





OTICES 








ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career for 
AFDC welfare recipients; call 357-4471. Also, a 
Chef training program; call for details. 
AMNESTY INTERNATIONAL hoids meetings the 
first Monday of each month at 8 p.m. at St. 
John's Episcopal Church, Revere St., Jamaica 
Plain; call 22-5179. 

ARNOLD ARBORETUM sponsors a photography 
contest of color and black-and-white prints of 
Arboretum. Grand prize $100. Entries must be 
received no earlier than May 1, 1985 and no later 
than June 1, 1985. Call 524-1718. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston 
Open Sat. for the expression of the Asian 
American experience through art, culture, and 


history. 

ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7 100 for details. 
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Water Music, Inc. presents 


STEPHANE 
GRAPPELLI 


N THE CHARLES BALLROOM 
OF THE CHARLES HOTEL 
Harvard Square, Cambridge 

SUNDAY. JUNE 16 
AT 7:30 & 9:30 PM 
all seats reserved at tables 
TICKETS: $12.50 
AT WATER MUSIC, BOSTIN. STRAW BERRIES 
PHONE CHARGES & INFORMATION AT 


CONCERTIX 876-7777 





im Boston’s Best Bands Z| 
Right Near Home Every Night 


featuring 


June 3-8 


6-10pm 


ga 
EP aims 
Village Greea it. 


Sunday Jazz 
Z Sudbury Centre 443-5373 . J 
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lets all your favorite be-bop 


Tr 


THIS SUNDAY. 


Duke Ellington is just one of the swingin cats 
ou ll hear wailin on 
til 1pm. Host 


ve Jazz Brunch Sunday 
Jeff Turton 


folie Mme? [ale Mur lale! 


Lath ilelsMor 1a Mel] aie) Midal or |* Mm aele) 


ROCK THE BOAT RADIO” 





Tues. & Wed., June 4 & 5... 
STEWART AND BOS MOVER QUARTET 
with Bobby Ward 
SILAS JUNIOR AND 
THE HOT RIBS 

with Harmonica George 
Fri. & Sat., June 746 
TRIO with Bill Frisell and Joe Lovano 


Thurs., June 6...... 








1369 Cambridge St.. inman Sq 
Cambndge 354-8030 
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| RYLES 


212 HAMPSHIRE ST 
CAMBRIDGE. MA_02139 


be 
qs aE RITZ 


Tues.-Wed., June 4-5 STEVE SLAGLE- 
MIKE STERN BAND 

Thursdays IMPROV Boston 
Fri.-Sat.. June 7-8 BOB MOSES}. 
QUINTET, TIGER OKOSHI, LEO 
QUINTARO, JIMMY EARL, 
STAN STRICKLAND 


DOWNSTAIRS 
Fridays & Saturdays ERMAN 


JOHNSON QUARTET 
RUTHIE RISTICH 

plus THREE 

ALAN MALLET TRIO 
JOHN RAMSAY TRIO 
BILLY THOMPSON 
QUARTET 

MIKE METHENY 
QUARTET 





Sundays 
Mondays. 
Tuesdays 
Wednesdays 


Thursdays 

















THURSDAY, JUNE 13 
Lennie Sogoloff presents 
“UP FOR THE COUNT” 
A TRIBUTE TO THE MOST 
EXPLOSIVE FORCE IN JAZZ! 


COUNT BASIE 


ORCHESTRA 
THAD JONES 





s — 
the hottest voice in town 


MISS REBECCA PARRIS 


For Ticket Information 
592-2900 or 598-3027 
Concert Charge 497-1118 
Chamber of Commerce, empire clo., Lynn 


Holiday Sn pescouy. ma 





Proceeds Christmas lights in Lynn 
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Willow Jazz Club 
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COMEDY 














* World « 





You can have it all! at 








8 oz. Baked or Broiled Swordfish 


The funniest comedy show N.E. Life Hall 
; ; . 
you ll ever see for £8.00! 225 Clarendon St. 
No charge with dinner. Back Bay 





5 Premiere 
JESSICA'S 7 IMPROV Boston 
on Sunday Nights JUNE 1 


johnny mench’s 


6 week workshop on writing 
and performing sketch 
comedy P! the former 

Second City musical 
director. 742-8697. 





with vour choice of potato and a 


SAT., 8:00 p.m. 
vegetable for only 35.99. A 





ne... FUNNY SHOW 


Show starts at 9:30. 
Tix $6/$10: Bostix 











Don’t Miss It? Ticketron, Teletron 
N.E. Life Hall 
Rt. 9, Framingham Info 266-7262 
879-1415 * Ryles June 6 — Tix $5 

























Boston's Most Outrageous 
Improv Comedy Group 
Saturday Nights 9 p.m. and 11 p.m. 


Below Decks at the Half Shell Restaurant 
745 Boylston St., Boston 


[_85 Admission-$3 Students with 1D. 











































COMEDY 








ComEd’ CONNECTIONS: 














Thursdays 





D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY Co. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 


LENNY CLARKE SHOW 


8:30 p.m. « Reg. Adm. $4.00 





1314 Comm. Ave., Boston 
232-4242 











Cafferty’s 


South Shore ~1I1 dance club 


One Night Only « June 3 
folalivm =1e}-1ce am ate)e\-t-le-laler=) 
Jay Leno 


Wednesday All-Star Comedy Night 
This Week Featurin 7 
OTelamer-hulamm Or-lat- mele]! ile) 
and Dennis Leary 


65 Westgate Drive, Brockton 
Adjacent to Westgate Mall Tel. 584-1693 











- Boston Globe Calender Mag. 1984 
- Boston Magazine 1984 
Wednesday through Sunday 
Call for reservations 
254-2054 
Available for private parties. 
969 Commonwealth Ave. 
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‘*Boston’s BEST Comedy Club”’ 
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a WED., JUNE 5 - 8:30PM 
THURS., JUNE 6 -9 &11PM 
FRI, JUNE 7-9 &T1PM 




































Continued from page 23 

call 247-4457 for meeting times and locations. 
BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 20 
Quincy St., Cambridge., for mutual help and 
criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622. ; 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 


counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600. 
EDGAR CAYCE study groups meet weekly 
throughout New England; call 876-7134. 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 


AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees. 
FRENCH CONVERSATION GROUP every’ Ttes. 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch. 

INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 


Boston. 

INTERNDEMONINATIONAL PROTESTANT 
SERVICES INTERPRETED FOR THE DEAF are 
held at 10:45 a.m. at Boston University’s Marsh 
Chapel, 735 Comm. Ave., Boston. Call’ 353-3560 
or 353-3658 (TTY). 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Call 547-3510 or 
776-2318. 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details. 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828. 

MUSICIANS NETWORK — a network of real 
peopie making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 693-7652 
or 893-4655. 

NEIGHBORHOOD RESPONSIVE POLICING 
PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; call 
247-4457. 

NEWTON FREE LIBRARY's Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 

THE NEXT STEP, a singles group, meets 
Wednesdays in members’ homes west of Boston. 
Call 269-5068 or 893-1154 or write to 100 Gien 
St., South Natick 01760. 

PEOPLE UNITED FOR PEACE network is a 
database that receives and sends out infor- 
mation; call 232-0820 (voice) or 232-6833 or 
-2653 (computer). 

PLYMOUTH COUNTY DEVELOPMENT COUN- 
CIL has published a map and guide, ‘South of 
Boston,” to help minimize the disruption of the 
Southeast Expressway project and to describe 
cultural sites. Free; call 826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SMALL-BUSINESS PEOPLE can receive 
professional assistance free of charge at Boston 
College’s Smail Business Development Center. 
Call 552-4091. 

SMALL-BUSINESS TAXATION is explained by 
the Internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 

SOIL TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4561. _ 

TRIDENT BOOKSELERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 


RECREATION 


BEANTOWN WOMEN’S RUGBY CLUB invites all 
interested women, no experience necessary; Call 
623-6406, 726-0732, or 731-8358. ~ 
BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Call 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 








BOSTON BY FOOT (367-2345), 77 N. Washing- 
ton St., Boston, offers walking tours Tuesdays 
through Sundays. 

BOSTON CAMERA CLUB meets Mondays at 
7:30 p.m. at First Presbyterian Church, 32 
Harvard St., Brookline. Free; call 731-1953. 
BOSTON HARBOR SAILING CLUB (523-2619), 
72 East india Row, Boston, offers memberships, 
boat rentals, and lessons. 

BOSTON SKI & SPORTS CLUB piays indoor 
volleyball every Tuesday night from 7 to 10 p.m. 
at West Newton Club Armory, 1337 Washington 
St., West Newton. Admission $5; call 734-6726. 


CHORUS rehearses Wednesdays at 7:45 p.m at 
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Brookline High School and requires no auditions; 

call 277-4593. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
instruction 


ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentals, and trips. Call 965-5110 for 
information and fees. 

CHESS CLUB for boys and girls 6-16 meets at 
the Makzen Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428. 
COMMUNITY BOATING INC. (523-1038), 21 


offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset, and various membership 
rates. 

CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; cail 
492-1459 or 924-2109. 

DICK SYATT’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
Call 233-7400 for more information. For single or 
married adults of ali ages. 

DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 
ibe ee rn guy 18 Amory St., 
Cambridge. Donation $2. 

DUPLICATE BRIDGE at the Cavendish Club, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 

EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Elm St., Everett; 
Call 389-8950, 387-5723, or 389-9575. 

FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Call 
995:7704., 

FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 

“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 


St., Cambridge, every Wed., 7:30-10 p.m. Scrab- 

ble, chess, bridge, etc. Admission 50¢. 

Go — it and play it at the Mass. Go Assn., 
Central Sq., Cambridge, 

7 


HEBREW CONVERSATION GROUP (Chug Ivri) 
— at Zionist House, 17 Comm. Ave., Boston. 
Biweekly lunch-hour conversations being sched- 
uled; call 267-3600. 

JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. 

KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewall St., Salem (744-0351). Classes 
Wed., Fri., and Sat., 6-9 p.m. 

MASSAGE INTEREST GROUP meets to share 
information about . 
NEWTON FREE LIBRARY CAMERA CLUB wei- 
comes new members, beginners and experts, for 
workshops, slide competitions, speakers, and 
field trips. Call §52-7 163 or 484-1622. 

RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 

RUNNERS TRAINING FOR MARATHONS are 
invited to meet Sundays at 9 a.m. at the MDC 
Running Center at the Lee Pool, along the 
Charlies River, for a group run of 15 to 22 miles. 
Call 523-9746 for details. 

SALEM MARITIME NATIONAL HISTORIC SITE 
open daily, weather permitting; tours available on 
weekends. 

SCRABBLE CLUB meets each Mon. at 6:30 p.m. 
at the Jackson-Mann Community School, 500 
Cambridge St., Aliston. Prizes, refreshments. 
Admission $1.50. 

SINGLES WITH ADVANCED DEGREES IN 
PROFESSIONAL, ACADEMIC, OR RESEARCH 
CAREERS holds parties 6-8 p.m. every Fri. at the 
6-Love Restaurant Lounge, Charles River Park 
Tennis Club, 35 Lomasney Way, Boston. Ad- 
mission $6; call 367-0810 or 742-8922. 
SKATING CLUB OF BOSTON offers speed 
skating, Sundays, 8:15-9:15 p.m. at 1240 Sol- 
diers Field Rd., Brighton. Admission $3.50; call 
961-1092. 

SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites ali men who 
like to sing and can carry @ tune to its singing 
meetings, Wed. at 8 p.m. at Middlesex County 
Hospital; Recreation Hall, 775 Trapelo Rd., 
Waltham. Call 861-8106 or 926-3849. 
SWIMMING PROGRAM for families at the Cen- 
tral Branch YMCA, 316 Huntington Ave., Boston 
(536-7800, ext. 147), Tues. and Fri., 6:30 p.m. 
Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 
University Cabot Center pool, 360. Huntington 
Ave., corner of Forsyth St., Boston. Free; call 
482-3380. 

TAl CHI — the Gin Soon Tai Chi Club 
(542-4442), 324 Tremont Ave., Boston. 

T’Al CHI instruction available at the Moving 
Together Center, 33 Richdale Ave., room 200, 
Cambridge; call 547-8284. 

T’Al CHI at the Center for Fitness/East & West, 
11 Garden St., Cambridge; call 698- 7695. 

T’Al CHi CHUAN at 550 Mass. Ave., Central Sq., 
Cambridge; call 864-4224 or 646-4012. 

TUFTS UNIV. SYMPHONIC BAND invites 
trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs. Call 628-5000, ext. 3564 for 
information. 

WHALE WATCHES are offered on weekends by 
Greenpeace through October 19. Tickets $20, 
students and the elderly $17, children ages 
six-12 $13; call 868-8422. 

WHALE WATCHES are offered daily by New 
England Aquarium through October 13. Tickets 
$20, $17 military, college students, and the 
elderly, $16 children ages four- 15; call 973-5277. 
WHIST GAME every Mon., 9 am.-noon in 
Hartman Hall, next to Union Hospital in Lynn. 
Admission $1.25; call 581-9200, ext. 3850. 
WIND AND GRASS ENSEMBLE meets Sat. 
mornings, 11 a.m.-1 p.m. to play Renaissance 
and Baroque music. All levels of competence 
welcome. Call 965-5687. 

WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181. 


learn 
School St., 
-9453 


a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 
WORKMEN'S CIRCLE, 1762 Beacon St., Brook- 
line, offers social activities for young Jewish 
adults 25-40; call 566-6281. 

YOGA AND AEROBIC DANCE at First Parish 
Church, Harvard Sq., Cambridge. introductory 
class $2.50. Cail 623-7989 or 491-6934 for 
details. 





VOLUNTEERS 





VELOPMENT (ABCD) seeks Boston residents 
over 60 who can volunteer 20 hours a week to 
work with special-needs children. Costs and a 
small stipend paid; call 357-6000, ext. 493. 
ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 
outreach. Training and supervision provided. Call 
547-1176. 

AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 
(mileage compensation available). 

AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
266-1672. 

ASSN. OF COMMUNITY ORGANIZATIONG FOR 


seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 
Watertown, seeks volunteers for a recreation 


BOSTON CENTER 
(536-2187), 50 New Edgerty Rd., Boston, needs 


volunteers a couple of hours a week to help _ 


BOSTON CENTER FOR INTERNATIONAL ViIS- 
ITORS (542-8995) 20 Park Plaza, suite 535, Bos- 
ton, needs volunteer program officers, ad- 
ministrative workers, and hosts for cultural ex- 


change. 

BOSTON CHILDREN’S MUSEUM (426-6500) 
needs Detours trip leaders, library graphics 
assistant, and audio-visual assistant. 

BOSTON HARBOR ISLANDS (868-6362), 15 
Sellers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 


beach maintenance. 
BROOKLINE SYMPHONY ORCHESTRA 
(566-7615), 50 Stanton Rd., Brookline, needs 


CAMBRIDGE COUNCIL ON AGING seeks volun- 
teers to make regular phone calls to elders in frail 


tutors, assist in classrooms or libraries, read 
stories, and teach minicourses for a few hours a 
week from kindergarten through high school. Call 
498-9218. 

CAREERS FOR LATER YEARS seeks retired 
management professionals to serve as consuit- 
ants for non-profit agencies. Call 338-02 13. 
CASA MYRNA VASQUEZ (262-9581), PO Box 
18019, Boston, needs volunteers who can work 
fours a week for six months to help with the 


CEASE (Coalition to End Animal Suffering in 
Experiments) is an all-volunteer organization 
(825-6700). 

CENTRAL BOSTON ELDER SERVICES seeks 
volunteers to assist frail, homebound elderly 
people with companionship and advocacy; call 
266-1672. 

COLLABORATIONS FOR LITERACY (353-4667) 
is recruiting adults who would like to improve 
their reading skills by reading to and with 
Children. Adults will be tutored at no charge by 
Boston University work-study students; the 
project is open to adults over 16, English- 


seeks volunteers to help with educational ac- 


self-help program at Walpole State Prison, needs 
participation and support from those outside. 
Write Joseph Jackson, PO Box 100, South 
Walpole 02071. 

COMPANIONS UNLIMITED, a branch of the 
Women’s Educational and industrial Union, 
needs volunteers to visit the elderly and handi- 
capped of all ages; call 536-5651. 

DARE FAMILY SERVICES, (423-3737), 186A 
South St., Boston, seeks foster parents. 
DIANNE DeVANNA CENTER for the prevention 
of child abuse and neglect to staff its hotline and 
work with families; call 843-7010. 

DOGLOVERS NEEDED to adopt stray dogs 
otherwise headed for research laboratories; call 
623-8599. 

ELIZABETH PEABODY HOUSE of Somerville 
seeks adult volunteers to act as Big Sisters and 
Brothers for kids 7-14; call 623-5510. 
ELIZABETH STONE HOUSE, a program for 
women in distress, seeks volunteers, particularly 
to work with children living there. Call 522-3417 
FOSTER HOMES for kids 11-18. 
Training, support, and a stipend provided; call 
935-6495 for information. 

FRIENDS OF THE BOSTON HARBOR ISLANDS 
(523-6799) seeks volunteers to assist the state 
park staff on Gallop's, George's, Grape, Bump- 
kin, and Lovell's islands. 
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Sat., June 1 
PROFESSOR HARP BAND 
Wed., June 5 
DONNY SENNET BAND 
Thurs., June 6 
ACCIDENTS 











Fri., June 7 
BRENDA AND THE NEW HAWKS 


Sat., June 6 
SCREAMIN’ DEAN BAND 





TITIIITITiTTiT 








AbAaAaIttiiii 











254-9 
158 Brighton Ave. « Alliston, MA 


Harper's Ferry 





june | 
june 2 
june S 
jure 6 





MEMPHIS 
TT LEAVENWOR 


788. 














































arv: ve., ion, 
254-9737 

















Saturday, June 1 





POLSE 

Judy’s Tiny Head 
Beginners Only 
Wednesday, June 5 
Andromea 














Cash Prizes for 
Best and Worst Dressed 
Beach Bums 


Tuesdays 


Lip-Sync Contest 
Cash Prizes 


Wednesdays 


Cash Prizes 





y 
Cover Fridays & Saturdays 
Sneakers, T’s and Jeans Okay 





Hot Summer Sundays 


Wet T Shirt « Wet Shorts 





We're open 7 days 7 p.m.-2 p.m"- ~ 
Sunday thru Thursday — No Cover $3 





Call 782-1950 
1239 Comm. Ave., Boston 
(Corner of Comm. & Harvard) 








S861 ‘» ANNE ‘33YH1 NOILOSS ‘XINSOHd NOLSOS SH 





































Deco Combo 
Nine Lives 
Thursday, June 6 


—— 


Friday, June 7 
Fingerpaint 

Third Shift 

Piece de Resistance 
Saturday, June 8 
Turbines 

Condo Pygmies 
Junk Ranchers 




















1 NEW CHARDON STREET 
GOVERNMENT CENTER 
(UNDER FINAL) + 723-8089 


















































JAMES CALDWELL 
BAND 


Sun., June 2 


WATERFALL 


Mon., June 3 


SEARCH PARTY 


Tues., june 4 
TREMENDOUS 
RICHARD 


Wed., june 5 
NORTH SHORE 
ACAPELLA 


Thurs., June 6 


KIDNAPPERS 


Fri., june 7 


CHUCK & HELEN 
4PM-7 PM 




















































Sat., June 8 
WILD WEEKEND 








262 Faneuil Hall Marketplace 


742-7390 
Proper Dress 










every Monday-Friday 4 p.m.-7 p.m. 
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BUD LIGHT 








“NG 











JIM PLUNKET 


Fri., June 28 GIRLS 


i OUT 





= BESTCRUISE= 


New England's BEST 
Entertainment is on 
Boston Harbor 





SUMMER ENTERTAINMENT CRUISES 
Sat., June 29 





| 














THEFOOIS 4 


Sat., June 1 & 
Thurs., June 20 Sime 
Fri., June 7 Sat., June 8 


OHN SEBASTIAN 


formerly of The Lovin’ Spoontul 





Thurs., June 13 


Fri., 


FATCITY 


June 14 
ARLO ; 
GUTHRIE; 


- 





Sat., June 15 
POUSETTE: 


DART 


Fri., June 21 


JONATHAN 
EDWARDS 





TICKETS 
1g" — 


Out of Town Ticket Agency (Harvard Square) 
All Strawberries Locations 
720-3434 


$ 16."- 


Tickets can be purchased at BOSTIX, all TOKETRON’ outlets and TELETRON 


¢ Group Rates Available 
ALL CRUISES SAIL RAIN OR SHINE 


CASH BAR  * Aaditionai charge on some select cruises 











For More information Contact: 


Dahan aa bine cntil 
= BESTCRUISE= 


BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 18 nd (617) 24 227- 2772 
| patented at a — 
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BAND IN 
BOSTON? 


Advertise your club or band 


in the Boston Phoenix 


CALL 536-5390. 


























x AT THE BETTER CLUBS 
« IN TOWN. + 
* — SOUNDSYSTEMS 
% DESIGNED, INSTALLED % 
* AND MAINTAINED BY __* 





























47 PALMER ST., HARVARD SQ. 492-7679 





nightshift 
fri, june 7 
ch x 14s ea: oy il MA 4 
x PRO AUDIO SALES, 4 
x RENTAL, SERVICE 4 
THE LISTENING ROOM | 












Wed. thru Sat., June 19 thru 22 






















ALLEN BLOCK and 





CLAUDIA SCHMIDT pilus 

Sat., June 1 thru Sun., June 2 

BOB FRANKE plus SHAWN COLVIN 
DAVID MASSENGILL Wed., June 26 

Fri. & Sat., June7&8 FRED SMALL 
LUI COLLINS pius Thurs. thru Sat., June 27 thru 29 
BOB MARTIN JEANNIE STAHL plus 
Tues., June 77 BRUCE PRATT 






(Jeannie will do a folk set) 


















(a great blues 









__MARTHA BURNS | Fri. & Sat., July 5&6 
Wed.. June 12 
SALLY ROGERS and MICHAEL COONEY 
HOWIE BURSEN Wed., July 10 
Thurs. thru Sat., June 13 thru 15 SCOONER FARE 
ELLEN Mc ILWAINE plus euiinieann 
rs. ., duly 11 thru July 13 

MARGARET ROADKNIGHT JEOFF BARTLEY 














Listen to Live at Passim Every Sunday 3-5 p.m. on WERS 88.9 FM 





LT. THE BEAR'S LIVE ROCK 


THURS. . 


th Les Black a 


FRI. SAT ° » OPEN TILL 2 AM 


O-POSITIVE 

e Pink Holes and Secret Word 
Forel Ul-aaloy-\ ia -7-\, |e}- 
CLASSIC RUINS 

with The Bristols 

SCRUFFY THE CAT 

with the ete 


HEROES former 


tt Psat Se Lane 


10 BROOKLINE ST., CAMBRIDGE 


CENTRAL SQ. T 





492-0082 











= 














Sat., June 1 
CBS Recording Artists 


DIGNEY FIGNUS 


PEL: X 





with special guests 


V66 “LOCAL HEROES” 
and 
PIECE DE RESISTANCE 





88 PQ EENSBERRY 
N HE FENW AY B 


CONCERT LINE 536- 2509 








ysl Wii & THE AXES 






































Sun., June 2 
Biues at the Flash CLASSIC RUINS 
| DANNY MO & THE EXCITERS Sat., June 8 
Mon., June 3 ADVENTURE SET 
EXACT 's ( 
ULTERIOR MOTIVE é " 
VICE SQUAD with added attractions , 
Tuse., ue ‘ DOWN AVENUE 
PICTURE THIS 
eee ANEMA COMING 
BOATMEN June 15............. <P LIES REUNION 
w/quests Jet Black Berries 
pT AR June 27......... + PUSH-PUSH 
VISIGOTHS ‘ fl LACE, enone 
























MARCIA MAYDAY 


Live No cover 
Rock'n Roll Thurs, 


Friday & coat. 


Enaaialiaptiniad-nnaliesadliens ee nodleannielisenaili ceumiocmalanataan ania 





| Newbury Street at the corner of Mass. Ave. 


Light 


’n Nice! 





BAND 
ARTY 
8 p.m. 
ROW 


J.J. SWEDE 


THE FRONT 











Bunratty s 


ROCK ’N’ ROLL 
JAM PARTY 


BBQ 


HEARTS ON FIRE 


featuring Johnny A 


IA 1/4 > 
plus 


FINGERPAINT 


THE VEX 


1984 WBCN’'s Rumble 
Winner 


SCHEMERS 


PIECE DE 
RESISTANCE | 


A r 3 PIES PE 


MICHAELS 


MESSINA 


CITY HEAT 


186 HARVARD AVE., ALLSTON 


254-9804 


3 
DIGNEY FIGNUS 
ste] e) 4 POLITICS 


LIGHTENING 


NEW MODELS 


Boston’s Best Live Rock & Roll — Seven Nights A Night Til 2 AM 




















ROBERT PLANT 


SCRITTI POLITTI 
CHINA CRISIS 
RE-FLEX 
BRYAN FERRY 
STYLE COUNCIL 
JIMMY NAIL 





THIS WEEK’S SHOW FEATURES 
THE NEWEST MUSIC FROM: 


TEARS FOR FEARS 


JOIN GRAHAM DENE 
ON ROCK OVER LONDON 





BEGINNING 
AT 11 pm 





























messes 











HOPELESSLY OBSCURE 


Y 523-9160 


LAST 


OF.) & 


—Open til 2 am.— 


Sat., June 1 
CLASSIC RUINS 


__DARK CELLARS 





Sun., June 2 


SCRUFFY THE CAT 
.. June 
THE BLAROS 
F 
Thurs., June 


VIZASECT - PSYCHO 
THE METHOD 





Fri., June 7 
Closed, Private Party 





THE SWINGING ERUDITES 


Sat., June 8 


GOSPEL BIRDS 
(formerly Wild Kingdom) 
plus THE BRISTOLS 





Sun., June 9 
THE OYSTERS 








Across from the Boston Garden 
Over the Penalty Box Lounge 
Causewa® St., North Station J 











Continued from page 25 
advisory board and volunteers for its reading- 
readiness programs and family day-care project; 
also, donations of cash, toys, clothes, furniture, 
goods, and services. Call 427-2786. 
GREATER BOSTON CONVENTION AND VIS- 
ITORS BUREAU (536-4 100) is looking for volun- 


teers (bilingual ones particularly welcomed) to ‘ 


work in its information booths on Boston 
Common and the Prudential Center. 

HARBOR HOSPICE (884-5281), 91 Crest Ave., 
Chelsea 02150, seeks volunteers to visit, phone, 
do errands, etc. for people with chronic life- 
threatening ilinesses. 

HARVARD UNIVERSITY MUSEUM (405-2248) 
24 Oxtord St., Cambridge, seeks volunteers for 
sales help, tour guides, cataloging, and office 
staff. 

HELP FOR ABUSED WOMEN AND THEIR 
CHILDREN seeks volunteers for its hotline, child 
care, and court and welfare advocacy. Call 
744-8552, mornings. 

HOMELESS SHELTER operated by Pilgrim 
Congregational Church at 540 Columbia Rd., 
Uphams Corner, Dorchester, seeks volunteers 
two nights a month; call 282-0456. 
INTERNATIONAL INSTITUTE OF BOSTON 
(536-1081), needs tutors, interpreters, guides, 
and friends for immigrants and refugees arriving 
in Boston. 

JEWISH BIG BROTHER/SISTER ASSN. of Bos- 
ton seeks Jewish Big Brothers. Supervision 
provided; call 367-5818. 

JEWISH FAMILY AND CHILDREN’S SERVICE 
(566-5716), 233 Harvard St., Brookline, seeks 
volunteers to visit the elderly, people with 
knowledge of Yiddish or Russian with a couple of 
hours a week to help recent Russian immigrants, 
people to work the phones for their information 
and referral service, and volunteers to assist with 
clerical duties in the downtown Boston office. 
LAWYERS ALLIANCE FOR NUCLEAR ARMS 
CONTROL, 43 Charles St., suite 3, 227-0118, 
seeks volunteers for general office work. 
LITTLE BROTHERS FRIENDS OF THE ELDER- 
LY (536-2404) 530 Columbus Ave., Boston, need 
volunteers to deliver holiday meals to the elderly. 
MAIL FOR TOTS program sends mail to shut-in 
children. Send long stamped, self-addressed 
envelope to Mail for Tots, 25 New Chardon St., 
PO Box 8699, Bostoh 02114 for name of child to 
correspond with. 

MASS. ASSN. FOR THE BLIND seeks volunteers 
to read to the blind and offers classes in Braille 
transcription to train volunteer transcribers; call 
738-5110. 

MASS. CIVIL LIBERTIES UNION (482-3170), 47 
Winter St., Boston, needs volunteers to respond 
to telephone compiaints of civil-liberties vio- 
lations. 

MASS. EYE AND EAR INFIRMARY seeks volun- 
teers to act as patient escorts in the amublatory 
surgery program. Call 523-7900, ext. 2164. _ 
MASS. MENTAL HEALTH CENTER (734-1300, 
ext. 357), 74 Fenwood Rd., Boston, seeks artists, 
potters, weavers, and special-education teach- 
ers to teach mildly to moderately retarded adults. 
MASS. SOCIETY FOR THE PREVENTION OF 
CRUELTY TO ANIMALS is looking for people to 
adopt dogs and cats. Cail 522-5055, ext. 151. 
MASSPIRG (Mass. Public interest Research 
Group) has many volunteer opportunities, includ- 
ing in its campaign to clean up hazardous wastes; 
call 423-1796. 

MIDDLESEX COUNTY JAIL needs volunteers to 
conduct educational and recreational programs 
for inmates awaiting trial. Short-term programs 
on a topic of your choice. Call 729-8030. 
MOBILIZATION FOR ANIMALS needs volun- 
teers to protect animal rights; call 259-8743 or 
write Box 275, Lincoln 01773. 

MUSEUM OF SCIENCE LIVE ANIMAL CENTER 
needs volunteers over age 14 to help clean cages 
and spruce thinys up. Call 723-2500, ext. 259. 








OETRY 
& PROSE 


SATURDAY/1 
STORYTELLER JAY O’CALLAHAN relates 
“Seasons of the Heart” at 8 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
bridge. Open storytelling at 7 p.m. Admission $5, 
students and the elderly $3.50; call 864-2121. 


SUNDAY/2 

ROBERT PARKER, author of Catskill Eagle, signs 
copies of his book today at 2 p.m. at Boston 
University Bookstore, 660 Beacon St., Boston 
and Sat. the 8th from 4 to 6 p.m. at Booksmith, 
275 Harvard St., Brookline. Admission free; call 
353-9790. 

“WELL-READ AT THE TRIDENT” presents 
Mark Wagner and Ruth Lepson today and David 
Chorlton and Celeste White Sunday the 9th 4:30 
p.m. at Trident Booksellers and Café, 338 New- 
bury St., Boston. Donation $2; call 731-0102. 


MONDAY/3 

CAROLYN CHUTE’S The Beans of Egypt, Maine 
is discussed at 7 p.m. in conference room five at 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400. 

RICHARD EBERHART reads poetry at 8 p.m. at 
the Harvard Faculty Club, 20 Quincy St., Cam- 
bridge. Free. 


TUESDAY/4 

SCOTT MADSEN, author of Peak Condition, 
signs books from 12:30 to 1:30 p.m. at Glad Day 
Bookshop, 43 Winter St., Boston. Admission 
free; call 542-0144. 

A FOUR-PERSON READING of Edith Sitwell's 
“Facade” begins at 8 p.m. at Community Church, 
565 Boyiston St., Boston. Free; call 742-1538. 


WEDNESDAY/5 
BOSTON PLAYWRIGHTS’ LAB reads and dis- 
cussion one anothers’ works at 7:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Donation $2; call 443-3666. 


THURSDAY/6 
HERBERT BENSON, author of. Beyond the 
Relaxation Respanse,,taiks about and auto- 
graphs his book at 5:30°p.m. ‘af Women's 
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Educational and Industrial Union, 356 Boylston 
St., Boston. Admission $6; call 536-5651. 
“MEGALOMEDIA,” a mixed-media event spon- 
sored by the Sidewalk Poets, begins at 8:30 p.m. 
at St. John’s Church, 33 Bowdoin St., Beacon 
Hill, Boston. Donation $2.50; call 227-0845. 


FRIDAY/7 
TSUYUJI UEDA reads haiku poetry at 9 p.m. at 
Kaji Aso Studio, 40 St. Stephen St., Boston. 
Donations requested; call 247-1719. 
E.D. ARONOWITZ and Virginia Scott read poetry 
at 8 p.m. at Newton Arts Center, 61 Washington 
Park, Newton. Admission $1; call 964-3424. 


SATURDAY/8 
ROBERT PARKER. See listing for Sun. the 2nd. 


SUNDAY/9 

LARRY DICARA AND KARPOWICZ, 
contributors to Where to Go and What to Do 
When You're Single and Living In and Around 
Boston, sign copies at a dance party at 3 Cheers 
Restaurant, 290 Congress St., Boston. Ad- 
mission $7; cash bar; sponsored by Camelot 
Single Professionals; call 284-4159. 
“WELL-READ AT THE TRIDENT.” See listing for 
Sun. the 2nd. 








ALKS 


wer os SATURDAY/1 

“CHALLENGES OF YESTERDAY, TODAY, AND 
TOMORROW,” talk by activist Betsy Sweet at the 
birthday party of the Women’s International 
League for Peace and Freedom, beginning at 
5:30 p.m. at the Cronkhite Center, 6 Ash St., 
Cambridge. Tickets $25, including dinner; call 
354-0410. 





SUNDAY/2 
“| LOVE MEN IN TASSELED LOAFERS (Can't 
Stand Women in Designer Jeans),” talk by Debbi 
Karpowicz at noon at the Workshop, 72 Colum- 
bus St., Newton Highlands. Admission $10; part 
of the Sunday Brunch Club; call 527-4478. 
“THE SOVIET AND ARAB BACKGROUND TO 
UN RESOLUTION 3379 (ZIONISM IS RACISM),” 
talks by Shimon Redlich of Ben Gurion University 
and Raphael Israeli of Hebrew University at 2 
p.m. at Zionist House, 17 Comm. Ave., Boston. 
Admission $1; call 267-3600 
“POLICE VIOLENCE IN PHILADELPHIA — An 
Eyewitness Report,” talk by Andrea Gonzelez, 
reporter for the Militant, at 7:30 p.m. at the 
Militant Labor Forum, 510 Comm. Ave., 4th fir., 
Boston. Donation $3; call 262-4621. 
“OVERCOMING VIOLENCE BY TRANS- 
FORMING WORK,” talk by David G. Gil of 
Brandeis University at 11 a.m. at the Community 
Church of Boston, 565 Boylston St., Copley Sq.; 
Boston. Free; call 266-67 10. 
“CHILDREN AND TEENAGERS LIVING WITH 
WLEITIS AND COLITIS,” talks by pediatric 
gastroenterologists Richard Grand and Aubrey 
Katz and dietitian Mary McLaughlin at 2 p.m. at 
Boston University Sherman Union, 775 Comm. 
Ave., Boston. Free; call 449-0324. 


MONDAY/3 
“DECIDING UPON A NURSING HOME FOR 
YOUR PARENT,” talk by psychiatrist Katharine 
Wolf at 7 p.m. at Somerville Hospital cafeteria, 
230 Highland Ave., Somerville. Free; call 
666-4400. 
“DEALING SUCCESSFULLY WITH THE 
DIVORCE COURT AND LEGAL ISSUES,” talk by 
lawyer Philip D. Woodbury at 8 p.m. at Riverside 
Family Institute, 259 Walnut St., room 14, 
Newtonville. Free; call 964-6933. 


TUESDAY/4 
“WAR ON THE ENVIRONMENT: WILL THE 
PUBLIC WIN?”, talk by Polly Hoppin of Clean 
Water Action Project af 8:15 p.m. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 


WEDNESDAY/5 

“BOSTON BY SLIDE: AN ARMCHAIR TOUR,” 
slide lecture by the staff of Boston by Foot at 11 
a.m. at Women's Education and industrial Union, 
356 Boylston St., Boston. Admission $3.50; call 
536-5651. 

“GREAT VOCATIONS: THE RELIGIOUS LEAD- 
ER,” talk by theologian James Luther Adams at 2 
p.m. at Andover Newton Hall, Harvard Divinity 
School, 45 Francis Ave., Cambridge. Free; call 
876-9644. 

FOX TREE gives a slide lecture on the art of 
Native American indians at 4 p.m. at Dudley 
Branch Library, 65 Warren St., Roxbury. Free; 
call 442-6186. 


THURSDAY/6 
“THE ART OF PHOTOJOURNALISM,” talk by 
photographer Richard Howard at 7 p.m. in Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 


SATURDAY/8 

“HAIT: PEARL OF PRISON OF THE ANTI- 
LLES?” film and panel discussion at 8 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Donation $3; sponsored by Amnesty 
International; call 547-9295. 

“GREEN POLITICS FORUM” with Murray Book- 
chin of the Institute of Society Ecology, Ynestra 
King of Women's Pentagon Action, and a speak- 
er from the Rainbow Coalition, begins at 8 p.m. 
at Mass. College of Art, 621 Huntington Ave., 
Boston. Donation $3; call 244-7186. 


SUNDAY/9 

“SUNDAY BRUNCH AND OTHER FINE BOS- 
TON FOOD EXPERIENCES,” talk by author 
Sandy Yagendorf at noon at the Workshop, 72 
Columbus St., Newton Highlands. Tickets $10; 
part of the Sunday Brunch Club; call 527-4478. 
“PAINT, PAPER, AND TASTE,” talk by curator 
Richard C. Nylander at 2 p.m. at the Harrison 
Gray Otis House, 141 Cambridge St., Boston. 
Admission $1; bring historic-wallpaper complies 
for identification; Cait’ 86 7-6559.°, : 
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Sat., June 1 
. NaesOtnadvenmn an d 
YOUNG NEAL & THE VIPERS Doors open at 4:00. show shale on 9:00 
Thue. done 6 12 School St. Marblehead, MA 
THE SEARCH PARTY 639-0100 
Fri., June 7 
LITTLE FRANKIE & THE 
PREMIERS 
Sat., June 8 4 5 
"908 Huntington Ave., Boston 232-2191 : 
orion broonina Via 707 Wolerton Bonen Bie. 
‘on 
& Quincy —479-8989 
’ WEDNESDAY ONLY 
, Tribute to Bruce Springsteen : 
with 










AL HALLIDAY AND 
THE HURRICANES 
. THURSDAY thru SATURDAY 
JOPLIN HART 







O'Briens 












Video Music East 
Specialists in: 


CUA A SS 


tS 


= weve rly 
2 Cabot St. Rie 
min on} 28N. Ext 20S 





NEW MODELS 





Wed., June 5 
WHITE LIGHTNING 





Thurs., June 6 














NIGHT CLUB 
os OR =U) 


WIDESCREENS  VCR'S « CAMERAS 
INSTALLATIONS « DESIGN « RENTALS 


617-542-9250 Boston 3 Harvard Ave. 


Aliston 782-6245 





Sat., June 1 





NEW MAN 








THE ZONE 











Thurs., June 6 


a” 
THE DRIVE 
Fri., June 7 





DIGNEY FIGNUS 





Sat., June 8 


< 
*, 


¢ 


a 
THE LINES 











NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 











PRECIOUS 
GOLD WING 
ULTERIOR MOTIVE 
Fri., June 7 
BELFAST 
FLICKS 

” Sat., June 8 
LYRES 
CORSAIRS 


* Harvard Sq. to 
2409 Mass. Ave.; right on Cameron St., 
Left on Holland St. 
* Rt pA vy 2 to Ri. 16 pass Mass. Ave 


(No. oe Broadway 
* At rr) (Medtord Sq ) left on 


Broadway ( 
* T Sullivan to Claredon: 
+ T Lechmere to Claredon 








““Oozes hipness 


PANY 


“Newer than New Wave hots 
Boston 








is 


21 BROOKLINE ST., CAMBRIDGE, MA 864-0400 





























FOR THE Y 


Every Tuesday 


MODERN MUSIC 
Wednesday, June 5 
Thursday, June 6 


x } 


Friday, June 7 


OfeTaaliale) 


(3 LANSDOWNE ST 2¢2- 2437 





Sat . 6/1 
RICK BERLIN 
-THE MOVIE 


with 


VISITOR 
and 
PUSH COMES TO SHOVE 





Sun , 6/2 
MOST EXPERTS 
with MIT Battie of the Band Winners 
MODERN MAN 
and 
xt 
The Rat (Basement only) 
will be closed Mondays 
in June, July & August. 





Tues. 6/4 
Fresh Sounds 
NEWS BOYS 
A BOYS & HIS DOG 
MOONFIRE 





META “ee 





Thurs. 
DRUMM McDOWELL 


BLOCKYARD 
and Rhino Artists 
THE ANTO! $s 





Fn, 6/7 


SKIN 
with 
LIFE ON EARTH 
and 
THE SHY FIVE 


plus 
THE GLUONS 




















AEDES OOOO 
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VISUAL ARTS 





Art listings 


der Ave., Belmont. Tues.-Sat. 11 a.m.-5 





GALLERIES 








Tsuyuji Ueda 


Japanese Calligraphy 
June 7-13 
Opening June 7, 8-10 p.m 
featuring 
Haiku Readiig at 9:00 p.m 
Calligraphy Demonstration 
Sun., June 9, 6-7:30 p.m 


Gallery Nature 
and Temptation 
40 St. Stephen Street 
Boston 02115 247-1719 
Hours. Tues-Sun., 12:00-5:00 p.m 
and by appointment 


SUMMER 
PREVIEW 
JUNE 18 











Guide to the Arts featuring 
special museum and gallery 
section. Call Pat Stanton 
for rate information 536-5390 












































IN THE GALLERIES 
NAN GOLDIN 
LEON GOLUB 
CHUCK HOLTZMAN 
ANISH KA 
MENCHU LAMAS 
RICHARD MILANI 
ANTON PATINO 
SIGMAR POLKE 


IN THE 
VIDEO THEATER 
VIDEO ART 
INTERNATIONAL 


MEDIATED 
NARRATIVES 


TRANSCENDENICIES 


THE INSTITUTE OF 











CONTEMPORARY ART 
955 Boylston Street, Boston 
Friday — Free admission 5-8 pm 
Hours: Wednesday thru Sunday 11-5 























What you learn in our 
' summer courses can reall 
| change how you 
_ spend the rest of the year. 


| We've helped a lot of people discover 

| a whole new career. Choose from dozens 
| of courses in Design, Illustration, Fine Arts, 
| Photography and Art History. 5-week and 

| 10-week day and evening classes start June 
| 10 and July 15. 
| 
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Special this summer: Five-day intensives, 
plus Portfolio Preparation for High School 
Students. For catalog call (617) 262-1223 or 
fill in the coupon. 
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ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 26: new talent. 

ARTCONSULT INTERNATIONAL (536-5978), 
451 Beacon St., Boston. Tues.-Sat., 11 a.m.-5 
p.m. Through June 22: sculpture by Susana 
Arias, acrylics by Mario Bencomo. Reception 
June 1, 5-7:30 p.m. 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through June 13: mobiles, stabiles, and 
gouaches by Alexander Calder. 

BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through June 1: recent works by Diane Sawyer. 
Through June 29: recent paintings by Mark 
Vinsun, drawings by Mary Good. 

BRUSHFIRE GRAPHICS (424-1450), 636 Beacon 


” St., Suite 203, Boston. Mon.-Fri. 9 a.m.-5 p.m., 


Sat., Sun. by appt. Through June 30: drawings of 
Nathan Hale. 

CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Cambridge. Tues.-Sat. 11 a.m.-5 p.m. 
Through June 13: “‘Abstract: Prize Show II.” 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Down- 
stairs, Mon.-Fri. noon-4 p.m., Fri. 6:30-8 p.m. 
June 9-July 12: works by members of Third Nail. 
Reception June 9, 6-8 p.m. Main Gallery, Mon.- 
Fri. noon-4 p.m., Thurs. 6-8 p.m. Through June 
21: works by John Jagel. Reception June 7, 5-7 


p.m. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through June 16: “Update,” new 
works by seven artists. Reception June 2, 3-6 
p.m. 

CHILDS GALLERY (266-1108), 169 Newbury St.. 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through July 13: “At the Beach,” works by 
six artists, watercolors by Dodge Macknight, 
wood engravings by Thomas Nason. 

CLARK GALLERY (259-8303), Lincoln Station, 
Lincoln. Tues.-Sat. 10 a.m.-5 p.m. Through June 
22: prints by Andrew Stevovich, American Indian 
pottery. Reception June 1, 4-6 p.m. 

EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through June 4: impressionistic 
marinescapes by Betty Cromeli Savenor. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 a.m.-6 p.m. Through July 6: five Maine 
painters. 


FRENCH LIBRARY (266-4351), 53 Marlborough 


St., Boston. Tues., Thurs. and Fri. 10 a.m.-5 p.m., 
Wed. 10 a.m.-7 p.m.;Sat. 10 a.m.-4 p.m. June 
4-11: oils by Jacqueline Chazaly. Reception June 
6, 5:45 p.m. 

GALLERIE FOTENE (437-0029), 335A Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m., Thurs. 10 
a.m.-8 p.m, Through June. 1: women in art. 
Through July 6: wallhangings by Mara Samelias, 
glass works by Steve Hansen and Bernie 
D'Onofrio. Reception June 1, 5-8 p.m. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St.. Cambridge. Daily 5 p.m.-midnight. Through 
June 7: fabric art by Carrie Munson. June 8-July 
19: American and Japnese landscapes by Itsuo 
Kiritani. Reception June 9, 2-5 p.m. 

GALLERY AT THE PIANO FACTORY 
(437-9365), 791 Tremont St., Boston. Cali for 
hours. Through June ‘17: paintings by Gary 
Stearly, sculpture by Mark Fletcher. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through June 19 
paintings by Olga Antonova and Eve Aspinwall. 
Reception June 1, 3:30-5:30 p.m. 

GALLERY NAGA (267-9060), 67 Newbury St.. 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through June 
22: new work by Peter Scott. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Though June 1: new works by Amy Hagberg, 
Marcy Pope, and Kate Sweeny. June 7-13: 
calligraphy and haiku poetry by Tsuyuji Ueda. 
Reception June 7, 8-10 p.m. 

GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through June 15: new paintings and 
drawings by Francesca Mallows. 

GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5 
p.m. Through June 8: oils by Robert E. Moore. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 12: ‘Figuration Today," works by various 
artists. 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through June 1: watercolors 
by William Pajaud. June 5-29: recent acquisitions 
of African art. Reception June 8; 4-7 p.m. 
HARVEY DODD GALLERY (266-0995), 
Dartmouth St. entrance, Copley Place, Boston. 
Mon.-Fri., 10 a.m.-7 p.m., Sat 10 a.m.-6 p.m., 
Sun. noon-5. June 7-24: collographs by Ruth 
Rodman. Reception June 7, 5:30-7:30 p.m. 
Through June 30: pastels by Richard Smith, 
pastels and silks by Allegra Printz, glass work by 
lan Karn. 

HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 am.-5 p.m. 
through June 22: sculpture by Michael Timpson, 
monoprints by Jim Ann Howard. 

4OHN STOBART GALLERY (227-6868), 124 
Lewis Wharf, Boston. Tues.-Fri. 10 a.m.-4 p.m., 
Sun. noon-5 p.m. Through June 16: British and 
American Invitational marine-art exhibition. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
June 1: artists declare a nuclear-free zone. June 
4-22: paintings and drawings by Gabrielle 
Jackson Lewenz and Sharon Lapham. 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205 A Street, Fort Point Channel, Boston. 
Through June 3: steel sculptures by Joseph 
Fucigna, paper works by Lonny Schiff. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m 
Through June 23: dils and pastels by Josephine 
Bryan. Reception June 2, 3-5 p:m. 

MONHEGAN (247-0666), 173 Newbury St., Bos- 
ton. Mon.-Sat. 10 a.m.-6 p.m. Through June 30: 


~ paintings by Lynda Filis, 2 
OFF CENTER ARTS GALLERY (489-3640), 17 


p.m. Through June 22: prints by Carolin De- 
Nunzio. . 

PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Cambridge. Mon.- 
Fri. 9:30 a.m.-5 p.m. Through June 14: “Collage: 
a Group Show’; photomontage by Brian D. 
Taylor 

PUCKER/SAFRAI (267-9473), 171 & 173 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 31: fiber sculpture by Gross, new 
works by Sharir, new circus images by Ali, 
graphics by Chagall. 

QUADRUM GALLERY (965-5555), the Mali at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m. June 7-June 20: Emerging Talent 
Exhibition. Reception June 7, 6:30-9:30 p.m. 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri.-Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. Through June 2: 
“Whimsey,’’ works by nine artists. June 7-July 3: 
ceramics by Laney K. Oxman. Reception June 7, 
7-10 p.m. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through June 3: “A Show of Fans," section 
one. June 8-July 6: “A Show of Fans,’’ section 
two. 

STANHOPE FRAMERS (262-0787), 411 Maribor- 
ough St., Boston. Through June 30: 19th-century 
Japanese woodblocks. Reception June 1 and 2, 
noon-4 p.m. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 22: all-media invitational. 

‘THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through July 3: “Dreaming of Living,” by 
Harvey Goldman, “Technics and Civilization,” 
by Lavtie Anderson, Jenny Holzer, and Cindy 
Sherman. ‘ 

TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-10 
p.m., Sun. 10 a.m.-6 p.m. Through June 30: 
drawings and paintings by Melinda Hodges. 
VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through June 
2: paintings by Suzanne Barnes, sculptures by 
Leslie Wilcox. June 6-30: landscapes by four 
artists. Reception June 7, 5-7:30 p.m. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St.. Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through June 2: 
coetaneous American paintings by Ralph Con- 
trado. 

WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m. 
Through June 22: glass forms by Colin Reid. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St.. Boston (upstairs from the 
Children’s Museum). Wed., Sat.. and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston 
Daily 9 a.m.-8 p.m. Admission $2.75, children 
ages five to 14 $1.75. Replica ship and period 
museum: opportunity to throw tea chests over- 
board 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donations. Permanent exhibit of art 
collected by Isabella Stewart Gardner. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through June 23: narrative photographs 
by Nan Goldin, expressive paintings by Leon 
Golub, painted sculptures by Chuck Holtzman, 
symbolic canvases by Menchu Lamas, sculpture 
by Anish Kapoor, and paintings by Richard Milani 
and Sigmar Polke. In the Video Theater, tapes by 
artists who create works for television. 

JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK: photo- 
graphs, audio-visual presentations. and memo- 
rabilia, including his rocking chair 

JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 
p.m. Admission $2.25, children and seniors 
$1.50. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $3 for the 
elderly; free Sat. 10 a.m.-noon. Through June 2: 
“Great Boston Collectors.’ Through June 30: 
Museum School Traveling Scholars 
show.Through July 7: “American Prints: 
1914-1941." Through July 28: Western European 
18th-century textiles. 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission tree. 
Through October 13: “Off the Walls: Historic 
Wallpapers in New England." Through Nov. 17: 
“In Search of Barney Oldfield: Auto Racing in 
America, 1895-1985."" Through Feb. 23, 1986: 
“Useful Knowledge and the Publick Good: Dr. 
Franklin Considered.” 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 
of black art. 

MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
early Oct.: “Fast and Flashy: a Sports Car 
Celebration.” 

PRUDENTIAL CENTER SKYWALK (236-33 18), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon- 10 
p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. 

SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Ad.; 








Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
Through June 9: “Arts Alive in Somerville High.” 
Through June 30: “In Somerville: Above-Ground 
Archaeology.” 

STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through June 7: 
“The Massachusetts Ribbon Sew-in.” 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 9.a.m.-5 p.m. Free. 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. June 7-July 9: 
new photographs by Karl Baden. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri.-Sat. 
9 a.m.-5 p.m., Sun. 2-6 p.m. In the Great Hall, 
through June 15: ‘People: the First Decade.” 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11:30 
a.m.-5:30 p.m. Through June 29: Polaroid 20x24 
photographs by 10 artists. 

GROVE HALL BANK (731-1900), 36 Washington 
St., Brighton. Mon.-Thurs. 8 a.m.-3 p.m., Fri. 8 
a.m.-6 p.m., Sat. 9 a.m.-ndon. Through July 6: 
photographs by Rick Ouellette. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through July 
31: “Photographs of India by Samuel Bourne: 
1863-1872." 

OFF THE WALL (547-5255), 15 Pearl St., Camb. 
Mon.-Fri. 11 a.m.-5 p.m. Through June 9: “Meet 
Me in Central Square,”’ photographs by Jeffrey 
Mark Dunn. 

VISION GALLERY (266-9481), 216 Newbury St.. 
Boston. Tues.-Sat. 11:30 a.m.-5:30 p.m. June 7- 
July 31: fashion phatographs. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 
George Sherman Union, 775 Comm. Ave. Mon.- 
Thurs. 11 a.m.-7 p.m., Fri. 11 am.-5 p.m. 
Through June 28: five ethnic artists. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Through June 16: Katherine Porter 
retrospective. 
American Jewish Historical Society (891-8110), 
Waltham. Mon.-Wed. 8:30 a.m.-5 p.m., Thurs. 
8:30 a.m.-8:30 p.m., Fri. 8:30 a.m.-2 p.m., Sun. 
noon- 5 p.m. Ongoing: “German Jew in Ameri- 
“Gan Hadorot, Garden of the Generations,” 
“Five Hundred Years of Jewish Life in Germany,” 
“Colonial American Jewry.” 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (647-6789), 42 Brattle St., Cambridge. 
Mon.-Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. June 
3-22: portraits of Harry. Reception June 3, 5-7 
p.m. 
EMMANUEL COLLEGE (277-9340) 
Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Through June 2: recent 
glass works by Therese Lahaie. 
HARVARD UNIVERSITY 
Busch-Reisinger Museum (495-2338), 29 Kirk 
land St., Cambridge. Tues.-Fri. npen-5 p.m., Sat. 
10 a.m.-5 p.m., Sun. 1-5 p.m. Admission free. 
Currier House (495-8751), 64 Linnaean St.. 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Through 
June 7: works in paper by Mary Ann de Buy 
Wenniger. 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission $2, $1 
students and the elderly. Through June 9: coins 
in Greek art. 
Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5 p.m. Free. Through Jan. 7, 1986: ‘Mysteries, 
Ancient Curses, and Curiosities from the 
Curator’s Cabinet,’’ and 19th-century flora and 
fauna from the Holy Land 
Harvard University Museums (495-9392), 24 
Oxford St., Cambridge. Mon.-Sat. 9 a.m.-4:15 
p.m., Sun. 1-4:15 p.m. Admission $2, student and 
seniors $1.50, children 50¢. Through Dec.: ‘Soft 
Gold: Captain Cook ‘Discovers’ the Northwest 
Coast.” 
Langdell Hall (495-3100), Harvard Law School. 
June 4, 4:45 p.m.: unveiling of Night Wail /, 
outdoor sculpture by Louise Neveilson. 
Mather House (495-4834), 10 Cowperthwaite St.. 
Cambridge. Daily noon-6 p.m. June 3-7: paint- 
ings and pastels by Aviva Green. Reception June 
3, 4-6 p.m 
MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat: 10 
a.m.-4 p.m. Through Sept. 28: “Expanded Vision: 
Works from the Technological Age.” 
Hart Nautical Galleries (253-5942), 77 Mass. 
Ave., bidg. 5, 1st floor, Cambridge. Mon.-Sun. 9 
a.m.-10 p.m. Through June 29: Robert Fulton's 
patent drawings for his steamboat. Ongoing: 
etchings by C. Allard, ship models, MIT Seagrant. 
Hayden Gallery (253-4400), 20 Ames St., Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
June 23: sculptures by Judith Shea, large-scale 
paintings and drawings by Robert Moskovwitz. 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through June 30: posters by Jackie Casey 
and Ralph Coburn. Ongoing: electrical-engineer- 
ing retrospective, math in 3D. 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through June 23: “Difference: on 
Representation and Sexuality.” 
Sculpture Archives Gallery (253-4400), Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
ig “Jacques Lipchitz: Sculptor and Collec- 


wUseUM SCHOOL GALLERY (267-8300, ext. 
519) 

230 the Fenway, Boston. Mon.-Fri. 9 a.m.-9 p.m. 
Sat. 9 a.m.-5 p.m., Sun. 1-6 p.m. Through June 2: 
"Selections 84-85." 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Gallery 28, 28 Newbury St., Boston. Mon.-Thurs. 
9 am.-9 p.m., Fri. 9 am.-5 p.m. June 4-28: 
paintings by T. Edward Engeliand. 

NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Through June 2: works by four 
sculptorS. June 4-17: works by art educators of 
Newton public schools. Reception June 4, 6-8 
p.m. 
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Off the record 





THIS WEEK 





xkh Braxton, SEVEN STAN- 
DARDS 1985, VOLUME 1 (Magenta). 
wk Braxton, COMPOSITION 


113 (Sound Aspects). On Seven Stan- 
dards, Anthony Braxton’s versions of tunes 
by Clifford Brown, Clifford Jordan, and 
Warne Marsh plus four jazz originals show 
great command of the harmonic material 
and an odd, cross-legged gait that suggests 
the rhythmic remove of the Tristano school 
of modernists. He plays alto sax exclusively 
here, showing great passion during ‘‘Spring 
Is Here” and ‘You Go to My Head”; but 
don’t look for a finger-snapping groove, 
unless it's in the supporting work of Hank 
Jones, Rufus Reid, and Victor Lewis. 
Braxton’s Composition 113is in six sections 
for solo soprano sax, and it's intended as a 
live performance piece complete with light- 
ing and characters. Developing each sec- 
tion. through the constant recasting of 
phrases, displaying great ability and an 
inviting tone, Braxton sounds relaxed. Yet 
neither this album nor the Magenta allows 
him to display his real strength, which is in 
composing for small and large ensembies: 
* kk kMarty Ehriich, THE WELCOME 
(Sound Aspects). A player well versed in 
free blowing but undaunted by structure, 
and with a command of various horns, 
Ehrlich plays alto sax, flute, clarinet, and 
bass clarinet on his long-overdue début 
album; moreover, he receives first-rate 
support fygmy, bassist Anthony Cox and 
drummer Pheeroan akLaff. This trio pursues 
a variety of moods, including the terse 
pointillism of Air on “Hybrid,” the slinky kick 
of the title track, a more flowing warmth on 
“Generosity,"" and the simple beauty of 
“Lament (in Passing)."’ Ehrlich never 
allows passion to swamp the coherence of 
his solos, and his rhythm section is equally 
inspired on this major first album. 
*kk‘'%The Fringe, HEY, OPEN UP! 
(Ap-Gu-Ga). Despite its shallow mix, the 
Fringe’s third album shows this local jazz 
trio to be sharpening its assaults on 
boppish, blues-influenced compositions 
whose head arrangements are crafty vehi- 
cles for its virtuosity. Saxdphonist George 
Garzone's ‘Drum Bobulation”’ alternates a 
frantic, carnival barker's theme with a 
section of straight-ahead swing punctuated 
by drummer Bob Gullotti’s tight, even fitls. 
Bassist Richard Appleman contributes the 
long-lined dirge “Song for Chas,"’ and 
pianist Ran Blake joins the group to explore 
the contours of Garzone's elegant ‘Ballad 
tor Lana.” Blake's sparé, witty reading of 
the melody and his off-kilter chords prove 
that this Fringe number is open to an 
outsider's touch. 
& George Frideric Handel, WATER MU- 
SIC (EMI/Angel). White-bread Handel 
from Riccardo Muti and that most refined of 
modern orchestras, the Berlin Philharmonic. 
It isn’t exactly Wonder Bread: Muti obtains 
a resilient texture from the Berliners, and he 
makes some concessions to Baroque prac- 
tice in terms of overdotting and ornamenta- 
tion. But he makes a lot more to 19th- 
century tradition: lugubrious slow-move- 
ment tempos, soft-edged attacks, big 
ritards, glossy strings, meek horns and 
percussion. Although the result goes down 
easy, it isn't very filling. (Jeffrey Gantz) 
*&*kkBobby Hutcherson, GOOD BAIT 
(Landmark). On this '80s version of a '50s 
blowing session, Hutcherson’s vibes are 
complemented by veteran Philly Joe Jones, 
reliable pianist George Cables, bassist Ray 
Drummond, and saxophonist Branford 
Marsalis. Aithough everyone plays well, and 
Marsalis shines with solos that display 
superb continuity and rhythmic variety, 
poor tempo choices mar “‘Montgomery,"’ 
“Israel,"’ and the title track. The selection of 
evergreens places heavy emphasis on 
Hutcherson’s debt to Milt Jackson, but the 
leader is more convincing and uninhibited 
on Tyner's “Love Samba" and his own 
“Highway One,"’ which take him closer to 
the modai/free borderiand that remains his 
home ground. 
*& kk kThe JAH Band, GEORGIA BLUE 
(Minor Music). On this recording of Julius 
Hemphill’s quintet at the Willisau festival, 
the emphasis is on funky blues, as he 
revives “The Hard Blues” and “Dogon II" 
from his deleted Arista-Freedom albums 
and adds the gorgeous new title tune. 
Playing on alto most of the way, he 
whispers, cries, croons, and soars in a 
Stunning display of emoting without resort- 
ing to easy effects. Guitarist Nels Cline and 
bassist Steubig are by turns smoky and 
biting; and except for some edgy time 
playing during ‘The Hard Blues," drummer 
Alex Cline and percussionist Jumma Santos 
feed into the tight groove on this change of 
pace from Hemphill’s writing for the World 
Saxophone Quartet 
kkk Rick James, GLOW (Gordy). On 
what might be his best since Street Songs, 
Rick James has returned to and re- 
energized his declamatory, aggressive vo- 
cals. “Can't Stop” has a fast, kinetic beat, 
and he manipulates it adroitly while his voice 
mocks his inability to slow down its impulses 
and passions. And hard dance cuts like the 
title song push onward because of his bass- 
playing knowledge of how to toy with a 
Straight-ahead rhythm. As ever, his unac- 
companied ballads sag: for example, “Sha 
LaLa (Come Back Home)" lacks nuance 
and broad range — it's labored and dreary 
An encouraging comeback, nonetheless. 
*kKYUSEF LATEEF IN NIGERIA 
(Landmark). On this return by a vet who 
hasn't recorded in a few years, Lateef's 
tenor sax and various flutes are accom- 
panied by African percussionists, with vocal 
invocations and touches of overdubbing to 
enrich the theme statements. These are 
winning performances, with a strongly 


melodic Lateet and enough rhythmic variety 
{including colorations from the Caribbean 
and India) to keep the instrumentation from 


*&kkYMary Jane Girls, ONLY FOR 
YOU (Gordy). This updated girl group 
swaps vocal leads and eschews the usual 
sanitized melodrama of pining over lost 
love, preferring to chastise and confront 
men, defying them to experience love from 
a woman's perspective. The hit single “In 
My House” extols the ladies’ virtues in order 
to make their offer unrefusable; likewise, 
“Wild and Crazy Love’’ doesn’t entice so 
much as stimulate. Producer Rick James is 
careful not to let the album stay on one 
plane: though detailing the agony of an 
abandoned woman, ‘Shadow Lover’’ still 
offers a shred of hope beyond the gloom. 
* *Van Morrison, A SENSE OF WON- 
DER (Mercury). Next to its feeble studio 
predecessor, inarticulate Speech of the 
Heart, this album sports vigor and resolve, 
but it’s still dwarfed by mild explorations like 
A Period of Transition. The five songs that 
wind even a thread of tension all lament the 
loss of gracious inspiration, most graphical- 
ly in the single ‘‘Tore Down a la Rimbaud," 
which details a crippling writer's block that's 
supposedly recalled in tranquility but con- 
sumes the present mood. Morrison fails to 
make over the Mose Allison and Ray 
Charles covers into his own image. And his 
name-dropping of lyric poets has grown 
hastier and more inappropriate: his vocals 
cannot assimilate potent writers as nearly 
as well as they can the potent biues singers 
of his older homages. 

* Process and the Doo Rags, TOO 
SHARP (Columbia). This futuristic doo- 
wop band produced by Rick James biends 
funk, vocal harmony, and pop, but only its 
slow tunes are tolerable. Process and the 
Doo Rags trudge through squalid pop and 
funk in unison, haplessly searching for a 
coherent group style and a piquant lead 
vocalist. And even when they show their 
devotion to black pop history, as on the 
Persuaders’ ‘‘Thin Line Between Love and 
Hate’’ and Shep and the Limelites’ “‘Dad- 
dy'’s Home,"’ the execution is so colorless 
and static that no study of the past would 
justity such methodical, plodding per- 
formances. 


PREVIOUS 


kkk”: The Bleckjecks, DRESS IN 
BLACK (Throbbing Lobster). Next to the 
ragged (but righteous) cartoons of their 
début EP, this album by Boston/New York 
grunge heroes is unexpectedly reflective: 
but guitarist / vocalist Johnny Angel prefers 
arch ironies to soggy epics, making sure 
that drums and bass don't stray too far from 
the bare-blare New York Dolis-like arrange- 
ments he favors. His appropriate Johnny 
Thundering squalis bolster ‘I'm Only Hu- 
man" (even if it is a too-pat inversion 
reversal of the Dolls’ “‘Human Being'’) . And 
the Blackjacks vary their ur-punk pace with 
pained, countryish confession on ‘Baby's 
in the Bottle,"’ an eloquently upbeat number 
for a subject as sordid as a loved one's 
alcoholism. 

*& & THE FIRM (Atlantic). Well, you didn't 
expect them to call themselves the Limp, 
did you? This anemic, archetypal ritf rock 
leans more in the direction of lead singer 
Paul Rodgers’s battered flagship Bad Com- 
pany than lead guitarist Jimmy Page's 
majestic Led Zep. The Firm's leaden 
mundanity, from the trudging rhythm sec- 
tion to the tired cover choice (‘You've Lost 
That Lovin’ Feeling’) , could use a dose of 
Zep’s demonic invention. Page applies 
sizzling electroshock to ‘Make or Break” 
and moves some molten rock on ‘‘Satis- 
faction Guaranteed,"’ but he doesn't rip free 
as wildly or as often as before. Solid cut: the 
robot-dervish single ‘‘Radioactive,'’ which is 
propelled by some — naughty, naughty — 
subdisco bass. 

e/kkkkYnagwie J. Meimsteen, RiS- 
ING FORCE (Polydor). The hype of heavy- 
metal hellions notwithstanding, this has got 
to be a parody of guitar-gorilla tactics, with 
only two postliteracy vocals amid a gaggle 
of, uh, instrumentals whose superfast play- 
ing is devoid of any rhythmic tension. But 
you can’t call Rising Force ugly — it has the 
heinous perfection of the singularity at the 
center of a black hole. 

& & 'h Tom Petty and the Heartbreakers, 
SOUTHERN ACCENTS (MCA). What's 
maddening about this diffuse record is that 
though it strives to speak to the many 
personalities of Southerners, between its 
hangdog pallor and its misguided experi- 
ments it can't decide to use one voice or 
many. The psychedoolic single “Don't 
Come Around Here No More" is a brushoff 
from a wastrel too stoned to give the 

rejection any. force. Some lighthearted 
throwaways are threaded through the songs 
of pain and loss below the Mason-Dixon; 

but “Make It Betier’’ has a suspicious Latin 

bounce (courtesy producer Dave 

Stewart?) that tries to stretch Petty's 

conception of “South’’ to include Brazil. 

This may well be Petty's half-assed version 

of The Band (cameos by some of that 

group's alumni on the stately closer, “The 

Best of Everything,” suggest as much) , but 

Southern Accents lacks grandeur, unity, 

humor — for starters. 

kkkKRobey, “ONE NIGHT IN 

BANGKOK” (Sliver Platinum, single). 

Covering Murray Head's version of this song 

from Chess, temaie model Robey sings 

BjSrn and Benny lyrics that master disco's 

updrafts yet damn disco’s wonderland. Like 

many dances, the song equates the dance 

whirl with “Chinatown”’: the more Asian the 

description, the more corrupt and decadent 

the epithet. Thus, Robey takes great pains 

eg crater ‘I'm just a tourist whose 
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every move is among the purest.” she 
scoffs as the beat trudges on, “! get my 
yy gece li sunshine!" And 


po & x Russell, THE AFRICAN 
GAME (Blue Note). However one views the 
final implications of human development 
versus nature in this 45-minute work, 
Russell's exposition of his subject is impec- 
cable. it uses his vertical form — layers 
compounding layers of melody and rhythm 
— as the ideal sonic met: © for evoluti 
and Russell is so adept at at orchestrating the 
ebb and surge of written parts and solo 
Statements that the music never turns 
Programmatic or didactic. Rather than 
forcing symmetries, passages blossom into 
unique shapes, sometimes through the 
gradual accumulation of distinct parts 
(“Organic Life on Earth Begins"), some- 
times in terse flashes of discovery. Some 
transitions are handled by Olu Bata and trap 
drummer Keith Copeland; other sections 
seep into place, like ‘Consciousness,"’ in 
which stately horn lines give way to 
introspective unaccompanied trumpet. Ex- 
amples of trenchant and memorabie or- 
chestral detail abound (the stunning 
acoustic/electric blend of soprano sax and 
keyboard fanfares that commences ‘The 
Survival Game") as well as instances of 
~ sheer technical audacity, like the chewed- 
over trombone exclamations that appear 
wre the final moments. 





single). This fourth instaliment in the hip- 
hop dialogue between U.T.F.O. and Rox- 
anne Shanté is superior even to “‘Roxanne’s 
Revenge," reiterating her crushing ‘Why'd 
you have to make a record out of me?" 
(U.T.F.O.'s claims are not accepted) , then 
going into a deadpan narrative of “how | got 
to be so fresh."’ This story of her recording 
début is studded with wild details like how 
they ran a contest to find a Roxanne and 
she won, not to mention the way she 
deflects offers to sit down in the boss's 
office: “No, ‘cause this ain't my part of 


town."" 

*&* * YaLuther Vandross, THE NIGHT | 
FELL IN LOVE (Epic). Although the 
boisterous first single from this album, “ ‘Til 
My Baby Comes Home,"’ details the dif- 
ficulties of waiting for sexual joy, the bulk of 
the album underscores Vandross's prociivi- 
ty for occasionally passive but always 
moving and sophisticated soul. Deliberately 
tluffing a high note or mumbling a word to 
add mystery, he never misses the op- 
portunity to express a tantalizing variant on 
conjugal appreciation. A singer less skilled 
in dreamy romanticism might grow dull, 
but Vandross exerts a masterly control over 
each cut's mood, pacing, and story. 
*&kkVivien Vee, “AMERICANO” 
(Break, italian import). A modern-day 
Shangri-La who remembers walking in the 
sand as if the sand were an electronic 
rhythm, Vivien Vee chases the beat while 
the orchestra affects light Italian classics 
behind her. Just as quickly, what came 
around has gone around, and after scratch 
and dub breaks played out with uncommon 
restraint, Vee says, “Remember this Ro- 
mana!’ — as if you'd ever forget a sprite as 
racy as she. 

®&&KXEUGENE WILDE (Philly World). 
Smoothie Wilde comes close to mirroring 
the mid-tempo suppleness and churning. 
the building sexuality, of later Marvin Gaye 
— most completely on the “Sexual Heal- 
ing’’ cop in the major hit “Gotta Get You 
Home Tonight."’ “‘Rainbow"' may not follow 
Gaye quite as closely, but Wilde touches 
that same nerve: guilt struggling with natural 
urges. And if the leads don't have Gaye's 
fervor (and the delivery lacks Gaye's brittle 
anger over his life's ups-and-downs), 
Wilde's carefree, teasing innocence and 
playful manner, backed with an apt, un- 
assuming production job, make the album 
enjoyable. 


CLASSICS 


*% & & & James Talley, GOT NO BREAD, 
NO MILK, NO MONEY, BUT WE SURE 
GOT A LOT OF LOVE (Capitol, 1975). 
Talley would later try to forge a nouveau 
C&W ideal of the people's music giving 
voice to the people's struggle — and risk 
ponderous, sentimental gestures. But on 
this unassuming début, he gives testimony 
only to the way Nashville's underciass 
perceives the idea of home. Got No Bread is 
sustained as much by quiet flashes of lyrical 
wit as it is by the timeless string-band 
settings threaded through Johnny Gimbie's 
Western swing fiddle. in tales about poverty 
faced down (the title track) and the refuge 
of nostaigia (““Mehan, Oklahoma,"’ ‘To Get 
Back Home"), what attracts the listener is 
the caim, unruffied grin in Talley’s voice 
(too weary to be bitter, almost sagging in its 
hospitable kindness), as if, buoyed by his 
kin, assembied friends, an extra six-pack, 
and the currents of history, he could 
weather any storm. Throughout Got No 
Bread, the strains of ‘‘Red River Vailey"’ drift 
in and out, the sad shadow of memory and 
a light taunt to show the difficulty of trying to 
match an impoverished present with a 
hallowed past. Talley achieved his ideal of 
populist C & W without ever transgressing 
the music's borders and probably without 
ever knowing he did it. Oh yeah, and keep 
those Jimmy Carter jokes to yourself. (This 
LP went cutout on contact with the market, 
but it's regularly available in used-record 
stores around the city.) 
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WENDY PERRON 
DANCE COMPANY 


NEW YORK 


BETH SOLL 
& COMPANY 


BOSTON 


An evening of Boston premieres 
Boston Shakespeare Theater 
92 St. Botolph Street, Boston 
June 7 & 8,8 PM; June 9,3 PM 
Tickets $10/$8.50 
Reservations 267-5600 
In association with Dance Umbrella 


















Summer Preview Guide to THE ARTS 
Special Section on 


Circulation 139,000 weekly 
Bonus circulation 35,000 
on sale through August 


Call Pat Stanton for rate 
information 536-5390 x224 
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Celebrating its 25th record breaking year! 
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David ys Gad WRKO 


Palso, Productions, Inc. 
HE LONGEST RUNNING 
IN AMERICAN THEATER MISTORY! 
6 WEEKS ONLY j 


Try Te Remember 
wrsones Soon It's Gonna Rain 






CHARG- = Regular Schedule 

TICKETS ON TIX 542 851 i Toss, Wed., Thurs. at 8 pm 

SALE NOW an Sun. at 3 & 7:30 pm 
a Tickets $16 & $14 

Mail Orders (chks. payable to Charles Playhouse) Hinieate! 4 bal 





pm 
Tickets $17 & $15 






THE BOSTON PHOENIX, SECTION THREE, JUNE 4, 1985 


Superb Dinner-Show Pakcage! $19.95 












$2 OFF WITH TI T 











Wilkam Shakespeare's 
The Merchant of “Vonice 


Present Company, Inc. 
Th-Fri-Sat, June 6-29, 8 p.m. 
Church of Saints Luke & Margaret 
40 Brighton Avenue, Allston 
T-$6, F-$7, S-$8 734-0671 


























76 Warrenton Street 
Boston, 02116 






Phone Res. 
426-6912 








The Charles Playhouse 





A PEASANT OF EL SALVADOR 
June 3 — 8pm 
TIX — $5.00 
for info 692-5483 
Concord Carlisle High School 
Walden St. Concord 
Political drama by Gould & Stearns 
proceeds to Oxfam-Central America 

























JAZZ * DANCE * MUSICAL ADVENTURES 


A series of performances at New England Life Hall 
featuring some of New England's finest artists 
on the occasion of New England Life’s 
150th Anniversary. 















* june 4 
Studio Red Top 





* june 8 


Festival of Light & Song 





* June 6 
FOR TICKET INFORMATION Mass Dance 
CALL 266-7262. Ensemble — Choreo 


Tickets on sale at: PRICES: $6.00 and $10.00 


New England Life Hall Box Office 
ROKETRON?  BOSTEX All performances 8:00 p.m. 
To charge tickets on a major credit card, at New England Life Hall 
call TELETRON® at (617) 720-3434. 225 Clarendon Street, Boston 


“New England Lile Presents...’ is produced & managed by Michael P. Wasserman Assoc., lnc. 








BOSTON THEATER GROUP 


IMPERIAL MESSAGES 


Parables by Dinesen, Borges, Kafka. Matthew, and Luke 


as 

¢ Ey 1 SVE 
) A ) ~- ain 
: a, 
Sarria OTR Ls, 
May 31- June 29 Fri.& Sat. 8pm 
Bates Hall, Church of the Covenant 
67 Newbury St. Boston 


$8/$Sstudents & seniors 288-3085 for reservations 
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ON SALE NOW! 





The Plough 
and the Stars 
by Sean O’Casey 
MAY 25—JUNE 16 


Charge by Phone: 617/266-3913 
Group Sales: 266-0800 


Boston Theatre 
264 Huntington Avenue, Boston 
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Play by play 


compiled by Scott Rosenberg 


BEAU JEST MOVING THEATER. The new 
show from this dance/mime/theater group 
is “a reflection on living and growing up in 
America’; topics include “‘falling in love, 
modern art, horror movies, and surviving 
adolescence."’ At the Dinosaur Space, 10 
West Street, Boston (247-1343), through 
June 15. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $6. 

CHECK IT OUT. A “theatrical collage’’ by 
Marco Zarattini, based on early works by 
Chekhov and featuring original music by 
John Giangregorio. At Nucleo Eciettico, 
216 Hanover Street, Boston (367-8056) , 
through June 1. Curtain is at 8 p.m. on 
Saturday. Tix $10 to $12. 
THE C Staged reading of a 
new comedy by lawyer-turned-playwright 
James W. Anderson Jr. At the Lyric Stage, 
54 Charles Street, Boston (329-9744), 
June 2. Curtain is at 7:30 p.m. on Sunday. 
Tix $3. 
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Love’s Labour's Lost 


DREAMS. Twenty-three Boston visual and 
performance artists present an oneiric 
show. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (789-4078) , June 
2. Curtain is at 8 p.m. on Sunday. Free. 
AN EVENING OF SOLID Au HITS. Scenes 
and sketches. Presented by Actors Unani- 
mous at the Peabody Performance Place, 
Elizabeth Peabody House, 277 Broadway, 
Somerville (623-5510) , June 3 through 10. 
Curtain is at 7:30 p.m. on Monday. Tix $3, 
$2 for students and seniors. 
THE FANTASTICKS. The Methuselah of 
musicals, having played continuously in 
Greenwich Village since its opening a 
quarter century ago, is now receiving a 
silver-anniversary revival here. The trouble 
with the Tom Jones/Harvey Schmidt lark is 
that it's structured as a study in contrasts 
— a Broadway Songs of Innocence and 
Experience — but never travels very far 
from the picturesque park bench on which it 
begins. You can’t get too upset with Jones 
and Schmidt for building on a foundation of 
cliché; their musical is as unpretentious as 
they come. But at the Charles, its intimacies 
are engulfed. Director Neil Donohoe treats it 
as a sacred-hit text; his production is as 
straight as a dull arrow, and the cast 
radiates mindless, gee-whiz enthusiasm. 
And the piece’s relatively harmless run-of- 
the-mill sexism unexpectedly mutates into 
macabre cruelty during a merry dance 
number that prattles on about rape, shatter- 
ing the elegiac mood like a car bomb. At the 
Charles Playhouse, 76 Warrenton Street, 
Boston (426-6912), through June 23. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6 and 9 p.m. on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $14 to $17. 
FORBIDDEN BROADWAY. Gerard 
Alessandrini’s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
so freewheeling and witty that his formula 
Staging doesn't matter. Imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $15 to $18. 
GASLIGHT. Patrick Hamilton's throwback 
thriller, set in a decaying Victorian mansion, 
pits a brusque but kindly retired police 
detective, Inspector Rough, against Jack 
Manningham, a diabolically cunning killer. 
At stake in this classic British face-off are 
the long-missing Barlow rubies and, of 
course, the sanity of Manningham’s wife 
Bella. Given a subtle, straight-faced treat- 
ment, Gaslight, its melodrama washed in 
menacing psychodrama, could probably 
still tingle the average spine. But director 
Jim Cooke has decided to have fun with the 
play — for example, accompanying the 
histrionics at key points with a Creature 
Feature soundtrack. And why go to the 
trouble of reviving a melodrama merely to 
parody its conventions? At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534), through June 9 
Curtain is at 8 p.m. on Friday and Saturday 
and at 2 p.m. on Sunday. Tix $8, $7 for 
seniors and students 
GUILTY CHILDREN. Improv comedy. At 
Below Decks on the Half Shell, 745 
Boylston Street, Boston (576-1917), in- 








definitely. Curtain is at 9 p.m. on Saturday. 
Tix $5. 

THE HOMECOMING. Pinter’s sinister all- 
in-the-family comedy is not the limey 
equivalent of The Waltons. Presented by the 
Cambridge Center Theatre Company at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), June 8 through 23. 
Curtain is at 8 p.m. on Saturday and 
Sunday, with a 2 p.m. matinee on Sunday. 
Tix $6. 

HOW THE OTHER HALF LOVES. One of 
Alan (The Norman Conquests) 
Ayckbourn’s cleverer farces of adulterous 
intrigue — in which Frank and Fiona inhabit 
luxury digs on one half of the socially split- 
level set while on the other side Bob 
(Frank’s employee, Fiona’s fling) and Terry 
snuggle and bicker in their cluttered lower- 
middle-class apartment — comes out flat 
as a flounder here. Odder still, the produc- 
tion is markedly inferior to the pleasant one 
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director E. Allen Zeigler mounted three 
years ago, and Zeigler's own performance 
as Frank has degenerated from unobtrusive 
to impossibly mannered. At Boston's Little 
Theatre, 261 Tremont. Street, Boston 
(350-6263) , through June 2. Curtain is at 8 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $15, discounts for seniors and students. 
IMPERIAL MESSAGES. A performance 
piece using masks, music, and shadow play 
to stage modern parables by Isak Dinesen, 
Jorge Luis Borges, and Franz Kafka, as well 
as some from the Gospels. Presented by 
Boston Theater Group at the Church of the 
Covenant, 67 Newbury Street, Boston 
(288-3085) , through June 29. Curtain is at 
8 p.m. on Friday’and Saturday. Tix $8. 
IMPROVBOSTON. The veteran troupe de- 
vises on-the-spot improvisations based on 
audience suggestions. At Ryles, 212 Hamp- 
shire Street, Cambridge (876-9330), in- 
definitely. Curtain is at 8:30 p.m. on 
Thursday. Tix $5. Also presenting A Funny 
Show at New England Life Hall, 225 
Clarendon Street, Boston (266-7262), 
June 1. Curtain’is at 8 p.m. on Saturday. Tix 
$6 to $10. 
LIFELINES. A new musical by Matthew 
Witten and Patrick Daugherty about the 
lives of Cambridge women and centering on 
the old Middlesex County Courthouse. 
Presented by the Articulture Youth Players 
at the Cambridge Multicultural Arts Center, 
41 Second Street, East Cambridge 
(577-1400) , through June 1. Curtain is at 8 
p.m. on Saturday. Tix $4, $2 for students 
and seniors. 
LIFE WITH FATHER. The classic Howard 
Lindsay/ Russel Crouse Broadway comedy, 
fortified with eight different Family Values 
vitamins, is based on Clarence Day's folksy 
memoirs of domestic tranquility and 
directed by Nora Hussey. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400) , through June 8. Curtain is at 8 
p.m. Tuesday through Thursday at 8:30 
p.m. on Friday and Saturday, and at 2 and 7 
p.m. on Sunday. Tix $12 to $15. 
ALITTLE NIGHT MUSIC. The Tony winner 
that sent in the clowns. Stephen 
Sondheim's musical is not, as the title might 
suggest, a Mozartian divertimento but 
rather a Broadway version of ingmar 
Bergman's country-estate comedy Smiles 
of a Summer Night. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926) , through June 2. 
Curtain is at 8 p.m. on Saturday and at 4 
p.m. on Sunday. Tix $10 to $14, discounts 
for students and seniors. 
LOVE’S LABOUR'S LOST. Shakespeare's 
arch early comedy is about a quartet of 
aristocratic swains who renounce women 
for academic pursuits, then have to eat the 
vows almost before the words leave their 
lips. Jerome Kilty’s enchanting garden- 
party production moves it to the Brideshead 
Revisited world of the late 1930s, all upper- 
crust cleverness and romantic antics: the 
period pageantry includes vintage auto- 
mobiles chugging across a manicured lawn, 
hot and cold running lackeys, champagne 
and canapés, and the indolent pastimes 
(including croquet and riding to hounds) of 
the smartly overprivileged. in this chic 
milieu, the barbed romantic banter of 
Berowne and Rosaline ings like the 
amorous jousting in a play by Noel Coward 
or Philip Barry. The text — a gloss of 
elaboration on a puff of plot — is 
overburdened by wordplay. preciosity 
puns, and arcane topical allusions; but Kilty 
has pruned and decorated zealously. And if 
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it's a tricky business to turn a comedy about 
the passing of an evening, the heaving of a 
sigh, into a comment on the passing of an 
era, the prelude to upheaval, the director 
doesn't push it. He asks only that we 
embrace Love's Labour's, and the Loeb's 
labors, as an erudite trifle with a peculiarly 
unsettling 20th-century coda. Presented by 
the American Repertory Theatre at the 
Loeb Drama Center, 64 Brattle Street, 
Cambridge (547-8300), through June 2. 
Curtain is at 2 and 8 p.m. on Saturday and 
Sunday. Tix $9 to $20. 
MACBETH. Birnam Wood vacations at 
foggy Dunsinane. This production features 
Trazana Beverley, who won a Tony in 1976 
for her performance in For Colored Girls. . .. 
as the divine Lady M. At the American 
Stage Festival, Milford, New Hampshire 
(603-673-7515) , through June 8. Curtain is 
at 8 p.m. Thursday through Saturday and at 
7 p.m. on Sunday. Tix $11 to $12, discounts 
for students and seniors. 
MEASURE FOR MEASURE. 
Shakespeare's dark problem comedy about 
a Puritanical ruler who falls for a nun in the 
worst sort of way is updated to 1830s 
‘Vienna and set a-waltz to Strauss tunes. 
Presented by the Rhode Isiand 
Shakespeare Theater at the Swanhurst 
Theatre, Webster Street off Bellevue Av- 
enue, Newport (401-849-7892), through 
July 7. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $6 to $8. 
THE MERCHANT OF VENICE. A pound of 
flesh is exacted, the quality of mercy is 
Strained, and several rings are exchanged in 
Shakespeare's comedy about Venetian 
capitalism and usury. Presented by Present 
Company at the Church of Sts. Luke and 
Margaret, 40 Brighton Avenue, Alliston 
(734-0671), June 6 through 29. Curtain is 
. Thursday through Saturday. Tix $6 
to $8, $5 t8 $7 for students and seniors. 
THE MIDDLE AGES. A.R. Gurney Jr 
moves out of The Dining Room, where 
WASP culture buzzed its swan song, and 
into the men's club — for an embarrassing- 
ly superficial reprise, with little trills compar- 
ing the characters’ ‘quiet, dull lives punctu- 
ated by ceremony’’ with those of feudal 
nobility. Sidney Storey'’s local premiére 
production is unadventurous and obedient; 
Gurney’s club would welcome it as a guest. 
At the Alley Theatre, 1253 Cambridge 
Street, Cambridge (491-8166), through 
June 1. Curtain is at 8 p.m. on Saturday. Tix 
$8, $7 for students and seniors 
PLAYWRIGHTS’ PLATFORM MARA- 
THON. New one-act plays from area 
writers. June 7: Beverly Creasy's Mate in 
Two Moves, John O'Brien's Furniture, and 
Geralyn Horton's Sacred Space. June 8 
Theresa Rebeck's Spy Play, D.K. Okla- 
homa's Success Story, and Patrick 
Daugherty’s Newsplay. June 9: Patrick 
McGrail's Untitled Oil, Frank Shefton's 
Stagger Lee, and Brandon Toropov's Birth 
of a Salesman. Program repeats each 
weekend. Presented by Playwrights’ Plat- 
form at the Brimmer Street Theater, 67-69 
Brimmer_ Street, Boston (720-3770 or 
787-2775) , June 7 through 23. Curtain is at 
8 p.m. Friday. through Sunday. Tix $4 per 
evening, $8 for all three programs 
PLEASURE/ADDICTION/DANGER. Col- 
laborative multimedia performances. June 1 
and 2: Construction/Deconstruction (in- 
Stallation/pertormance “‘exploring the in- 
terior and exterior nature of walls’’) . June 7 
and 8: Breathe/Don't Breathe (solo per- 
formance by Marilyn Arsem) and Here to 
There (performance and film in ‘‘a struggle 
between mechanical reproduction and liv- 
ing metamorphosis /eradication’’) At 
Mobius, 354 Congress Street, Boston 
(542-7416) , through June 14. Curtain is at 
8 p.m. on Saturday and Sunday. Tix $6, $4 
for students ; 
THE PLOUGH AND THE STARS. Easter 
1916 — a terrible beauty is born, and Sean 
O'Casey is on hand for the fireworks 
O'Casey's classic drama of Irish rebellion is 
directed by Pamela Berlin. Presented by the 
Huntington Theatre Cqmpany at the Boston 
University Theatre, 264 Huntington Avenue, 
Boston (266-3913), through June 16 
Curtain is at 8 p.m. Tuesday through 
Saturday, with 2 p.m. matinees on Wednes- 
day, Saturday, and Sunday. Tix $9 to 
$19.50. (See review in this issue.) 
THE SCHOOL FOR WIVES. Moliére's 
matrimonial academy. At the Theatre of 
Newburyport, 75 Water Street, New- 
buryport . (462-3332), through June 9 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $6 to $7, discounts for 
Students and seniors. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage III, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $1240 $16 
SLAG. David (Plenty) Hare's 1970 com- 
edy takes a critical look at the efforts of 
three women to create a feminist utopia at 
an English boarding schoo! by swearing off 
the opposite sex. Judy Braha directs. At the 
New Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through June 29 
Curtain is at 8 p.m. Wednesday through 
Saturday and at 3 p.m. on Sunday. Tix $6 to 
$11 
THE TRIUMPH OF PEACE. A re-creation 
Of a Stuart court masque from 1634, with 
acting, danoing, and singing; it begins witha 
torchlight procession around Radcliffe Yard 
At the Agassiz Theater, 10 Garden Street 
Cambridge (661-7030). June 1. Curtain is 
at 8 pn aturday. Tix $5, $3 for 
students and senior 
LA ULTIMA BANANA EN MANAGUA. 
Benefit performar e for xfam America of 
avid Perrig e-man show about tt 
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PERFORMING ARTS 
































\ Reservations 661-7030 





The Triumph of Peace 
(1634) 
A Court Masque 
with reconstructed dances 
by James Shirley 
music by William Lawes 
designed by Inigo Jones 
Saturday, June 1, 8 p.m. 
Agassiz Theater (Radcliffe Yard) 
Audience participation dancing 
(Renaissance & Waltzes) to follow 
in the ballroom 


Tickets $5, students and seniors » | 











POND 


TRAVEL 
Tours of 
Distinction 


BALLET WEEKEND: 
JUNE 15-16 
American Ballet Theatre/NYC Ballet 
dinner-hotel — $179.00 per person db! 
TANGLEWOOD: 


FRI., JUNE 28 
All Beethoven program — 
Andre Watts, soloist 
Departs 3:30 pm — 
$43.00, incl. shed ticket 


BERKSHIRE 
FESTIVAL 
WEEKEND: 
FRI.-SUN., JULY 5-7 


Williamstown Festival Theatre, 
NYC Ballet at Saratoga, Tanglewood 
and MORE! William's Inn — 4 meals 

$249. — per person db! 











TOURS DEPART BOSTON BY 
DELUXE MOTOR COACH. 





CALL 969-2302 FOR 





RESERVATIONS. 


4 y 





A CONCERT 
i EARTH 


Gets 


PAUL WINTER 


& YEVGENY 
YEVTUSHENKO 


with the 
PAUL WINTER CONSORT 





FRIDAY JUNE 28 


THE BOSTON OPERA HOUSE 
RESERVED SEATS $16.25 $13.25 
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STRAWBERRY PARK 


in the village of Preston, CT 
presents 
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$16 per person includes 
rough. Some sites with water & electric hook 


ups still available. 


For flyer and information: 
(203) 886-1944 


May 31, June 1 & 2, 1985 


FIGHTH ANNUAL 
BLUEGRASS FESTIVAL 


The best lineup of biuegrass talent 
at the most beautiful campground in the Northeast. 


DRYBRANCH FIRESQUAD 

DEL McCOURY 

LOST AND FOUND 

MOUNTAIN LAUREL 
CLOGGERS 

“\_ TRAVER HOLLOW 

GREEN MOUNTAIN BOYS 

BLUEGRASS SUPPLY CO. 

Glenn Huffer, M.C. 





camping in the 


























“TOO HOT” 


City Lights, Inc. 
presents 


“Paris Review” 
of Music and Dance 


Starring 


Marlene 











at Jason’s 


Rene. 





140 Clarendon St. 
June 5, 6 p.m. 
Tickets $25, $45 per couple 


Proceeds to City Lights 
Performing Arts Program 





BEST COPY AVAILABLE 







































CHARLES AZNAVOUR '8S 
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“THE QUINTESSENTIAL FRENCH ROMANTIC 7 
SINGER/ICOMPOSER” 











ONE PERFORMANCE ONLY! 
SUNDAY, JUNE 16, 2 pm. 
OPERA HOUSE, BOSTON 


TICKETS: $17.50/22.50/24.50  . 


BEST SEATS AVAILABLE NOW By MAIL ONLY: 
SEND CHECK OR M.0. WITH S.A.S.E. TO ~ 
CPS, 19 PERRY STREET, CAMBRIDGE, MA 02134 


ALSO AVAILABLE THROUGH TICKETRON, TELETRON 
(720-3434), CONCERT CHARGE (4497-1112); AND 
OUT OF TOWN (HARVARD SQUARE) 


OPERA HOUSE BOX OFFICE - 426-2796 
































































SECTION THREE, JUNE 4, 1985 


THE BOSTON PHOENIX, 





BOSTON 





ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 


Wt: Breakfast Club: through Thurs., 1:30, 3:20, 


§:15, 7:15, 9:15 


BEACON HILL I, It & Ill (723-8110) 


1 Beacon St. 


kt: Mask: through Thurs., 1, 3:15, 5:30; 7:45;10 


i; Ladyhawke: 
7:45, 10 


through Thurs., 


1, 3:15, 5:30, 


ill: Beverly Hills Cop: through Thurs., 1:15, 3:15, 


5:15, 7:30, 9:40 


CHARLES I, li & Ill (227-1330) 
195 Cambridge Street 


i: Fletch: through Thurs., 


10:10 


1:15, 3:30, 5:45, 8, 


Ht: Girls Just Want To Have Fun: through Thurs., 


1:15; 3:15; 5:30; 


7:40; 9:50 


1: The Killing Fields: through Thurs., 1:15, 4:15, 


7:20, 10 


CHER! |, lt & tl (536-2870) 
DaitorrGweePricarthe-Pruden 


tial Center 


i: A View to a Kill: through Thurs., 1:30, 4:30, 


7:30, 10 


i: Lost in America: through Thurs., 1:30, 3:30, 


5:45, 8, 10 


ti: Witness: through Thurs., 1, 3:15, 5:30, 7:48, 


10 
CINEMA 571 & ll 
200 Stuart Street 


(482-1222) 


k: Rambo: through Thurs., 12:45, 3, 5:15, 7:45, 10; 
Sat., Sun., 12:15 a.m. 
it: Brewster's Millions: through Thurs., 1, 3:15, 
5:30, 8, 10:20; Sat., Sun., 12:30 a.m. 

COPLEY PLACE (266-1300) 
100 Huntington Avenue 

I: Lily in Love: through Thurs., 10 a.m., noon, 2, 4, 


6; 8:10; 10:10; Sat., Sun., 


Mon., no 10 a.m. show 
Ut: Streetwise: through Thurs., 10:30 a.m., 12:45, 


4, 5:15, 7:30, 9:45; Sat., 


a.m. show 


12:10 a.m.; Sun., 


11:45; Sun., no 10:30 


tit: Camila: through Thurs., 10:30 a.m., 12:40, 3, 
5:15, 7:45, 10; Sat., midnight; Sun., no 10:3 a.m. 


show 


1V: Camilia: through Thurs., 5:30, 7:45, 10; Mon.- 
Thurs. mats., 10:45 a.m., 1, 3:15 


Care Bears: Sat 
3:30; Sun., no- 10 


.-Mon., 
a.m. show 


10 a.m., 


11:50, 1:40, 


V: Allonsentan: through Thurs., 10:30 a.m., 
12:45, 3, 5:30, 7:50, 10:10; Sat., 12:15 a.m., Sun., 
no 10:30 a.m. show 

Vi: Amadeus: 10:15 a.m., 1:15, 4:15, 7:20, 10:10; 
Sat., 12:15 a.m., Sun., no 10:15 a.m. show 

VU: Birdy: through Thurs., 10 a.m., 12:20, 2:40, 5, 
7:45, 10:10; Sat., 12:15 a.m.; Sun., no 10:15 a.m. 
show 

Vill: The Gods Must Be Crazy: through Thurs., 
10:30 a.m., 12:50, 3:15, 5:30, 7:45, 10: Sat., 
midnight; Sun., no 10:30 show 

1X: The Sure Thing: through Thurs., 7:30, 9:45; 
Sat., midnight 
X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4, 5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

i: Desperately Seeking Susan: through Thurs., 
1:30, 3:30; 5:45, 8, 10:10 

lt: My First Wife: through Thurs., 1:20, 3:20, 5:20, 
7:50, 9:55 

WW: A Private Function: through Thurs., 1:10, 
3:15, 5:30, 7:45, 9:45 

IV: My New Partner: through Thurs., 1:15, 3:25, 
5:40, 7:50, 10:05 

V: Smithereens: through Thurs., 
6:15, 8:10, 10:10 

PARIS (267-8181) 

841 Boylston Street 

The Purple Rose of Cairo: ste i 1:30, 
3:15, 5, 7, 8:45, 10:30 

Pi ALLEY | & ll (227-6676) 

237 Washington Street 

i: Nine Deaths of Ninja: through Thurs., 1:30, 
3:30, 5:30, 7:40, 10 

it: Code of Silence: through Thurs., 1, 3:20, 5:30, 
7:50, 10:15 

VILLAGE CINEMA (325-0303) 
Westbrook Shopping Center, Rte. 1, West 


1, 2:45, 4:30, 


Roxbury 
Amadeus: through Thurs., 7:30 


BROOKLINE 


CHESTNUT HILL (277-2500) 
Route 9 at Hammond Street 
k: Beverly Hills Cop: through Thurs., 1, 3:15; 5:15, 
7:30, 10 
Ul: Fletch: 1, 3:20, 5:20, 7:45, 10 
i: The Sure Thing: through Thurs., 1, 3:15, 5:15, 
7:30, 10 
IV: Gotcha: through Thurs., 1, 3:20, 5:20, 7:45, 10 
V: Fletch: through Thurs., 1, 3:20, 5:20, 7:45, 10 
CINEMA BROOKLINE (566-0007) 
111 Washington Street 

Susan: through Thurs., 
7:15, 9:15; Sat., Sun. mats., 1, 3, 5 
CIRCLE CINEMA (566-4040) 
Cleveland Circle 
|: A View to a Kill: through Thurs. Call for times. 
i: Brewster's Millions: through Tues. Call for 
times. 
ii: Rambo: through Tues. Call for times. 
IV: Girls Just Want To Have Fun: through Thurs. 








Call for times. 
¥: The Purple Rese of Caire: through Thurs. Cail 


for times. 

COOLIDGE CORNER (734-2500) 
290 Harvard Street 

i The Learning Tree: Sat. the 1st, 1 
Bright Road: Sat. the 1st, 3 

Man and Boy: Sat. the ist, 4:20 
Carmen Jones: Sat. the ist, 6:15 
imitation of Life: Sat. the 1st, 8:15 
Black Orpheus: Sat. the ist, 10:10 
Green Pastures: Sun. the 2nd, 1 
Hallelujah: Sun. the 2nd, 2:40 

Say Amen, Somebody: Sun. the 2nd, 4:40 
Lilies of the Field: Sun. the 2nd, 6:35 

Cabin in the Sky: Sun. the 2nd, 8:20 

The Killing Fields: Mon., Tues., 5:45, 8:15 

The Makioka Sisters: starts Wed., 6, 8:30; Sat., 
Sun. mats., 1, 3:30 

i: A Passage to india: Sat. the 1st, 2:30, 5:30, 
8:30 

On the Waterfront: Sun.-Tues., 8; Sun. mat., 4 
Burn: Sun.-Tues., 6, 10; Sun. mat., 2 

The Flamingo Kid: Wed., Thurs., 7:45 

Rumble Fish: Wed., Thurs., 6, 9:35 

A Sunday in the Country: Fri. Sat., 7:35; Sat. 
mat., 3:30 

Coup de torchon: Fri., Sat., 5:15, 9:20; Sun. mat., 
1:05 

Bizet’s Carmen: starts Sun., 2:50, 7:15 

Carmen: starts Sun. 1:05, 5:30, 9:55 


CAMBRIDGE 


BRATTLE (876-4228) 

40 Brattle St., near Harvard Square 

Enormous Changes at the Last Minute: through 
Thurs., 3:40, 5:45, 7:50, 10; Sat.-Mon. mats., 1:35 
HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: Lily in Love: through Thurs., noon, 2, 4, 6, 8:15, 
10:20 

Caligula: Fri., Sat., 11:45 

Wt: Birdy: through Thurs., 12:30, 2:45, 5, 7:35, 9:55 
Buckaroo Banzai: Fri., Sat., midnight 

lit: Fantasia: through Thurs., 12:30, 2:50, 5:05, 
7:30, 9:55; Fri., Sat., midnight 

IV: Lost in America: through Thurs., noon, 2, 4, 6, 
8, 10 

Stop Making Sense: Fri., Sat., midnight 

V: The Purple Rose of Cairo: all week, noon, 
1:40, 3:20, 5, 6:40, 8:30, 10:25 

Rocky Horror: Fri., Sat., midnight 
JANUS CINEMA (661-3737) 
57 JFK St. 








Desperately Susan: all week, 3:45, 
5:45, 7:50, 10; Sat., Sat. mats., 1:45 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Garlic Is As Good As Ten Mothers: through 
Thurs., 5:45, 9; Sat. mat., 2:30 

The Blues Accordin’ to Lightnin’ Hopkins, The 
Sun’s Gonna Shine, and A Well Spent Life: 
through Thurs., 7, 10:15; Sat. mat., 3:45 
eee ee Fri., 6, 8, 10; Sat., Sun. 
mats., 2, 4 

ORSON WELLES |, Ii & it (868-3600) 

1001 Mass. Ave. 

t: French Cancan: through Thurs., 3:45, 7:45 
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BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Call for feature and times. 

BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Amadeus: Sat. the ist, Mon., 4:45, 8; Sat. mat., 

1:45 

Ladyhawke: Wed., Thurs., 3, 5:30, 8 

A Sunday in the Country: Thurs., 3, 5, 7, 9 
Return of the Jedi: Fri., 4:30, 7, 9 

BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

i: The Killing Fields: through Thurs., 1:15, 4, 
7:05; 9:35 

: Witness: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

lit: Lost in America: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

IV: The Sure Thing: through Thurs., 5:30, 7:30, 
930 

The Care Bears: through Thurs., 1, 3 
BRAINTREE, Plaza Twin Drive-in (843-9600) 
Rtes. 128 and 37 

k Just One of the Guys and No Small Affair: 
through Thurs., dusk. 

i: After the Fall of New York and Night of the 
Living Dead: through Thurs., dusk. 
BROCKTON, Westgate Mail (588-5050) 

|: Police Academy 2: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30; Sat. the 1st, no 7:30 show 
Goonie: Sat. the ist, 7:30 
i: Brewster's Millions: through Thurs., 1:15, 
3:15, 5:15, 7:20, 9:30 
tt: Beverly Hills Cop: through Thurs., 1, 3:10, 
5:10, 7:20, 9:35 
IV: Witness: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 
V: Brewster's Millions: through Thurs., 1:15, 
3:15, 5:15, 7:20, 9:30 
Vi: Fletch: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 
Vil: Fletch: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 
BROCKTON, Sack I-IV (963-1010) 
Route 57 
|: A View to a Kill: through Thurs., 1, 4, 7, 9:40 


i Rambo: through Thurs., 1:10, 3:20, 5:30, 7:30, 
9:40 
{i Girle Just Want To Have Fun: through Thurs., 
1:05, 3:05, 5:10, 7:15, 9:15 
IV: Mine Deaths of Ninja: through Thurs., 7:35, 
9:45; Mon.-Thurs. mats., 1:15, 3:15, 5:15 
Care Bears: Sat., Sun., 1, 3,5 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 
- k The Sure Thing: through Thurs., 3:30, 5:20, 
7:30, 9:30; Mon.-Thurs. mat., 1:30 
The Care Beers: Sat., Sun., 1 
tt Brewster's Millions: through Thurs., 1, 3:15, 
5:20, 7:30, 9:30; Sat., Sun., midnight 
Wit: Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
IV: Girls Just Want To Have Fun: through Thurs., 
1:30, 3:30, 5:20, 7:30, 9:30 
DANVERS, Sack |-V! (593-2100) 
Route 128, exit 24 
kt Brewster's Millions: through Thurs., 1, 3:10, 
5:15, 7:30, 9,45; Sat., Sun., 11:50 
lt: Nine Deaths of Ninja: through Thurs., 1, 3, 
5:30, 7:40, 9:40; Sat., 11:40 
lit: Code of Silence: Thurs., 5:15, 7:20, 
9:45; Mon.-Thurs. mats., 1:15, 3:15; Sat., 11:35 
Care Bears:Sat., Sun. 1:15, 3:15 
IV: Police Academy 2: through Thurs., 1:30, 3:30, 
5:30, 7:50, 9:55; Sat., 11:45 
V: Desperately Seeking Susan: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:40; Sat., Sun., 11:45 
Vi: Beverly Hillis Cop: through Thurs., 1, 3:15, 
5:20, 7:30, 9:40; Sat., Sun., 11:45 
DANVERS, Liberty Tree Mall (599-3122) 
Route 128, exit 24 
t: Rambo: Thurs., 12:40, 2:40, 4:35, 6:25, 
8:15, 10:10; Sat., Sun., midnight 
lt: A View to a Kill: through Thurs., 12:30, 2:55, 
5:20, 7:45, 10:15; Sat., Sun., 12:30 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
kt — Hills Cop: through Thurs. Call for 


a Patan Thurs. Califor times. 

Ml: Girte Just Went To Have Fun: through Thurs. 
Call for times. 

IV: A View to a Kill: through Thurs. Call for times. 
V: Desperately Seeking Susan: through Thurs. 
Call for times. 

Vi: A View to a Kill: through Tues. Call for times. 
Vil: Brewster's Millions: starts Wed. Call for 
times. 

Vi: Nine Days of Ninja: through Thurs. Call for 
times. 


1X: Rambo: through Thurs. Call for times. 

X: Rambo: through Thurs. Call for times. 

FRAMINGHAM, General Cinema I-VI (235-8020) 

Route 9, Shopper’s World 

i: Witness: Sat. the ist, 1:30, 415, 10; Mon.- 

Thurs., 1:30, 4:15, 7:20, 9:30 

Goonies: Sat. the 1st, 8 

tt: Rambo: through Thurs., 1:15, 3:15, 5:20, 7:30, 

9:30 

tt: Brewster's Millions: through Thurs., 1, 3:15, 

5:20, 7:30, 9:30 

IV: Rambo: through Thurs., 1:15, 3:15, 5:20, 7:30, 

9:30 

V: Beverly Hills Cop: through Thurs., 1, 3:15, 

5:20, 7:30, 9:35 

VI: A View to a Kill: through Thurs., noon, 2:35, 5, 
Continued on page 34 
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1001 MASS. AVE., CAMBRIDGE , 868-3600 
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MUST BE 





An Epic Comedy Of Abnurd Prowpovtionr 


PG)<y 





1:30, 3:30, 5:40, 8:00, 10:05 


The New England Gay 
and Lesbian Film 
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Festival 
i aie ° 

weotHuRS DRIFTING Boston Premiere} 4:30, 8:00 
June 5 6 EACH OTHER 2:45, 6:00, 9:45 
FRUSAT BLACK LIZARD 1:00. 4:30, 8:00 
June? 8 CORRUPT (Benton Premicre) 2:45. 6:15, 945 
sunwontue SCRUBBERS 115, 4:35, 8:00 
June9 1011 SCUM (Boston Premiere} 2:55, 6:15. 9:45 
weotHuRS ANOTHER COUNTRY 1-15, 4:35, 6:00 
June 12.13 PRIVATES ON PARADE 2:55. 6.15. 945 
FRVSAT BURGER es OF BERLIN 

June 14.15 Boston Premiere} 1 15, 4:35, 8:00 


2:55, 6:15, 245 























June 5 8:00 & 9:45 shows only 


Co-Sponsored by Gay Community News 


New England premiere to benefit Gay Community News. 
Tickets: $7 for both films: $5 second show only (more if/iess if) available at the door 


sunwontue ABUSE (Boston Premiere) complete shows 
June 16, 17.18 CHOOSING CHILDREN = 2:30. 5:00, 7:30, 9:55 
weorHurs THE CLINIC 1:00, 4:25, 7:55 
June 19. 20 TRASH 2:40, 6:05, 9:40 
FRVSAT SALO: 120 Days of Sodom  compiete shows 
June 21. 22 LOADS (Boston Premiere) 3:00, 6:00, 9:00 
sunmontue MAEDCHEN IN UNIFORM 3:50, 7:55 
June 23.24.28 THE WOMEN 1:30, 5.30, 9:35 
weotHurs TIMES OF HARVEY MILK 1:00, 5:00, 8:00 
June 26.27 BURROUGHS 3:30, 6:30, 940 












3:45, 7:45 





THE MOVIE QUIZ 


A tree weekday pass to the first 25 peopie who 
correct! Y answer the following question 





In the “Maltese Falcon” name the street corner 
where Miles Archer met his doom. 


Last Week's answer: Eddie and “To Have and 
Have Not” 


1868-3603 on Monday between 5 00 and 5 30 please) 


— 








1:45, 5:45, 9:45 
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TIE LATE SHOWS 


Midnight shows: Fri. & Sat. June 7 & 8 
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The Grateful Dead 
Movie 
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Ends Tues. June 4 
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*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
* EXTRA LATE SHOWS FRIDAY, AND SATURDAY 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 


SACK CINEMA 
C*O*PLeEsY * PLeArCeE 





*NO MORNING SHOWS ON SUNDAY 


Starring Giancarlo Giannini 

An Italtoons Corp. Pre ') Wonder Movies Inc Giancarlo Giannini © Lina Sastr 
Where's Picone? Nanni Loy y Gianni Minervin 

A.M.A. Fiim/Medusa Distribution with | RAI A SACIS Ex f } i 

ervec ITALTOONS CORPORATION 


CRITICS RAVE 
Knee 


THE 


CHRISTOPHER PLUMMER 
MAGGIE SMITH 


10:00-12:00-2:00-4:00-6:00- 
8:10-10:10 pm. 


WINNER OF 8 
ACADEMY AWARDS 


AMADEUS 


AN ORION PICTURES RELEASE 


CHER + SAM ELLIOTT 


BIRDY 


10:15-1:15-4:15-7:20-10:10 pm 10:00-12:20-2:40-5:00-7:45-10:10 pm 


4a 


* * *& &...an exquisite 
mixture of grand opera, comedy, 
Toletrs| Meerelanlancial ec ae historical tom 

foolery and sex. 


» BOSTON GLOBE 


Allonsanjan 


Directed by Paolo & Vittorio Taviani 
Starring Marcello Mastroianni 


EXCLUSIVE ENGAGEMENT 


CoOSPHL:ESY «PLACE 
10:30-12:45-3:00-5:30- 7:50-10:10 : 


AN ICA CINEMA PRESENTATION 


THE GODS MUST BE BLESS THEIR 


— 


10:30-12:50-3:15-5:30-7:45-10:00 pm 


A FILM BY BILLY WOODBERRY 
6:30-8:00-9:45 pm 


eeeeseeee 
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A UNIVERSAL PICTURE 
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BEACON HILL 


1 BEACON at TREMONT 
BOSTON 723-8110 
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Continued from page 32 
7:30, 10 

LEXINGTON, Sack |-I!i (862-3260) 
1794 Mass. Ave. 








34 


North Shore Center 





3:10, 5:20 
i: Streetwise: through Thurs., 7:20, 9:20; Sat., 1:30, 3:30, 5:20, 7:30, 9:30 
Sun., 1:20, 3:20, 5:10, 7,9 
ii: Mask: through Thurs., 7:10, 9:30 9:35 
Care Bears: Sat., Sun., 1:15, 3 4:45 
NATICK, Sack I-VI (237-5840) 

Route 9, opposite Shopper's World 
I: Fletch: through Thurs., 1, 3:10, 5:15, 7:30, 9:35, times. 
Sat., 11:40 






Route 1 and Squire Road 


1:30, 3:30, 5:25, 7:45, 9:50; Sat., 11:45 
7:40, 9:45; Sat., 11:40 Call for times. 


5:30, 7:35, 9:30; Sat., 11:30 times. 


SECTION THREE, JUNE 4, 1985 


Sun., 11:45 times. 
Care Bears: Sat., Sun., 1,3 


Repo Man: Thurs., Sun. the 9th, 8; Fri, Sat.,7,9 Route 1 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: Birdy: through Thurs., 7:30, 9:45; Sat., Sun. 
mats., 1, 3:10, 5:15 

i: Witness: through Thurs., 7:15, 9:30; Sat., Sun. 
mats.. 1:15 3:15, 5:15 ‘ 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

I: Mrs. Soffel: through Thurs., 7:15, 9:35; Sat., 
Sun. mats., 2:30, 4:45 

U: Lily in Love: through Thurs., 7:20, 9:35; Sat., 
Sun. mats., 2:45, 4:40 

lt: Streetwise: through Thurs., 7:30, 9:30; Sat., 
Sun. mats., 3:35, 5:15 


7:30, 9:30 


35 Middlesex Ave. 


THE BOSTON PHOENIX, 











10; Sat., 12:05 a.m. 


6:25; Sat., midnight 


5:20, 7:30, 9:45; Sat., 11:50 


IV: The Gods Must Be Crazy: through Thurs., 
7:05, 9:30; Sat., Sun. mats., 
PEABODY CINEMA (599-1310) 


3,5 


k: Birdy: through Thurs., 7:30, 9:40; Sat., Sun., 1, i: Witness: through Thurs., 1, 3, 5:15, 7:30, 9:45 
it: Girls Just Want To Have Fun: through Thurs., 


i: Fletch: through Thurs., 1, 3:15, 5:20, 7:30, 
REVERE, Showcase Cinema (286-1660) 
i: Brewster's Millions: through Thurs. Call for 
li: Rambo: through Thurs. Call for times. 
Ul: Girls Just Want To Have Fun: through Thurs., iit: Fletch: through Thurs. Call for times. 
IV: View to a Kill: through Thurs. Call for times. 
WW: Streetwise: through Thurs., 1:10, 3:20, 5:30, V: Desperately Seeking Susan: through Thurs. 
IV: Lost in America: through Thurs., 1:30, 3:30, Vi: Police Academy 2: through Thurs. Call for 
V: Gotcha: through Thurs., 5:30, 7:45, 9:50; Sat. Vil: Code of Silence: through Tues. Call for 
Vill: Girls Just Want To Have Fun: through 


Vi: Desperately Seeking Susan: through Thurs., Thurs. Call for.times. 

1, 3:15, 5:20, 7:30, 9:40; Sat., 11:40 1X: Beverly Hills Cop: through Thurs. Call for 
NEWBURYPORT, Screening Room (462-3456) times. 

82 State St. X: Nine Deaths of Ninja: through Tues. Call for 
Stranger Than Paradise: Sat. the ist,7,9;Sun.- times. 

Wed., 8 SAUGUS, General Cinema (321-1345) 


i: Witness: through Thurs., 1:30, 4:15, 7:20, 9:30 
ll: The Sure Thing: through Thurs., 1, 3:15, 5:15, 


SOMERVILLE, Sack Assembly Sq. (628-7000) 

i: Fletch: through Thurs., 1:15, 3:25, 5:35, 7:45, 
ll: Rambo: through Thurs., 12:40, 2:40, 4:35, 
Wt: A View to a Kill: through Thurs., 12:30, 3, 
5:25, 7:55, 10:20; Sat., 12:30 a.m. 
IV: Brewster’s Millions: through Thurs., 1, 3:10, 


V: Girls Just Want To Have Fun: through Thurs., 


1:15, 3:30, 5:30, 7:45, 9:45; Sat., 11:45 

Vi: Nine Deaths of Ninja: through Thurs., 1:30, 
3:30, 5:30, 7:40, 9:40; Sat., 11:40 

Vil: Streetwise: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., 11:30 

Vit: Witness: through Thurs., 1, 3:15, 5:35, 7:50, 
10:10; Sat., 12:20 a.m. 

IX: Beverly Hillis Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., 12:05 a.m. 

X: Gotcha: through Thurs., 7:45, 10:15; Mon.- 
Thurs. mats:, 1, 3:30, 5:30; Sat., 12:15 a.m. 

Xi: Code of Silence: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10:10; Sat., 12:15 a.m. 

Xt: Just One of the Guys: : 1:30, 3:40, 5:45, 8, 
10:10; Sat., 12:10 a.m. 

SOMERVILLE, Somerville (625-1081) 

55 Davis Sq., West Somerville 

The Bostonians: Sat. the ist, 3:45; Sun. the 2nd, 
5:45 rk 

Choose Me: Sat. the 1st, 6; Mon., 7:45 

Atlantic City: Sat. the 1st, 8; Sun. the 2nd, 10 
This Is Spitial Tap: Sat. the ist, 10; Sun. the 2nd, 
8; Mon., Tues., 5:30; Wed., 7:30; Thurs., 9:30 
Texas Chainsaw Massacre: Sat. the 1st, mid- 
night 

Beau pére: Sun. the 2nd, 3:30; Mon., 9:30; Tues., 
7:45 

Get Out Your Handkerchiefs: Tues., 10; Wed., 
5:45; Thurs., 7:45 

Body Heat: Wed., Sun. the 9th, 9:45; Thurs., 5:30; 
Fri., 7:30; Sat. the 8th, 3:30 

Pick of the Week: Fri., 5:30; Sat. the 8th, 10; Sun. 
the 9th, 7:30. Call for feature. 

Last Tango in Paris: Fri, 9:40; Sat. the 8th, 
midnight 

The Hunger: Fri., midnight; Sat. the 8th, 5:40 
Diva: Sat. the 8th, 7:45; Sun. the 9th, 3:30 

A Boy and His Dog: Sun. the 9th, 5:45 
WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

{: Mask: through Thurs., 7, 9:30; Sat. mat. 2, Sun., 
Mon. mats., 2, 4:30 

ll: Just One of the Guys: through Thurs., 7:15, 
9:30; Sat. mat. 2, Sun. mat., 2, 4:30 


WOBURN, Showcase (933-5138) 
Main Street, Middlesex Canal Park 


t: Beverly Hills Cop: through Thurs. Call for 


times. 

lt: Desperately Seeking Susan: through Thurs. 
Cail for times. 

iil: A View to a Kill: throujzh Thurs. Call for times. 
IV: Rambo: through Thurs. Call for times. 

V: Nine Deaths of Ninja: through Thurs. Call for 
times. 

Vi: Rambo: through Thurs. Cail for times. 

Vil: Lost in America: through Tues. Call for 
times. 

Vili: Fletch: through Thurs. Call for times. 





FILM SPECIALS 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston, presents 
experimental films and videos at 8 p.m.; $4. June 
1, 7 and 9:30 p.m.: Ken McMullen’s Ghostdance. 
June 6: Babette Mangolte’s “The Sky on 
Location” and “There? Where?” June 8: winners 
of the New England Film/Video Fellowship 
Program. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents free Mexican films, in 
Spanish, at 6:30 p.m. June 3: Crates. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 54 Brattle Street, Cambridge, 
presents fantasy movies Fri. at 7 and 9. 
Admission $3. June 7: The Wizard of Oz. 
CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Cambridge, presents the best of Chaplin 
Tues. at 7 p.m. Free. June 4: “The Circus” and “A 
Day's Pleasure.” 

ENSEMBLE THEATER OF CAMBRIDGE 
(497-5042) hosts Anna Karenina and Moscow 
Ballet School June 1 at 8 p.m. at Science Center 
C, Harvard University, Cambridge. Donation $8, 
to benefit the theater; cash bar. 

FRENCH LIBRARY (266-4351), 53 Mariborough 





St., Boston, presents films at 8 p.m. Admission 
$2.50. June 1-2: Shoot the Piano Player. June 
7-9: The Rules of the Game. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films in German with 
English subtitles at 6 p.m. Donation $1. July 7: 


Berlinger. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge, presents films 
Thurs. ahd Sun. at 8 p.m.; donation $2. June 2: 
Lady Be Good. June 9: Fixed Bayonets. 
McLEAN HOSPITAL (855-2112), 115 Mill St., 
Belmont, presents /'ll Quit Tomorrow June 3 at 7 
p.m., followed by discussion. Free. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. June 5: Shall We Dance? 
THE REAR WINDOW (277-4618) presents films 
Fridays at 8 p.m. and Sundays at 7:30 p.m. at 
Brookline Arts Center, 86 Monmouth . St., 
Brookline; Saturdays at 9 p.m. at Modern Times 
Café, 134 Hampshire St., Cambridge; Tuesdays 
at 7 p.m. Village Coach House, 204 Washington 
St., Brookline Village; and at New- 
buryport Screening Room, 82 State St., New- 
buryport. Admission $3. June 1 at Modern Times: 
Woyzeck and “The Children’s Story.” June 2 at 
Brookline Arts Center and June 4 at Village 
Coach House: Cover Girl. June 7 at Brookline 
Arts Center and June 8 at Modern Times: 
“Festival of the Bizarre and insane Shorts." June 
9 at Brookline Arts Center: “Super 8mm 
and Birthday Party.” 
WATERTOWN FREE PUBLIC LIBRARY 
(924-5390), 123 Main St., Watertown, presnts E/ 
Norte June 4 at 7:30 p.m. Free. 
WELLESLEY LIBRARY (235-1610), 530 
Washington St., Wellesley, presents ‘Great 
Stars in Great Films (and Near Great),"’ Thurs. at 
2 and 7:30 p.m. Free. June is Ronald Colman 
month. June 6: A Tale of Two Cities. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, presents ‘Videos fromsrael’’ June 7 at 
12:30, 2:15, and 4:15 p.m. Admission $1. 
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STREETWISE 
is one of the finest 
films Ive seen in a 
long, long time 
| cant recommend 
STREETWISE enough 
You name the Holly 
wood movie, and Vil 
show you a scene in 
; movie thats better % 
e of the finest na 
documentary films 


ever made 
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Lily in Love 

“Greatfun!” —_ 

— Vincent Canby 

12:00 2:00 4:00 6:00 
8:15 10:20 








d 
12:30 2:45 5:00 
7:35 9:55 








7:30 9:55 
(added late show Fri. & Sat. 12 mid.) 


Fantasia 
Re-recorded in digital stereo 
12:30 2:50 5:05 





“Pure enchantment” — Vincent Canby 


The Purple Rose 
of Cairo 


12:00 1:40 3:20 5:00 
6:40 8:30 10:25 








Lost in America 
12:00 2:00 4:00 6:00 
8:00 10:00 














Starting June 7th: “Secret Places” 
June 14th: “Prizzi’s Honor” 
Directed by John Huston « Starring Jack Nicholson 


“The Late Shows” (Fridays & Saturdays) 


Horror Picture Show live revue 
oy Pete of askes Goma ’ tae 
= ; 
Fantasia 








10 Church Street — Corner of Church & Mass. Ave 


Cambridge, MA 02238 864-4580 
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closely guarded — 


and heart-pounding peril."’ 





MOVIE OF THE WEEK: The Goonies (1985). The latest project from the Steven 
Spielberg Boffo Smash Factory is a comedy/adventure about a group of seven kids 
(played mostly by screen newcomers) . The producers have kept the details of their story 
the publicity says only that it's “the story of a group of young friends 
from a small northwest town who find themselves on a thrilling adventure, filled with humor 
But the film's been described as a cross between Our Gang 
and Raiders of the Lost Ark, and the theme song/video by Cyndi Lauper recently 
premiéred during a network pro-wrestling broadcast. Richard Donner (Ladyhawke, Su- 
perman) directs. Opens Friday, June 7, at the Cheri and in the suburbs. 


compiled by Owen Gleiberman and Scott a 
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**k*XTHE ADVENTURES OF BUCK- 
AROO BANZAI: ACROSS THE 8TH 
DIMENSION (1984). This agreeably gonzo 





*kkkk Superb 
*k*k Good 
xk 

Bearable 
hd Turkey 


Films without ratings have not 
been .viewed as we go to press. We 








intend no judgment. 





sci-fi fantasy is nonstop, wacko entertain- 
ment — it's like the chaotic middie 
installment of a ripsnorting comic-book 
serial. Peter Weller is Buckaroo Banzai, the 
fearless Japanese-American superhero 
who's a neurosurgeon, a particle physicist, 
and a rock star — as well as the leader of a 
kind of frat-house A-Team. With its mixture 
of reality, fantasy, and slapstick inteliec- 
tualism, the movie seems to say that if life as 
we know it requires college degrees, we 
might as well wield them adventurously 
John Lithgow is sublimely demented as the 
evil Italian scientist Emilio Lizardo, Directed 
by W.D. Richter, from a script by Earl Mac 








Rauch. Harvard Square. 
* & & A ALLONSANFAN (1974). The Ta- 
viani brothers’ mordantly intelligent and 
funny saga of idealism run aground is set in 
the years following the Napoleonic wars and 
focuses on Fulvio, an italian aristocrat 
(played by Marcello Mastroianni) whose 
revolutionary fervor runs hot and cold 
Fulvio's history comes off as a cross 
between Danton and Oblomov in the hands 
of the Tavianis, who use their trademark 
waking dreams and a bracing alternation 
between objective distance and subjective 
absorption to shape the story as part 
tragedy, part farce. The fine edge of this 
sharp film cuts both ways: the directors 
share their protagonist's disillusionment 
with radical posturing, yet they remain as 
enamored as he is of the revolutionary age’s 
Promethean spirit. Copley Place. 
*®YAMADEUS (1984). Peter Shaffer's 
popular play takes less interest in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 
selves. Thomas Hulce is a baby-faced, 
irreverent Amadeus, and F. Murray 
Abraham is Antonio Salieri, the workaday 
composer who, it's apocryphally main- 
tained, murdered his gifted contemporary 
out of jealousy. The movie features more of 
Mozart and his music than the play did, and 
less revenge melodrama. But it's still 
Claptrap — a pedestrian meditation on 
“genius’’ that invites audiences to ap- 
preciate Mozart's music the way Salieri did 
and then share Salieri’s resentment at not 
being born with the same talent. Milos 
Forman directed. Copley Place, suburbs 
& kX KX KATLANTIC CITY (1981). Louis 
Malle directed this droll, sweet film about a 
courtly-looking numbers runner (Burt Lan- 
caster) who stumbles onto a cache of 
stolen cocaine and begins to squire his 
neighbor (Susan Sarandon) around town, 
living out his dreams of being a big-wheel 
gangster. The story is slight and rather 
precious, but Malle's affectionate sensibility 
turns it into a grand movie — one that sees 
the fulfillment of even the junkiest dreams as 
a sort of miracle. There is such depth of 
feeling in Lancaster's rueful performance 
that his petty lusts and heartaches come to 






seem unimaginably rich. Screenplay by 
John Guare. Somerville Theatre 


**kYBEAU PERE (1981). Director 
Bertrand Blier (Get Out Your 
Handkerchiefs) makes light of a taboo 
subject in this comedy about the love affair 
of a 29-year-old cocktail-iounge pianist 
(Patrick Dewaere) and his 14-year-old 
stepdaughter (Ariel Besse). Dewaere is 
droll and touching in one of the last 
performances he gave before his death, but 
Blier is so enraptured with the idea of 
treating a shocking subject in a whimsical 
manner that the story never seems believ- 
able. Somerville Theatre 

*® XBEFORE STONEWALL (1985). This 
documentary by Robert Rosenberg, John 
Scagliotti, and Greta Schiller traces the 
history of American homosexuality before it 
came out of the closet, from the '20s to the 
‘60s, using interviews and archival footage 
from both the mainstream media and the 
gay subculture. It does for gay America 
what Seeing Red and The Good Fight did for 
radical America, what Rosie the Riveter did 
for the women's movement: it creates a 
homosexual past that leads inevitably to the 
present. As such it's a movie for everybody, 
correcting the erasure of gay history from 
our texts. But like those other movies it 
sloughs off political issues onto the person- 








alities of its interview subjects Orson 
Welles 
THE BEST OF LES BLANK. Three 


documentaries: Garlic Is As Good As Ten 
Mothers — all about the stuff, The Blues 
Accordin’ to Lightnin’ Hopkins, a portrait of 
the blues musician; and A Well-Spent Life. 
about Texas songster Mance Lipscomb. Off 
the Wall 

*® *XBEVERLY HILLS COP (1984). In 
many ways a retread of 48 HAS., this Eddie 
Murphy vehicle is a kind of one-man buddy 
buddy movie that has the star stalking 
through Beverly Hills: he’s a wily Detroit cop 
named Axel Foley, and he's roaming the 
chic town to avenge the killing of an old 
friend by a tycoon art dealer. Murphy. as 


always, holds the screen with an aimost 
arrogant confidence; audiences may like 
norhing better than seeing a bunch of his 
patented biitz-the-white-folks routines 
strung together. But the film lacks the 
tension of a good suspense thriller — in 
tact, little in its plot or craft or atmosphere 
elevates it beyond a mediocre episode of 
Baretta. Martin Brest directed. Beacon Hill 
Chestnut Hill, suburbs 
*® XBIRDY (1985). Alan Parker's film of 
William Wharton's novel frequently lapses 
from the lyrical into the ludicrous as it 
presents the avian fantasies of a Philadel- 
phia teenager, who uses his dream life first 
to escape the squalor of his slum home and 
then to repress the horrors of combat 
Parker updates the novel from World War I! 
to Vietnam, throwing its perspective out of 
kilter: the boy. Birdy, becomes a conscien- 
tious Objector to life instead of a kid with too 
airborne an imagination, and the film takes 
on a gloomy rectitude. Matthew Modine’s 
birdlike movements are truly otherworidly 
but Nicolas Cage as his disfigured buddy 
turns in some routinely pissed-off method 
acting. Copley Place, Harvard Square. 
Academy 
THE BLACK LIZARD (1972). Based on a 
play and adapted by Yukio Mishima (who 
also makes a cameo appearance). ‘<enji 
Fukasuku's light film is part melodrama and 
part kabuki. It stars Akihiri Maruyama 
Japan's most famous onnagata (temaie 
impersonator) , as a villain who's desperate 
to own the Star of Egypt. Boston premiére 
Orson Welles 
*% & “BODY HEAT (1961). There's a jot of 
steam in the air and languid sax music on 
the soundtrack in Lawrence Kasdan's 
directorial début, a shrewd and seductive (it 
rather derivative) update of the classic film 
noirs of the ‘40s. William Hurt is tense and 
fascinating as Ned P&aéirie’< a’1étKless 
Florida lawyer who falls for a femme fatale 
(Kathleen Turner) and agrees to kill her 
nch, weasly husband (Richard Crenna) 
Somerville Theatre 
*®XTHE BOSTONIANS (1984). Henry 
James's atypically gritty novel about 
feminism in 1870s Boston becomes a dry 
Continued on page 36 
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Continued from page 35 
and cautious film. The tormented heroine 
(Vanessa Redgrave) is a fanatic reformer 
who vies with her chivalrous Southern 
cousin (Christopher Reeve) for the affec- 
tions of a beautiful young feminist orator 
(Madeleine Potter). The filmmaking team 
of director James Ivory and screenwriter 
Ruth Prawer Jhabvaia don't dramatize 
James's tantalizing ambiguities, and only 
Vanessa Redgrave escapes their overly 
refined treatment. She conveys the self- 
lacerating horror of a fractured, alienated 
personality. Somerville Theatre. 
*&*XTHE BREAKFAST CLUB (1965). 
Writer/director John Hughes (Sixteen Can- 
dies) has come down with a bad case of 
puppy love for his own teen characters. In 
this appetizing failure of a comedy, he's 
become the John Cassavetes of the Risky 
Business generation, concocting a situation 
in which five socially diverse kids share a 
Saturday-morning detention at the school 
library, strip themselves of pretense, and 
get down to the core insecurity and 
antiparent feelings they all share. Some of 
the performers are impeccable — especial- 
ly Molly Ringwald, as the mildly petulant 
prom queen, and Anthony Michael Hall, 
who does a more serious variation on his 
“Geek" from Sixteen Candies. Yet what 
Hughes gives you isn't so much character 
as sociological: typography — he turns the 
movie into Study Hall. With Emilio Estevez, 
Ally Sheedy, and Judd Nelson. Allston. 
* k‘ABREWSTER’S MILLIONS (1985). 
The new Richard Pryor movie is an amiable 
pleasantry about a minor-league baliplayer 
who, at the whim of a wealthy relative, has 
to try to spend a small bundle of cash in a 
month so he can inherit a big bundle. The 
story's been done a half dozen times before 
as knockabout farce, but director Walter Hill 
tries to build it into a moral comedy: he’s 
turned ii inside out — and found there's not 
enough inside. The result is a strangely 
affecting, unexpectedly personal movie: 
who better than a movie director to identify 
with a man spending $30 million in 30 days 
in hopes of making $300 million? Hill pits 
everything empty about middle-class life 
against Brewster, who imbues his profligacy 
with salt-of-the-earth energy and fun. Pryor 
gives a sweet. lingering slider of a per- 
formance — the sparest, least mannered 
“straight’’ acting job of his career. The 
seriocomedy doesn't grow and the farce 
never explodes, but the film arrives at its 
own genial blend of mirth and melancholy. 
Cinema 57, Circle, suburbs 
* & & 2 BURN! (1968). Gillo (The Battle of 
Algiers) Pontecorvo's electrifying saga of a 
19th-century Caribbean isle’s struggle for 
independence against white colonialists is 
marred by a muddled script, but his use of 
fast, energizing devices and non-actors in 
key roles provides momentum, as does 
Marlon Brando's extravagant performance 
as a treacherous Britisher. This is among the 
most exciting political thrillers ever made. 
Coolidge Corner. 





Cc 





®CALIGULA (1980). Penthouse publisher 
Bob Guccione’s $17-million hardcore Ro- 
man romp looks less like an ‘‘epic’’ than like 


a three-hour rough cut for a 90-minute 
exploitation film. Amid gargantuan sets that 
appear to have been fashioned from 
cardboard gilded with tinfoil, episodes of 
humorless depravity and unsimulated sex 
grind on interminably, until it seems that 
mold must be growing on the screen. 
Caligula is swill, all right — and in three-hour 
doses, swill becomes poison. With Maicoim 
McDowell. Harvard Square. 

*& &%2 CAMILA (1984). Argentine director 
Maria Louisa Bemberg draws her true-life 
story from 1847, when the daughter of a 
socialite fell in love with a Jesuit priest, 
calling down the wrath of the repressive 
government. Whereas Bufiuel would have 
tempered his sympathy with acid restraint, 
Bemberg becomes her lovers’ fellow trav- 
eler, and so her film, though compelling in its 
passion, is also limited and fuzzy. Letting 
the political issues emerge slowly in the 
background, she traces the amour fou as if 
it were a school-days crush. With Susé 
Pecoraro and Imanol Arias. Copley Place. 

@THE CARE BEAR MOVIE (1985). Vari- 
ously hued and with identifying tummy 
tattoos, the Care Bears are the ursine 
equivalent of Up With People — they look 
like Winnie the Pooh dyed for Easter, and 
they talk like Leo Buscaglia. Spreading 
endearment like the plague, they live in the 
sky, in a land called Care-a-lot, whence they 
send emissaries to such earthly emporia as 
Toys “'R"’ Us. In their screen début (not to 
be confused with The Muppet Movie — the 
Bears make Kermit and Miss Piggy seem 
like Robert Benchley and Dorothy Parker) , 
they help a couple of hardhearted orphans 
to, uh, bear the loss of their parents without 
becoming uncaring, and after that they help 
a sorcerer’'s apprentice battle a witch. 
Accompanying adults are permitted to 
hibernate. Narrated by Mickey Rooney, with 
songs by Carole King and John Sebastian. 
Copley Place, suburbs. 

%& *&'*zACHOOSE ME (1984). Jumping off 
from the Teddy Pendergrass title tune, Alan 
Rudolph’s romantic psychodrama is like a 
long, sultry jazz riff that's at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesley Ann 
Warren) and her new psychologist house- 
mate (Geneviéve Bujold)--a prim, virgina! 
type who gives advice to the sexiorn on a 
hot radio talk show. Rudolph's desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Somerville Theatre. 

*&*XCODE OF SILENCE (1985). Chuck 
Norris used to justify his presence just by 
keeping those fists flailing and legs flying, 
but now that age is making his bones more 
brittle, he's changing his persona into a 
more traditional adventure hero. Code of 
Silence is a well-crafted detective movie — 
a by-the-numbers imitation, in fact, of the 
films of you-know-which-other-box-office- 
smasher-of-few-words. Norris plays a Chi- 
cago cop who must not only quell a 
burgeoning gang war but also face down 
the conspiratorial nature of his own depart- 
ment. Although it suffers by comparison 
with the films it cops from, this is satis- 
factory entertainment; as usual, the big 
problem is Norris, who plods through the 
movie like molasses dripping from a spoon. 





The Killing Fields 


Pi Alley, Allston, suburbs. 

(1983). Stars John Lydon 
(quondam Rotten) as an effeminate cop 
killer and Harvey Keitel as a corrupt cop; the 
S/M relationship between them has more 
than a few homosexual undertones. Boston 
premiére. Orson Welles. 
* *2COUP DE TORCHON (1982). Set in 
West Africa at the outbreak of World War Il, 
this small-town revenge tale features Phi- 
lippe Noiret as Lucien, a lazy, incompetent, 
but honest policeman who takes it upon 
himself to clean up his ridiculously corrupt 
village through a series of murders. At first, 
his vigilante approach makes a kind of 
comic sense, but as Lucien’ begins to 
overstep his boundaries and turn himself 
into a lunatic Christ figure, the film is 
wrenched from offbeat comedy to dark 
parable, and ‘t becomes _ suffocatingly 
pretentious. With Isabelle Huppert; 
Bertrand Taverner directed. Coolidge Cor- 
ner. 
*COVER GIRL (1944). Charlies Vidor 
directed with his usual clumsy extrava- 
gance, and no one could dream up a sillier, 
more clichéd plot, but this musical stumbles 
along quite bright!y on the strength of its 
three stars: Gene Kelly, Phil Silvers, and, 
most spectacularly, Rita Hayworth at the 
peak of her powers. She's a chorus girl 
rising to fame as a model, being romanced 
by Kelly to the tune of Jerome Kern's‘‘Long 
Ago and Far Away,"’ and joining Kelly and 
Silvers for a snappy version of Kern's ‘Make 
Way for Tomorrow." Eve Arden deserves 
special mention as a wise-cracking assis- 
tant to Otto Kruger. Rear Window at the 
Brookline Arts Genter. 








*& xk *X'ADESPERATELY SEEKING 
SUSAN (1985). Sus:in Seidelman’s breezy, 
feminist-hip film is a slickly packaged 





bundle of pleasant surprises, a comedy 
romance that turns enough unexpected 
corners to keep your eyebrows raised. 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself. 
Her escape from suburbia into a darkly 
colorful underworld becomes a trip through 
her mind, a drama in which she learns to 
break away from the male projectiorfs that 
have been foisted upon her and enjoy the 
fun of reinventing herself. Madonna doesn't 
get far beneath her plethora of jewelry and 
costumes, but Arquette is insinuatingly 
endearing. Nickelodeon, Janus, suburbs 

*%& & KDIVA (1982). Making his début as a 
director, Jean-Jacques Beineix created this 
mad, frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 
skinny Parisian pestal messenger who 
secretly records a concert by the diva he 
adores — a statuesque black American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is half thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. 
Somerville Theatre. 

DRIFTING (1983). An Israeli comedy about 
a filmmaker who dreams of winning an 
Oscar for the first Jewish gay film; mean- 
while he’s bringing home tricks to his 
apartment, which he shares with his grand- 
mother. Jonathan Segalle directs. Orson 
Welles. 





EACH OTHER (1980). Boston premiére of 
an Israeli film about a love affair between 
two women. Michal Bat-Adam directs. 
Orson Welles 





%& k&k XENORMOUS CHANGES AT THE 
LAST MINUTE (1985). At its best, this film 
of three Grace Paley stories dispenses with 
the artifice of filmmaking the way she cuts to 
the essentials of storytelling. But John 
Sayles’s screenplay also grafts some mis- 
shapen additions onto the material that 
intrude on the purity of Paley’s idiom. 
“Virginia's Story,"’ the best of the three 


‘tales, focuses on Elien Barkin as a young 


mother abandoned by her husband and 
pursued by her landiady’s married 
suburbanite son. Like Paley’s writing, 
Barkin’s performance is tightly controlled 
yet unencumbered by calculation; her 
gestures are worth a thousand words. 
“Faith's Story’’ is a hyperventilating black 
comedy; “Alexandra’s Story’’ has Maria 
Tucci as a level-headed social worker who 
takes a young cabbie (an impudently 
winning Kevin Bacon) as her lover, gets 

pregnant, and resists his wish to share 
responsibility. The home-movie look of 
directors Mirra Bank and Ellen Hovde is 
primitive; but their film does offer some 
affecting snapshots of women's lives under 
stress. Brattle. 





%& & KXFANTASIA (1940). The refurbished 
version of this Disney classic features a 
Dolbyized soundtrack rerecorded by con- 
ductor Irwin Kostal. That's still maestro 
Leopold Stokowski on screen, though, 
keeping flashy time to the music of Bach, 
Tchaikovsky, Dukas, Beethoven, 
Stravinsky, Mussorgsky, and Schubert 
while butterflies, dinosaurs, hippos, Mickey 
Mouse, and the Devil cavort in animation. 
Disney's let’s-bring-art-to-the-masses clas- 
sic now looks kitschier than ever, but the 
prehistoric sequence and the famous 
“Sorcerer's Apprentice’’ episode are 
among the finest examples of his artistry 
Harvard Square, suburbs. 

FESTIVAL OF THE BIZARRE & INSANE 
SHORTS. Program of offbeat shorts: Ken- 
neth Anger’s “Rabbit's Moon,"’ Dennis 
Pies’s ‘Ace of Light,"’ Enrique Oliver's 
“Photo Album," Abel Gance's “La folie du 
Dr. Tube,"’ Lisa Crafts’s ‘‘Ungloved Hand," 
‘Nuclear Beach Party,"’ and “‘Boiled Egg," 
and Ken Brown's ‘‘Stampede,”’ *‘Cloudz,"’ 
and “Chika Chika!"’ Rear Window at the 
Brookline Arts. Center and the Modern 
Times Café. 

* THE FLAMINGO KID (1984). Matt Dillon 
is Jeffrey Willis, @ poor kid from Brooklyn 
who gets a summer job at a Long Island 
beach club. Richard Crenna is the nouveau- 
riche car dealer who tempts him away from 
his plan to enter college with the promise of 
a job as a salesman; Hector Elizondo is 
Jeffrey's father, who tries to get the kid not 
to throw away his future. The film was 
directed by television producer Garry 
Marshall, so it’s no surprise that it’s built like 
a TV pilot: every subplot, from the beach- 
club gin games to Jeffrey's summer ro- 
mance, is treated so mechanically that the 
movie never comes alive. Coolidge Corner. 
*& kk XFRENCH CANCAN (1955). Re- 
noir's rarely seen re-creation of Montmartre 
in the 1880s is a lively, nostalgic tale with an 
underlying hint of bitterness; it tells how the 
cancan and the ‘Moulin Rouge grew from 
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seeds of talent, love, and betrayal. Renoir 
concentrated on the visual qualities, saying, 
“It is a piece of tapestry, a composition in 
colors. The music is not only used as an 
accompaniment and commentary but 
rather as a counterpoint."’ His inventive use 
of color makes his carefully designed street 
scenes look like the paintings of the 
Impressionists; the performances he draws 
from Frangoise Arnoul and Jean Gabin 
reflect this same delicately textured roman- 
ticism. And beneath the dazzling cascades 
of color, the whirling melodrama, and the 
exultant dancing, French Cancan proves to 
be both Renoir’s artistic autobiography and 
his valentine to his profession. Orson 
Welles. 





*&k*kk*XGET OUT YOUR HAND- 
KERCHIEFS (1978). In Bertrand Blier's 
subversively funny sex farce, Gérard De- 
pardieu plays a young husband whose wife 
(Carole Laure) has fallen into an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 
men's baffled view of her iliness, and yet it 
also makes them the butt of every joke. 
Handkerchiefs turns male attitudes into a 
farce for all time, a pure, absurdist sexual 
myth. Somerville Theatre. 

GHOSTDANCE (1983). English director 
Ken McMulien’s avant-garde film follows 
two young women through London and 
Paris as they search for ghosts in the 
machine of the contemporary city. With the 
late Pascale Ogier and structuralist guru 
Jacques Derrida. BF/VF. 

GIRLS JUST WANT TO HAVE FUN 
(1985). Two girls who just . . . meet up with 
two boys who just ... and they all get to 
have fu-un auditioning for “DTV"’ (‘Dance 
Television’). With Sarah Jessica Parker 
and Leigh Montgomery; Alan Metter 
directs. Charles, Circle, suburbs 

* KX THE GODS MUST BE CRAZY (1964). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good 

He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Copley 
Place, Orscn Welles, West Newton. 

%& & GOTCHA (1985). This surprisingly win- 
ning collegiate spy/comedy pastiche is 
named for an elitist cloak-and-dagger game 
that’s played by card-carrying espionage 
cults packing airguns and paint pellets. The 
hero (Anthony Edwards) can get his man in 
the game, but he can't get a date, so he 
vacations in France, where he's an easy 
mark for a CIA agent who needs a naif to 
run a mission in East Berlin. Director Jeff 
Kanew transplants the ‘“‘Gotcha'’ game 
from its true-life MIT home to the West 
Coast, where it comes to seem an out- 
growth of leisurely affluence as well as a 
psychic defense against teen angst. The 
eagerly resolute Edwards is transcendently 
amiable, like a young John Lithgow 

Chestnut Hill, suburbs. 


* HAROLD AND MAUDE (1972). Ha! 
Ashby's cult classic is a cutesy black 
comedy about the romance between a 
teenage rich boy (Bud Cort) who stages 
joky fake suicides and an 80-year-old poor 
woman (Ruth Gordon) who spouts moron- 
ic homilies about wildflowers and the life 
force. Despite patches ot amusingly bloody 
slapstick, it remains an insufferable piece of 
‘60s free-spirit sentimentality. Orson Welles 
*& *XTHE HUNGER (1983). A dime-store 
trip movie, brimming with glitzy, rock-video 
imagery and featuring Catherine Deneuve 
and David Bowie as a pair of ageless 
vampire/lovers who snare Manhattan 
gerontologist Susan Sarandon. Bowie has 
some good moments in the opening 
episode during which we see him age some 
200 years in the space of an afternoon 
After that, we're left with Deneuve, in what 
may be her most embalmed performance 
yet; she makes the prospect of eternal lite 
look like a bore. Directed by Tony Scott. 
Somerville Theatre 


kk KTHE KILLING FIELDS (1984). 
Roland Jotfé's début film is based on New 
York Times reporter Sydney Schanberg's 
account of his effort to locate his Cambo- 
dian assistant, Dith Pran, after leaving Pran 
behind in 1975, when the Khmer Rouge 
took over. The film is at its flimsiest and 
most sentimental in depicting the friendship 
of the two journalists, and it hardly presents 
a coherent picture of the political tumult in 
Cambodia. Yet its emotional power is 
overwhelming. Joffé evokes a feeling of 
Doomsday disiocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Charles. 
Coolidge Corner 
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LADY BE GOOD (1941). Vintage musica! 
featuring Robert Young and Ann Sothern as 
a married songwriting team. With Eleanor 
Powell, Lionel Barrymore, Red Skelton 
“Fascinating Rhythm,"’ and “The Last Time 
| Saw Paris.’ Norman Z. McLeod directed. 
Harvard-Epworth Church. 








*®& XLADYHAWKE (1985). Richard Don- 
ner's colorful, dashing medieval fantasy 
stars Rutger Hauer and Michelle Pteiffer as 
cursed lovers — he’s a wolf by night, she’s 
a hawk by day — and Matthew Broderick 
as the pickpocket who helps them to live 
happily ever after. Donner’s strong suits are 
pageantry and kinetics; he wins over 
audiences at the simplest levels of drama, 
humor, and spectacle, but he’s unable to 
imbue the events with folkloric passion or 
poetry. Although it's easy to be carried 
along by the movie's visual sweep and pop 
romanticism (Vittorio Storaro's iridescent 
cinematography and Wolf Kroeger's 
imaginative production design make for an 
impossibly gorgeous escapist backdrop) , 
Ladyhawke has the lasting emotional effect 
of a nice warm bath. Beacon Hill, suburbs. 
*&*&* XLAST TANGO IN PARIS (1972). 
Marion Brando's self-reflexive 

is the centerpiece of Bernardo Bertolucci’s 
searching study of a haunted expatriate 
who spends three days staging his sexual 
fantasies with a young woman (Maria 
Schneider) in an empty Paris apartment. 
The film's sex scenes remain shocking for 
the lustful desperation that spills out of 
Brando. With Jean-Pierre Léaud. Somerville 
Theatre. 

*XLILY IN LOVE (1985). For those who'd 
rather be watching theater. Temporarily we 
share the rueful exasperation of 
screenwriter Lily (Maggie Smith) with her 
husband (Christopher Plummer) — who's 
assumed that the fantasy seducer she's 
written into her autobiographical script is 
himself; but in the end the joke’s on 
Hungarian director K4roly Makk, who 
doesn't seem to realize how little he's 
concealed the work's theatrical origins (it's 
inspired by Ferenc Moinér's The 
Guardsman), or how unsuccessfully it 
translates, right down to the big, Broadway 
double take. Makk suffocates the script — 
he umbers and ochers you to death with the 
same drab soft-focus he brought to Another 
Way. And his reliance on just the look of 
high art manages to shave away any 
dramatic impact the play might have 
delivered. Copley Place, Harvard Square, 
West Newton. 

*& & KLIQUID SKY (1983). It takes off from 
a loony sci-fi premise (aliens have landed in 
Manhattan and are spying on an an- 
drogynous new-wave fashion model), but 
Slava Tsukerman’s film isn't sci-fi as much 
as black social comedy — it's the most 
devastating vision of the American punk 
fringe ever put on film. Tsukerman conjures 
up a druggy, violent, Day-Glo world in which 
contempt and desire are one, and in which 
the profusion of music and imagery repre- 
sents not an extension of human sensuality 
but an end to it. Real-lite punkette Anne 
Carlisle gives a riveting performance. Orson 
Welles 

***XLOST IN AMERICA (1985). The 
babbling Albert Brooks plays a Los Angeles 
advertising hotshot who's inched his way 
toward a big promotion — only to be 
passed over. So he decides to turn his back 
on yuppiedom, selling his house, liquidating 
his assets, and setting off with his space- 
cadet wife (Julie Hagerty) in a Winnebago 
to find the “‘real’’ America — a post-Easy 
Rider odyssey that turns into a series of 


catastrophes. Here, as in his earlier Rea/ 
Lite and Modern Romance, Brooks talks up 
a storm, but this time he does it in character 
using his verbal gifts to create a desperate, 
oddly passionate protagonist who emerges 
as a hero — and a fool — for our time 
Cheri, Harvard Square, suburbs. 
LOWENBRAU BLACK FILM FESTIVAL. 
Benefit for the Western States Black 
Research Center in Los Angeles. With 
Gordon Parks's 1969 The Learning Tree: 
Otto Preminger’s Carmen Jones (1954). 
with Pearl Bailey and Harry Belafonte: 
Marcel Camus's Black Orpheus (1960): 
King Vidor's Hallelujah (1929); Vincente 
Minnelli's Cabin in the Sky (1943); and 
many others. Coolidge Corner. 


*& & k& MAGIC MOVIES X (1984). Off the 
Wall's annual spotlight of the year's anima- 
tion, and an especially vigorous show. 
“Augusta Makes Herself Beautitul,"’ from 
Hungary, is a wild dressing-room fantasy 
replete with sour cream, paprika, and zits. 
From Russia's Edward Nazarov comes a 
wry entomological odyssey entitled 
“Adventures of an Ant,"’ about a crippled 
ant warrior's journey home. Plus the Oscar- 
winning ‘Sundae in New York"’ and a pair of 
jewels from the Orient: Hu Jinquing’s 
“Snipe-Clam Grapple,"’ a spare and bit- 
tersweet nature poem; and Osamu 
Tezuka's “Jumping.” an irresistible globe- 








* hopping-pogo-stick comedy with an airy 


bounce of cynicism. Off the Wail 

*& & MASK (1985). Peter Bogdanovich's 
tender “inspirational movie“ is about Rocky 
Dennis, a California teen who responds to a 
disfiguring congenital condition with humor 
and courage — and about the emotional 
nourishment he receives from his biker-moll 
mother, Rusty. Mask floats along behind a 
veil of sympathy that keéps it from any taint 
of exploitation but also shuts us out from the 
depths of Rocky's hurt and rage. It may be 
just a humanized docudrama, yet it does 
more than any other recent film to reverse 
the simpleminded antiparent bias of teen 
movies. And Cher's Rusty and Eric Stoltz's 
Rocky establish a convincing family affinity 
— they have enough soulfulness and 
complexity to satisfy anyone. Beacon Hill 

suburbs 

kk kAMRS. SOFFEL (1964). A beau- 
tifully acted romantic drama filled with 
emotional explosions and a sensual fervor 

Working from a true story, director Gillian 
Armstrong ushers us into the ice-cold 
clamminess of 1901 industrial Pittsburgh, 
where Kate Soffei (Diane Keaton), the 
repressed Victorian wife of a prison warden, 
becomes infatuated with convicted 
murderer Ed Biddie (Mei Gibson) and ends 
up helping him and his brother (Matthew 
Modine) break out of prison. As Biddle 
woos Mrs. Soffe| with sentimental doggerel 
and an animal magnetism that just won't 
quit, she becomes a rejuvenated woman 
Armstrong is a tough-minded director who 
doesn't hide the heartache beneath the 
pair's ebullience. West Newton. 

* AMY NEW PARTNER (1985). Philippe 
Noiret stars as a grizzled Paris police 
veteran and Thierry Lhermitte as the 
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idealistic rookie he has to break in. World 
weary and super-savvy. Noiret plays his 
cop-on-the-take with endearing high-hand- 
edness: he’s the Baron de Baksheesh 
These cops biend with the robbers of the 
Montmartre district to form a lumpen 
population of scoundrels, but director 
Claude Zidi is determined not to let this 
petty moral confusion disrupt the vitai 
business of slick French comedy. The film 
lacks the self-righteous, crusading fervor of 
a Sidney Lumet corruption melodrama, but 
it never gets up the crazy energy of 
outraged satire, either. Nickelodeon 


*&k*k%ON THE WATERFRONT (1954). 
Elia Kazan's powerful antiunion melodrama 
(from a Budd Schuiberg screenplay) isn't 
quite the dockside Christian parable it tries 
to be, but Marion Brando turns in one of the 
most powerful pieces of acting in screen 
history as Terry Malloy, the washed-up ex- 
boxer who “coulda been a contender."’ Kar! 
Maiden and Rod Steiger costar. Coolidge 
Corner. 











* & & 2A PASSAGE TO INDIA (1984). in 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. Following Adela Quested 
(Judy Davis) and her prospective mother- 
in-law, Mrs. Moore (Peggy Ashcroft). into 
the city of Chandrapore, we see both their 
astonishment at the callousness of the 
English overlords and their desire to find the 
“real india’’ — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). Lean shies away from 
Forster's Hindu-inspired religiosity, yet he 
ends up finding his own brand of mysticism 
in the exotic terrain. Coolidge Corner 
PERFECT (1985). James (Urban Cowboy 
China Syndrome) Bridges's new film fol- 
lows the exploits of a Rolling Stone reporter 
(John Travolta) as he talis in love with an 
aerobics instructor (Jamie Lee Curtis) 
interviews Coke smuggiers, and plays fast 
and loose with the First Amendment. The 
screenplay is by Aaron Latham, and it's 
based on his own Aolling Stone pieces 
Charles, Circle, suburbs. 

* & XA PRIVATE FUNCTION (1985). It's 
1947, when postwar food rationing is at its 
fiercest, and three Yorkshire protessionais 
planning a royal wedding banquet 
purchase an unlicensed pig and fatten her 
up on the sly. What they don't count on is 
the intervention of the local chiropodist 
(Michael Palin). who kidnaps the pig and 





finds himself trying to keep its whereabouts 
urknown. Scréenwriter Alan Bennett 
satirizes the residual class snobbery of the 
weltare state at the same time he salutes the 
great equalizers of sex and scatology. The 
direction, by Maicoim Mowbray. is often 
Slack and unimaginative, but that doesn’t 
stop Bennett's kaleidoscopic vision of 
human imperfectibility from coming 
through. With grand performances by both 
Maggie and Liz (no relation) Smith, Bill 
Paterson, and Denholm Elliott. Nickel- 
odeon 

PUMPING IRON It: THE WOMEN (1985). 
The sequel to the film that made 
Schwarzenegger a household word is a 
different kind of bird: it documents a 
women's bodybuilding contest, where the 
masculine-sinewed Australian Bev Francis 
challenges the more feminine-looking (but 
still formidable) litters. George Butler 
directs. Nickelodeon 

* kX KTHE PURPLE ROSE OF CAIRO 
(1985). The story of Cecilia, a waitress 
during the Depression who forgets her drab 
marriage by gorging herself on escapist 
‘30s films until, one day, a matinee-ido! 
character jumps off the screen and into her 
arms. Woody Allen's fiim-within-the-fiim is a 
hilarious send-up of stock ‘30s situations 
and characters. He doesn't pull off every 
one of his Pirandellian pirouettes — the 
“real world’’ here is as much a screen cliché 
as the celluloid wonderland, and in the end 
he simply replaces the starry-eyed 
escapism of ‘30s comedy with the equally 
bland escapism of ‘80s nostaigia. But Mia 
Farrow and Jeff Daniels make an ingratiat- 
ingly implausible happy couple, and with 
Allen holding his misanthropy in check, the 
fim blooms — it's as if he'd regained his 
screen virginity. Paris, Harvard Square 
Circle, suburbs 








®RAMBO: FIRST BLOOD PART Ii (1985). 
Continued on page 38 
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THE FINEST X-RATED ALL MALE MOVIES. NOW IN BOTH CINEMAS 1 4 2 


BRT JoZ 


+ NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10AM « 


HOODED MEN 


GAMES WITHOUT RULES 


POINT ME TOWARD TOMORROW 


PASSING STRANGERS 





SNEAK PREVIEWS EVERY NIGHT 
New T.V. Lounge Featuring Best in Gay Video Pius Special Sports 


204 tremont st. 
482-4661 
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THE #1 Box Office Smash 
in America! 








a 734-2500 
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FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 





The Coolidge Corner Moviehouse In Brookline } 
Is Proud To Present A Very Special 
2 Week Engagement Of 


THE MAAKIOKA 
SISTER 






Pa 


From Classic Novel By Junichiro Taninals 
Four daughters of an old merchant family face unknowingly 
the end of a gentler way of life. 

“AN UNASSUMING MASTERPIECE” 
—Michael Sragow, BOSTON PHOENIX 
“ *THE MAKOIKA SISTERS ' is gorgeous, one of the most 
exquisitely photographed movies over’ 
—David Brudnoy, TAB NEWSPAPERS 


“THE MOST PLEASURABLE MOVIE I'VE SEEN"’ 
—Pauline Kael, THE NEW YORKER 


; Boston Premiere Starts Wed. Jun 5-Tue. June 18th 
6:00 & 8:30, Sat, Sun Mat: 1:00, 3:30 
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SECTION THREE, JUNE 4, 1985 


THE BOSTON PHOENIX, 


Continued from page 37 

You'll either hate it or think it’s “wicked 
pisser’’ — that’s about the critical range left 
to this ‘‘Let’s kick the Vietnamese'’s butts 
again’’ extravaganza. Actually, Sly 
Stalione's reprise of his Viet vet rampage 
from First Blood — here he returns to Nam, 
like Chuck Norris, in search of the POWs we 
supposedly left behind — has less to do 
with Vietnam than with old WWII movies. 
Even the racism is borrowed: Vietnamese 
equals Japanese and Russian equals Nazi. 
George Pan Cosmatos's direction is tactful 
— most notably in its reluctance to show 
the short, muscle-bound Stallone actually 
moving. Cinema 57, Circle, suburbs. 
**XTHE ROCKY HORROR PICTURE 
SHOW (1976). The horror-camp extrava- 
ganza that's still packing ‘em in at midnight. 
Its story of two dorky all-American kids 
(Barry Bostwick and Susan Sarandon) who 
find themselves indoctrinated into the pan- 
sexual ways of Dr. Frank 'n’ Furter is really 
no more ‘‘outrageous"’ than La cage aux 
folles. But only a curmudgeon would deny 
the magnetism of Tim Curry, whose lip- 
smacking rendition of ‘Sweet Transvestite” 
remains one of the high points in all of cult 
movies. Jim Sharman directed. Harvard 
Square 

&kkX*KXTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir's best film; 
perhaps the best film ever made. in this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, 'oving, 
despairing characters. The theme is that 
“Everyone has his reasons,” and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. French Library. 

* RUMBLE FISH (1983). Francis Coppola 
goes off the deep end with this stylishly 
photographed, unbearably pretentious ‘‘art 
film for teenagers."’ Matt Dillon plays Rusty- 
James, a cocky young hood living in the 
shadow of his frowzy older brother (Mickey 
Rourke), who wanders around spouting 
downbeat homilies about the Mean- 
inglessness Of It All. Filmed in high-contrast 
black and white, the movie is like a coming- 
attractions preview extended to 90 minutes 
— it’s as dramatically vacant as it is visually 
arresting, Coolidge Corner. 


*& kK SAY AMEN, SOMEBODY (1983). A 
highly entertaining documentary about 
gospel singers. The heart and soul of the 
movie is ‘‘Mother’’ Willie Mae Ford Smith, a 
St. Louis singer who. was 68 when she cut 
her first record and who now wears the 
beatific expression of a young girl in church 
choir. Producer/director George T 
Nierenberg doesn't quite find a way to 
convey the drama of gospel's history, but 
when he focuses on the singing of Smith and 
her disciples, the movie has power to spare 
With Thomas A. Dorsey and the Barret 
Sisters. Coolidge Corner. 








SECRET PLACES (1985). in this English 
film — writer/director Zelda Barron's début 
— about adolescent girls growing to 
maturity, a young German refugee settles in 
a smail English town during World War Il, 
and as she makes friends with the locals, 
prejudices stir and loyalties divide. With 
Marie-Thérése Relin, Tara MacGowran, and 
Jenny Agutter. Copley Place, Harvard 
Square. 
*&kxXSHOOT THE PIANO PLAYER 
(1960). Francois Truffaut's exuberant, trag- 
ic second film seems cruder today than it 
did in 1960, but it retains its fresh viewpoint. 
Charles Aznavour is charming as the former 
concert pianist hounded by a pack of 
gangsters who are no less dangerous for all 
their bumbling. A ticklish, surprising, and 
extremely energetic movie. With Nicole 
Berger. French Library. 
THE SKY ON LOCATION (1985). Babette 
Mangolte, experimental filmmaker and 
cinematographer for Jeanne Dielman and 
other avant-garde hits, presents her latest 
film, a meditation on the American West, 
the seasons, and the question of culture 
versus nature. BF/VF. 
*& *X*XSMITHEREENS (1982). Susan 
Seidelman’s funny and remarkably assured 
independent feature about New York's 
punk underground. Wren (Susan Berman) , 
the heroine, is a poseur and a hanger-on, an 
East Village punkette who's so alienated 
she can’t even fit into the misfit culture of 
the punks. For a while she hooks up with 
Paul, a rube who lives in a van under the 
West Side highway, but even he wises up, 
and Wren is left alone, waiting for the ticket 
to fame that will never come. Seidelman 
moves her story to a nervous urban rhythm 
(the dark, jangly music is by the Feelies) , 
and the performances have an authentic, 
rough-edged quality — perhaps because 
the actors all appear to be playing versions 
of their real-life selves. With Richard Hell. 
Nickelodeon. 
*k*x**STOP MAKING SENSE (1984). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the opening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of “‘Psycho Killer,"’ the Heads 
perform with an inspired amalgam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbles up 
through the band’s prismatic complexity. 
Harvard Square. 
*& &'ASTREETWISE (1985). Filminakers 
Martin Bell, Chery! McCall, and Mary Ellen 
Mark have made a flawed but powerful 
docu-melodrama about Seattle runaways 
who eat out of dumpsters, pimp, and turn 
tricks to survive. Streetwise is enthralling 
when it offers privileged glimpses of the 
nitty-gritty. Throughout, we're led from 
dramatic high point to dramatic high point 
(including a suicide that occurred while the 
film was being made) ; the approach slights 
the boredom and enervation of runaway life 
for its terror, anguish, and even its laughter- 
through-tears. Forsaking both omniscient 
narration and cinéma-vérité, the documen- 


* 








Witness 


tary tries to arrive at a truth that’s more 
dramatic than fiction. But the filmmakers 
never satisfy our informational needs or our 
desire to see dramatic relationships develop 
over time; they end up mirroring the kids’ 
melodramatic fantasy of the streets as a 
cheap, exciting cavalcade. Copley, West 
Newton. 

*%2A SUNDAY IN THE COUNTRY 
(1984). Set on a single day in pre-1914 
France, Bertrand Tavernier's elegiac 
character study centers on a serene, aging 
Painter whose son has arrived with his family 
for their weekly Sunday visit. Louis Ducreux, 
the 73-year-old French theater actor who 
plays Monsieur Ladmiral, has a face that's 
the image of elderly kindliness. As he begins 
looking back on his life’s work, wondering 
how he could have passed through the 
Impressionist revolution without being 
touched by its most vital voices, there are 
moments of poignance and fascination. 
Unfortunately, Tavernier fills out the rest of 
the story with conventional turn-of-the- 
century types (the stuffy bourgeois, the 
feminist free spirit) left over from Well-Made 
Playwriting 101. Despite Ducreux’s cuddly 
presence (and despite the gorgeous, paint- 
erly photography) , the movie is a lofty bore. 
Coolidge Corner. 

*& KTHE SURE THING (1985). The spar- 
kling Satirical jabs of Rob Reiner’s first film, 
This Is Spifial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages to work in some moments 
of genuine feeling. John Cusack, adding an 
addled delivery and a hint of desperation to 
the usual junior Bill Murray stuff, plays Walt, 
a college freshman who finds himself on a 
coast-to-coast trip with the super-serious 
girl (Daphne Zuniga) he adores; naturally, 








she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road, he reverts to a world of 
teen-sex-comedy types. Chestnut Hill, Or- 
son Welles, suburbs. 

SWEETHEARTS (1938). Everyone should 
screw up the old courage to encounter 
Jeanette MacDonald and Nelson Eddy at 
least once, and this particular operetta 
(even if it is about a Christmas romance in 
New York) might be a good place to start. 
The screenplay is by Dorothy Parker and 
Alan Campbell, the music by the occasion- 
ally tolerable Victor Herbert, and speedy 
W.S. Van Dyke (The Thin Man) directed. 
Cambridge Public Library. 
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kkkk*XTHE TEXAS CHAINSAW 
MASSACRE (1974). The one entry in the 
“splatter film'’ genre (indeed, one of the 
few horror movies ever made) that achieves 
the indelible aura of nightmare. Its story of 
five travelers who meet up with a roadside 
family of cannibalistic hunters is scarcely 
innovative, but in the hands of director Tobe 
Hooper, it becomes a Hitchcockian descent 
into the abyss. Less gory than Friday the 
13th, the movie, like Psycho, relies on the 
power of suggestion to create a mood of 
preternatural madness. Somerville Theatre. 
*& kk XTHIS IS SPINAL TAP (1984). In 
this uproarious mock documentary about a 
British heavy-metal band, director Rob 
Reiner and his cast of actor musicians have 
turned themselves loose on pop history 
itself, satirizing every last detail from every 
clunky “rockumentary’’ of the past 15 





years. As the band's coleaders, Christopher 
Guest and Michael McKean use their fake 
English accents for a kind of wicked, 
deadpan satire. Showing off their guitar 
collections, sitting in a coffee shop and 
recalling the first song they wrote together 
as though it were a pillar of history, these 
two are So infatuated with their own legend 
they've forgotten there’s anything else out 
there. Somerville Theatre. 


Vv 


* A VIEW TO A KILL (1985). The license to 
kill is renewed yet again in the latest Roger 
Moore Bond. opus, which features 
Christopher Walken as an_ industrialist 
hoping to corner the microchip market, 
Grace Jones aS ‘‘May Day,” his lethal 
associate, and Tanya Roberts as an 
American on Walken's trail. The filmmakers 
should have considered entitling this You 
Only Kill Twice, since they show us at least 
two examples of every form of assassina- 
tion. If only they were as generous with plot 
invention, and with the deadly wit that's 








been the series's Bond-in-trade. Jones is 


underused, Walken is disappointing, and as 
for Moore, he looks as if he were being 
pinched into grinning by a facelift. Cheri, 
Circle, suburbs. 





WHERE’S PICONE? (1985). Italian director 
Nanni Loy's political comedy follows a 
search through the Neapolitan underworid 
(led by Giancarig Giannini) for a 
who has protested against 

by lighting himself aflame in court. Copley 
Place. 

THE WILD DUCK (1985). in Henri Safran's 
Australian version of Ibsen's classic drama 
of self-criticism, the playwright's self-right- 
eous alter ego Gregers becomes ‘‘Gregory"’ 
(Arthur Dignam), and Hjalmar, the self- 
deluding weakling whose psychic props are 
undermined by Gregers, becomes ‘‘Harold"’ 
(Jeremy Irons). Nickelodeon. 
*&kkX*KWITNESS (1985). Harrison Ford 
turns in an-exhilarating piece of star acting 
as John Book, a Philadelphia cop who 
investigates a murder witnessed by a young 
Amish boy. As Book discovers, a couple of 
top cops did the killing; after being wounded 
in a gun battle by one of them, he takes the 
boy and the boy's mother (Kelly McGillis) 
back to the Amish colony of Lancaster, 
where he hides out long after he’s healed. 
The movie's .big-city-dick-on-the-run story 
is little more than a rickety excuse to bring 
the two worlds together. But the Amish.give 
the film their own organic unity. As depicted 
by director Peter Weir, their determination 
to keep every part of their existence simple 
and understandable is tremendously ap- 
pealing. Cheri, Academy, suburbs. 
WOYZECK (1979). Werner Herzog's adap- 
tation of the classic drama by Georg 
Buchner stars Klaus Kinski. Rear Window at 
the Brookline Arts Center and the Modern 
Times Café. 
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NAUTILUS * AEROBICS * DANCE * NAUTILUS * AEROBICS * DANCE * NAUTILUS 


LOQK GREAT, FEEL GREAT THIS SUMMER 
JOIN NOW AND GET THE 


SUIMMIER FFIRIEIE! 


TAKE ADVANTAGE OF THIS LIMITED OFFER « CALL TODAY!!! 


KENMORE FITNESS CENTER 
524 Commonwealth Avenue 


(Kenmore Square) 
266-6026 


—— 


Boston - Cambridge - Watertown - Wellesley - 


‘Medtord - New York — 













Records « Tapes « Video 


good wabratione 


LOW PRICES » GREAT SELECTION » UNMATCHED SERVICE 


Newton: Natick: Brookline 

Marshall's Shopping Ctr. Sherwood Plaza 487 Harvard St. 

969-3445 653-6555 1 block from Comm. Ave. 
566-3444 

Canton: N. Dartmouth: Qschaiah 

Village Mall Smith Mills Shop Seekonk Square 

828-4533 999-6898 (next to Heartland, Rt. 6) 

Walpole: Foxboro: 336-4616 __- 

Walpole Mall Foxboro Plaza ours ; 

668-3133, 762-3345 543-4533 ee 
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SPENSER FANS! 
MEET 
ROBERT B. PARKER 
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Mr. Parker will be autographing 
copies of his latest Spenser novel, 
A CATSKILL EAGLE 
‘Autographed copies -may be ordered by phone — Gail 848-0150 - - 


feuds 
your COMPLETE bookstore 


30 Franklin St. 
Boston 
Thursday, June 6 
12:30-1:30 





Burlington Mall 
Thursday, June 6 
7:30-8:50 p.m. 





South Shore Plaza 
Braintree 
Friday, June 7 
7:30-8:30 p.m. 
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CURRENTS 


HERE'S WHAT’S HOT ON WFNX FOR THE WEEK OF 6/3/85 





They call themselves “The Goonies 


itae tae a: 


caves 


The old lighthouse 


Phe lost map 


The treacherous traps 


The hidden treasure 


And Sloth 


Join the adventure 





STEVEN SPIELBERG Presents 


“GOONIES 





A RICHARD DONNER Film 


“THE GOONIES” 


“2 STEVEN SPIELBERG *"""s CHRIS COLUMBUS 
“ss DAVE GRUSIN fracs: STEVEN SPIELBERG 
FRANK MARSHALL - KATHLEEN KENNEDY 
"tS RICHARD DONNER .« HARVEY BERNHARD 
*S RICHARD DONNER 



























SRM os 
CHERI 1-2-3 SACK SHOWCASE 
STARTS FRIDAY  (ssvarE7) aa) $337$390 
JUNE 7 th ea 
REVERE 
ack eee. 


™ WARNER BROS 
MENA ATION CUMPAAT 
wee 


ed 





GENERA: Comma 





RTE. © SHOPPERS WORLD 
235-8020 





nACH 
CINEMA CtTY 





303-2100 
EXIT 24 OFF At 128 











6€ 








S86t ‘vy ANN ‘33¥HL NOILO3S ‘XINZOHd NOLSOS 3HL 
















































lOl.7FM WENX 





TOP 25 ALBUMS 
RANK ARTIST TITLE LABEL 
14. NEWORDER Low Life Qwest/W.B. 
2. EURYTHMICS Be Yourself Tonight RCA 
3. THESMITHS Meat Is Murder Sire 
4. DEAD OR ALIVE Youthquake Epic 
5. BELOUIS SOME Some People Capitol 
6. THE THREE O'CLOCK Arrive Without Traveling —_I.R.S. 
7. PRINCE Around the World ina Day Warner Bros. 
8. TEARS FOR FEARS Songs from the Big Chair Mercury 
9. NOVEMBER GROUP Work That Dream A&M 
10. HOWARD JONES Dream into Action Elektra 
11. GRAHAM PARKER & Steady Nerves Elektra 
_ THE SHOT : 
12. ALISON MOYET Alf Columbia 
13. KATRINA & THE WAVES Katrina & the Waves Capitol 
14. ROBERT PLANT Shaken ‘N’ Stirred Es Paranza 
15. NINAHAGEN, Nina Hagen in Ekstacy Columbia 
16. SUPERTRAMP Brother Where You Bound A&M 
17. WILLIE & THE POOR Willie & the Poor Boys Passport 
BOYS 
18. NIK KERSHAW The Riddle MCA 
19. GINO VANELLI Black Cars HME 
20. VELVET UNDERGROUND V.U. Verve 
21. DIRESTRAITS Brothers in Arms Warner Bros. 
22. KING Steps in Time Epic 
23. ty ha BUT THE Love Not Money Sire 
IRL 
24. ERIC CLAPTON Behind the Sun Warner Bros 
25. ‘TIL TUESDAY Voices Carry Epic 
TOP 10 SINGLES 
1. PAUL HARDCASTLE 19 Chrysalis 
2.. STING If You Love Somebody A&M 
3. BRYAN FERRY Slave to Love Warner Bros. 
4. U2 Wide Awake in America island 
5. BOBDYLAN Tight Connection 
to My Heart Columbia 
6. DURAN DURAN A View to a Kill Capitol 
7. MEN AT WORK Everything | Need Columbia 
8. \IAMSIAM She Went Pop Columbia 
9. SHARPE AND NUMAN Change Your Mind Polydor 
10. NILS LOFGREN Secrets in the Street Columbia 
TOP 5 LOCAL SONGS 
1. JUDY'S TINY HEAD My Car Tiny Head 
Music 
2. NEW MODELS What's Goin’ On? (tape) 
3. RICK BERLIN-THE MOVIE Rock and Roll Romance (Tape) 
4. BALL AND PIVOT Down Z Club 
5. SKIN You're the Best Skin 


ROCK THE BOAT RADIO 


Boston Phoenix Radio 














BEST DEALS 





Use the Boston Phoenix classifieds. We are 

the best source in Boston for helping you find 
the sublet you're looking for. (Last year 
we helped over 1600 people find their sublet 
through the Phoenix classifieds.) 


Best of all, you get 
the Phoenix Guarantee: 
run your ad for two 
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IN SUBLETS! 





DISCOVER THE 





weeks, and if it doesn't get results, we'll run it 
FREE until you do. So if you're looking for a 
sublet (or have an apartment to sublet), go to 
the guaranteed source: The Boston Phoenix 
Classifieds. To place your ad, call 267-1234. 


THE BOSTON @@ 
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VISA, Mastercard and 
Amex accepted. 
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HAS JAMES BOND 
FINALLY MET HIS MATCH? 





‘Richard Pryor and John Candy a are » Nierigus in this terrific movie.’’ 


‘Richard Pryor proves he is capable of doing almost 
; anything in the acting field.’’ 


—New York Post 


ALBERT R. BROCCOLI Presents 


ROGER MOORE 


as IAN FLEMING’S 


JAMES BOND 0077- 
AVIEW™A KILL 


Starring TANYA ROBERTS - GRACE JONES- 
PATRICK MACNEE and [CHRISTOPHER WALKEN] 
Music by JOHN BARRY 
Production Designer PETER LAMONT 

Associate Producer TOM PEVSNER 
Produced by ALBERT R. BROCCOLI 
and MICHAEL G. WILSON 
Directed by JOHN GLEN 
Screenplay by RICHARD MAIBAUM 
- MICHAEL G. WILSON 
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‘*“Fletch’is Chevy Chase’s funniest movie... 
It’s a movie to cherish.’’ 
—Richard Schickel, Time Magazine 
‘Fletch’ is outrageously funny and hip. 
| laughed my head off.’’ 


—Jeff Lyons, Sneak Previews, PBS 


‘**Fletch’ is a funny film...that provides 


‘RAMBO’ is terrific! Stallone 


i 
terrific! The summer's first big hit. 
Joel Siegel 


ee 


ABC TV 


STALLONE 


escapist pleasure. 
Chevy Chase is delightful.”’ 
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